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Introduction

“We shape onr boildings, and afterwards our buildings shape us®™, With
these words, S Winsron Charchill wrapped uwp his arguments in the
debate of the 28th of October, 1943, on the reconstruciion of the Howse
of Parhamene, following its partial destruction during a German air raid
two years earlier,

By using them, he implied.

We usnally assume that a building s essenrially what we see, and, more-
aver, what we feel while walking in it and around it, the rexture of its mate-
riaks, the sequence of light and shade, the echoes of our steps, the smell af
rimber or fresh paine. 'We ulamarely consider char it & irs form - in the
widest sense of the tenm, thar is, the sreangement of the physical elements
it consists of - that detwermmes what this building is. Whether it is the Villa
Romonda or the Villa Savoye.

Char comwiction that the building is what we see and what we touch srems
from the fact that we, as homans, are made vo trest oor senses, Withoot this
information, and particularly our sight, we would not be able to survive.

Howewer, by ssserting that thes 15 Villa Rotonds and that s Villa Savoye,
and by amempting to break down their differences and identify their simi-
larities as physical objects, we grossly underestimare how important the
way they are used is in order for them o become whar they are,

This book argues thar the uve of an edifice is as mportant as e form in
devermining s adenrity. Actually, i a greal many cases, it s moch more
important. If the comstruction of an edifice is the bringing in order of a
heap of bricks and stones by the creation of a more or less clearly srruorured
form, then it is s use by people that transforms this ordered heap of bricks
and stones into 4 howse, a school, & vown hall, a churchy e, which is
favoured or served m a lesser or greater degree - but not dictated - by
this or the other building farm.

And, much more than form, it W is use by people thar allows the creation
aof ane or another nareative related vo the edifice iself and the people aroand
it = & narrarive that makes the sdifice pare of our culmoral environmenr.

However, the history of architecrure a5 a liverary and scientific genre has
been rather inditferent mwwards the use of buildings, focosing primarily on
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issues of form, symbolism and constmuction; works focusing on the *after
life™ of buildings are rather rare,

O the ather hand, theory of archirecture has deale with the use of huild-
ings, at times quite extensively, Generally speaking, though, archivecrural
theory mostly focuses on the imtended wue, which, in most cases, is veen
a3 a quite sgnificant facror 1o be raken into account during rhe design
process, and may even thoroughly determine the form of the building.

This said, only a handful of theoriss have placed the use of buildings sub-
sequent to their erecrion at the centre of their sesearch, most notably Jona-
than Hill, author and editor of hooks such as Oceupyfing Architecturs:
Between The Architect Amd The User, published in 1996; Actions of Arcl-
tychire: Archifects and Croative Users, published in 2003; and Inematerial
Architecture, published in 2006, Hill understood use as a nonon encom-
passing the full range of ways in which buildimgs and cities are experienced,
and offered o penetraring view into the power games berween users and
authors of edifices, sipnified and regenerared by these very edifices.

This book further elaborates on the wser's nteraction with buildings,
by introducing new perspectives. It only manginally examines who s prac-
ricing {or should we sav: delvering? Or creanng?} archirecrure: whether
they are the fumre users, ns is the case with the pamicipatory architecture
of the 1960s, or the laypersons, people who make their own homes, as s
the case with the so-called vernacular architecture, extensively docomented
in the rwenneth century worldwide,

The starting pont of our considerations is that anly by using a building
do we let it function in a certain way: ns home, as school, as town hall, ay
ahiring = function is inconceivahle in the absence of use. However, it i een-
tial that we broaden the nation of the use of an edifice - the purpose we use
it fog — so thae it encompasses our srritude eowards it — how we ose i, how
we treat it In this sense, the concepr of use exhibirs a remarkable variery,

Modern humans five their lives creacing new edifices, bar also disregard-
ing, destroving or appropriating existing, older and pewer, ones; in other
words, using them as objecs with which, or on which, they can serve
their mosr divergent needs and sansfy a wide scope of desires, rangng
from the most practical to the darkest and well hidden, Indeed, we may
isr buildings as shelters to keep us sife from rain and people with nefarioos
intenticns we may use them as symbols of authority and powen; we may
wie them as inspiration for daydreaming; we may also use them as objects
on which, or through which, we can express our drive for apgression, dom-
ination, supremacy and destrocrion.

It might well be the case thae the latter use 1s the most frequent.

These two aspects of use = the wse as funcnion of an edifice, and the use as
stance or attitude towards an edifice — are quite discermnible from each ather
bur intertwined.

Use as function makes buildings what they are.

