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The building is of particular
significance for the Master in
Architecture and Urban Design
program since it is part of the
complex that was designed in 1833 by
the prominent Danish architect Hans
Christian Hansen and included the
house of the owner of the plot of land
Georgios Katakouzinos and a building
of apartments and stores. The complex
was not completed and was redesigned
in 1852 by architect Christian Siegel as
a Silk Factory (in Greek: Metaxourgeio)
that operated between 1855 and 1875 by the Hellenic
Silk Company. The building of the Municipal Gallery
of Athens thus embodies the early industrial and
residential history of Greece.

Photo: Silk Factory in F. Stademann, Panorama von
Athen, 1841.
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nPOAOIOx

H cUMNynN, n idpuon kat n Aettoupyia evog
HETANTUXLAKOU NPOYPANHATOG APXITEKTOVIKAG KAl
AcTikoU Zxedlaopou hTav adlavonTteg 600 e§ako-
AouBouoav va éxouv KUPOG avTIANYELG ONWG OTL O
0Xe0LAOPOG, Kal oTLG dUo KALUOKEG, OUVLOTA €na-
ywylkn dtadtkacia Aoylkng enthuong npoBAnpaTwv
KaL OXL NPWTAPXLKA MNOATLOPLKN NPAKTIKA N OTL, yla
TNV avaveéwaon Kat Tov EPNAoUTIONS Tou, e§apTarat
ano e§wyevn nedia, BewpnTikG N eQapyocuEva,
onoTe N AoKNon o€ auTdV KAB' €aUTOV NEPLITEVEL.

H av§ouoa noAunAokoTnTa Twv CUYXpOVWY
OXEOLAOTIKWY ZNTNHATWY KAl N avaykn neple-
KTIK@WV anavrnoewy odnyoUv oTnv anodoxn Tou
nAoupaAlopou, evog eNAEKTIKOU MAoUpaAlopoU,
wG Tou auyxpovou zeitgeist. H enwvonon véwv
NPOYPAMHATIKGOV CUVOUAOH®Y, CUVBETWY apxL-
TEKTOVIKWV TUMOAOYLWV Kal NEPINAOKWY ELKOVO-
YPAPLKGOV EKOOXWYV, WOTOCO, NpolnoBETeL TNV
TaXela KAt oucL®AN KATavonon evog eupuTATOU
QdaopaTtog dedopévwy nou anattolv e§olkeiwon
HE TOPELG YVWONG, HE PALVOPEVA KAL HE EPUNVEIEG
neEPav TNG APXLTEKTOVLKNG, TNG 0Moiag, woTooo,
10 peBodoAoyikd epyaleia Kal o TEALKOG OTOXOG,
T0 projet, opeilouv va dtatnpnBolv wg napaye-
TPOL MLOTOMOINONG TOU APXLTEKTOVIKOU XapaKThpa.

To NpOypappa HETANTUXLOKWY GNOUdwV «ApxL-
TEKTOVLKN Kal AoTLKOG Ixedlaopog» phodogel va
MapAaoxeL 0TOUG POLTNTEG Tou A’ evog BewpnTikn
Kat avaAuTikn Oe§LOTNTa KaL ag’ eTépou epBa-
Buvon yvmon Twv dUO aVTLKELUEVWY, PE TPOMO MoU
Ba ouvELOPEPEL OTNV APXLTEKTOVLIKN WG avave-
wTIKO Nedio dlavonoNg KAl MPAKTLKNG, OE pLa
nepiodo mou n dnota annxnon TnG potdzet 6Ao
KaL MePLOOOTEPO QUOEPUNVEUTN.

lewpylog A. Mavéroog,
Mpoedpog, Tunua ApxirekTovwy Mnxavik®y,
Maveniotnpto Matpav

FOREWORD

Conceiving, establishing and operating a
graduate program in Architecture and
Urban Design would be inconceivable as
long as some degree of validity could still
be attributed to perceiving design on both
scales as an inductive process of prob-
lem-solving, instead of primarily a cultural
practice, or to depending on extrinsic fields,
theoretical or applied, for their renewal and
enrichment, which meant that reflecting
within the discipline itself were redundant.
The increasing complexity of contemporary
design issues and the need for comprehensive
responses lead to the acceptance of pluralism,
a selective kind of pluralism, as the contempo-
rary zeitgeist. The invention of new program-
matic combinations, composite architectural
typologies and complex iconographic possi-
bilities, however, presupposes a rapid and
substantial understanding of a wide range
of data, and requires familiarity with fields of
knowledge, phenomena and interpretations,
reaching beyond architecture. It is precisely
the methods and final goal of architecture,
namely the projet, that have to be retained
as validation means of architectural character.
The graduate program in “Architecture
and Urban Design” aspires to provide its
students with theoretical and analytical skills
and knowledge of both areas in ways that will
contribute to architecture understood as a
renewed field of reflection and practice during
a period when its appeal seems more and
more difficult to decipher.

Georgios A. Panetsos,
Chair, Department of Architecture,
University of Patras

EIZAFQrH

To Npoypappa Metantuxtakav Znoudawy (MMEZ)
«APXITEKTOVLKA KAl AGTLKOG ZXEOLAOHOGC» EXEL WG
QVTLKELPEVO TN BLEMLOTNPOVLKA €PEUVA KAL TNV KPL-
TN euBaBuvon otn yvaon Twv nediwv Tng Apxire-
KTOVIKNG Kat Tou AoTikoU Xxedlacpou ye Woaitepn
€Upaon oTo oxeOLAOHO, O AVTANOKPLON NPog Td
Olapkw¢ petaBaMopeva olyxpova dedopeva oTov
€MINVLKO Kal To dleBvn xwpo.

MoTetw pe BeBaldTnTa Nwg Ta HETANTUXLAKA
npoypappaTta NpENeL va avazntouv Tn HEYLOTN
ouvath eEWOTPEPELA KAl KWVNTLKOTNTA, TLG CUVEP-
yaoieg, To «dvolypa» oe 0LOA0KOVTEG —NAVENLOTN-
HlakoUg Kal €0LKoUG EPMELPOYVWHOVEG- WOpUPATa
KaL POPELG EKTOG TOU TUAPATOG MOU Ta OLOPYAVAVEL
Kat, akopn Mo nNépa, EKTOG TNG idLag TG Xwpag.
Mévov €10t ynopoUv va anoTeAEGOUV MUPNVEG
KPLTLKOU Adyou gupUTEPNG ONPAGLAG.

Aedopévng Tng NoAudLacTaTng GUONG TNG ApPXL-
TEKTOVIKNG, EVa PETANTUXLAKO APXLTEKTOVIKAG KAl
AcTIKOU ZX€AL00P0U MPEMEL VA EXEL VA KAVEL PE
T0 dvolypa Kat oe GAoug Topeig yvwaong. Avazn-
T@OVTAg Aotnov aAnAentdpaocelg, SLlEUpUVOELG KaL
OUVEPYLEG, MPOOALOPIOANE WG EPEUVNTLKO NAAiGLO
TOU NpoypaupaTog ta «Mecoyelakd MeNovra» /
«Mediterranean Futures» eoTiazovTag oTLg
NOAUHOPPIEG TV OOTIKWV KEVTpWV TG Meooyeiou,
T1G LOLaiTEPEC PUOLOYVWHIEC Twv NapaBardocilwy
Toniwv, TNV KaBoploTikh onpacia TnG LoTopiag Kat
TWV ATEPHOVWV MOMTIOHIKWY Kal ONUOYPAPLKWY
powv, aAAd Kal Tig npolnoBéoelg Kat Tig NoAudLa-
OTATEG EMUNTWOELG TOU TOUPLOTIKOU (PAVOHEVOU HE
OTOXO TO OXEOLAOPO TWV «UEANOVTWV» TWV PUOLK®V
KOl KATAOKEUAopPEVWY Toniwv TnG Meooyeiou.

Aedopévng Tng avaykng avanAaong Kat enava-
OXEOLAOHOU TWV AOTIKGWY KAL NEPLACTIKWV XWPWV
TWV NOAEWV Pag, Mou N NOAUXPOVN OLKOVOHLKN
kpion odnynae oTnv eyKaTaAewyn Kat Tnv anaiwon,
aM\@ KaL TNG GUVEXIZOPEVNG avanTu§NG TNG MOALTL-
OTLKAG KAl TOUPLOTLKAG ayopdg, To evOLaQEPOV yLa Td
ZnThata nou To npoéypappa Bepanelel avappiBoia
Ba augnBei oTa xpdvia nou épxovrat.

To BiBAio nou kpataTe aTa XépPLa 0ag KaTaypa@et
Tn dopn, T EPyacTnpLa 0XedLOOPOU, TA OEPVAPLA,
TIG EPEVVNTIKEG EPYAOieEC AAAG Kal TIG OpacTNpLO-
TNTEG TNG NpwTNG xpoviag 2016-2017 Tou npo-
ypappatog. KaBwg ta anoteAéopata eivat Wiaitepa
BeTikd Oev pnopoupe Nnapd va GUVEXIOOUPE PE TOV
idLo evBouctaopo.

Mavvng A. Aicwnog, AtsuBuvtng NMMX
Tuhpa Apxirektovav Mnxavikavy,
Maveniwotnpto Matpav

INTRODUCTION

The Master in Architecture and Urban
Design Program aims at the interdisciplinary
research and the critical deepening of

the knowledge in the fields of Architecture
and Urban Design with particular emphasis
on design, in response to the constantly
changing givens in both the Greek and the
global context.

| believe with certainty that Graduate pro-
grams should seek outwardness and max-
imum mobility, collaborations, “openness”
to teachers —academics and specialists—
institutions and universities beyond the
Department that organizes them and beyond
the country itself. It is only in this way that
they can become nuclei of critical thinking
of wider significance.

Given the multidimensional nature of
architecture, a Master in Architecture
and Urban Design program should have to
do with opening up to additional areas
of knowledge. Seeking for interaction,
expansion and synergies, we identified
“Mediterranean Futures” as the research
framework for the program focusing on
the diversity of urban centers of the Medi-
terranean, the particular physiognomies
of its coastal landscapes, the importance
of history and the endless cultural and
demographic flows, as well as the precon-
ditions and multidimensional impacts of
the tourist phenomenon in order to design
the “futures” of the natural and constructed
landscapes of the Mediterranean.

Given the need for the regeneration and
redesign of the urban and suburban areas
of our cities that the long-running economic
crisis has led to abandonment and depreci-
ation, but also the continued growth of the
cultural and tourist market, the interest in the
issues that the program tackles will undoubt-
edly increase in the coming years.

The book you hold in your hands records
the structure, design workshops, seminars,
research papers and activities of the first year
2016-2017 of the program. As the results look
most positive, we can only continue with the
same enthusiasm.

Yannis A. Aesopos, Director, MAUD
Department of Architecture,
University of Patras
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EPTFAITHPIO IXEAIAIMOY 1.1

Mnxavn napaB@aAdcolag
TOUPLOTLKNG KATOLKNONG

lavvng Aicwnog

KaBnyntng, Tunpa ApXITEKTOVWY,
Mavenwothpio MNarpav,
AieuBuvtng NMMX

MAaiclo
H napaAia anoteet pla zawvn @uong avapeoa atn
0TEPLA Kal Tn BaAacoa —éva Oplo aoaPEG Kal PETa-
BaAAopevo- Kal To KUpLo Nedio 0To onoio EKTUALO-
oovTal Kat vonpatodotoUvral ot Beplveg OLaKOMEG.
Ztnv napaAia evanotiBeTal évag PLKpOTEPOG N
HEYAAUTEPOG aplBUOG TEXVNTAV oTOXELWV/«e€ap-
TNUATWY AVEGNG» — OUNPENEG, HLKPEG OKNVEG,
0TéyaoTpa, EaNAWOTPEG, NETOETEG, YABEG,
avayukthpla, ynap. ZuvaBwg, Alyo nto nicw, 10
«MAQYKTOV» TWV TOUPLOTIK®V KATOLKLWY, OLAPKMG
e§anAwvopevo peTaoxnpatizel To napaBaidaoio
TOMLO O€ AOTIKOMOLNPEVN NEPLPEPELA TNG NOANG.
Ztnv napaAia §ednAwveTal pla evieAwg da-
(QOPETIKN HopPn ouvinapEng, YLa SLaPopPETIKN
KOUATOUpa ano ekeivn TG NOANG: n KouAtoUpa
Tou owuatog (body culture). Ztnv napaAia, 6Aot,
ekdedupEvoL and Tnv aoTikn evéupacia —nou
olapoponolel, KwOLKOMoLEL Kal, eV TEAEL, NpodLa-
B€Tel Kal NpokaBopizel CUNNEPLPOPEG- POLAZOUV
«ioow». H koAUpBnaon, n €kBeon Tou owpaTog oTov
nAto kat ota BAéppaTta Twv GAA®V, N avayvwon Kat
n poucikn, n BaAdoota kat napaBaidacoia d6Anon
KaL ol EPNUEPEG GUANOYLIKOTNTEG, CUYKPOTOUV TNV
eunetpia TnG napakiag.

«Mnxavi»-Evano@egon-«Maxwa» véa aTpmon
To epyaoTnplo aoxoAeirtat Ye To oxedLaopo Hlag
«UNXAVAG» EQNUEPNG, NPWTAPXIKAG NnapaBaido-
0lag TOUPLOTIKNG KaTtoiknong yia 60-100 atopa
o€ éva 10eato avudpo napabaidooto Meooyelakod
Tonio pe §npo €dapog Pe dlaonaptoug Bauvoug
Kat Bpaxia xwpig 0poHoUG N AAAEG UNOOOEG.

H «pnxavh» napaBaAdooiag katoiknong
npéneL va yivel avTIANATA wg Lo «naxta» véa
OTPWON MoU «evanoTiBeTaw> 0To NAPAALOKO
Tonio Kat, oTo T€EAoG TN Beptvng neplodou, ovrag
avaoTpEYLUN, HMOPEL va anoouvapuoloyeiTal kat

DESIGN STUDIO 1.1

Seaside Tourism
Inhabitation Machine

Yannis Aesopos
Professor, Department of Architecture,
University of Patras,
Director MAUD

Framework

The beach is a strip of nature between sea and
land -a vague and changing boundary- and the
main field on which summer vacations take
place and acquire meaning.

A smaller or larger number of artificial ele-
ments or “comfort accessories” are placed on
the beach - umbrellas, small tents, canopies,
deck chairs, towels, woven straw mats, beach
bars. Most often, a few meters further back, the
“plankton” of tourism housing, ever-expanding,
transforms the seaside landscape into an
urbanized periphery of the city.

A completely different form of coexistence
unfolds on the beach, a culture much different
from that of the city: the culture of the body.

On the beach, everybody, undressed from their
urban costumes -which differentiate, codify
and, after all, predispose and predetermine
behaviors- seem “equal.” Swimming, the body’s
exposure to the sun and the gazes of others,
reading and listening to music, sea and seaside
sports and ephemeral collectivities make up the
experience of the beach.

“Machine”-Superimposition-“Fat” New Layer
The studio deals with the design of a “machine”
for ephemeral, primary, seaside tourism
inhabitation for 60-100 people placed on an arid
seaside Mediterranean landscape with dry soil
and scattered shrubs and rocks, with no streets
or infrastructure.

The “machine” for seaside inhabitation should
be perceived as a new “fat” layer that is “super-
imposed” on the beach landscape and, at the
end of the summer season, can be dismantled
and removed, leaving no traces. The “fat” section
of the “machine” allows for the incorporation

X2016-2017

va anopakpuvetat. H «naxta» Topn TG pnxavng
EMNLTPENEL TNV EVOWHATWON XWPWV KATOLKNONG
0TO E0WTEPLKO TNG. [NepthapBavel xwpoug dia-
HOVNG, (paynTou, CUAAOYLK@WV OpacTNPLOTATWY Kal
unooTthplEnc.

H «pnxavh» katavoei Tn puoloyvwpia Tou
TOMLOU —Ta PUOLKA Kal YEWYPAPLKA oTolXeld nou
TO OUYKPOTOUV KL TO XOPAKTNPLZOUV- Kal npo-
oappozeTaL o€ QUTO.

H «pnxavn» €xel 0TOX0 TNV Napaywyn ano-
Aauong otnv napaBaAdcaoia dwapovn. Evowpatavel
NEPLOCOTEPA N AlYyOTEPA OTOLXELD TOU (PUOLKOU
Toniou KaL 6TOXEUEL OTNV EVEPYELOKA auTovopid, o
£va eNaxtoTo (neptBaAlovTiko) anotlnwpa, otny
ane§apTnon ano TG GNOLEG UNOOOEG.

H «pnxavia» epnuepng napaBaAacolag Toupt-
OTIKNG KATOIKNONG NPOTELVEL PLa VEa epunvela
TNG «AVEONG» YLa VAV «VED TOUPLOTA» MOU EKTLUA
avenupUAOKTa TNV APXLTEKTOVIKN, WG LOEA Kal
XWPLKN epneLpia.

BonBdg 6tdaokaAiag: Avdpéag NikohoByEvng

F 2016-2017

of inhabitable spaces. The “machine” consists
of spaces for living, eating , bathing, collective
activities as well as service spaces.

The “machine” seeks for the production of
pleasure during seaside living. It embodies a
smaller or larger number of elements of the
natural landscape and aims to be energy auton-
omous, to have a minimum (environmental)
footprint and remain independent from any form
of infrastructure.

The “machine” for ephemeral seaside tourism
inhabitation proposes a new interpretation of
the notion of “comfort” for a “new tourist” who
appreciates architecture unequivocally - archi-
tecture as concept and spatial experience.

Teaching assistant: Andreas Nikolovgenis




EPTFAITHPIO IXEAIAIMOY 1.1

Mtua unodopn napaBeplopol pe Tn popph okdAag, nou TornoBe-
TelTal NAvw OTO PUCLKO ToMio, dNPLOUPYEL Hia véa Tonoypagpia.

H okdAa Eekwva ano Tn BaAacoa wg pia EUMvn NAaTOppa Kat
KATaAnyeL oTNV KOPUPN TNG NAAYLAG anod 6Mou 0 ENLOKENTNG
pnopei va anohavoet Tn BEa. XTov eVOLAPETO XWPO, HETAGU
oKaAag kat nAaytag, dtapoppwvovrat dwHatla dlagovig Ta onola
NPOCPEPOUV OLAPOPETIKEG EKOOXEG LOLWTIKOTNTAG.

DESIGN STUDIO 1.1

A tourism infrastructure in the form of a staircase is placed
on the landscape and creates a new topography. The staircase
starts from the sea as a wooden platform and ends at the top
of the slope from where the visitor can enjoy the view. In the
space between the staircase and the slope, private rooms are
laid our which provide different degrees of privacy.

X2016-2017

F 2016-2017

Tt eivat pa pnxavn; Tt npocpépel andAauon oTn onpepvn
TOUPLOTIKN KaToiknon; M®¢ Ta Stadedopéva TOUPLOTIKA KALOE dLa-
HOPQ®VOUV TNV OPXLTEKTOVLKN TOU TOUpLopoU oTn Meadyelo; Auta
TA EPWTNHATA ENXELPNBNKE va anavinBoUv pe To oXeOLAOPO PLag
opBoywviag napaAAnAeninedng «Naxtdg oTPWONG» KATOIKNONG
nou evanoTiBeTal 0To PUOLKO AUPWIEG ToMio TNG NApaAiag.

What is a machine? What offers pleasure in a contemporary
tourism inhabitation? How do the widespread tourist clichés
shape the architecture of tourism in the Mediterranean?

An attempt to answer these questions comes through the
design of a “thick layer” in the form of an orthogonal prism
that is superimposed on the beach landscape.
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DESIGN STUDIO 1.1

AT +800

ATOH 000

To Beach Parlour, pla epnpepn okaAwaold, npoteivet €va xwpo
nuKvNG ouAAoyLkng dlaBiwong nou «alwpeitat» ndvw and

Tnv napaAia, dnpLoupymvrag €va napaAinAo dnpoacto nedio
0pLZOVTIWY KaL KaTakopupwv dlaBabpicewy WOWWTKOTNTAG,
HEOW TPLWV DLAPOPETIKMY ENNEWY KAL UPACHATIVWY OLOXW-
PLOTIK®Y avTioTowxa. O X@PoG HETAOXNKATIZETAL BLAPKWG, HE
TOUG XPAOTEG va €ival ouyxpovwe To Béapa Kat oL Beareg.

Katerina Pertselaki | Beach Parlour

Beach Parlour, an ephemeral scaffolding, proposes a space
of collective and concentrated living that “hovers” over the
beach, creating a parallel public field of horizontal and
vertical variations on privacy, through the use of three dif-
ferent levels and curtain partitions respectively. The space is
constantly changing, with users being at the same time the
spectacle and the viewers.

X2016-2017

F 2016-2017

MNopyog Mnogng | Niow anoé Toug TexvnTolg Adpoug

Ye pla npoondBela véag epunveiag Tng dveong, HEAETABNKE

n eAeUBepn KATAOKNVWON WG UL HOPPA MNPWTAPXLKNAG
kaTolknong Kat n napaAAnAn Katdpynon Tou TUNkoU dwpatiou
Eevodoxeiou. H npdTaon avakataokeuazel 1o apumdeg Tonio
TNG NapaAiag SNPLOUPYMVTAG XWPOUG OLWTIKOUG Kal GUAAOYL-
koUG nou KaAUunTovTat anod €va PeyaAo opLzovTLO OTEYAOTPO.

Aqm ,...,,_',,'.'-.,......-«.q--

sy FEI Hilllllﬂlllll! t IH-I i

In an attempt to redefine comfort, free-camping, as a form
of primary inhabitation, was studied together with the aboli-
tion of the typical hotel room. The project remakes the sandy
landscape of the beach creating private rooms and collective
spaces all covered by a large horizontal canopy.



EPTFAITHPIO IXEAIAIMOY 1.1

H E0Awvn ypappikn kataokeun TonoBeTeitat akptBwg ndvw oTo
peTaBaAAopevo dplo appoudlag Kat vepoU KAl OpyavawvelL GTo
€0WTEPLKO TNG OAN Tn Zwn TNG napaAiag. O noAAanAaclaopog
TnG d1aoTaong €vog povou kpeBatiou 0,9x1,9u dnptoupyet Evav
kavaBo oTov 0Moio EVOWHATMVOVTAL XWPOL dLAPOPETIKGOV dLa-
oTacEwyv, Ye enineda o€ dLAPOPETIKA UYN, Ta onoia dnploup-
yoUV dLaPOPETIKEG EKOOXEG OUOXETLONG HE Th BaAacaoa.

DESIGN STUDIO 1.1

Angeliki Zafeiratou | Between Land and Sea

The wooden linear structure is placed on the changing edge
of the sea and organizes the entire life of the beach. The
multiplication of the dimension of a single bed of 0.90x1.90m
produces a grid that accommodates spaces of different
dimensions and levels at different heights which create
different spatial and visual associations with the sea.

X2016-2017

F 2016-2017

Mtua pnxavn napaBeplopol, Ye XapakTNPLOTIKA XapNAOU
KOOTOUG KAl EPNPEPNG Napouciag aTo Tonio. Eva dikTuo uno-
dopv To onoio avaptatal anoé oTuAoug TonoBeTnUEVOUG OTNV
napalia opyavwpEvoug o€ KavaBo Pe XPNOELG YUPW TOUG Mou
O0XNPATiZouv NUKVWOELG Kal apalwoels. MNpooBagatpolpeva
upaopara okiaong, dlaxwplopoU h KAAUYNG Tou £8aPoUG,
onTlkomnoloUV TIg evaAAay€G OTIG XPNOELG A TNV NUKVOTNTA.

Christos Floros | Holiday Network Infrastructure

An inhabitation machine, with low-cost features and an
ephemeral presence on the landscape. The project is an
infrastructure network suspended from columns. Columns
are placed on a grid on the beach to form dense or loose
areas. Fabrics for shading, coverage of the soil or separation
and privacy make visible the changes in use or density.



EPFALTHPIO IXEAIAZIMOY 1.1

DESIGN STUDIO 1.1

H npoétaon napaBaAldcoiag katoiknong ouvTiBetal and
peyahou peyeBoug ToLPEVTOOWANVEG anoxéteuong. H oTa-
TIKN QUTAPKELD KABE NPOKATAOKEUAOPEVNG povadag Kat n
duvardTnTa enavaAnyng, ENTPENOUY TN ypnyopn cuvBeon kat
anoouvBeon evog EPNPEPOU TOUPLOTLKOU OLKLOHOU Nou aneu-
BuveTal oe 6Aoug 600uUG eNBUPOUV va gNoOUV Hid SLOPOPETIKN
€UNELPia OTIG OLOKONEG TOUG.

The vacation complex is composed by large scale cement

sewage pipes. The structural efficiency of the precast unit
and the possibility for repetition allow for fast assembling

and dismantling of a tourism settlement, which targets all
those who seek for a different holiday experience.
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EPTFAZTHPIO IXEAIAIMOY 1.2

Apx€cg Tou MovTépvou:
MeTanownpéva pavipeoTa
N n eQeUPEDN TOU
ONHOOLOU NUKVWTA

HAlag ZéyyeAng

Apxiréktwv, KaBnyntng

[MpwTapxikoG 0TOX0G TOU EPyacTnpiou NTav n
olatinwon «B&ong», dla HECOU PLag ELKOVAG,
MOuU va anoKpiveTal O€ YLa O€Lpa ENAEYHEVWVY
napadelygatwy and tnv otopia Tou Movtépvou
Kwnpatog —kat oTnv aviitnpoowneuon Tng Béong
QUTNG: HLa ePBANPATIKA €LKOVA NOU va anoTeAel
NPOCWMLKO PAVLPEDTO, KAl CUYXPOVWG «ava@opa»
KaTa TN JEAAOVTLKA OUPNAEUGN TWV POLTNTAOV HE
TNV ApXITEKTOVLKN.

H dopn Tou epyaatnpiou eixe dTTO okond: Tov
NPocOLOPLOPO ATOHLIK®MY apXwV Kat Tn dnpLoupyia
oUM\YLKNG ouveidnong, oTa NAaiola Tng onotiag,

. OLaPOPETIKEG anoOYeLg oupBalouv o opadika

oupnepdopara. H avaBeon ouvdUaoce entokonnon
TNG NPOEAEUONG Kal EEEALENG TOU «HOVTEPVOU»
OTNV APXLTEKTOVLKN, TO VONUA Kal TLG OUVENELEG
TOU, JE HLO EK VEOU Napouciacn Kat YeTaoxn-
HaTlopo Tou UAKOU npog peAETN. Mua AloTta
EUBANUATIKGOV OPXLTEKTOVIKGWV NAPAdELYHATWOV
ToU MovTépvou Kivhpatog npotaBnkav npog
HEAETN, ENAVEU@AVLON KAl HETAGXNYATIOHO PE
TNV NAPaywyn PLag «eLKOVag-pavipeoTo» nou va
NapoucLAZeL TOUG OTOXOUG TwV €V AOYw napadely-
HATWYV, EVM TAUTOXPOVA PETAPEPEL PLla «BEan»
nou avTikaTonTpizetl Tnv «AvtiAnyn Tng ApxirekTo-
VLKAG» TWV POLTNT®V: HLa €LKOVA MOU «and povn
TNG» OUVLOTA PLa €VVOLOAOYLKN ONAwan yla To
POAO TNG €LKOVAG WG APNPNUEVNG AVANAPACTAGNG
KaL dLadoong «apxng».

To epyaaTnplo uhonotnBnke dla HEGOU PEAETGV
oe 7 en\eypéveg TonoBeaieg oo MeooAoyyL.

BonBoi dtdaokaAiag:
Bavaong Mavng, Avdpeag NikohoByévng

DESIGN STUDIO 1.2

Principles of the
Modern: Manifestos
Recast, or, the Invention
of the Public Condenser

Elia Zenghelis

Architect, Professor

The objectives of this workshop were directed
to the articulation of a position, in response to

a set of exemplary paradigms, selected from
the history of the Modern Movement -and an
illustration of this, in the form of an emblematic
image that could act as a personal manifesto,
and a reference for the students’ future engage-
ment with Architecture.

The structure of the workshop had a twofold
purpose: the identification of individual princi-
ples and the creation of a collective conscience,
in the context of which different opinions con-
tribute to collective conclusions. The workshop's
assignment combined a survey of the origins
and evolution of the “Modern” in architecture, its
meaning and its bearing, with a re-presentation
and transformation of the material studied.

A list of seminal architectural paradigms,
emblematic of the Modern Movement's evolu-
tion were proposed, for study, re-presentation,
transformation and the production of an
image-manifesto that displays the intentions of
the paradigms studied, while at the same time
conveying a “position” that reflects the students’
perceived “View of Architecture”: an image that
is, in itself” a conceptual statement about the
role of the image as abstract representation and
propagator of “principle.”

The workshop was implemented through the
design of 7 selected locations in the town of
Messolonghi.

Teaching assistants:
Thanassis Manis, Andreas Nikolovgenis

X2016-2017

F 2016-2017
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EPTFAZTHPIO IXEAIAIMOY 1.2

H npotaon avrikaBiota 1i¢ «neAddeg», 11 auBaipeteg
NaccaAdnnKTEG NAPABEPLOTIKEG KATOLKIEG, HE €va OLAdpOpO
KUKAO@OpLag Nezwv Nou eVOUVAPMVEL TN YPAPUULIKOTNTA TOU
opiou. KaBeta oe auth Tn dladpopn oxedldzovrat npoBAnTEG
- napaBeploTikd kataAUpata. Ot NpoBARTEG ekTelvovTaL TOCO
npogG TN PEPLA TNG ALYvoBaAacoag 600 Kat NpogG T0 ECWTEPLKO
TOU vNoLoU evepyonolwvTag Kat Tig dUo ouvBRKEG puong.

DESIGN STUDIO 1.2

The proposal replaces “pelddes,” the illegal vacation houses
built on piles along the edge of the lagoon with a walkway
that enhances the linearity of the boundary. Accommodation
facilities in the form of piers are designed perpendicular to
the promenade. The piers extend to both the lagoon and the
interior of the island activating both conditions.

X2016-2017

Méow plag egBANPATIKAG ELKOVAG, EVTONiZOVTAL OL APXEG HLAG
QPXLTEKTOVIKNG NPOTAGNG MOU EOTLAZEL OTNV EVEPYOMNOincn
Twv aloBnoewv Kat o€ pLa SLaQopeTikn Bewpnaon Tng évvolag
«pouoeio». Ta €pya Tektonik kat Mupyog-Mvnpeio Tng Tpitng
AteBvouc Twv Malevich kat Tatlin avrioToixa, anotéAecav Tn
Baon yla Tn SLaTUNWON PLOG APXLTEKTOVIKNG BEONG 6rou ot
€VVOLEG HETAPPAZOVTAL OE UPXLTEKTOVIKEG HOPPEG.

F 2016-2017

Nikolaos Kaldis | Salt Cathedral

Through the creation of an emblematic image the principles
of an architectural proposal were identified focusing on the
activation of senses and the reinterpretation of the “museum”
program. The works Tektonik and Monument to the Third
International by Malevich and Tatlin respectively provided the
basis for the formulation of an architectural thesis in which
concepts are translated into architectural forms.

25
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EPFALTHPIO IXEAIAZIMOY 1.2

H anépavtn enwpaveta Tou vepou, Ta AacnoAouTpa Kat To
€KKANOAKL divouv TNV apoppn yla pla tadpopn NVEUHATIKAG
k@Bapong. Evag euBuypappog nepinatog odnyei o€ pLa npoBAnTa
onou UoTepa and éva AaonodAouTpo PNopel Kaveig, HEow evog
MIKpoU nAgoUPevVoU, va PeTaBel 0TOV anopakpUOPEVO «OioKo».
Ekei Ba ouvexioel Tov nepinatod Tou npog 1o unoBaAdooLo vekpo-
TAPELO KAl TO XWPO avanauong oTig NULBUBLoPEVEG aLWPEG.

DESIGN STUDIO 1.2

Ilias Theodorakis | Sanitas per Architecture

The immense surface of the water, the mud baths and the
chapel offer the opportunity for a promenade of spiritual
cleansing. A linear walkway leads a pier where after a mud
bath one can get a small boat to the remote “disk.” There
one will continue the walk to the underwater cemetery and
the rest area in the semi-sunken hammocks.

X2016-2017

H napaAia eppnveleTal wg éva ouvex®g HeTaBaAAopevo

0plo nou opizetal and éva ocUvoAo dtaonaptwy vnoidwv atn
ApvoBaAaooa. H npoTaon elodyet éva oloTnua oUvOEoNG TNG
«OLOKEKOPPEVNG» NapaAiag Pe NAWTEG UNXAVOKIVNTEG KaTa-
OKEUEG KAl EYKAPOLA OTOLXELO-NPOBARTEG, NOU AELTOUPYOUV WG
ouppa@eég Petagl Tng Balacoag kat Tng AtpvoBaiacoag.

F 2016-2017

Discontinuous Beach

The beach is interpreted as an ever-changing limit, which
in the case of Messolonghi, is defined by an aggregation of
scattered islands in the lagoon. The project introduces a
system of barges that reconnect the “discontinuous” beach
and a set of transverse elements-piers that act as stitches
between the sea and the lagoon.

27
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EPFALTHPIO IXEAIAZIMOY 1.2

‘Eva aBAnTikd napko opyavwvetal o kavaBo ot ypapuEG Tou

ornoiou avTLoTolxoUV G€ EVTPOOTOLXIEG KAl KavaAla vepoU.

Ot devrpooTolxieg oe dUo OleUBUVOELG, DNPLOUPYOUV «PUGLKA»
dwpdaTia HeyaAng kAlpakag Ta onoia @Aogevolv aBANTIKEG
dpaoTnploTnTeC. To KABE dWPATLO ANOKTA PHOVAOLKO XAPAKTAPA
KaL NPOoPEPEL DLAPOPETIKN EPNELpia XWPou Pe Baon Tn Aet-
TOUpYia TOU Kal 7o €i00G T®WV JEVTPOOTOLXLMV MOU TO OPiZOUV.

DESIGN STUDIO 1.2

Nancy Galouni

A sports park is organized on a grid whose lines correspond
to rows of trees and water channels. Rows of trees in two
directions create “natural” large-scale rooms that host
sports activities. Each room has a unique character and
offers a different spatial experience based on its function
and the type of trees that define it.

X2016-2017

Xtn Zwvn nEPLE Tou naiatou Teixoug Tng lepag MoAng Tou
MeaooAoyyiou, n pvApN Tou TEIXOUG ENAVEPXETAL HEoa anod Tnv
€NAVEPPAVLION TNG TAPPOU TOU MOV YEUiZeL HE vEPO and Tn
ApvoBdiaooa. EkatépwBev autol napeuBariovrat nAaiota-
ayideg, Ta onoia Aettoupyolv eite WG ENPAVELEG NPOBOAGY,

eiTe WG KALYOKEG €iTE WG N€paopa and 1o NaAlo oTo Kawoupylo.

F 2016-2017

Christos Floros | Galleria del Futuro

In the zone that surrounds the old wall of the city of
Messolonghi, the memory of the wall is recovered through
the reconstruction of its moat that fills with water from the
lagoon. On both sides of the moat a series of frames are
placed that can be used as screens or stairs or passages
from the old to the new.

29



EPTFAZTHPIO IXEAIAIMOY 1.2

Katepiva MepraeAdkn

H véa Aéoxn eival Tondonpo Kat vEog NpoopLopocg ya 1o

MeooAdyyL. AetToupyel wg NPoypappaTIkOG NUKVWTAG Kat
Tautdxpova dlaondrat oe entgépoug otowxeia. Eival ouyxpovwg
KTiplo Kat noAn, aepodpopto Kat nAateia. ENdLKEL pla véa
KaTaokeun Tng dnpooLag Zwng kaBwg Aettoupyet oav €va prooun
- pta onoudn yia éva niBavé npdTUNO PLaG PHETA-ATOHLKLOTLKAG
KOlVwViag oTa OUVTPIPHLO TOU UGTEPOU KAMTAALOHOU.