Use as attitude towards buildings characterises our culture collectively,
and impacts our personabity individually.
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prramid, and crowned with twin shrines; one was dedicared o Tlaloc, the
god of rain and ferality, and the other to Huitzilopochtli, god of sun and
war. The temple in its final form measored approximarely B0 by 100
mietres at its base, and its heighr possibly reached 60 metres. Two weep,
parallel stairways led to the twin shrines on the top {Serrato-Combe 2001),

The temple dominated the religious and culrural center of the ciry, which,
by the lare fifteenth century had a population of more than 200,000 people,
It was built on the exact spot where the gods sapposedly revealed the signs
thar cthis was the Azrec Promised Land. It represented Mount Coatepec, the
birthplace of Huitzilopochtli. The god killed his sister Covoleauhgui there
because she conspired against their mother; he dismembered and decapi-
rated her body - o mle reenacred repeatedly by actual people and wich
actual people.

Typically for Mesoamerican culiures, Artecs were especially skillful in
asonomical observations. The dire appeared o be capable of reading
the supposed “signs™ of the sky. Drawing on such readings, extremely
complex and imaginative myths were constructed (o justfy the serict
social and politcal hierzechy, as well as the value systems that suppored
it. The worldview of the Aztecs was deeply mﬂu:mrdfuwu their art
and architecrore, by that of people whe had flourished in the region in
earlier periods, They believed rhar death was essendial for the perpetuation
of life and that people had to offer thewr blood constanty as & payment to
the gods to mamtain the world order, These belicls may have helped keep
population growth at bay so that the natoral environment’s capacity was
mot exceeded, a dubious way m achieve sustainability even at times of
limited family planning methods. Neithes the nobility nor the priess
were exchuded from the blood toll, pamicipating regularly in slf-wounding
and self-mutilating riruaks, However, the wll was clearly heavier for ardi-
nary citizens and much heavier for the subjeces of enemy ciries,

Axrecs conducred highly rimalised warfare. The purpose was nor oo
extermimate the enemy but o capiure g5 many prisoners as possible for sac-
rifsce. And this they did apparently remarkably well.

During the festivals, prisoners were led one by one to the shnnes ar the
top of the pyramid-like temple to be sacrificed. Executions followed a
srict ritual. Four priests restrained the prisoner, while a fifth = or the
king himself - made an incimon from the abdomen to the daphragm
with a bhlade and cut our his hearr, while it was srill beating. He placed
the rrophy in & basin at the stome of the god, while the body was lefr w
slide down the pyramid's stairs o is bowom, where it was then decapi-
tated. During the days of mass human sacnofices, as m the dedication of
the temple in 1487, the blood of thousands of victims per day seems o
have Aowrn wnceasingly (Keegan 1993; Clandinnen 1991).

John Keegan elabarates on ane of the ritoals: “One in about 400 prisoners
suffered a somewhat different. but even more terrifvine ordeal, In the pedod
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and crossbeams. It was 60 metres long, 30 metres wide, and 30 metres high
{Le., a5 tall as an cight-floor bwlding). Amached to the crossbeams were
specially processed human skulls = about 138,000 of them, Thase worn
out by the dme were replaced by others; rarely, though, was the renewal
as profound ax on the eve of the ceremonies for the 1487 dedication of
the wemple, when the order was given to remove tens of thousands of
skulls in order to replace them with the wvered heads of the new victims,

Hemiin Corés, the Spanish conguistador who brooght dewn the Azrec
empire, was impressed by the monumental cenere of Tenochritlan, and espe-
r:ndl;' the large twin temple, with it grandeur and artistic quality (Cortés
1520, 1M); undoubtedly, it would have equally impressed the captives whio
climbed the staircases w be sacrificed, and the crowd warching the
bloodshed.

But there & a good reason to suspect that the procedure unfolding on top
of the pyramid was, for all participanrs, infiniely more importanr than
whether it was builr of stone or bricks or amber. The vse of the pyramid
determined it character and jis dentity, not #s forn. So did the we of
the great mompaneli = the skull mck = of Tenochtinlan, Tellingly, the
derails of its form in the drawing Cortés himself prepared are minimal.
The severed heads exhibired on it are shown clearly, albeic absmractly. By
drawing a dozen, mstead of 136,000, skolls, Corrés represented the wse
of the mompantli, not ws geoametry. Evidently, for the dichard warnor
what was important was not its precise contiguration, but its use,

Form and use in the passage of time

If the use of an edifice determines 1o o grear extent its identiry at the tme it
15 banle, that 15, when it is soill wsed m the way its authors have conceved of
1t being used, @5 we saw in the case of Tenochntlan's Templo Mayor, ths is
even truer in dinchrony, several years after its completion.

The classical Parthenon was built as a temple m honour Goddess Athenn
and - probably = m commemorare the three daughrers of Athens' semd-
mythical king Erechteus, who were voluntarily sacrificed for the good of
their city [Connelly 2014) Tt was osed as soch for 800 years, despire
having hriefly served, as Plurarch conveyed, as headquarters cum domicile
of Demetrivs, the so-called Polioroetes, son of Antigonus L, one of Alexan-
der the Great's generals. It was converted to a Chrstian church, which
became known as Panagia Athiniotissa, Our Lady of Athens, and func-
tioned as such for a further 200 years (as an Orthodox church subsaquent
v the Great Church Schism in 1054, and as o Catholic church afer the con-
quest of Athens by the Franks in 1204}, In the mid-fifeeenth cenvary it was
comverted to 4 mosque dedicated to Mehmed the Congueror and fancrioned
as such for the nexy 400 years

For many people, probably exchiding most archirecrs, a temple dedicared
to the owelve gods and a Christan church, and & Chrstian church and o
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mosgue, respectively, are totalle differene things. In the eves of the faithiul,
the transition from one to the other radically transformed the building's
character.

In the case of the Parthenon, the transition from emple 1o church left
soxme visible traces on the form of the building, The temple was already seri-
ously damaged by the blaze that consumed most of its wooden pares,
including the roof, sometime in late antiquity, probably during a raid by
Hiroules in 267 CE, and was hasdly repaired (Travios 1971; Bouras
2012). Irs conversion to a church was accomplished after the destriscrion
of part of its sculptural decomtion, probably to eliminate depictions per-
ceived as indecent or provocatively mcomparible with the douals performed
im it (Pollini 2007), and the construction ar its east side of a semi-hexagonal
apsis; the lamer required the demolition of a good part of the frieze and of
the eastern pediment [Korres 1996), While at some point - there is no con-
sensus on exactly when — the metopes were chopped off, the sculprures on
the conspicuous western pediment were left almosr intacr,

Apparently, the conversion of the Parthenon 1o a Chostian church wok
place in the mid-sixth cenmury, almost 200 years after pagan nivals were
banned by snccessive decrees issued doring the reign of Theodosius | in the
late fourth century. Ths timespan was evidently enough for the faichful to
he persuaded that evil spints mhabining the abandoned temple were ousted;
an oustmg probably assiswed by an “exorcism® such s those performed in
samlur cases, with a cross carned through the buildng (Deichmann 193%),

The mihsequent conversion of the Christian church o a mosque left
visible traces too: mowt prominently, the mimarer signified the building's
mew use. However, the form of the building proper was lelt more or less
unchanged until a hoge exploson rocked it in 1687 when a Venetian
army under the command of the later doge Francesco Morosing besieged
and bombed the Acropolis. Several colomns were blown our of place,
and the roof was destroved. Afrer the withdrawal of Morosini’s forces,
a small, conventional vavleed mosque, with its mihrab wall oriented
towards Mecca, was erecied where the temple’s cella once stood [Travlios
1971); the ruined marble building has remained o the present day more
or less unchanged apart from the remaval of the best part of it scul peures
in the early nineteenth century.

We must acknowledge thar the houwsing of the church of Our Lady of
Athens and Mehmed the Conguernse’s mosque in an older building was of
minor importance. The Mother of Christ was not present in the Athena
temple, while she was, at least in the eyes of the fachfol, n the church
named after her. For devouwr Chnstians of the ninth and wnth centures
the presence of the Mother of Christ in a building undoobtedly determined
% identity m a decwive manner; no matter if this happened 10 an edifice
whose roof was supported by columns which some unknown artisans who
hadn't seen the lghe shed on earth by the birch of Christ had once upon o
time sculpted from Pentelian marhle,
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In 1182 CE, in his inaugural address as Bishop of Athens, Michael Choni-
ares, 0 man of great learning and educated i classics, described rthe former
Parthenon, by his time Our Lady of Athens church, o 0 *very heautiful
sheine™ (slpevog mepuedies), whose true beavty, nevertheless, stemmed
from an inviible source of bght slimng etemally without being refuelled;
this light made the church the “elegant palace of the light-dispensing
Virgin™ {Choniares, lmaug. 26). Choniares called rthe divine light “not from
burmning wood”, “nom-material®, “brightest”, “ever-shining™, “inexhauss-
ible®, using words in Greek all beginning with the leter 2™ (GEulov,
fukov, mEpmivEeTatoy, aniopntc, fofleomvy, in an exhibifion of chetoric
potency in the tradition once flourished in the city he admired and now
shepherded.

Choniates reflected on the greamess of the city that used 1o be “the
mother of wisdom™. But he reckoned that Acropolis found fts true identity
when it “got rid™ of the “ryranny” of “pseudo-virgin™ Arhena and che enlt
of the troe ever-Virgin Mary was established: In Greek *Parthenon™ means
*(Temple) of the vingin{s)”, as said, in commemoration either of Goddess
Arhena or the three sacnificed daughters of Erecheeus, or both. Chnise's
maother ostensibly made her presence fele through the ever-shining bight illo-
minating ber church (Choniates Inang. 33)

Ouir Lady of Athens and the Parthenon ane not the same building,

The Congueros’s Mosque i nemther Our Lady of Athens nor the
Parthenon,

The supposed persistence of edifices is all but idealogy, a certain, narrow
interpretation of reality, not a facy; an inerpremtion focusing almos:
entirely on forim.