DESIGN STUDIO 1.2

Katerina Pertselaki | New Club

The New Club is a landmark and a new destination for
Messolonghi. It works as a programmatic condenser and
at the same time it breaks down into individual elements.
It is at the same time a building and a city, an airport and

a square. It seeks for a new construction of public life; it
works like a prooun - a study of a possible model of a post-
individualist society in the debris of late capitalism.
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EPTFAZTHPIO IXEAIAIMOY 1.3

Retiré / Aépa:
[Mpooeyyioelg TG
HECOYELOKNG NOANG
anod ynAa

Kwotng Mavnyupng

Avaninpwtng KaBnyntng,
Tunpa ApXLTEKTOVWY,
Mavenwothpo Beooaliag

H navon Tng otkodopLkhg avanTug§ng peta tn
xpewkonia 1o 2010 nayiwoe To oxnpa Tng ABhvag
o€ €va Tuxaio aoTko oTlydLdTUNO an6 noAukaroL-
kieg OLaPOpwWV ENOXWV JE aNopadilka xaunAdTepa
KTipLa Kal Keva kataoThyata kat dlapepiopara.

H avhouxn kopuoypapun TNG NOANG aNoTUN®VEL
TN 6NAcPWOLKN avanTuén Kat TG aAAenaAAnAeg
aA\ay€g KavoviopmVv wg TIG apxég Tou 2Tou atwva.

‘EkToTE, EVW TO NPOYPAUHATLKO MEPLEXOHEVO
TNG MOANG CUPPLKVAVETAL, N PUGLKA oUppikvwaon
(katedapion) peydAwv TENPATWY TNG NOANG
potdzel adlvarn kat kaBe ouoTnpkn engpBaon
peyaAng KAlPakag Ogixvel OUTOMIKN O€ €va nept-
BaMov akpaiag noAUldLOKTNGLAG APEVOG, LOXVWV
OnpoOCLWY NOpwV aPeTEPOU. To OXAPA TNG NOANG
elval paAov €va oTEPEOMNOLNKEVO YEWAOYLKO ignpa
napa pla duvapLka dtapopPoupevn ovToTNTA
aVTAnoKPLOUEVN GTNV OLKOVOULKA KOl KOW®VLKNA
duvaptkn. Ot kTiplakol oxnpatiopol anoteAolv €va
V€O €3a(OG, Yla Naylonotnpévn aoTikn yewAoyia.

0 aépac wg dkaiwpa kab' Uyog doPNoNg oe
yla otkodopn anoteAel, €0 Kat NoAAEG deKa-
ETLEG, KTNUATOUEGLTIKO MPOLOV. ZUVOEETAL PE
TN PEUCTA ELKOVA TNG NOANG KaBwg Bepellmvel
VOMLKA KaL LOLOKTNOLOKA TN duvatoTnTa TG Kad’
UYoG ENEKTAONG TWV KTLPLWV.

Ta peTipé, OpoPoL oe unoxmwpnon Navw ano To
UEYLOTO UWOG, anoTEAECAV NPOVOPLOKA TUHhUATa
TWV MOAUKATOLKLWV EVW ATAV T MPWTA NOU €NQA-
VOKATOLKABNKAV 0TIG EAAXLOTEG MEPINTWOELG MOV
ENXELPNBNKE avazwoydvnon KAnowwv pnpaypevey
aoTkmv neploxav (Kepapekog/Meta€oupyeio).

H ewkova tng ABnvag and wnAd xapaktnpizerat
anod TNV KaTAKEPHATIOHEVN PLKPOKALPAKA TNG
ateAoUG KOPUPOYPAUHNG Kal Twv peTipe. MNapou-
OLAZETAL 0av pLa ylyavria atunn noAn ouyxpovwg

DESIGN STUDIO 1.3

Retiré / Air:
Approaches of the
Mediterranean City
from Above

Costis Paniyiris

Associate Professor,
Department of Architecture,
University of Thessaly

The cessation of building development after the
2010 bankruptcy rigidified Athens’ shape to a
random urban snapshot of polykatoikias from
various eras with sporadic low buildings and
vacant lots, evacuated shops and apartments.
The irregular cityscape reflects the spasmodic
urban growth and the successive regulation
changes up until the early 21st century.

While the programmatic content has been
shrinking since, the physical shrinkage (dem-
olition) of large city parts seems impossible
and any systemic large scale operations look
utopian in an environment of extreme frag-
mentation of ownership and scarcity of public
funding. The shape of the city is now much more
a solidified geological sediment rather than a
dynamically configurable entity that responds
to economic and social dynamics. The building
formations are a new ridgescape, a stabilized
urban geology.

“Air,” a legal prerogative over future floor
additions, has already been a real estate com-
modity for several decades now. It is related to
urban fluidity as it legally establishes the height
expansion prospect of buildings.

“Retiré,” set-backed floors above the maximum
height, were to become choice property pieces
and went through to be the first repopulated
apartments in the few cases where the revi-
talization of some decaying urban areas was
attempted (Kerameikos/Metaxourgeio).

The image of Athens from above is charac-
terized by the fragmented micro-scale of its
incomplete skyline and the retirés. It presents
itself as a giant informal city, simultaneously
frightening and charming, resembling dwelling

X2016-2017

TPOHAKTLKN, ONMWG OL MEPLAOTIKEG OUCOWPEUCELG
akpaiag prwxelag oe noAelg 1ng NoTiag Ape-
PLKNG, OAAG KOl YONTEUTIKA, ONWG N OPXLTEKTOVIKN
Twv KUKAGOwV Kal Twv YAW®WY Napadoolakwmv
olKlop@V TnG Bopetag Appikng. And wnAa, Ta
€EALPETIKA ONPAVTIKG TONLOKE Kal LOTOPLKA
onpeia ava@opdg Tng NdANG, ENOKLACHEVA
ohpepa and Tnv NANUPUPA TwV MOAUKATOLKLAY,
yivovtat Eava avriAnntd pe AapnpoTnTa.

0 x@wpog nou epeuvaTal oTo epyacThplo givat
0 0€pag, 0 AOXNPATLOTOG EVAEPLOG XWPOG TNG
noAng, wg zawvn enavaclvOeong TNG CUPPOPN-
pévng, duoxepoug NOANG pe To BeapaTtikd Kat
TO LOTOPLKO duvapLkd Tng. OykonAaoTikd, dlepeu-
VQVTAL Ol ENNTWOELG VEWV NBAV®V OTEPEWV OTO
eninedo Tou OpOPOU Kal 0TN GUVOALKN KOPUPO-
ypapun. Mpoypappatika eEeTazeTal n KaTolkia
Kal ol HETAANAEELG TNG O€ 0XEON PE TNV ELOUA-
Alakn €vraon TnG cuvBNKNG Kal TLG OUYXPOVEG
ONUOYPAPIKEG OUVONKEG.

BonBdg dtdaokaAiag: Bodwpng Toloag

F 2016-2017

accumulations of extreme poverty around South
American cities, but also echoing the archi-
tecture of the Cyclades and the earthy North
African traditional towns. From the top, the
immensely significant natural and historical
landmarks of Athens, today eclipsed by the sea
of polykatoikias, are gloriously visible again.
The research field of the studio is the air, the
unformed urban airspace, as a reconnection
zone between the congested and distressful city
to its scenic and historic dynamic. New shapes
are tested against their potential impact both

at street level and on the overall city ridges-
cape. The program deals with habitation and its
programmatic mutations, in relation to both the
idyllic intensity of the situation, and the contem-
porary demographic trends.

Teaching assistant: Thodoris Toussas
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EPTFAZTHPIO IXEAIAIMOY 1.3

NikoAaog KaAdng | UP: Katotk®vTag ynAa

‘Eva zntnpa nou otaBepd anaoxoAei Tn ouznTnaon yla TG

oUyXpoveg EAANVIKEG NOAELG elval n dvapxn d6PNGN Kat ot
XAQUNANG aloBNTIKAG NOAUKATOLKIEG, oUVNBWG anoTeAéopaTta
Tng dladikaciag Tng avrinapoxng. H npdtaon TonoBeTel €va
0agEg opBoywvio npiopa navw and 6Aa Ta dwuata evog
aoTIKoU 0lkoOOMLKOU TETpaymvou enavakabopizovrag Tnv
KOPUPOYPAHHA TNG MOANG.

DESIGN STUDIO 1.3

An issue that has constantly been part of the discussion on
the contemporary Greek cities is the unregulated construc-
tion and the low aesthetic quality of the polykatoikias which
are, most often, the product of the “antiparochi” process (the
exchange of land for apartment surface). The project places
a clear rectangular prism over the roof-tops of an urban
block redefining the city’s skyline.

X2016-2017

LT6X0G TNG NPOTAONG €ival n guvévwon dUo anévavTt noAuka-
TOLKLOV HEOW PLaG HETAAAKNG OKAAwGLAG n ornoia akoAouBei
Tn dopn Twv KTpiwv. MpoKeLTal yla €vav aoTiké KNMo nou
NPOCPEPEL PLa EUKALPia anddpaong anod Ta dlapepiopaTa Kat
€NAPAG avBpwNwV Nou Zouv oe TO0O KOVTLVA andoTtaon.

F 2016-2017

Angeliki Zafeiratou | Urban Garden

The aim of the proposal is to connect two opposite polyka-
toikias with the use of a steel scaffolding that follows the
structure of the buildings. This produces an urban garden
which offers an escape from the apartments and brings
together people who live so close to each other.
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EPFALTHPIO ZIXEAIAZMOY 1.3

H a&lonoinon Tou aoTikou opizovta Twv dwpdTwv Tng ABnvag,
npoUnoBETeL Tov EPNAOUTIONG TwV AIKTUWV TNG. Me TNV gppavion
ONpOCLWY KATAKOPUPWV SLadPOH®Y, OL £i0000L TWV SLAPEPLOPATWV
HETAPEPOVTAL AMnod TO ECWTEPLKO TWV NMOAUKATOLKLAV 0TV Npdcoyn
TouG. H opy@vwon Twv IKTUWY avaioya pe To Uyog, dtapopornolei
NAapAaMNAd To ECWTEPLKO TwV MOAUKATOLKLAV ONPLOUPYWVTAG NPoU-
noBEoeLg MOLKIALGG NPOYPAPHATWY OTO KATAKOPUPO £MLNEDO.

DESIGN STUDIO 1.3

Christos Floros | Chaos Reigns

The use of the urban horizon of the roof-tops of Athens,
presupposes the enrichment of its networks. With the intro-
duction of public vertical routes, the apartment entrances are
moved from the interior of the polykatoikias to their facade.
The organization of the networks according to their height
differentiates the interior of the polykatoikias by providing the
preconditions for a variety of programs at a vertical plane.

X2016-2017

Navou laAoUvn | MUpyot katoiknong

Ot nUpyol kaToiknong dlacneipovrat 0TOV AOTLKO LOTO TNG

ABnhvag oav «Behdveg». Kavévag anod Toug NpoTEWOUEVOUG
YLhoALyvoug nupyoug dev Eenepva 1o UYogG TNG AKPOMOANG.

H kopupoypappn Tng NOANG YeTAoXnNpPATiZETAL APOU OL OPOEN(-
nedeg anoAngeLg Twv NUpywv SNPLOUPYOUV €va VEO vonTo opL-
zovTlo eninedo napaAAnAo npog Tnv enwpavela Tng Baiacoag.

F 2016-2017

Nancy Galouni | Inhabitable Towers

Inhabitable towers are dispersed in the urban fabric

of Athens like “needles.” None of the proposed slender
towers does not exceed the height of the Acropolis.
The city’s skyline is transformed since the leveled tips
of the towers create a new horizontal plane parallel to
the surface of the sea.
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Mua peTéwpn npooBnkn ndvw anoé Tnv noAukarotkia
npoteivel éva véo Tpono oupBiwong. Ot avBpwnot peTOLKi-
ZOUV WOTE va OOKLPAoouv Tn dlapovh o€ €va cUPNAEYHa 6nou
oL LOLWTIKOL XMPOL CUPPLKVGVOVTAL yLa va OWOOUV XWPO OE
KOWVOXPNOTOUG «X®POUG NoAuTeAeiag». Tu eivat TeAkd nto
€AKUOTLKO, N oUPBATIKA OLWTIKA Aveon Tou dlayepiopartog

N 0 «POLPAZOPEVOG NAOUTOG»;

DESIGN STUDIO 1.3

Ilias Theodorakis

A hovering addition to a polykatoikia suggests a new way of
cohabitation. People move there to test living in a complex
where private spaces are shrunk to provide space for “luxu-
rious” common spaces. What is after all more attractive, the
conventional private comfort of the apartment or a “shared
wealth”?

X2016-2017

Mpooeyyizovrag 10 ZATNPA TNG EPAPEPNG KATOLKNONG, HLa
unodopn plAo&eviag pe Tn HopPn VoG HETAAKOU XwpPo-
OLKTUGPATOG KaTaAapBavel Tov «aépa» pLag otkodoung
070 KéVTpo TNG ABnvag yia Tov TagdLwTn nou entBupei va
QMOKTAOEL YLa JLAPOPETIKN EPNELPLA KATOLKNONG 0TN NOAN:
V0 KaTAoKNVWOEL 0TO KEVTPO TNG.

F 2016-2017

Dealing with the issue of ephemeral living, an inhabitation
infrastructure in the form of a steel space frame occupies
the “air” of an apartment building in downtown Athens. It
addresses the traveler who seeks for a special experience of
dwelling in the city: to camp in its very center.
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EPFAZTHPIO IXEAIAZIMOY 2

H noAn w¢ onpavTiko
neptBailov: ‘Eva véo
HETwNo ywa Th MacoaAia

HAlag ZéyyeAng

Apxiréktwv, KaBnyntng

Ou aTOX0L TOU EPyacTnpiou nTav, a@evog n avra-

nokplon oTo napexopevo nhaioto «Mediterranean

Futures» Tou Mpoypappatog MetanTuxtakmv
Znoudv, Kai, aQeTEPOU, GTOUG GTOXOUG TOU
0LeBvoug dlaywviopoU «H ndAn wg onpavtikd
neptBaAlov», nou dnpoclelBnke 010 NEPLOOLKO
Casabellato 1972.

Ta znToUpeva Tou dlaywviopou Kaiouoav
yla MPOTACELG yLa Hia MOAN TNG EMAOYNG TwV
CGUHHETEXOVTWVY KAl TNV UNodeLEn LOEWY Nou va
eppnvelouv «TLG unoBéaoelg nou €xouv npoaxBet
HEow TNG BewpnTkNG avaAuong TNG NOANG ... PE
OaPEiG KAl CUYKEKPLUEVEG MPOTACELG, OE HEAETEG
yla 1o unapxov aoTko neptBarlov». To neplexo-
HEVO TOU NpoypappaTog e§NyyetAe NwG 0TOX0G
TOU OlaywVLOPoU NTAV «va EKKLVAGEL VEEG LOEEG,
va evBappuvel veéeg Bewpieg Kal va Nnpokaiéoel
VEEG NPOTACELG yLA TN HETATPONN TNG NOANG ... HE

TNV eAnida va edpalwBoulv vEEG OXETELG ... yla HLa

OUAAOYLKN Kovwvia».

H aoknon Tou epyaocTtnpiou, kahoUoe Toug
0noudacTEG va OWOOUV pLld VED EPUNVELD TWV
napanavw ZnToUPeVwWY, dLAUECOU HEAETWYV yLa

TNV NOAN-Alpavt Tng MaooaAiag. Ta atroupeva Tou

€pyaoTnpiou NTav:

1. H oUvdeon Twv dUo entnédwv TG NOANG, ano
TOV KEVTPLKO GLONPOOPOULKO aTaBPO PéEXpL TN
BaAlacoa Kat,

2. 0 epodlacpdg NG akToypappng Tng Macoa-
Alag pe €va véo MéTwno, mou Pe Thv eukatlpia
Mou NAapeEXeL TO YEYOVOG OTL TO ALHAVL TNG MOANG
peTakweital OuTIkA, Kat aneAeuBepwveTal o
TOPEQG TWV NPOBANTMV Nou, NPOCAPTWHEVOG
oTov Anpo, EVOWHATWVETAL GTOV LOTO TNG MNOANG
KaL KaTé OUVENELD, OUYKPOTEL €va veo METwno.

BonBoi dtdaokaAiag:
Bavaong Mavng, Avopéag NikoAoByévng

DESIGN STUDIO 2

The City as Significant
Environment: A New
Front for Marseille

Elia Zenghelis

Architect, Professor

The objectives of the project were to respond to
the “Mediterranean Futures” framework pro-
vided by the MAUD program and to the objec-
tives of the international competition “The City
as Significant Environment,” launched by the
magazine Casabellain 1972.

The brief of the competition asked for pro-
posals for a city chosen by the contestants, and
called for projects that interpreted “the hypoth-
eses advanced by the theoretical analysis of the
city ... into precise and concrete proposals for

projects in the existing urban environment.” The

brief further stated that the aim of the compe-
tition was “to stimulate new ideas, encourage
new theories, and acquire new proposals for
transforming the city ... in the hope of consol-
idating new relationships ... for a collective
society.”
The exercise asked the students to provide
a reinterpretation of the above requirements
through projects for the port city of Marseille.
The studio projects’ objectives were to:
1. Connect the two levels of the city, from the
main railway station to the sea, and
2. Provide Marseille’s shoreline with a new
Front, profiting from the opportunity provided

by the fact that the port of Marseille is moving

to the West of the city and the resulting ter-
ritory of the piers is released, and, by being
transferred to the municipality, becomes
incorporated into the city fabric and thus, its
new Front.

Teaching assistants:
Thanassis Manis, Andreas Nikolovgenis

E 2016-2017

$2016-2017
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EPFALTHPIO ZXEAIAZMOY 2

0 «BuBopévog kaBedpikag vaode», eival éva unoBpUxto KTiplo nou
napangépnel oe €va vaod aplepwpévo otn Biwon Tng epnelpiag Tou
vepou, eite péoa and Tov idLo To XWPo, €TE HEOW TNG £1KOVAG TWV
OLaPOPETIKWY EKDOXGWV TOU VEPOU EITE AKOHN HEOW TNG CWHATIKAG
€Nagng pe To idlo To oTotxelo ota Aoutpd. H epnetpia Tng Bublong
070 vePO Kal TNG O1aBAaoNG Tou PwToG, €ival KATL To onoio dev EXeL
kaveig Tn duvatoTnTa va Blaaoet pe dAko Tporo.

DESIGN STUDIO 2

Angeliki Zafeiratou | La Cathédrale Engloutie

The “Sunken Cathedral” is an underwater building that
refers to a temple dedicated to the experience of water,
either through the space itself, or through the image of
the different versions of water or even through the body’s
contact with water in the baths. The experience of sinking
and refraction of light is something that one has no other
way to experience.

E 2016-2017

$2016-2017
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EPFAZTHPIO IXEAIAZIMOY 2

DESIGN STUDIO 2

H peAéTn enekTeivel kat eKBETEL TIG PLAOBOEIEG TNG VEOTEUKTNG
MntpénoAng TN MaooaAiag. Eva véo dlapopeTiko dikTuo cupnAn-
PQVEL TO KEVO avapeaa og 6U0 KoPBLKoUG oTaBpoug dIKTUWY
HETAKIVNONG OTO LOTOPLKO KEVTPO TNG NOANG. XwpoBeTeitatl navw
anoé To aoTko Tonio Kat NpoBaMeTal wg napddetypa yla To HEAOV.
ZTnv nopeia Tou uyavovtat Ktiopata-cUpBoAa Tou napeABovTog,
TOU NaPOVTOG aAAG Kat Tou HEANOVTOG TNG NMOANG.

M —

Christos Floros | Ligne Blanche

The project expands and exposes the ambitions of the new
metropolis of Marseille. Within the city-center a new, alter-
native network fills-in the void between two key transporta-
tion network stations. It is placed above the urban landscape
and presents itself as a paradigm for the future. Along its
length rise buildings that are symbols of the past and the
future of the city.

E 2016-2017

$2016-2017
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Le Pont du Port Nancy Galouni ] Le Pont du Port

Mua yépupa katoiknong, nou SLaTpEXeL TIg NPoBANTEG Tou
AwpavioU Tng MaooaAiag, divel Tnv aioBnon Tng atwpnong,
AelToupyel w¢ T0 VEO TONOGONHO TNG MOANG KAL «MAALOLWVEL»
TNV €LKOVA TOU VEOU PET®MOU TNG. MpOKeLTal yla pta nuAn nou
«UMOJEXETAL» TOUG EMNLOKENTEG HECW OTEPLAG, BAAaooag kat
aépa. ExkatépwBev Tng yEpupag TonoBeTeiTal éva eALkodpopLo
Kat €vag oupavo&UaTng nou gLAogevel dnpoaota npoypappara.

An inhabitable bridge spanning the piers of Marseille’s port
gives the feeling of being suspended in the air, acts as the
city’s new landmark and frames the image of its new front.
Itis a gate that "welcomes” visitors through land, sea and
air. A heliport and a skyscraper are located on each side of
the bridge and house public programs.
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EPFALTHPIO ZXEAIAZMOY 2

270 KEVO TWV AVEVEPY®V UMOOOH®Y TOU KEVTPLKOU 6TaBpol Tng
MaooaAiag oxediazeTat pla véa peyadopn. H véa auth KevipikotnTa
OTOXEUEL vVa avTanokpLBel 0TLG analTNOELG TwV GUYXPOVWY NOAEWY
yLa TOV MEPLOPLOPO TNG aVEEEAEYKTNG ENLPAVELOKNG EEANAWONG
ME TNV NUKVWON TwV AeLToupyLav. H yYAUnTIKn npoogyylon nou
XAPAKTNPIZEL TNV NPOTAGN ENMNVEETAL AMO TO UPLOTANEVO NEPLBAMov,
aA\G TQUTOXPOVA OPAPATIZETAL LA VEQ AOTIKA paviacpayopia.

DESIGN STUDIO 2

Ilias Theodorakis

The project introduces a new mega-structure, located in the
vacant infrastructure of Marseille central station. This new
centrality aims to meet the demands of modern cities for lim-
iting the uncontrolled urban sprawl, through the densification
of programs. The sculptural approach that characterizes the
proposal is inspired by the existing environment, but, at the
same time, envisions a new urban phantasmagoria.

E 2016-2017

$2016-2017
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EPFALTHPIO ZXEAIAZMOY 2

H npoétaon enavadianpaypatelerat Tn 0X€on TNG NOANG HE

Tn BdAacoa, ye okond Tov eNavacxedlacpo Tou napaitakou
HETMMOU Kal TNV €K VEOU an6doon TNG NApAaKTLag Zwvng

oTh dnpoaota Zwh. MpoTeiveTal n dnploupyia EVOG UNEPUYW-
p€vou OLKTUOU NEPLNATOU TO 0Moio §eKva anod Tnv eicodo Tou
MaAatoU Awéva Tng Maooaliag Kat To XWpo Twv HoUsEiwY Kat
KATAANYEL GTN VAUMNYOEMIOKEUAOTIKN Z@vN.

DESIGN STUDIO 2

The project renegotiates the relationship between city and
sea seeking for the redesign of the waterfront and the
reclaiming of the coastal zone by the public. An elevated
promenade network that starts from the entrance of the Old
Port of Marseille and the museums area and extends all the
way to the shipyard zone is proposed.

E 2016-2017

$2016-2017
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NwkoAaog KaAdng | H aAAn n6An Nikolaos Kaldis | The Other City

Tu eivat autd nou kavet yua noAn wWavikn; Eivat duvatoév va What makes a city ideal? Is it possible to design an ideal city
oxedlaoTel pia Wdavikn noAn anévavre and Tn Macoalia, ndvw  opposite to Marseille, on the harbor breakwater? The project
oTov KupatoBpatoTtn Tou AtpavioU; H npoétacn apopd oe pla proposes an “Other City” that stands opposite Marseille and
«@A\n noAn» nou oTéKeTal anévavtl and Tn MaooaAia kaw npo-  offers spectacular views. The abundance of public spaces,
opEPEL HovadikEG elkoveg. H apBovia Twv dnpooLwv X@pwy, order, clear boundaries, green spaces and rigid structure

n Tagn, Ta oagn opta, To NPACLVoO Kal n auoTnpn dopn givat are the elements that make this city ideal.

€Kelva TA GTOLXELD MOU TNV KAVOUV LOAVLKA.




58

59



60

OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

Mnopel o ToupLopoG va
OKOTWOEL TO [pagLKo;

Tom Emerson
Ka®nyntng, DARCH, ETH, Zupixn
AeuBuvtng, éa architects, Aovdivo,

ZTn dLapKela Tou dEKaTou 0ydoou Kal dEkATou
€vaTtou atwva, To Grand Tour anotéAeoe Ta€idL
NOALTIOTIKNG cuveldnTonoinaNg anapairnTo yta
116 (KUpiwg) BpeTavikég avatepeg TAEELG OTE
QUTEG va EEKLVAGOUV PLa ENLTUXNHEVN dNPLOUpP-
YWKN Kat nveupaTikn gwn. Mepddeuav oTnv ITaAia,
Tnv EAAGOa Kat Tnv Toupkia —oucLaoTLika enpo-
KELTO yla peooyelakeg dlakonég. EnBupoloav
va cuAaBouv KaTL and To nveupa Twv apxaiwv.

0 elk00TOG al®vag KaTéypawe PONVEG PHAZLKEG
HETAKLYAGELG NOU PETACXNHATLOAV TNV AMOKAEL-
oTikoTnTa Tou Grand Tour o€ Touplopod, TNV Mo
onpavTikn Blopnxavia nou avakaAUupBnke and
TNV EMOXN TNG PNXAVAG ECWTEPLKNG KAUONG HEXPL
auThv Tou dLadLkTUou.

To Grand Tour odnynoe -kKaNwg EUPeECa— Kat
0€ Pla aKOPN avakaAuyn nou unootnpizet Tov
TOUPLOPO Kal 6XeOOV OAOKANPN TN POVTEPVA KOL-
vwvia. To Tpa@ikd ouvABwg ouoxeTizeTal Ye pLa
oUVTOpN OTWYPA OTNV LoTopia Tou AyyAtkou Toniou,
aAAd eival noAU eupUTtepo Kat noAU BaButepo. To
lpapikd anotelel onpepa Kat €xeL anoTeAETEL ThV
KaBOoPLOTIKN ApXLTEKTOVLKN VOOTPOMia TwV TEAEU-
Taiwv 200 xpovwv xwpic va katovopdazeTal'. To va
eloal povTEpPvoG anpaivel OTL, 0 KAnola onyeia,
anodexeaat To [pa@iko.

To Mpagiko eival pLa e€alpeTika xpRoLpn Kat
NPOo0OEUTIKN LOEA MOU ELCNYAYE TNV €vvoLa TNG
ap@LBoAiag o€ évav KOOPO yepaTto BeBaloTnTeg.
To Fpa@kd pag enéTpewe va doUpE e Ta paTLa
pag, va eéxoupe €va onpeio B€aong. Opwg, To
[pagpikd eniong pag anooTtactlonolel anoé Tn puon
HETATPEMNOVTAG TNV OE €1KOVA, pLa €lKOVA EEw
and epadg, €§w ano Tnv avBpanvn 6pacTnplo-
TNTA, EVG ONTIKA UNOKPVOTaV OTL HaG EQEPVE
nAngléoTepa oTn GUoN2. Me 10 pa@ko €pxeTat
n avodog Tou aToépou, TNG EMLAOYAG, TOU yoUoTou,
TNG ALoONTIKNG, OAWV EKEIVWV TWV OTOLXELWY NOU

INTEGRATED DESIGN STUDIO - PART A

Can Tourism Kill
the Picturesque?

Tom Emerson

Professor, DARCH, ETH, Zurich
Principal, 6a architects, London,

During the eighteenth and nineteenth centu-
ries, the Grand Tour was the voyage of cultural
self-awakening necessary for the (mainly)
British upper classes to enter into a successful
creative and intellectual life. They toured ltaly,
Greece and Turkey -essentially a Mediterranean
holiday. They wanted to catch something of

the ancients. The twentieth century saw cheap
mass-transportation turn the exclusivity of the
Grand Tour into tourism, the most important
industry invented between the combustion
engine and the internet.

The Grand Tour also led to another invention
-albeit somewhat indirectly- that underpins
tourism and almost all of modern society. The
Picturesque is usually associated with a short
moment in English landscape history, but it
is much larger and much more profound. The
Picturesque is now and has been the defining
architectural mind-set of the past 200 years
without being named’. To be Modern is in some
respects to be picturesque.

The picturesque is an extremely useful and
progressive idea which introduced the notion of
doubt into a world full of certainties. The pic-
turesque allowed us to see with our own eyes,
to have a point of view. But the picturesque also
distances us from nature by turning it into a pic-
ture, a picture outside of us, outside of human
action, while visually pretending that it was
bringing us closer to nature?. With the pictur-
esque comes the rise of the individual, choice,
taste, aesthetics, all the elements that have
emancipated architecture and society but also
shattered much of what remains of collective
action, engagement and meaning.

Elia Zenghelis took us to Sounion, the cape
where countless others have come to contemplate

0 2016-2017

XELPAPETNOAV TNV APXLTEKTOVIKA KAL TNV Kolvwvia
aM\d eniong Bpuppdatioav 6,TL €xeL anopeivel ano
TN oUANOYLKN OpAcn, TNV aPociwan o€ €va oTOXo
KaL 1o vonpa.

0 HAtag ZéyyeAng pag nhaye oTo LoUVLo, GTO
aKpwTApPLO 6Mnou avapiBuntot dAAot éxouv €pBet
yla va neplepyacTtolv To vaod Kal va atevicouv tnv
ayannpévn B¢a Tou MNooeldwva o1av Baoileue
otn Meodyelo. EuxaplotnBnkape pa Boutid otn
B8dAlacoa kat pla oTypn otnv napalia, yia otaAld
MoMTIOHOU Kal pla oTaAld anéAauong, Evoow ava-
A\oylzopaoTav Tov TpOMo HE TOV 0Moio 0 TOUPLOUOG
Ba pnopouoe va pépel €va T€Aog oTo MpapLko kat
va Bpel évav Tpo6No EVIOVOTEPNG EUNAOKNAG HE TN
@UON Napd va OTEKETAL €Ew and auTn, KOLTWVTag
TNV, KATAVaA®VOVTAG TA TEXVOUPYAHATA TNG Kal
TOUG 0pLZOVTEG TNG.

Tekwnoape pe yLa yevikn enwokonnon, pe kabe
(QOLTNTN VO PTLAXVEL €va OXEOLO Kal ULa €LKOVA ToU
Youviou 6nwg €ivat. XTn ouvéxela, KaBe oxEOLo
Kal KaBe €lkOVa PETAOXNPATIOTNKE yLla va OLe-
peuvnoel €va gv duvapel geAov. Eidape pe noto
TPOMO Ta Opla Tou Toniou, oL olkoAoyieg Tou, Ta
avBpwnwva Texvoupyhpata aAAagav oTn dlapKeLa
TWV TPLOV XIALAOWV XPOVWY Kal N®G Hnopouv va
aAagouv kat a\\o oTo péMov. H entokonnan
HETAOXNUATIOTNKE PE PUOLKO TPOMO and naparn-
pNoN o€ Mo OUVBETIKEG KAl UNOBETIKEG apxLTE-
KTOVIKEG NPOTACELG OTLG onoieg NoAAEG and Tig
HEAOVTLKEG BUVATOTNTEG €lval EYYEYPAUUEVEG
ndn o€ auTo Nou UNAPXeL. ZNTOUPEVO hTav N
dlepelivnon Tou TPOMOU HE TOV OMOL0 0 TOUPLOKOG
Hnopel va ePNAAaKEL HE TOV KOOHO XWPLG va PETa-
Tpanei o€ €LKOVA.

To epyactnpto Tou Tom Emerson npaypatornotnBnke
o€ ouvepyaoia pe Tov HAla ZéyyeAn.

IHMEIQZEIZ

1. John Dixon-Hunt, «The Picturesque Legacy to
Modernist Landscape Architecture» oto Gardens and
the Picturesque (Cambridge, MA: MIT Press, 1994).

2. BA. eniong Bruno Latour, We Have Never Been Modern
(Cambridge, MA: Harvard University Press, 1993]) kat
«A Cautious Prometheus?» ato F. Hackne, J. Glynne
kat V. Minto, enw. Proceedings of the 2008 Annual
International Conference of the Design History Society -
Falmouth (e-books: Universal Publishers, 2009}, 2-10.

$2016-2017

the temple and view preferred by Poseidon as he
reigned over the Mediterranean. We enjoyed a dip
in the sea and a moment on the beach; a bit of
culture and a bit of pleasure where we considered
how tourism could bring an end to the picturesque
and find a way of engaging more profoundly within
nature rather that standing outside it, looking at it,
consuming its artefacts and horizons. We started
with a survey of sorts; by each student making
one drawing and one image of Sounion as found.
Each drawing and image was then transformed to
explore a potential future.

We looked at how the boundaries of landscape,
its ecologies, its human artefacts and infrastruc-
tures have changed over the past three thousand
years and how they may change further in the
future. The survey transformed naturally from
observation into more synthetic and speculative
architectural proposals in which many of the
future possibilities are inscribed already in what
exists. The brief was to explore how tourism can
engage in the world without turning into a picture.

Tom Emerson’s studio was taught in collaboration
with Elia Zenghelis.

NOTES

. John Dixon-Hunt, “The Picturesque Legacy to
Modernist Landscape Architecture” in Gardens and the
Picturesque (Cambridge, MA: MIT Press, 1994).

. See also Bruno Latour, We Have Never Been Modern
(Cambridge, MA: Harvard University Press, 1993) and
“A Cautious Prometheus?” in F. Hackne et al., eds.
Proceedings of the 2008 Annual International
Conference of the Design History Society - Falmouth
(e-books: Universal Publishers, 2009), 2-10.
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H npétaon ekkvel anod Tnv aAnyopia yia Tnv patatodo§ia kat
TNV UnepKaTavaAwTikh anAnaoTia Tou avBpanou. To povo-
natt, nou okaAigetal oto Bpaxo, ekva and 1o eninedo Tng
Balaooag kat kataAnyet oto Nao Tou Mooewdwva. O entoke-
nTng avadueTal ano Tn Balacoa Kat Eekva éva Ta&idL avodou,
€NtKivouvo, yepato nayideg kat avatponég. tavoviag otnv
KOPUPN aVTLHETWNIZEL TNV 0pyH TwV BE®V.

INTEGRATED DESIGN STUDIO - PART A

Nancy Galouni | Snakes and Ladders

The proposal is an allegory of man’s vanity and consumerist
greed. The path, carved in the rock, starts from the sea and
ends at the Temple of Poseidon. The visitor emerges from the
sea and begins a climbing trip, dangerous, full of traps and
reversals. Arriving at the top he faces the wrath of the gods.

©82016-2017

To apxik6 0x€0L0 anoTUNWONG AMELKOVIZEL TO PUOLKO TOMiO
KatL n TOPN NapoucLazel AENTOPEPWG TN OOUN TOU PUOLKOU
€0ApOUG KaL Tou vaou. H npdTaon Kataokeudazel Evav Kpa-
TAPO OTOV aNévavil AOpo wg pla doun nou «avririBetat oto
YPAPLKO». ETOXOG TNG NPOTACNG €ival va ag@LoBnTnoeL Tnv
KupLapxia TNG «ypa@LKOTNTAG» TWV APXAloTATWY, NPOTELVOVTAG
KATL NOU UNOOTNPiZeL TN 6noudaldTnTa TOU PUGLKOU Tomiou.