Our Lady of Athens was bomn out of the ashes fanatic early Christians
had reduced - luckily symbolically, not literally — the Parthenon o, And,
the Conguenor’s mesgoe was born our of the ashes to which the congues:
of Athens by the Onomans in 1438 had reduced - once more conceprually,
not physically - Our Lady of Athens,

In 3 emilar way, in the eighteenth cenfury classicists converted the Con-
qUErDF's MOSqUe INfo 4 roin.

Interestingly, the conversion of the large marhle bulding on top of the
Athenian Acropolis from something like "heavily damaged old building™
imto “ruin®™ began in the 1760s with the publication, n 1761, by James
Sruart and Nicholas Revert, of che first accurare survey of classical Greek
archirecture: that is; full seven decades before the demolition of the small
mosque built where once Parthenon’s cella stood.

The stigmficanion and the wentity of this partcular edifice had changed in
the eyes of the European public seven decades before its form was alkered
{with the demobifion of the mosque and of several other smaller constroces),
so that it could berter serve s new use: that of the object of admiration, of
the mxdel building, of the symbol of & bygone civilization the legacy of
which several Enropean countries yowed to assimilate.
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It shoold not escape our arention that the "change of wse™ of the large
marhle building on the Acropalis from mosque 1o *glonous min of the clas-
sical era”, and to “great architecrural accomplshment®; and to “most rep-
resentative masterpiece of the Arhenian demiocracy™, or wharever else, in
the second half of the cighteenth contury was o change of attitode of the
European elive towards this building; an elite whose members were well-
educared white males. It was not a tangible, “real” change; the Congueror's
muoscue kept on functioning o such, Its new ose was o perceived nse.

Every wee i firss and foremoss o perceived use, We tend to lomp mpether
conceprually 0 whole ser of actions we carry our, and of actions ochers
carry vut, and to perceive them as having o direction, a goal; this set of
actions or activites we call "use™ of something. We hold the grip handle
of the screwdriver, we drive irs sharp end into the head of the screw, we
turn our hand: these separate acrivities we call "use of screwdriver™. The
separae acrions become meaningful when the screwdriver is used o drive
a screw down.

Hill arguees char “funcrion s che inended wse of a space, Use, of which
function is o particular understanding, is a richer and more flexible rerm™
{Hill 2003, 17}, although it would probably be more accurate to say that
function is the declored e of a space or o bulding A building may
sheleer some funcrion, bot s real use (and, oltimately, i finction) can
be something else, as was the case with the !arge marble building on the
Acropolis in the second half of the eighteenth century. On top of that,
cach user can use the building i their own way, which might not conform
to the officially sanctioned funcoon of the building, something that may
speak m favour of disceming between use and function.

The Lowvre funcrions today as o mnseum bot is used by the French
state to assert its leading robe in cultural matrers worldwide, o determine
what should be perceived as art, and what are its prime accomplshments.
Tts visitors, though, use it as a museum, that is, as & venoe where beauti-
ful, rare, or historically significant important artefact are gathered and
exhibired.

Discerning between use and function could be important in pinpointing
that use on some oocasions & primarily a personal marter, even if it is per-
formed by many individuak simultaneously. One can see thar in every
major church in Eorope = in Mote Dame in Paris, and in San Perronio in
Bologna. The congregation, resiricted n a small area, uses the church
to pray, while the tourists are kept at arm’s length; tonrists who might
not share the view of the faichful thar this & the place to communicare
with God, if they believe there is such thing at all, and who sroll around
admiring the smined glas windows of the former, or the longest indoor
mersdian line inscribed in 1656 into the latter’s foor by Gian Domenico
Cassini,
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Whether = and to whar extent = an edifice can assume 8 new identity result-
mg from it new wee or not, only partly depends on its physical features. It
depends primarily on the plasticiny of the symbolic systems of the host sociery.

Humans have wsed a multitude of symbolic systems - language, am,
garments - o communicate with one another, in the present, in the future,
and, so some believe, in the pas.

These symbolic sysrems are the collective accomplishmens of groups,
communities, socieries, In case these systems are all too rgid, in the sense
that the collectives who created and use them accept thar a cermin symbaol,
and only this, conveys a certain meaning, and only this, the buildings can
scquire just one identity, and no other.

In twenty-limt—century Greece, for instance, it s out of people's horison
of expectations thar a Greek Orthodox church, having the form usually
emploved 1o this genre of buildings, can be anything else than a Greck
Omhodox church. The concepe and the tradition of secolarisation are
non-exisrent; there are no examples of Greek Orthodox churches converted
to apartment blocks or shopping malls, or to warechouses as was common in
commumnist China dunng the Cultaral Revolarion.

In Tenochntlan, the Spanish conguerors faled to disengage the form of
the grear temple (by this we mean the great temple as a physical object)
from the rituals it hosted, and they tore it down.