$2016-2017

The initial drawing depicts the natural landscape while the
section presents in detail the stratification of the natural
ground and the structure of the temple. The project pro-

poses a crater on the opposite hill, as an “anti-picturesque”

structure. The goal of the proposal is to challenge to the
dominance of “graphic” antiquities by building something
that promotes the significance of the natural landscape.
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Mta dLadpopn Eekva and Tn BaAacoa Kat KaTaAnyeL o€ éva
napaTnNPNTAPLO GTOV AnévavTL AGOQo Nou avTikpizel To vad Tou
Mooeava. Ot ENOKENTEG avappLX@VTAL OTNV KATAKOPUPN
nAayld, péoa anéd Tnv nukvn BAGoTnon, pe oToxo va KataAngouv
070 «KAOPO» Mou xeL TNV NAEov OavIkn B€a npog To vad. Mpo-
KELTAL yla TNV anoBEwan TG ypa@LKOTNTAG GTN CUYXPOVN EMOXN.

INTEGRATED DESIGN STUDIO - PART A

Angeliki Zafeiratou | The Wuthering Heights

A path starts from the sea and ends in an observatory

located on the opposite hill facing the temple of Poseidon.
Visitors climb on the vertical slope cutting through the dense
vegetation aiming to reach the “frame” that has the most
ideal view of the temple. It is the apotheosis of the pictur-
esque in the contemporary era.

0 2016-2017

XpnaTtog ®Adwpog | Borderlands

AvaAuon kat npoétacn napaAinAa, evronizel Ta ZnTApATa NpPo-
oBacLuoTNTAG 0TO TOMiO TOU APXALOAOYLKOU X®WPOU TOU ZoUuviou
kat yUpw ano autov. H npétacn enwdLikel va npoBAEWeL Kal va
OXOMAOEL TIG GUVENMELEG TNG AMOPAKPUVONG TWV PPAYHMY XWPLG
TNV NapdAANAN anopakpuvon Twv atTlv Nou Toug KabloTouv
avaykaioug. H ouvénela eivat nA€ov n eAelBepn peTakivnon oTo
XWPO, aAAG NANPWG EAEYXOPEVN—-NAPATNPOUMEVN.

$2016-2017

Christos Floros | Borderlands

Both an analysis and a synthesis, the proposal detects the
issues of accessibility to the archaeological site of Sounion
and its surrounding landscape. The project seeks to foresee
and comment on the consequences of the removal of
borders without the simultaneous ‘removal’ of the reasons
that make them necessary. The result is the free movement
within the area, however, totally controlled-surveilled.
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O povog TpOMOG yLa KAnolov va anoAaucoet NpayyaTika to tonio
eival va yivel pépog Tou. Ot TaEdeutég entBiBazovral oe éva
nAwTd dioko npog 1o Nao Tou Mooeldwva. H apyn, pubutkn
HETATOMNLON EMNTPENEL OTOUG ANOYUPVWHEVOUG entBATEG va
eowTePLKEVOULV TO ToMio. (G GUYXPOVOL NPWTOYOVOL HMOPOUV
nA€ov va anoAaloouv pta povadikn NOOVLOTIKN EUNeLpia.

INTEGRATED DESIGN STUDIO - PART A

Ilias Theodorakis

The only way for someone to truly enjoy the landscape is
to become part of it. Travelers board a floating disc to
the Temple of Poseidon. The slow, rhythmic displacement

allows the stripped passengers to internalize the landscape.

As modern primitives, they can now enjoy a unique
hedonistic experience.

0 2016-2017

‘Onwg n ayaln nou avayevviETat eTa 1o Bdavarod Tng, €T0L Kat ot
EPNUEPEG KATAOKEUEG Mou TonoBeTouvTatl oTnv nAayd dinAa
otn BdAacoa oTo ZoUvio, avadlovral ano To £0aPog Kat npo-
opEPOUV KaTaUyLo TOUG KAAoKalplvoUg PNVEG, PEXPL va £pBeL
0 Xelpavag, nou Ba anocuvappoioynBoulv kat Ba puAaxBolv
yla Tnv eNoPevN xpovid.

$2016-2017

Like the agave is reborn after her death, the ephemeral

structures placed on the slopes next to the sea in Sounion,
emerge from the ground and offer shelter during the
summer months until winter comes and they are be disman-
tled and stored away awaiting for the next season to come.
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Kataokeuazovrag
OWHMATLa YLa Toug AAAoug

Making Rooms
for Others

70

Adrian Lahoud

Koopntwp, ZXoAn ApXITEKTOVLIKAG,
Royal College of Art, Aovdivo

KaBwg zoUpe o€ pla eMoxXn GUYKEPACHWV Kat
avTinapaBéoewy, n yopponoinan Tng ouvl-
nap&ng Twv avrBETwV anoTeAel pYLa apXITEKTOVIKN
epyacia NnpwTLOTNG oNpaciag.

To va Bpioketat kaveig kKovta oToug dANoug
aM\d kat govog, To va eivat pazi alhd, Tautoxpova,
KalL xwpLaTd, 0ev anoTeAel Nia pLa avrigpaaon,
eivat anAawg éva dedopévo TG KaBNPEPYVOTNTAG.
Opwg, 6nwg ntav navrore, autd nou nibavag Ba
ylvoupe e€aprdrat and Tn cuvavrnon Pe auto nou
Oev eipaote. Kat napoha autd navrou, oe OAEG TIG
KALPOKEG, amod TNV KAToLKia, Tn YELTOVLA, TO KPATOG
MEXPLKAL TNV NMELPO, auToO To pioko kaBioTarat dia-
XEPLOLPO HECW TNG ANOpPOVWONG and Toug AAoug.

EvavTtia otnv 10€a plag zwng xwpig TpLlBeg, To
€PYAOTAPLO OLEPEUVA TNV LOEA TOU OWHATIOU WG
TOU NPWTAPXLKOU APXITEKTOVLKOU OTOLXEIOU ZNTW-
VTaG anod ToUuG POLTNTEG VA OXEALA00UV Eva KTipLO
M€ €va PHOVadIKO VL0 XWPO MOU EXEL TN dUVATO-
TnTa va PLAoEevel avTaywvioTIKEG OpacTNPLOTNTEG
Tn pta dinAa otnv aAAn.

Av 0 KTLpLOKOG TUMNOG CUYKEVTPWVEL TNV NMPOGOXN
pag oTnv opydvwan Kat Tn BaBid dopn piag
enavahapBavopevng oeLpag, To KTipLO PE €va POVO
OwpaTio pnopei va ekAn@Bel wg pLa avL-TunoAoyikn
(A, TOUAGXLOTOV, L aVTL-0pYaVWTIKN) XElpovopia
MOU CUYKEVTPWVEL TNV MPOCOXN PaAG 6TN HOPPNH TOU
nepBANPATOG KAL TO GUVTOVLOHO TWV GUYYEVWY dpa-
oTNPLOTATWY, Napd oTNV OpYyAvWON TNG ECWTEPLKAG
OUVBEONG Kal TO OLOXWPLOHO TWV AELTOUPYLMV.

MapoAa autd, pla SlapopeTikn Béan pnopetl va
avaAn@Bei nou unooTnpizel 6TL N opydvwon Kat
n ouvlnap&n avraywvioTIK®V OpacTNPLOTATWV
BaoizeTal oe dA\a €idn oToxeiwv n€pa and Toug
€E0WTEPLKOUG TOIXOUG Kal Toug dLadpOpoug, ONwg
oL ENLPAVELEG, Ta €NwnAa h ot BEeg, n TExvoAoyia
N akopn Kat To puOoLkod neptBailov. Mnopei n
EVOPXAOTPWON QUTWV TWV GTOLXElwv va aneleube-

Adrian Lahoud

Dean, School of Architecture,
Royal College of Art, London

Because we live in an era of conflation and
juxtaposition, giving form to the co-existence of
opposites becomes an architectural task of the
first order.

To be in proximity with others and alone, to be
together yet apart, are no longer contradictions,
merely everyday facts. But as always, what we
might become depends on an encounter with
what we are not. And yet everywhere, at every
scale, from the home, to the neighbourhood,
the nation, and even to the continent, this risk is
managed out of existence in the name of insula-
tion from others.

Against the idea of a frictionless life, this
workshop explores the idea of the room as the
primary archictural element by inviting students
to design a building with a single undivided
space that is able to host antagonistic activities
alongside each other.

If building type draws our attention to the
organisation and deep structure of a repeti-
tive series, a building with one room might be
considered an anti-typological (or at least an
anti-organisational) gesture that draws our
attention to the form of the enclosure and the
coordination of proximate activities, rather than
to the layout of internal composition and func-
tional separation.

Another position might be taken however, that
the organisation and co-existence of antago-
nistic activities draws on other kinds of ele-
ments besides internal walls or corridors, such
as surfaces, furniture, or views, technology, or
even the natural landscape. Can the orchestra-
tion of these elements liberate activities from
their current isolation? Can new freedoms be
found in the conflation of difference? Might this
co-existence become productive?

PWOEL OpaaTNPLOTNTEG aNd TN GNUEPLVN TOUG ArMo-
poévwon; Mnopouv véeg eAeuBepieg va BpeBouv
0TO OUYKEPAOUO Twv dtapopiv; Mnopel autn n
ocuvunapgn va yivel napaywytkn;

0 poAog TNG ENLMAWONG, TWV NPOCWNIKWY AVTLKEL-
HEVwV Kal Tou cUAoyLKoU e€onAlopoU eivat Bepet-
@ONg. OL pournTEG Npénel va Olepeuvhaouy To pdAo
Mou Ta GTOLXELd AUTA Naizouv oTnv ap@LoBiTnon
TWV KAVOVLOTIKWV NPOCEYYIGEWY GTO SLOXWPLOHO
WOLWTIKWY Kat dnpoatwy dpacTNPLOTATWY ONwG o
Unvog, To paynTo, To NaxvidL Kat N Kowwvikonoinan.
Eni nAgov, kaBe dwpdaTo Ba npéneL va NEPLEXEL Eva
Hovadlko aTolxeio N npoypappa nou eivat anapaitnto
yla Ta GAAa dwpATLa, KAL TO OMOLo auTd OEV EXOUYV,
oUTWG WOTE, 0€ HEYAAUTEPN KALPAKA, Ta OLOPOPETIKA
OWATLO VO GUYKPOTOUV €va EUPUTEPO GUVOAO.

Ta dwpdTia Ba kKaTaokeuaoToUv o€ Olapo-
PETIKEG TonoBeoieg KATA PNKOG TNG OKTNG TOU
Ixowtia otnv AtTikn. OL gourntég Ba npenet va
OUVEPYAoTOUV PETAEU TOUG O€ O,TL apopd oTnV
TonoBecoia Tou €pyou TOUG Kal va To NapoucLdcouv
oTa nAaiola evog ouvoAtkou master plan nou
npoaodlopizel Tn popen, Tn BEon Kat Tov TpOMO
oUvdeong avapeoa oTa OLaPOPETLKA OwUATLA.

Ot pournTéG NapoTpUvovTaL va XPNOLHOMNOLAGOUV
auTn TNV gUKalpia yLa va agploBnTnoouv npoka-
TAANYELG 0€ 0XEON PE TNV LO€a Tou dwpaTiou Kat
Tou NeptBANpaTog Tou. OL pournTég Ba npénet va
opiloouv UE 0aPnVELd TG LOLOTNTEG MOU KAVOUV
kaBe npdTaon éva dwpaTio: eivat n eninAwon,

n napoucia pLag WwTkhG OpacTnpldTnTag, éva
QuUOLKO readymade, n, anAd, éva nAaTwpa oTnv
napaAia n €va EEpwTo oTo dA00G;

To epyactnpto Tou Adrian Lahoud npaypatonownBnke
o€ ouvepyaoia pe Tov HAla ZéyyeAn.

The role of furniture, personal possessions
and shared collective equipment is funda-
mental. Students should explore the role that
these elements play in challenging normative
approaches to the separation of private and
public activities like sleeping, eating, working,
playing and socialising. Further, each room
should contain a unique element or programme
that is required by the other rooms, and which
they do not have, so that the individual rooms
will form a collective ensemble at a larger scale.

The rooms will be constructed in different
locations along the coast of Athens at Schinias,
students should coordinate their siting decisions
with their colleagues and present it in the form
of an overall masterplan that indicates the form,
location and connection between the rooms.

We encourage students to use this as oppor-
tunity to challenge preconceptions on the idea
of the room and its enclosure. Students should
clearly define the properties that make each
project a room, is it furniture, the presence of
an activity that is private, a natural readymade,
or simply a clearing in the sand or the forest?

Adrian Lahoud’s studio was taught in collaboration
with Elia Zenghelis.
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INTEGRATED DESIGN STUDIO - PART B

Xpnotog ®Awpoc | The Limitless Pool

Endvw o pla VAN nAatoppa, nou entnAésL otn BaAacoa,

€KTUALOOOVTAL OLOPOPETIKEG ABANTIKEG UBATIVEG OPACTNPLOTNTEG.
Ot unodopEg Twv NPOYPAPHATWY EPPavizovral kat anokpUunTovTat
KaBe popa pHEow avadinAoUpevwy Pnxaviopmyv. KaBe unodopn
€PPAVIZETAL OTO PAKOG TOU TETPAYwVOU NAataiou Tng nioivag
p€oa and €va pubuo, unodnNAMVOVTAG pLa ATEPHOVN CUVEXELD,
onwg Kat ot NtBaveg BEaelg Kal ocuvduacpol Twv NPOYPAPHATWV.

Christos Floros | The Limitless Pool

A platform made of wood floats in the sea of Schoinias.

On its surface several water sports programs unfold. Each
time, the programs’ collapsible infrastructure appears and
disappears. Each infrastructure reappears within the pool's
square frame based on a rhythm, denoting an endless
continuity, like the possible locations and permutations

of the programs.

©82016-2017

Tekwmvrag ano Tnv napaAia kat kataAnyovrag oto 6A00G,

T0 «OWHATLO» SLAHOPPROVETAL ANO €NLNAA NMOU PHETAHOPPHVOUV
TNV NUKvN BAGoTNON TG NapaAiag o€ pLa oeLpa and xwpoug.

To aoTkNG KANipakag dwpaTLo Exel danedo TNV AUPo Kat opoen Ta
0évTpa, Kat peTaBaMeTatL 600 Npoxwpd Kaveig Npog Ta péoa, dnpt-
0UPYGVTAG SLAPOPETIKEG CUVBNKEG yLa HEAETN Kat cuvdBpolan.

$2016-2017

Angeliki Zafeiratou

Starting from the beach and ending up in the forest, this
“room” is formed by furniture that transforms the dense
vegetation of the beach into a series of spaces. This urban
scale room has sand as its floor and trees as its roof and
changes as one moves inwards providing different conditions
for study and gathering.
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H npoétacn avazgntd Ta 6pta TNG €vvolag Tou dwpaTiou.

Mua unepdopn napaBeploTikng avénauong kat dlackEdaong oe
alwpPeG-KPeBBATLA Kal pla UNePKELHEVN ENLPAVELD XOPOU OUYKPO-
ToUV éva 0TEVO Kal HaKpU XwpoOIKTUwHA 0To NEUKODAGOG Tou
Ixowld. Eva dwpatio opizeTat TeAka anod Tig AeLtoupyieg Tou.
Tnv €kTaon Tou. Toug avBpwWMNOUG MOU TO XPNGLUOMOLOUV.

INTEGRATED DESIGN STUDIO - PART B

Ilias Theodorakis | Floating Camp

The proposal seeks the limits of the concept of room.

A superstructure of recreational rest and fun in hammock
beds and an overlooking dance floor make up a long and
narrow space frame in the pine forest of Schoinias beach.
A room is finally defined by its functions. Its surface.

The people who use it.

©82016-2017

XpNnoLonotwvTag TNV ELKOVIKN NpaypaTikoTnTa, o ENOKE-
NTNG HNOPEL HE TIG EAAXLOTEG UNOOOHEG VA EXEL OLAPOPETIKEG
eunelpleg otov 1dLo xwpo. Popwvtag Tov €§0NAGHO Tou, TOU
diveral n eukalpia e€epelivnong OLAPOPETIKWY NPAYHATIKO-
TATWV 0Ta KaBoplopéva povondria: dpacTnELOTNTEG EKNai-
d€UONG, ENOTNHOVLKAG paviaciag, dpAcng Kat avayuxng.

$2016-2017

Incorporating virtual reality in a landscape such as the pine
forest of Schoinias, the visitor can have different experiences
in the same place with minimal infrastructure. The wearable
gear allows the user to explore different realities along

the existing paths: educational, science fiction, action and
leisure activities.

75



76

OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOXZ B

0 xwpog gueiag ouykpoTeiTal and oplzovTLeG NAATPOPUEG
nou avantyooovtal o€ dlapopeTika enineda. O enokénTng
ELOEPXETAL OTO XWPO UNOOOXNG KAl apou nepacel anod 6Aa

Ta enineda XaAdpwaong KATaAnyeL aTo UYnAOTEPO anod dnou
anoAapBavel Tov nAo kat Tn B€a. To spa oploBeTeital and Toug
KOpPHOUG TwV dEvVTpwy. Katw ano Tig nAaT@oppeg dnploupyoU-
VTaL TEXVNTEG ALPVEG HE OLOPOPETIKG XAPAKTNPLOTIKA.

INTEGRATED DESIGN STUDIO - PART B

Nancy Galouni

The wellness area is made up of horizontal platforms placed
at different levels. The visitor enters the reception area and
after passing through all levels of relaxation he ends up at
the highest one where he enjoys the sun and the view. The
spa area is defined by the trunks of the trees. Beneath the
platforms artificial lakes, each one with different character-
istics, are created.

0 2016-2017

NwoAaog KaAdng

‘Eva dwpatio opizetal anod T€0oepLg TOIXOUG Kal Ta €MLNAG Tou.
Ti Ba ouvéBalve av o €vag Toixog oXNPATLZOTAV Anod TN XEPGO-
vnoo, 0 GANoG and To 600G Kat TNV Ao Kat TEAOG ot aAhot
dUo Toixol Npoadlopizovrav He TEXVNTA OTOLXELD ONWG HLa
npoBANRTa KAl PLa 0€lpa anod NacoaAoug anod KoppoUg dEVTpwY;
To poAo Tng eninAwong avaAapBavel pla NAWTH KUKALKN nAaT-
POppa Nou pnopei va xwpizgeTal oe KoppaTia.