In contrast, several ancient statues survived because they were perceived
by Christians as depicting persons mentioned i the Scriptures = the so-
called interpretatio christians (Deichmann 193%), The metope, which today
carries the number “32" at the western end on the northem side of the
building initially built to hanowr Goddess Athena on the Acropolis, the Par-
thenom, owes its survival probably to such a misconception. While the
metopes next to it were defaced, possibly by fanatics, metope no. 31
remaing in fairly good condition: the most widdy scoepeed theory goes
thar Chrisrians helieved ir depicred dw Annunciation of the Virgin Mary,
pot Hebe and Hera (Rodenwalde 1933),

Here, let us make 3 simall devianon to point oot that if the dominang view
on the history of metmope no. 32 holds, the wording uwsed m the previous par-
agraph cannot conceal a major theoretical ssoe, [s the phrase “metope 32
depicted Hebe and Hera®™ accurate? The answer is probably that e did
depict them ar some specific pomt of time. Far more sccurate is the claim
thar the intention of the sculptor apparently was to depict Hebe and
Hem. The fact check shows that he parly succeeded and pardy failed w
do so: for 1,400 vears (from fourth- to cighteenth-century CE) the audience
didn't recognise Hebe and Hera on his anmwork.

It is far less doubsful that the Marces Aurelius equestrian statue, now on
the Capitoline Hill in Rome, owes its survival to 2 misconception regardmg
its icemography. Chrstians thooght it depicred Constanting the Greas, the
Boman emperor who legicimised cheir relicion and was canonised in return
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This did not always happen with the pagan shnnes and temples.

Actions against the pagan practice and cult locations had begun
under Constantine and intensified in the 3404 and 3508 under Constantius
{Bradbury 1994), Julian reversed these pohcies, but Valentinan and Valens
rrinstated them, albeit not as radically as in the times of Constantius. [n the
380s, however, hostilities againsr pagan practices reached mew heights
{Wares 2015; Fowden 1579). Cynegius, the practorian prefect of the East
from 384 until his death in 388 engaged in a0 mission o diminate the
pagan culr in his terrivory (Hahn 2004). Therefore, he embarked on rhe
destruction of temples in Mesopotamia, Syria and Egypt. Bat his campaign
was only a part of a larger st of evens in which impertal administraton
gither “encouraged or simply mrned a blind eve towards Christian wio-
lence™ againat non-Christian sacred sites (Wars 20030,

In 3E2 CE a decree by Theodosiue [ - the very emperar who encouraged
acts agains pagan shrines — for the city of Edessa miled thar while sacrifices
would not be tolerated and had to stop immediarely, remples should remain
open for common ose, with ther sculprores "judged on their arr, rather,
than the deities [they represented) (artis pretio quam divinitate]® (Codex
Theodosianus 16,10.8),

Whar is of interest here is not whether this decree had managed o hak
the wave af descruction inflicted on pagan temples and sculptures: Libanins,
a pagan phulosopher, wrote pro fesnplis, a desperate appeal to spare ancient
temples, probably in 386 CE, that is four years after Thendosius | issued the
Fdessa decree, and rwo years after Cymegins embarked on his miwion
{Libanius, Pro tesapilis, 8, 22 and 45, Wiemer 1995).

What we should note i that, albelr momenmarily, the mling elite of the
Christianised Roman empire perceived the form of an object, and s are,
in the narrow sense of the word, as being more impontant than is iconog-
raphy and ity use; in other words, ity shape was perceived as derermining
whar the building was more than the content depicted on irs srones, and
the activities it called for. This evaluation could save te wmples from
the raging Christian crowds and ensure their survival = survival of rheir
physical feamres, thar is, deprived of rheir inimal meaning; meaning
bestowed o chem intentionally by their suthors and confirmed through
their subseqguent use by the public.

In Athens, as well a5 in Rome, the choxe was to convert ancient temples
1o churches. This preference conld be traced back ro the Arhenians’ amenll-
ingness 1o deseroy the monumeneal centre of their ciry and rebuild it from
scranch. Therefore, the conversion of the Parthenon, as well as char of the
Erechteion snd the wmple of Hephaistos ar the Agora, into Christian
churches may have been a stratagem aimed at their preservation, probably
conceived by people who highly appreciated these buildings as works
of art (Kaldelhs 2009), If their conversion was not carmed ot (which, need-
less o say, preserved their bodies, bereaved of their “souls”), their demoli-
tion would have been more or less unaveidable,
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Form versus ose

We tend o believe thar the physical obpecs “buildings”™ always serve -
more or less successfully — the uses they shelver.