$2016-2017

Nikolaos Kaldis

A room is defined by four walls and its furniture. What would
happen if one wall was formed by the peninsula to the east
of the beach, the other one by the forest and the sand and
finally the other two walls were determined by artificial
elements such as a pier and a series of piles of tree trunks?
The role of furniture is taken up by a floating circular plat-
form that can be divided into parts.



78

79



Epeuva -
Meooyelaka
MeAAovTa

Research -
Mediterranean
Futures N



EPEYNA - MEZOTEIAKA MEAAONTA

RESEARCH - MEDITERRANEAN FUTURES

EMNIAEFMENH BIBAIOTPA®IA / SELECTED BIBLIOGRAPHY

AA. VV., Madrid in Progress: Developing Social Housing
(Torino: Umberto Allemandi & C., 2008).

Peter Buchanan, Vazquez Consuegra, (Barcelona: Editorial
Gustavo Gili, 1992).

Andrés Canovas et al., Vivienda Colectiva en Espafia: Siglo XX

[1929-1992] (Sevilla: TC CUADERNQS, 2014).
Andrés Canovas et al., Vivienda Colectiva en Espafia:
1992-2015 (Sevilla: TC CUADERNOS, 2016).

Josep Maria Carandell, LEixample de Barcelona (Barcelona:
HMB, 1982).

Borja Carballo et al., El Ensanche de Madrid: Historia de una
Capital (Madrid: Complutense, 2008).

Ignasi Sola-Morales, Fin de Siecle Architecture in Barcelona
(Barcelona: Gustavo Gili, 1992).

Joseph Rykwert, Spanish Contemporary Architecture:
The Eighties (Barcelona: Gustavo Gili, 1990).

2016-2017

H aotikn cvAAoyikn
Katoikia tng Ionaviag
oc oxéon pe tnv EAAdda:
Colectiva Katoikeiv

Ayyehikn ZagelpaTou
EnwBAenouoca: AAKnaTLg POdn

Aebopévng tng ektevoig BifAoypagiagyiatnv eAAn-
VIKN Kat, Kupiwg, yia tnv aBnvaikn moAvkatoikia, n
apobOa HEAETN EMEKTEIVEL TNV EPELVA V1A TOV KTIPIAKO
avtd Tomo oe pia AAAN pecoyelakn xwpa, tnv lomavia.
Evtormiel a§idAoya Sefypata 10mavik v ToAVKATOIKIOV
Kal ipoPaivel 0g GLYKPITIKA avAALON TWV TUTTIKWV
TOLG 0POPWV HE AVTIOTOLXO0LG TV EAANVIKWV 0TO-
Xevovtag otny avddel§n opolotntwv Kat diagopwv.

TMapatnpeital 6T1 To KTIP10 KATOIKIWV avartoxOnke
Kai0Ti¢ 600 XWpeg Néow TG EMavaAnyng tov TLITKOY
0p6@oL Katl vbiayopevBnke amd to péyebog Tov oiko-
TEGOL KAl TOL 01KOSOHIKOD TETPAY@VOUL, TNV TaxVTNTa
KATAOKELNG KAl Tn 0Xed100TIKN VKOAIQ. ZnUavTikG
pOAo kai oTig o eptTtaoelg raidel o 5popog, epocov n
eowtepikn didta&n Siapopewvetal ot avtod Kai dx1
TOL (LOIKOD TIPooavatoAiopov. Qotdaoo, evioridovtal
Ka1 51aopég. TG 10MavIKEG A0TIKEG TTOAVKATOIKIEG TOL
OULVEXOLGOIKOSOUIKOD CLOTNHATOGAKOAOLBOVV XpoVIKA
peyaAa ktipla katoiknong pe 181aitepo oxedlaotiko
evOl1aQEpoV Kal TEPIo0OTEPO EVEAIKTOVG XWPOLG, hia
€€EMEN oL BPWG EXel TIEPIOPIOPEVN EQAPPOYN OTNV
eAAnvikn mepinmtwon.

EmimAéov, n eAAnvikni moAvkatoikia Atav anoté-
Aeopa TG eQapoyng Tov 01Kodop1Koy Kavovigpov
070 HIKPA 01KOTIEG 0 KAl X1 €vAG 0LVOAMKOD aXeB1ao00
oto emimedo Tov 01K0SOIKOD TETPAYWVOU, OTIWG Y1a
mapddetypa otnv mepintwon tng BapkeAwvng. Ekel
o Cerda oxebiaoe €€ apxng tnv popen tov oikodo-
HIKOD TETPAYWVOL Kal TOV AKAALTITO XWPO TOL UE
(UEOEG EMITTWOEIG GTOV TUIIKG 6p0QO.

Katd ovvémela, eKT6¢ tng oOYKplong SiatdEewv
TUTTIKWV 0pOP WYV, TA EVPAPATA TNG EPELVAG KATA-
deikvoouv B1a@opég oTn 0X£0N TWV 10TIAVIKWV Kal
TWV EAANVIKOV A0TIKWV 10T®V ov oxetidovtal
UE TNV emavaAnyn tov KTipiov KATOIKIMV KAl TOL
TLTTIKOD TOL 0POPOV.

2016-2017

Spanish vs Greek
Urban Collective
Housing:

Colectiva katoikein

Angeliki Zafeiratou
Supervisor: Alcestis Rodi

Given the extended literature on the Greek,
mainly Athenian, polykatoikia, this study
expands the research on the apartment building
of another Mediterranean country, that of Spain.
Through the examination of the most signifi-
cant examples of Spanish apartment buildings
and their comparative analysis with respective
Greek examples, it aims at highlighting their
similarities and differences.

Apartment buildings were developed in both
countries mainly through the repetition of the
typical floor plan. The latter was dictated by the
surface of the plot, the speed of construction
and the ease of design. In both cases, street
location seems to overrule lighting orientation
in interior design.

However, differences are also observed. In
Spain, the construction of apartment buildings
in a row in central urban districts is followed by
that of large-scale housing complexes of high
quality design and flexible interior space. Such
examples are rare in the case of Greece.

Furthermore, the polykatoikia was the product
of the implementation of the building code on
small plots and not of a comprehensive design at
the city block scale, as was the case in Spanish
apartment buildings. For example, in Cerda’s
Eixample both the city block volume and its
interior courtyard were apriori designed with
direct impact on the apartment building’s volume
and interior layout.

Next to architectural deductions, research
findings imply different urban fabric morphologies
in the two countries that relate to the apartment
building and its typical floor plan repetition.
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H tavtotnta tng
LECOYEIAKNG IOANG

Nwko6Aaog KaAdng
EnBAenwv: Newpylog A. Mavéroog

H épevva emixelpei va oLVEIOQEPEL ATIAVTINCEILG
0to {ntnpa tng évvolag tng tavtdtntag (kat tng
£T€pOTNTAG) KA1 TwV 0TOIXEIWV oL Tnv KaBopidovyv,
YEVIKA, aAAd ka1 €181Kd, 0TNV ApXITEKTOVIKN KAl TNV
moAn. E€etddetal n évvola tng atopikng tavtdtntag
Kal Twv napaydviwv mpoadlopiopon tng, Kat, Kat ‘d-
vaAoyiav, n Ywpikn Kai n apX1teKTovikn 6idotaon
tng tavtdtntag. I'vetar mpoomdBeia mpoadiopiopiod
TV XAPAKTNPIOTIKMV TIOL GLVIOTOVOV TNV TavTéTNTA
Twv oAewv Tng Meooyeiov. E€etalovtal téooepa
napadeiypata, n ABnva, n BaAéta, n MacoaAia
katn AAe€avopela. ZxoAiddovtal cLVOMTIKA YEVIKA
otolxeia, 10Top1kéG Kat AAAeg mAnpo@opieg, Kai, je
EKTEVEDTEPO TPOTIO, TA TIOAE0SOUIKA KA1 APXITEKTOVIKA
dedouéva. TéAog, eviomidovtal o1 1610p0p@Pieg TwV
peAetopevwy mepimtwoewv. H épevva evtomidel
ta otoixeia mov kaBopidovv MPpWTAPXIKA TNV TAL-
TOTNTA TNG MECOYEIAKNG TTOANG: Ta Op1a, T KTNP1d,
o1 AvBpwrot Kai o1 §pacTnpidTnTég TOVg.

XN oLVEYELd, 0TNV KATPAKA TNG APXITEKTOVIKNG,
e€etadovtal w¢g ovotatika otoixeia ovdyxpovng
Tavtétntag mévie ApX1teKTovikad mapadeiypata
peydAng kAipakag: to Kévtpo IToAttiopot T6pvpa
Ztavpog Nidpxog kat To Néo Movoeio AkpdmoAng
otnv ABnva, n mpdtaon Valletta City Gate otnv
€l00d0 tng pecaiwvikng BaAéta, to EBviké Movaeio
[MoAtiopwv tng Evpwrng kat tng Megoyeiov (MuCEM)
otn MaooaAia kat n Néa BifAoBnkn tng AAe€dv-
dpetag. AvaAdetal n apITEKTOVIKN TWV £PYWV Kal
oxoAdletal fdoel twv ‘contextual’ ipooeyyioewv,
IOV APOPOVV TOV TOTIO AAAG KAl TIG KOIVWVIEG, GTIG
omoieg avtd amevBovvovtal, omote avadeikvoetal n
181aitepn tavtétnta kabevog.

Metd tn ouykpitikn Siepebvnon moAewv Kat apyi-
TEKTOVIKWV EPYWV O€ 0LVAPTNON, amoca@nvidetal
N TPOTN TNG TAVTOTNTAG TWV MOAEWV, KABWG Kal n
S1dpkela tng aAAaywv Kal TV EMIMTOOEDV TOUG.
H tavtdtnta tng Meooyelakng moAng dev aAAdadet
KUP1oAeKTIKA. MOvov epmAovtiletal adidkoma.

2016-2017

The Identity of the
Mediterranean City

Nikolaos Kaldis
Supervisor: Georgios A. Panetsos

The research aims at contributing to the discus-
sion of the question of identity (and otherness)
and its constituent elements, in general terms
but also in particular reference to architecture
and the city. The concept of individual identity is
considered, along with its determinant factors,
and accordingly, the concepts of spatial and
architectural identity are discussed. An attempt
is made to particularly spot the features that
contribute to the identity of Mediterranean cities.

Four case studies are then examined: Athens,
Valletta, Marseille and Alexandria. General,
historical and other information, and, more
extensively, urban and architectural data are
summarized and commented. Finally, the pecu-
liarities of the case studies are identified. The
survey distinguishes elements that primarily
determine the identity of the Mediterranean
city: its boundaries, its buildings, its people
and their activities.

Then, focusing on architecture, five large scale
architectural works are examined: the Stavros
Niarchos Foundation Cultural Center and the New
Acropolis Museum in Athens, the Valletta City
Gate proposal in Medieval Valletta, the Museum
of European and Mediterranean Civilizations
(MuCEM) in Marseille and the New Alexandria
Library Their architecture is analyzed and com-
mented within the framework of ‘contextual’
approaches, which relate to the place and the
societies which the works are addressing, thus
enhancing each one’s individual identity.

Following the comparative study of cities and
architectural works in tandem, the ways in which
city identities are transformed are clarified, as
well as the duration of processes of change and
their impact. The identity of the Mediterranean
city does not actually change in a literal manner.
It is only continuously enriched.
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Holo-polis:

To peocoyelaxko
nepipaAiov cav
oAoypa@ikn
AOTIKN pnTpomoAn

Xpnotog ®Awpog
EnwBAgnouca: AAKnaTLg Podn

Eméinkovtag tny Katavonon olyXpovwyV aoTIKGOV
@avopévwv, n épevva «Holo-polis» mpooeyyilet Tto
mepiBdAAov tng Megoyeiov 0A1GTIKG WG pia «oAo-
Ypa@ikn» pntpoémoAn pe Siaxpitd mAnv, aAAnloe-
Eaptwpeva pépn.

Me epyaleio mpdopateg kal ovyxpoveg Oew-
PNTIKEG TIPOOEYYIOEIG TWV AOTIKWV QAIVOUEVWV
avaAdetal Ywplkd Kat Xpovikd Kai, Tn LVEXELQ,
€PUNVEVETAL N TOATIOUIKN, KOWWVIKN, 01KOVOIIKNA
rat iepipaAAovtikn moAvmAokotnta Meooyelakwv
AOTIKWV avamtogewv.

Xto mAaiolo avtd, e§etdlovtal ovykAioeig twv
Sopuwv odyxpovng aoTikNG opydvwong Tng avd
tn Meadyeto pe Sopég mov meptypdgovtat: (a) otn
Bewpia tng «01KOLUEVOTIOANGY TOL KwvaTavtivoy
Ao&1adn, (B) T1¢ peya-pop@ég tov Lars Lerup kat
(Y) ta kevipopdAa Kal @UYOKEVIPA CLATAPATA TOL
Albert Pope. Q¢ peAéteg mepintwong emAéyovtal
TPEIG ONPAVTIKEG TIOAEIG-Atpdvia Twv 104p10pwv
nreipwv mov TmepikAgiovv tnv Meadyelo: n Mao-
oaAia, n AAe€avdpela kat n Bnputdg. Emixeipeitat
OLYKPITIKA avdAvon kat a§loAéynon twv Tpiwv
moAewV Bdoel Twv mapandvw Bewpiwv.

[épa TwV 10TOPIK@WV KAl XWPIKWV CLUUITEPATUATWY,
amo Tnv mapovod peEAETN TPOKVITTOLY OXEBIAOTIKEG
avamnapaocTdoelg Tov GOYXPOVOL AGTIKOD TOTioL
TWV PECOYEIAKWV TOAEWV Kal TwV petadh tovg
oxéoewv. Méow oAoypagikng diadikaoiag, yivetat
Suvatn n katavonon eMPEPOLS AOTIKWY EVOTATWV
tng Meooyeiov mov Bpiokovtal oe Siapkn petacyn-
patiopo kat aAAnAopdBpion Kat Tov GLVOAOL TNG
Meooyeiov wg piag «I16Ang OSupévwv Alagop@v».

2016-2017

Holo-polis:

The Mediterranean
Environment as

a Holographic
Urban Metropolis

Christos Floros
Supervisor: Alcestis Rodi

Aiming at understanding current urban phe-
nomena, “Holo-polis” addresses Mediterranean
urban environment as an integrated metropolis
with distinct, though interrelated parts.

Using recent and contemporary urban theories
as tools, the research proceeds with a spatial and
time-based analysis and interprets the cultural,
social, economic and environmental complexity
of Mediterranean urban developments.

Within this context, conformities between Med-
iterranean urban organization and structures are
identified in relation to concepts and structures
described in: (a) Constantinos Doxiadis’ Ecumenop-
olis, (b) Lars Lerup’s mega-shapes and (c) Albert
Pope’s centripetal and centrifugal developments.

Three main cities-harbors, one from each
continent, surrounding the Mediterranean, were
selected as case studies: Marseille, Alexandria and
Beirut. Subsequently, a comparative analysis and
evaluation of their structure has been performed
in relation to the aforementioned theories.

Next to historical and spatial deductions, design
diagrams of Mediterranean urban landscapes
and their interrelations were derived. Through
a holographic procedure, ways of understanding
particular urban entities in continuous transfor-
mation and mutual adjustment emerge, along
the perception of the Mediterranean as a “City of
Exacerbated Difference.”
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TautdThTa ki
ARKITERTOVIR

Nbgr

Foundation Cultural Center in Athens (New York:
The Monacelli Press, 2017).

EAévn Mnaotéa, ABnva 1834-1836: NeokAaotkn noAeodopia
kat eAnvikn Bvikn ouveidnon (ABAva: Libro, 2000).

Aylin Orbasli, Tourists in Historic Towns (London: Taylor &
Francis, 2000).
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Kévrpo MoAurtopou 16pupa Zravpog Nidpxog, AOMEZ,
ap. 01/17, 2017.

2016-2017

Néeg tavtoTnteg
Kat opta otnv AGnva:
Kévtpo [ToAttiopoo

‘Idpopa Etavpog

Nuapyog

Navou NaAouvn
EnBAenwv: Newpylog A. Mavéroog

Avtikeipevo Tng epevvnTIKNG epyaciag eivat n
avayvwon kai n gppnveia tng tTavtdTnTag TNG
ABnvagkai o poAog tov Kévtpov IMoArtiopot’Idpupa
Zravpog Nidpxog (KITIZN) atov enavarnpoadiopiond
tng. EmmA€ov, peAetdtal n cupfoAn tov Kévipov
[ToAttiopob 0To petacynpatiopd tng tavtdtntag tng
KaAAMbBéag, tng mepioxng mov yertviddel pe to Kévpo.

H épevva Baciotnke ot €161kd Srapopewpéva
£PWTINUATOAGY1A KAl 0TNV EMAPN HE TOVG EMIOKE-
miteg Tov Kévtpou IoAtiopot ota omoia e€etddetal
0 BaBuog atov omoio to Kévtpo auvéfale otnv
avapadpion tng kaBnuepivotntag TWV KATOIK@WV
NG eVPVTEPNG TEPIOXNG.

ZInv mp@tn evotnta, availvovial ta oToixeia
ekeiva mov opiovv Tnv TAvTOTNTA PlAg MOANG.
Efetdletal n cupfoAn tng apXITEKTOVIKNG, TNG
pvnpng Kai tng mapddoong otn dnpiovpyia tng
TavutdTNTAG KAl avaAveTal n JECOYEIAKN TavTdTNTA
Kal n g€on Tng Ue Tov TOLPIoHO. LTN GLVEXELQ, UE
Bdon ta mapandvw, mapovaoiddetal pia ekdoxn Tng
tavtdTntag tng ovyxpovng ABnvag.

Y1n 6evdtepn evotnta mapovoiddetal to Kévipov
[ToAtiopo0 T8pvpa Ztavpog Nidpxog péow Tpi@wv
OMTIK@WV: TNV MPOCWIIIKN, ALTA TOL KO1voD Kal
avtn Twv péowv evnpépwong. AvaAvovtal T6co
ol KAelotoi 600 Kal vaiBplot xwpot tov Kévtpov
[ToAttiopob KaBwg Kat n gxéon Tov pe tnv MOAn
tng ABnvag. Ztn ovvéyela, mapatiBevtal pua ogipd
Slaypappdtwv ota omnoia amotunwvetal n droyn
TWV EMOKEMTOV/TOL KO1voD yia to Kévipo kabwg
Ka1n guxvotnta Kat ol AGyol y1a Tovg 01oiovg avtoi
To emokentovtal TéAog, yivetal ava@opd ata HieBvn
péoa evnuépwaong Kai Toug TPOTIOVG L€ TOVG 0TI0{0VG
avtd mapovaoidlovv to véo Tormdonuo tng ABnvag.

2016-2017

New Identities and
Boundaries in Athens:
The Stavros Niarchos
Foundation Cultural
Center

Nancy Galouni
Supervisor: Georgios A. Panetsos

The aim of this research is the reading and the
interpretation of the identity of the city of Athens
and the contribution of the Stavros Niarchos Foun-
dation Cultural Center (SNFCC) to its redefinition.
Moreover, the transformation of the identity of the
neighboring district of Kallithea is also studied.
The research is based on specific questionnaires
and on interviews with the Cultural Center’s visitors
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which examine the extent to which the Center L

contributed to the upgrading of the everyday life
of the city’s and the area’s inhabitants.

In the first chapter, the elements that define the
identity of a city are analyzed. A more extensive
reference is made to the contribution of architecture,
memory and tradition in the formation of identity.
The Mediterranean identity and its relationship
with tourism are consequently analyzed. Based
on the above, a version of the identity of contem-
porary Athens is presented.

In the second chapter, the Stavros Niarchos
Foundation Cultural Center is presented through
three perspectives: a personal one, that of the
public and that of the media. The interior and
the open-air spaces of the Center are presented
and analyzed, as well as its relationship with the
city of Athens. Further on, a series of diagrams,
document the visitors’ views regarding the various
features of the Center, the reasons they visit it
and the frequency of their visits. The research is
concluded with a report on the different ways in
which this new landmark of Athens is presented
by the international media.
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IIpog avadntnon tov
MapPAKTIOL A0 TIKOV
tomiov: H mepintwon
tTng Ocooalovikng

MNnwpyog Mnoézng
EnwBAénouca: Anuntpa Katowra

To mapdxtio aoTIKG pétwmo amoteAel éva amapdfato
@LOIKG 6p10 TN MOANG. Opilel pa {wvn 161ddovoag
onuaoiag, Pe xapaktnpioTikd ta ormoia Siapop@@mvovv
Tnv tavtétnta tng moéAng. H Suvapukn mapovasia tov
vypov atoixeiov kaBopilel Tig cLvONKeg Siafiwong
Kal amoteAel mapdyovia oikovoukng avamtoéng. H
ovveidntomoinon tng afiag tov BaAdoaoiov petwmov,
1600 0TN OLYKPOTNON TaVTATNTAG, 600 KAl WG UNYA-
viopoo avdmtoéng, epgavidetal tig teAevtaieg deka-
etieq e avamAdoeig emavdktnong Mapdktiwv {wvav
mov eykataAeipOnkav Adyw tng amofiopnydviong.
H épevva eMKeVTIpAOVETAl 0TN 0XE0N TNG TIOANG e
tn 0dAacoa kat otn petdAAagn Tov TIAPAKTIOL AOTIKOD
Toriov 10TopIKd, oTnv Tieploxn tng Megoyeiov kat 161~
KAtepa 0tn Oecoalovikn. Atepevvdtat oe oo fabpdn
mapdxtia {ovn Kai o1 enepPAceig oe avtny, GLVTEAOLYV
otnv avadlapép@won TG aoTIKNG (PLOI0YVWHIAG.
Apx1rd, mapatiBevtal o1 opiopoi Tov Tomiov, TOL
aoTIKOL Toriov, TN MapdkTiag Wvng Kat Tov Tapa-
AlaKOD HETWTIOV. XTN OLVEXELD, avaADETaAl N XWPIKN
evotnta tng Meogoyeiov kat n diapdppwon twv
TMAPAKTIWV A0 TIK@V TOTWV 0TN JedoYEIaKN Aekdvn,
AapBavovtac wgmapadetypa tny mepintwon tng Mao-
oaAiag.’Emerta, peAetdrat n oxéon petad 6alacoag,
TOANG KA1 LITOSOPWY TIOL AVATITHECOVTAL OTN TIAPAKTIA
aotikn {ovn. To 181aitepo mapdderypa tng méAnG tng
OzooaAovikng avaAdetal pE0w 10TOPIKWV AVAPOPWY,
GpBpwv armo tov TOTo Kal YWToYPaAPIKoD LAIKOV, Je
0TGX0 TNV MAPOLGIAoN TWV HETABOADV TOL TIAPAKTIOL
HETWITOL Kat Tnv avalntnon twy mapayoviwy mov
ennpéacav tn oxéon moAng Kai BaAacoag. To mapdktio
pétwro Sev aviipetwmidetal pepovwpéva, aAAd wg
avaméoTacto KOPPAT! TnG A0 TIKAG TIPAYRATIKOTNTAG
Kat tng KaBnpepiving {wng tng moAng. Tnv épevva
0AOKANp@Vel pla LJATNON PE TOV APXITEKTOVA
Anpntpn ®atodpo oTnv omoia yiveral avackémnon
NG onpePIVAG Katdotaong tng Oeooalovikng Kat
OK10Ypa@wvTal ol PO TIKEG AVATTTLENG TNG.

2016-2017

In Search of the
Coastal Urban
Landscape: The Case
of Thessaloniki

Giorgos Bozis
Supervisor: Demetra Katsota

The coastal urban front is an impenetrable nat-
ural boundary of the city. It defines a zone with
features that shape the identity of the city. The
dynamic presence of water determines the living
conditions and constitutes a factor of economic
growth. The realization of the importance of the
waterfront in forming the city’s identity as well
as its role as a mechanism for development, was
expressed in the recent decades through the
regeneration of coastal zones abandoned due to
deindustrialization.

The research focuses on the relationship between
city and sea and the mutations of the coastal urban
landscape over time within the Mediterranean
and, especially, in the city of Thessaloniki. The
goal is to study the extent to which the changes
of the coastal zone contribute to the redefinition
of urban physiognomy.

The research begins with the definitions of land-
scape, urban landscape, coastal zone and coastal
front. Then, the spatial entity of the Mediterranean
and its coastal urban landscapes are analyzed,
taking as case study the city of Marseille. This is
followed by the study of the relationship between
sea, city and the infrastructures developed along
the coast. The particular example of Thessaloniki
is analyzed through historical references, articles
and photographs, in order to display the changes
of the front and the factors that determined the
city-sea relationship. The front is not considered
in isolation, but as an integral part of urban reality
and everyday urban life. The research concludes
with a discussion with architect Dimitris Fatouros
which attempts an overview of the current condition
of Thessaloniki and outlines the city’s prospects
for development.
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Xtnv éAn pov £€vog:
Mua €pevva yia tov
TOVPIOMNO Kat Tnv MOANn

HAiag Beodwpakng
EnBAenwyv: Mavvng Aicwnog

Avtikeipevo avtnig tng épevvag ntav n diepedvnon
oL Be0p00 TNG TOANG KAl TNG 0XE0NG TWV KATOIKWV
tng pe avtn. Towg ta mo XapakInplotikd oxoAa
yla Tnv agtikn {wn meptypd@ovv pia dvodpeotn
mpaypatikétnta, ntav dpwg mava £tot; H epyacia
niepimAavinBnke o€ @avopevika acvpmtwta media yia
Va oK1aypa@noel tny eprelpia tng {wng otn cbyxpovn
mOAN, aAAd kat va avadei€el mwg n mOAN anéktnoe
TN HOPEN TIOL €XE1 ONUEPA OTO TEPATA TOL XPOVOL.

Zto mpwto 0k€A0G TG epyaciag, n moAn peAetdral
¢ Beopog kat avadeikvoovtal ta otolyeia tng
avBpwmivng vonong mov «yevvoLv» Tnv moAn. To
B1BAio tov Edward Soja Postmetropolis Aettobpynoe
w¢muida yia éva ypnyopo ta&ibi oto xpovo. O1kop-
Bikn cupBoAn MOMTIOPIKWY, TEXVOAOYIKWV Kal KAT’
EMEKTAON KOIVWVIKWOV KAl TIOAITIKOV PETAAAAYQDV
amokAaAvYe @G n mMOAN, amod £€vag MPWIGYOVoG
OLVOIKIONAG «aypiwvy, e€eAixBnke ota onpepivd
aoTIKa Toria, aAAd Kal MG n oX€on TOL ATOPOL
WG TPoG to abvoAo AAAate.

To 6e0tepo okEAOG TNG Epyaciag a@opd oTov Tov-
PIOU0, TNV TIEPIPOPA Tov 18iov cwuatog, £ugutn
otn {wn avBpwov, mov cvoXeTioel Tov dvBpwIo
L€ TO XWPO KAl dpa Kat Pe ToLG auvavOpmIoug Tov.
EEKIVOVTAG Ao TIG IPWTES KAtayeypappéveg tadl-
Siwtikég dpaoTnpiétnteg Kal PTdvovtag oTo onpepa
avayvwpi{ovpe WG 0 MEPITAAVNTAG HETATPEMETAL
ge «tovpiotar. TEAog, ieptypd@etal n mapovoia tng
TOLPIOTIKNG paoTnpléTNTag oTny MOAN Kal MwG
avtn enmnpeadetal Kat, v téAel, kabopiletat.

Ytn ovvéxela, avaAvovial Kpitika téooepa
ONUAvTIKA Keipeva yia tn gdyxpovn moAn Kai Tov
KAto1k6 Tng, pe Gfova ta mponyovueva Ke@dAaia.

Ka@’ 6An tn 81dpkeia tng epyaciag, n ABriva armo-
teAei to medio tng €pevvag. AANote pe emoTnpoviKA
TEKUNP1A KAl AAAOTE € EPTIEIPIKEG TTAPATNPNOEIG,
emdiwketal n emPefainon dowv vrootnpilovatl
Bewpntika.

2016-2017

Stranger in my City:
A Research on Tourism
and the City

Ilias Theodorakis
Supervisor: Yannis Aesopos

The object of this research is the exploration
of the city as institution and the relationship
between the city and its inhabitants. The most
usual comments concerning urban life describe
an unpleasant reality; was it, however, always like
that? The research paper wanders in phenomenally
asymptote directions, so as to trace the experience
of life in the contemporary city and to highlight
the way in which the city acquired its current
form through time.

In the first chapter, the city is studied as
institution and elements of human thinking
that “produce” the city are highlighted. Edward
Soja’s book Postmetropolis acts as a compass
for a fast journey through time. The crucial
contribution of cultural, technological and
socio-political changes reveal the way in which
the city evolved from a primitive “wild” settlement
to the current urban landscapes and the way in
which the relationship between individuals and
society changed.

The second chapter deals with tourism, the tour
of the body, inherent in an individual’s life, it relates
aperson to space and, consequently, to his fellows.
Beginning with the first documented travels and
reaching to the current day, we recognize the way
in which the wanderer became a “tourist.” Finally,
the presence of tourism activities in the city and
the way they affect it are studied.

In the third chapter, four significant texts on
the contemporary city and its inhabitants are
critically analyzed.

Both through bibliographical references and
through personal observations, the research
aims to assert what is advocated in theory;
across the entire work, Athens remains the
field of research.
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LEMINAPIO 1.1

H zwn kKat n dpaon tng
apXatéTnTag oTo Napov

EAeava MNaAolpn
Enikoupn KaBnynaTpua,
Tunpa Kowvwvikng AvBpwnoloyiag,
MNavrewo Mavenotnpo

Bewpolpe ouvnBwg OTL To NapeABov dnptoupyetl
10 napov. 01t dnAadn dpacTnpLlOTNTEC Kal yeyo-
vOTa Tou NapeABOVTOG NPoGdLOPiZouV TN GhePLVN
KOWWVIKN PaG Zwh Kal Tov MOATIOPO. L€ auTd TO
OEPLVAPLO OLEPEUVOUE TO VTi-
0TpoO, ONAAdN NWG To Napov
KATaOKEUAzeL To napeABov. Ba
HOG anacxoAnoouv TPOMoL PE
TOUG onoiloug apxatoAoyikot
XWPOL KAl apxatdTNTEG HETEXOUV
OTO MOALTLOPLKO KOl KOWWVLKO
ylyveaBal, kaBawg ouvdéovTal
pE EUNeLpleg, agleg Kal HVAPEG
nou 0€v NepLOPiZovTal 0TOUG
Xpbvoug TNG apxLKNG TOUg
onptoupyiag, aAAa dtapkouv
peTaAAacoopeveg kaBoAn Tnv
LoTopia TOUG €wG Kal To Napov.
MapaAAnAa depeuvoupe TIg
LOEOAOYLKEG KAL MOALTLKEG
OlacTdoelg TN dlaxeipnong Tng
NOALTLOPIKNG KANPOVOLAG, TOUG
TPOMOUG PE TOUG OMOLOUG N «apxaloTNTa» yiveral
nedio oUVAVTNONG Kal 6UYKPOUGNG NoLKiAwy
AOYywV Kat LOE0AOYLWV OTO EKACTOTE NAPOV NOU
TNV olkelonotouvTat, Tnv dlanpayparevovral, Tnv
opeTepizovTal, Tnv epunvevouy. Idiaitepn pveia
ylveTat oTo poAo TnG EAANVLKNG apxatohoyiag n
onoia ano Ta npwta Bnpatd Tng katéAaBe Tn B€an
«eBVIKNG entoThpNg» oTnv EAAAda, kaBawg pagzi
pe Tn Aadoypapia kaAeito va anodei§et Tn «ouve-
X€La» TNG EAANVLKAG TAUTOTNTAG GTO XWPO Kal TO
xpovo Kat va oTnpi€el Tnv eBvIKN WOeoAoyia Tou
vEOOUATATOU KpaToug. TEAOG, avazntoUpe 10 poAo
TNG apXalOTNTAG 0€ KABNUEPLIVEG OYELG TNG KOLVW-
VIKNG ZwNG, KaBw¢ Kat TG dLadLkaoieg pEow Twv
onolwv enAéyoupe noleg OWelg Tou napeABovrog
pag va BupopaoTe Kal NoLEG va Eexvape.

SEMINAR 1.1

The Life and Action of
Antiquity in the Present

Eleana Yalouri
Assistant Professor,
Department of Social Anthropology,
Panteion University

We are used to thinking that the past creates
the present; that past actions and events define
our present lives and cultures. In this seminar
we explore the reverse: the way the present
constructs the past. We discuss
how antiquities and archae-
ological sites participate in
cultural and social processes,
and how they are connected to
experiences, values and mem-
ories beyond the time of their
original creation, expanding
their history up to the present.
We also explore the ideological
and political dimensions of
archaeology and cultural her-
itage management, the ways
in which “antiquity’ becomes a
field of negotiation, contesta-
tion and appropriation. We will
# & particularly refer to the role of
- Greek archaeology, which from
its first steps acquired the status of a ‘national
discipline” in Greece and which, together with
folklore studies, was mobilised to support the
national ideology of the newly established Greek
state. Some of the questions addressed are the
following: Is ‘the past’ a straightforward set of
facts or a negotiable good? What makes the
‘golden age’ of one time become the ‘dark age’
of another? How are monuments and antiq-
uities in general engaged in the interplay of
remembering and forgetting? How are official
versions of History contested through everyday
experience and practices? Who, after all, owns
the past?

oAupnog /Y. Yerolymbos

LEMINAPIO 1.2

[Mpooeyyioelg Tou
KOWVWVLKOU OLaXwpPLopoU
KAl N KOWWVLKN
vyewypaia Tng ABnvag

Owpag MaAoUTag
Kabnyntng,
Tunpa Mewypagiag,
Xapokoneto Maveniathpio

To oepwvaplo neplhapBavel TpeLg NTUXEG:

1. Tnv napouciaon Twv Bewplv yLa Tov Kot-
VWVLKO (0TEYAOTIKO) SLaxwpLopo, 6nwg avantu-
xBnkav ano Tn XxoAn Tou XIKAyou Kata Tn 0eKka-
eTia Tou 1920 kat dLadoxLka avanpooappdoTNKav
HEXPL ONpEpPa.

2. Tnv napouciaon Tng
KOLVWVLKNG Yyewypa®iag Tng
ABnvag, pe égpaacn otnv
nepiodo pera 1o 1950 kat pe
WOiaitepn avapopd o€ Tpia
dLaitepa oTolxeia TNG:

a. Tov xwptkd «eyKAwBLop6»
TNG EVOOYEVOUG KOWWVLKAG
KWNTLKOTNTAG OTLG napado-
OLOKEG EPYATIKEG OUVOLKLEG
TnG NoAng, B. Tnv neplopt-
OpEVN aVANTUEN PAWVOPEVWV «EEEUYEVIOHOU»
(gentrification) kat y. Tov kaBeTo Kowwviko dla-
XWPLOHO OTLG NOAUKATOLKIEG TNG avTLNapoxng nou
0€0n6z0ouv 0T0 SOUNPEVO XWPO TNG NOANG.

3. Tnv napouciaon 800 epeuvnTIKV €pyaleiwy,
pe eAelBepn npdoBaon oTo 6LAdIKTUO, MOU EXOUV
avanTuxBei Ta Teheutaia xpovia kat unoBonBouv
HE OLAPOPETIKO TPOMO TN PHEAETN TWV KOWWVIKDV
olaotdoewv TnG NdANgG: a. Mavépapa Anoypa-
@KV Aedopevav 1991-2011" kat B. Kowvwvikog
‘Athag Tng ABnvac?.

IHMEIQZEIZ
1. BA. >https://panorama.statistics.gr/<.
2. BA. >http://www.athenssocialatlas.gr/<.