Otren, buildimgs undermine the uses rhey supposedly serve, A conflicr
unfolds berween form and use, with the form sidelining use as ofren as
use defies form,

Such conflict s evident in the Atheninn Agora. In the sixth century BCE,
this public space of crucial importance for ancient Athens was an unbmilt
arca about 300 metres northwest of the Acropolis at the aty fringes. [t
was established there by Solon, aronnd 600 BCE, at a time when the amal-
gamation of the villages scartered in the region into the newly formed city-
state had been completed. The boandaries of the Agom wene marked by
small columns since its edges were not sfficiently defined by building
fronrs. Just a handful of non-descripr edifices existed, none of them more
than 20 metres long: among them the Roval Stoa, which seeved as the head-
quarters of the Archon basilens (king Archon), the official responsible for
religious mamers and the baws, inscribed copies of which were on display;
the Bowlewterion, or council house; the Pryramefon, or the sear of the exec-
urive committee; the Hidlefa cours and the Enmeakrosmoys fountain {ASCSA
2018), All public life wag enacred in the Agora, from commerce to civic
functions and parry rallies o spors evenrs to thearrical performances w
the adminisrrarion of justce. All activities thar render a space as genainely
public were gathered in the Agora,

Subsequent to the victory over the mvading Persians in 479 BCE the Athe-
nians engaged themselves in the reconstroction of their heavily damaged
city. In the Agora they bmlt a stoa 40 merres long, dedicared o Zeus;
a new, larger Bowlewterion, the Tholos, all mportant cvic buildings.
Townards the end of the Bfth century BC the South Stonp was buils 80
metres long, with sixteen rooms behind, each equipped with seven dining
couches, perhaps wsed by magistrates and veterans dining a1 public
expense, it took up much of the southern side of the Agora,

While the buikdings in the Agara kepe proliferaring, the activiries taking
place rhere amenuated, The sessions of the ecclesia, the assembly of Athens’
citizens, were moved to Poyx, just keeping eye conract with the Agora
downhill. Spors evens were held ar the stadium, built on the foor of Ardit-
tos hill, 1,300 metres case of the Agora, by Lycurgus, Athens” strongman of
the mid-fourth century BCE (Travios 1960, 1971).

Meanwhile, from the early fifth-cenmry BCE, theatre was taughr in Dio-
nysus theatre, at the southern slope of the Acropolis. At a spot where the
slope was not steep, the first cavea of the theatre n rectangular shape was
tormied with minmmal earthworks just before 490 BCE. There was wooden
senting, hut most spectatoms probably sar on the ground or lay down o
watch the performances, Thes were the times of the great poers; Aeschylus
won his first vicrary at the Grear Dionysia Festival in 484 BCE,
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At the end of the fifth or the begmming of the fourth century BCE, the cavea
was shaped like an anc, with wooden seating. A few decades later, the wooden
seats were replaced with marhle ones and expanded upward = part of thess
tiers swrvives today, The body posture of the spectators was now defined
unequivocally; the siiting position may have been comfortable, but i was
their only option: everyone had to look straight abead, towards the stage.

Aeschylus, Sophocles and Euripides never saw in its prime the magnificent
theatre we can still admire today, albeit mined (Mefchinger 1974} As if
great archirecrure was called upon m compensare for the lack of grear plays.

Back to the Agora, during the course of the second century RCE, new
impressive buildings were buile ar the perimerer of the open-air space that
serugggled to remain the focal point of the glorious cine's poblic like m the
mid-second century BCE, the Middle Stoa was built and along with the
then existing South Stoa formed the commercial beart of Athens, cutting
off the central area af the Agom thar kepr its primarily civic character;
and Arralus Stoa, a gift o Athens by the mighry king of Pergamos. In the
secotid century CE, the open-air square, or Agors, wos party oocupied
by a covered concert hall (Camp 2001, 2010); spectacular buildings in an
Apgora that had lost almost all irs vital fanctions, tn a ciry that paled in com-
parison to what used o be.

The very complex and moli-faceted use of the ares north-east of the
Acropolis, the use a5 “Agora”™ was dealt a blow with sach stone put atop
the other, with each new butlfing consructed exther within its boundares
or hundreds of metres away; the new boildings, all distinguished by their
architectursl merite, served impoverished, less impartane, in civic and col-
tural terms, specific uses,

The Athenian Agora case sheds light on the paradox of buildings restrict-
ing and hampering the specific uses they are designated for, instead of helping
them Aourish. This may be the result of bad design obstroucring pracrically, or
nndermining them aesthetically or symbolically; or of the simple facr rhar
sheltering some souvity m some building means the absence of this activiey
from another building, another place where it might have interacted with
other activiries, broadening the honzons of people undertaking them.

Tl'ltpn'l.'utn:u:tnfus:

In his manifest Viers wne Archstectre, Le Corbusier claimed that “architec-
ture can be found in the telephone and in the Parthenon™ (Le Corbusier
1923, 15,

Indeed, the telephone i the produc of conscious, well-thought out, and
predetermined actions, ax the Parthenon s

However, the wlephone probably would not have had the form dhat
could stand up to the expectations of Pericles and the Athenian democracy
who vowed to constmict o monument visualising in the sgrs the superiority
of their ciry and its political sysiem.
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We cannot be sure that if the Parthenon had the form of a telephone =

primarily, the size, since size is an esential aspect of form = we would be
able mo admire on the Acropolls what has become of it 2 “ruin™ as
Robert Ousterhour points out, who has studied the aftedife of the Parthe-
non extensively and recognises this as a distinct phase in the monuments
life (Ousterhour 2008); a rmin taken care of, today, and the product of a
recent reconstruction “which is not faithful ro any pasr historical condi-
rion”, as Richard McNeal commented (MeMeal 1991},

The survival of form it equivalent o sorvival of the building in s
integrity. That Joseph Sralin's s mummified and stll meace, sty
years after his death, doesn’t mean thar the man whom his mother loved,
hix children respected and his foes feared seill exiu

In this instance we should adopt the firss-person perspective as probably
did the prisoners who cimbed Huey Teocalli's stairways in Tenochtitlan:
whar is importans may not lie with whether the bullding’s geometry and
appearance are relatively stable over rime, bur whether the building s sill
the same, or it has changed radically in the minds and hearts of people
who experienced it in the full sense of the word.

French philosopher and sociologist Maurkce Halbwachs has observed
that citics are persisting homan artefacts, normally outliving by far the
people they shelver (Halbwachs 1925), Halbwachs, who helped popularise
the concept of collective memory and gave it pivotal role in his theory, held
that the man-made environment is essential o its creation and preservation.
Communities recognise common values in the human-made environment
and relare o it their narratives holding them together.

Muoreowver, he pointed out that people are very sensitive o the “material
aspect™ of the city: that s why great upheavals may severely shake society
without altering the appearance of the city [Halbwachs 1925, ch4).

Aldo Rossi buile his approach parly on Halbachs' views; he poinved
our that urban space is defined by monumenrs, Monuments are boildings
which, for some reason — either because they stand witnesses to major his-
torical evenes, or because they are comsidered cssential o the city, or for
any other reason, inchidimg pure coincidence = stand the test of fme;
being inscribed in the minds of successive generations of its inhabitants,
they become signs of its past (Ross 1966}, According o Rossl, monuments
condense collective memory and become the physical entioes in which the
identiry of the city is entrenched. In the long min, monuments in their tan-
gible and visible materiality, even in ruins, lend * fesh and bones™ to mem-
ories and narratives, offer “embodied experience, forpe oes with the
terraim, with the soil, with the land™ (Hamilakis 2017} Monuments s
physical bodies guide the city's development, even if their use changes
over teEme.

Contrary w buildings such as the Parchenon, edifices of minar impaor-
rance, Le Corbusier's “telephones”, are replaced time and again by newer
ones, on a rather stable lyout and an often unchanged grid of strees.
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and continue to do what they would be doing under any circumstances; their
actions do not have a specific purpase, or direction, such as those relased 1o
the change of use of the large marhle edifice on the Acropalis. Tn such
instances their sctions do not mean necessarily much in terms of the use
of building: they comespond to what Waker Benjamin had pomnted out
about architecture, thar it has always “represented the prototype of a
work of art the reception of which is consummated by a collectivity in a
stare of distraction”™ (Benjamin 1963, 239).
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2 Aspects of use

Traces of e

The conclusion drawn by sysematic observation of human activities as per-
formed in a time-space specific frame s that edifices have, genemily speak-
ing, & remarkable plastcity and are being often wed n ways outsiders
cannot even think of, Sanjoy and Shampa Mazumdar report:

For pracricing Muslims ... the sharing of space with ns-mahram
[mahmm denotes persoms whom it is absolutely forbidden 1o have
sexual contact with, such as close relanves| is problemaric. Flaces,
both at home and in the peighborhood, where one is likely to encoun-
rer, meer and interact with na-mahram people become defined as
restriceed spaces for both women and men. Thus, spaces per se are
not seen &6 inherently ‘public’ or ‘private,’ but rather it is who one
interpcrs with them thar makes them so. . ..

In the home, when na-mahram male goests arrive, part of the home 1s
re-defined as public. ... A front mom or the frone verandah (in India) is
uwsed as the more accessble ‘public’ space where men can mteracs,
condoct business, and socialize with men who are na-maham o the
women of the howsehold, In the traditional homes of wealthy Muslim
families in both India and Iran, sveral rooms (known as the hirun in
Iran and mardana quarters in India) are ser aside for the ‘public,’
while the inside of the home remains “privare.’ In the homes of the
poor, the public-private defimoon is less physical and more :mlhnll:.
emphasiring the improvisational namre of space. Screens and curtams
are used oo differentiate and partition the public from private,

In the village, even if one room o all there & in the house, it can be
quickly transformed from an mtermal family room to an external guest
room, by having the howsehold head stand in geeeting guests (and put
on his trousers if he wasn't alseady wearing them! bringing
special for the visivor to sir on, and having the women leave the room. . ..

Similarly, neighborbood srees, parncularly in less urbanized sertngs,
become less *public’ and more *private’ when men are at work during the
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day or ar Fraday prayers m mosques. . .. Friday, during the prayers, when
all the men were in the mosque, women o enxt to socialize and visie
each ocher freely, ...

Ar nightfall and ar hours when men are wing the space, thev are
defined as ‘public.” ... Towards dusk, the women's gathering dispersed,
and each retumed 1o her yard-space w receive the older children when
they came home from school, and to prepare the evening meal. After
the imteracrion of the women in the moening end their parherings
in the afternoon, their public arena faded with the light, At the same
time, the men who had been wocking in isolation through the day,
returned from the mountaing m their howses 1o finish the lase of the
day's work and est, before their visitn and mestings later on. There i
then the added component of tune and the diurnal and noctumal partems
of public space wsage.

iMarnmdar & Maramdar 2001

Often the boundaries berween an identity coeared by daily use on one hand,
and an idenrity created by the form of a building on the other, are blurred.
This happens because evervday pracoces, such as personal hygiene or the
welooming of visiting relarives, which are heawily regulared by rituals
reflecting widely held views on appropriateness, morality, privacy or
respect, are accompanied by the corresponding configuration of the build-
Ing in guestion,

This is how things have always been, Tn Mesopotamia, the hirthplace of
urban civilisation, a madidon was formed regulating everyday life issues
and facilitating the coexistence of people lesrning o coexist in densely pogp-
ulared areas, close 1o one another, This waditon was codified by so<alled
house omens. These were 2 group of oracles (of the tepe ifithen), wme of
which referred to houses and cities. According o one rather colowrful
ome, “If 0 hopse's doorways open towards its frong, the man's wite will
cause her spoase mouble” (Freedman 1998, 5, 22}, something surely to be
avoided! What choice did they have other than to make the door of thar
houses open inwards? Passers-by could be cermaim that a door openmg sud-
denly would not hir them in the face.

A code of conduct {respect to passers-by | dictased a repeated use (careful
exit from the house without canusing injury ro the passers-by |, and was sup-
ported by the respective confipuration of the building (the door made o
open inwards).

Simple, cveryday activines such as teaching, cooking, trading efc., have
taken ploce since vme immemoral, around the globe, However, each
time, and in each place, they are performed in a distinctly unique manner,
typical of each culture [Giddens 1982; de Certean 19594),

These activities, that is, the use of domestic space in everyday rontine,
determines is wentity often far more than deeply moted worldviews
{Pader 1933, 114),
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On the other hand, there i licthe doubt that religious and social riteals do
their part in regiolaning the rhythm of datly bfe and endowing home with
meaning {Saile 1985, 94), which eventoally encourages and supports a spe-
cific use thereof,

Since the |980x, Swiss architect Bernard Techumi inssted that “there is
no architecruse withowt events, without actions or activiey™, and thar it is
defined by “is combinations of spaces, movements, and events™ rather
than rthe form of tee comainer housing them; he supposedly applied this
idea on his Paris Parc de la Villete project, where he transformed s
former brownfield into a new “cultural™ park “based an activity rather
than mature, one whose many buildings, gardens, bridges, and fields would
serve as sites for conceris, exhibitions, sporting events, and more™ (Techumi
2015).

The question s whether the identity bestowed through use evaporates as
SO0 45 e ceases, without leaving any trace; or whether identiry lingers as
memory in the mind of the beholder, or it leaves some rrace, such as the
worm marble steps of a nineteenth-century school soll in wse, or the finger
marks oo the wall of 3 government building in Calourta; and whart this means.

Walter Benjamin once said that “dwelling means leaving traces behind”™
{Benjamin 1983, I, 53); as a Jew in pre-war Germany, be knew how vako-
able it was to be able 1o make one’s presence felr. The traces everyday life
leaves on bulldings are outside the scope of achitecture in the narrow sense
af the word, but they are essential o it in the broad sense, through the
bestowal of identity to its products,

The body of users
We should not assume thar wsers are a body of persons actmg i a uniform

way.
Actually, Jonathan Hill distinguished between three groups: the =pasmve”™,
the “reacting”, and the “creanve™ users

The passive wser b comsistent, prediciable and wansforms neither use,
space not meaning, whether performing useful tsks aceording to fune-
tionalist principles, following a sequence of spaces direceed by the
architect or contemplating a building as an armwaork. The reactive user
muodifies the physical characteristics of a space as needs change, but
must choose from a narrow and predictable range of configurations
largely defined by the archirecr. The passive and reactive users are
dependent upon existing conditions, which they are unable 1o funda-
mentally transform. With a role as important in the formulanon of
archivectare as thar of the architect, the crearive user sither creates a
neW SpACE OF @ives an existing one meanings and mses contrary to estab-
lished behavior.

(Hill 2003, 85}