SEMINAR 1.2

Approaches of Urban
Segregation and the

Social Geography of

Athens

Thomas Maloutas
Professor,
Department of Geography,
Charokopeion University

The seminar is made up of three main modules :

1.The discussion about theories of urban (res-
idential] segregation since their inception by the
Chicago School in the 1920s and their subsequent
transformations.

2.The presentation of the
social geography of Athens after
1950 with a particular emphasis
on three important features:
a. The spatial ‘entrapment’
of social mobility in the city’s
traditional working-class
neighbourhoods, b. The limited
development of gentrification
processes, and c. The vertical
social differentiation within the
S o apartment buildings (‘polyka-
toikias’) produced between 1950 and 1980 that
dominate the city’s built environment.

3.The presentation of two research tools
-available online in English and Greek- that
enable the study of the city’s social dimensions:
a. Panorama of Greek Census Data 1991-2011"
and b. Athens Social Atlas?.

NOTES
1. See >https://panorama.statistics.gr/<.
2. See >http://www.athenssocialatlas.gr/<.



100

LEMINAPIO 1.3

Touplopo6Gg KaL ONPOOLEG
NOALTLKEG OTR CUYXPOVN
EAAGOQ

Ayyelog BAaxog
AwdakTwp LOyxpovng loTopiag,
LOpBoulog TouploTikng Avantugng

O ToupLOpOG, éva NoAueNinedo Pawvouevo OLek-
Olkel Tnv LoTopia Tou paMov npocopata. Makpla
and 1o napadoaotakd TagidL Nou xapakThplze Tnv
avBpwnvn KVNTLKOTNTA OE NPOYEVECTEPEG KOWVW-
vieg, oL anapxeg Tou oUyxpovou

TOUPLOPOU OTO QUTIKO KOGHO

OUVOEOVTAL APPNKTA ME TLG KOL-

VWVLKEG, MOALTLOPLKEG KAl OLKO-

VOHLKEG eEeAigeLg TNG Blopn-

XaVvIKNG neplodou aAAa Kat pe

TO aiTNHA TOU EKCUYXPOVIGHOU.

O Touplopog Oev anoTEAEDE

. OPWG YOVO OXNPA OLKOVOPLKAG

avantuéng, aAAd eniong Kat

TpONO SUANWNG Tou EBvoug,

KaTavonong Twv ENLHEPOUG

Yneidwv Tou Kat apBpwong

TWV APU®V TNG KATAOKEUNG TOU.

Enpoketto yla éva vewTepLkod

opapa, nou, eVew OXedLAOTNKE

ano aoTLKEG eANT o€ €BVIKEQ

npwTEUOUCEG, aneuBuvoTtav

KUpLwG 0ToUG NANBUOPOUG TNG ANOPAKPUOPEVNG
NEPLPEPELAG, EVOWPATOVOVTAG dNPLOUPYLKA TN
yewypapia, Tnv toTopia, Tn puBoloyia, To KALpQ,
aAAd eniong Tnv aypoTlkh napddoaon kat Tn Adilkn
apxttekTovikn. OL TaGLKEG OLALPETELG, OL TOMLKEG
OLleveEELG KaL OL MOALTLKEG dLapopomnolnoeLg da-
X€ovTav 1davika pE€ca o€ autod To NAaiclo avakara-
OKEUNG KaL epnédwong TnG eBVIKAG auTdELKOVAG.
Y70 OLAGKEVO TwV 0U0 auTGV LOAVIK®Y, OnAadn Tng
EMWBLWKOPEVNG TOUPLOTIKNG NMPOGEAKUONG (e
0TOX0 TN GUVAANAYHATIKA KaTavaAwan) Kaw Tng
€vOUVAPWONG TNG €LKOVAG Tou EBVIKOU KpdATOUG,
KupavBnke 6An n LoTopia Tou TOUPLOpOU OTNV
EA\Gda ano 1ig apxég Tou 200u atwva wg Tn AnEn
TNG Tapaypévng dekaetiag Tou "40.

SEMINAR 1.3

Tourism and Public
Policy in Contemporary
Greece

Angelos Vlachos
Dr. in Modern History,
Consultant in Tourism Development

Tourism, a multi-level phenomenon has laid
claim to its history quite recently. Far removed
from the traditional journey that, in previous
societies, highlighted human mobility, the ori-
gins of modern tourism in the
western world are inextricably
linked to the social, cultural
and economic developments of
the industrial era as well as on
the request for modernization.
But tourism did not merely
constitute a vehicle for eco-
nomic growth: it served also as
a way of conceiving the Nation,
understanding its individual
constituents and articulating
the joints of its fabrication.
It was a modernist vision,
which, though fashioned by
urban elites in national cap-
itals, was chiefly addressed
to the populations of far flung
regions, incorporating creatively their geog-
raphy, history, mythology, climate, as well as
their rural traditions and vernacular architec-
ture. Class divisions, local disputes and polit-
ical differentiations became ideally diffused
within such a context of reconstruction and
consolidation of a national self image.1 In the
interstices between those two ideals, i.e. the
sought attraction of tourists (with the objective
of getting them to spend foreign exchange) and
the strengthening of the image of the national
state, has vacillated the entire history of tourism
in Greece, from the outset of the 20th century up
to the end of the turbulent "40s.

EOT /GNTO, 1948

LEMINAPIO 1.4

[ENOALTLKN TNG
ApXLTEKTOVLKNG KaL TNG
[MoAgodopiag

lewpylog-LruAiavog MpeBeAdkng
KaBnyntng,
Panthéon-Sorbonne, Paris 1

H Apxirektovikn kat n MoAeodopia ouvdEovTal
oteva pe Tnv lfewnoMurikn. H MoAeodopia xeLTig
plzeg TNG OTNV QPUVTLKA 0pYavVWon TOU XWPOU.
H Bepehlakn oxéon xwpou, Aguvag, NOATIKNG
KOl QPXITEKTOVIKGV/MOAEOSOMIK WY puBpioEwy
EXEL APETNPLA TIG AVAPOPEC TOU ApLOTOTEAN

OTO QPUVTIKG PElovekThPaTa Tou Innodapeiou
OUGTNPATOG: Kal, HE €va evOLAPETO NEpACHa ano
TLG NOAE0OOPLKEG puBpioeLg

Tou Bapwvou Haussmann oto

Mapiot yta Tnv avTipeTwnion

TV e§eyEpoewy, POAVEL WG

TIG NPOCPATEG CUZNTNOELG yLa

Tnv nokeokrovia (urbicide)

katd TG MNouykooAaBLkég

kpioetg. O yewnoATikdg poAog

TNG APXLTEKTOVLKNG KaL TNG

[MoAeodopiag dev neplopizeTal aTnV APUVTIKA
dtaotaon. H oupBoAikn Tnv onoia anonveet 1o
KTLOpPEVO NepBAMov Sladpapatizel Kpiotlpo
POAO OTNV EUNEDWON TWV TAUTOTATWY, XApn OTLG

onoleg OUYKPOTOUVTAL OL MOALTIKEG KOLVOTNTEG Kal
ouvd¢ovtal pe Ta €dapn Toug. O NeoKAQOGLKLOPOG

anoTeAel TNV N6 Nnpopavn €KPPacn TNG 6XEONG
auTng avapeoa oTnv ApXLTEKTOVIKN KAl TNV oudia
TnG NOMTIKNG. AgtToUpynoe kaBopLoTika, T600 o€
eupwnaikd 600 Kat o€ veoeAANVLKO eninedo.
‘Opwg, n oUyxpovn Apxitektovikn/ToAeodoypia,
kKaBwg Edwoe EUPacn oTa AELTOUPYLKA XAPAKTN-
PLOTLKA TNG MOANG KAL TWV KTLpiwv, ayvonoe Thv
oxeon Toug pe Tnv fewnoMurikn. Endiwkovrag va
KaAUyel To EAeLlppa, To paBnpa anookonoloe

va eualoBnTonolnoeL TOUG POLTNTEG YL TNV OXEON

TNG ELOLKOTNTAG TOUG e TNV [ewnoATIKn- eniong,

va TOUG NPOCPEPEL OPLOPEVEG BATIKEG EVVOLEG TOU

EMLOTNHOVIKOU auTOoU KAGdouU.

SEMINAR 1.4

Geopolitics of
Architecture and Urban
Planning

George Prevelakis
Professor,
Panthéon-Sorbonne, Paris 1

Architecture and Urban Planning are closely
related to Geopolitics. The roots of Urban Plan-
ning are to be found in the defensive organisa-
tion of space. Starting from Aristotle’s reference
to the defensive drawbacks of the hippodamian
system and arriving to the recent debates about
Urbicide in the Yugoslav crises, through Baron
Hussmann’s organisation of urban space in
Paris in order to control riots,
the relationship between space,
defence, politics and urban and
architectural arrangements is
fundamental. Architecture’s and
Urban Planning’s geopolitical
role is not limited to the defen-
sive dimension. The symbolism
conveyed by the built environ-
ment plays a critical role in the consolidation
of identities, through whom political commu-
nities are kept together and are linked to their
territories. Neoclassicism constitutes the most
obvious expression of the relationship between
Architecture and the essence of Politics. It
has been instrumental on both European and
Modern Greek levels.

However, Modern Architecture and Urban
Planning, as it placed the emphasis on the
functional aspects of cities and buildings, has
ignored their relationship with Geopolitics. In
order to repair this absence, the course tried to
sensibilise the students to the relationship of
their specialty with Geopolitics and to offer cer-
tain fundamental notions of this scientific field.
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LEMINAPIO 2.1

To Tonio Kat oL aAAayEg
TOU OTO GUYXPOVO
KOOoMO: Avantuén,
KATavaAwTLlopog,
naykoopwonoinon

Beavw X. TepkevAn
Ka®nyntpia, Tpnpa Mewypagiag,
Mavenwotnpio Awyaiou

To oepwvdplo napoucLazel, avalUeL KPLTIKA Kal
KaTaBéTel epwTnpaTa Kat npoBAnpaTIOpoUg oxe-
TIKA PE TIG BAOIKEG apXxEC Kal
NPOCEYYLOELG OTLG OUYXPOVEG
YEWYPAPIEG TOU TOMioy, anod
nAgupag AvBpwnoyewypapiag.
H ouzntnon akoAouBei Tnv
€K(Paon Tng €vvolag Tou Toniou
ano tnv Eupwnatkn XupBaon
yta 7o Tonio.
To Zepwapto Eekva ano T
onpacia Tou Toniou yla Tnv €nt-
OTAMN KAl TNV KoWwvia Kat oTé-
KeTaL oTnv cUpPBoAN Tou 0pBol
oxedlaopoU Kat dlaxeiplong Tou
Toniou oTn Buwatpn avantugn,
0€ OAEG TIG YEWYPAPLKEG KAL-
HOKEG — ano6 TNV ToNKN €wg Kat
Tnv €Bvikn. MNpwTog Tou 0TOXOC,
apa, ivat va npayparteuBetl

OUVONTLKA TNV MOATIOULKN undaTacn kat agia Tou

Toniou yta Tov dvBpwno - e Eupaocn oTnv nepi-

nTwon Tng EAAAdag. Aeutepog aTdX0G TOU €ival va

OlelodUoEL 0TN 0XEGN TOMIOU KAl TOUPLGHOU, 6TN
Baon plag adpng oKLaypa@NoNG Twv XapakTnpL-
OTLK®V TOU KATavaAwTLOPoU 0TO oUyXpovo KOGHO
- 0XEON TNV onoia KaTontv ouznTa eWOIKOTEPA
otnv nepinTwon Tng EAAGdaG.

TeéAog, n OAN napandvw npayddreuon gntn-
paTwv Toniou Kat Touplopou TiBeTal oTo nAaioto
TNG «VEAG NOALTIOHLIKAG OLKOVOHLAG TOU XWPOU»,
OnAadn pLag veo-avaduoPeVNG NOATIOULKNG
avadlapBpwaong Kat enavepunveiag ToNlaKwv
OXNPATWV KAl OXEOEWV, OE VEEG KAL MOLKIAEG
YEWYPAPLKEG KAIPAKEG.

SEMINAR 2.1

The Changing
Landscape in Today’s
World: Development,
Consumerism,
Globalization

Theano S. Terkenli

Professor, Department of Geography,
University of the Aegean

The seminar presents, critically analyzes and

poses questions and queries concerning the
basic principles and approaches
to contemporary geographies of
landscape, from the perspective
of Human Geography. The dis-
cussion follows the expression
of the landscape concept in the

European Landscape Convention.

The seminar opens with the
significance of landscape for
science and society and points
to the contribution of proper
landscape planning and man-
agement to sustainable develop-
ment, at all geographical scales
- from the local to the national.
Its first objective, then, is to
address concisely the cultural
nature and value of landscape

for humanity - with an emphasis on the case
of Greece.

Its second objective is to delve into the
relationship of landscape and tourism, on the
basis of a rough sketch of the characteristics
of consumerism in the contemporary world
- relationship which it further discusses in
the case of Greece.

Finally, the whole approach to issues of
landscape and tourism is placed in the context
of the ‘new cultural economy of space’, namely
the newly-emerging cultural re-articulation and
re-interpretation of spatial patterns and rela-
tionships, at various new geographical scales.

LEMINAPIO 2.2

To woTOpLKO TONLO TWYV
ABnvwv Kal o oxedlaopog Landscape of Athens and
TNG NOANG the Design of the City

AAEEavopog MNanayewpyiou-BeveTag

KaBnyntng,
Apxiréktwv - MoAeodopog,
loTopikog MoAeodopiag

21n OLdpKela TNG NpWTNG OeKaeTiag TNG dlakuBEp-
vnong Tng xwpag ano 1o Baothta OBwva, e€eTa-
OTNKAV APKETEG NOAEODOPIKEG MPOTACELG yLa TNV
noAn Twv ABnvav, HEPLIKEG ano TLG onoieg uhonot-
nBnkav Kata éva pépog (KAeavBng - Schaubert,
Klenze), evio AMeg €pele va napapeivouv oTo
x®po Tov BewpnTikoU Aoytopou (Schinkel, Quast,
Kaurtavrzoyhou). Ta ox€dia auta diépepav PeTag
TOUG OXL HOVO WG NPOG TIG BaGLKEG apXeG opya-
VWONG TNG NOANG aANG KAl WG
npog Tov TPOMO MOV AVTIUET®-
nwzav To NnpdBAnpa Tng oxéang
0TO XWPO AVAPEDA OTO KVEOD»
Kat oTo «naAlo» Kat avapeaa
oTLG dOPNPEVEG Kal adOPNTEG
neploxég. la va Katavonooupe,
ENOPEVWG, TN PETENELTA EEENEN
™G N6ANG Twv ABnvav Kat Tou
MOALTLOTIKOU — apxdatoAhoylkoU ndpkou Tng, Ba
npEneL va eEETACOUNE NPONYOUPEVWG HE CUYKPL-
TIKO TPOMO TIG OEEG MOU KUPLAPXOUV OTIG MPWTEG
QUTEG MPOTACELG.

Av Kal 0’ 0Aeg TIG EVAAAAKTIKEG NPOTATELG OL
aptAapevol NoAeoddpoL GUPPWVOUV WG NPOG Thv
avaykn va dnyloupynBei pia ekTeTapévn apxato-
Aoyilkn zovn yUpw anod Tnv AKponoAn, oL anoyelg
WG Npog TNV akplBn xwpoBETnon Tng véag NoANg
anoKAIVOUV onUavTLka.

‘Opwg n otaBepn entBupia yia Tn dnyloupyia
EVOC EVOMOLNPEVOU MOALTLOTIKOU — aPXALOAOYLKOU
NApKoU ENEZNOE ano TG MEPLNETELEG TNG AVA-
nTugng TnG NOANG yla dLaoTNa NEPLOCOTEPO ANd
NEVTE YEVLEG Kal PExpL onpepa. EToL, oplopéveg
EUTUXelG OUYKUPLEG OANG KOl CUYKEKPLUEVA PETPA
noAeodopLKoU oxedlacyou cuveTéheoav TEAKA oTh
BaBpuiaia npaypatonoinon autng TNG PVNPELOKNG
ZWVNG Npacivou £va €pyo, Nou onpepa BpilokeTat
oTo TeAeUTaio 0TAOLO ENEKTAONG KAl €0paiwong.

SEMINAR 2.2

The Historical

Alexandros Papageorgiou-Venetas

Professor,
Architect - Urbanist,
Urbanism Historian

During the first decade of the rule of modern
Greece by King Otto (1832-1842), several pro-
posals for the new urban plan for Athens were
examined, some of which were realized in part
(Kleanthes - Schaubert plan, Leo von Klenze
plan), while others remained theoretical
projects (Schinkel, Quast, Kaftanzoglou).
These designs differed between them not only
as to the basic principles for the organization of
the city, but also as to the way
in which they confronted the
problem of the spatial relation-
ship between the “old” and the
“new,” between the built and
the unbuilt areas of the city.

In order to comprehend the
development of the city
of Athens and its cultural-
archaeological park, we must first examine, in
a comparative way, the ideas that dominated
these first proposals. Although in all alternative
proposals the competing urban planners agree
on the need for the creation of an extensive
archaeological zone around the Acropolis, their
views, regarding the exact location of the new
city, diverge significantly. However, the constant
will for the creation of a unified cultural-
archaeological park survived the adventures of
the development of the city for a time period of
more than five generations up until today. This
way, certain sets of circumstances as well as
particular urban plans that were implemented
contributed, at the end, to the realization of
this monumental green zone, a work that is
currently at its final stage of expansion and
consolidation.
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LEMINAPIO 2.3

2Xe0LazZovTag
KALUATLKEG LOEEG

Phu Hoang
EvreTaApévog Adaokwy,
Columbia University,
AeuBuvrng, MODU, Néa Yopkn

To oepwaplo diepeuva Tnv d€a Tng aglonoinong
TOoU NePtBAAAOVTOG Kal €LOLKOTEPA TNG QUVAHLIKNG

TOU KatpoU oTnv OLapop@wan plag epneLpiag evog

XWPOU TAUTOHXPOVA ACTLKOU Kat
€0wTEPLKOU. H apXLTEKTOVLKN
Oev eivat anAa n evolapeon KAL-
HOKa TOU KTLOPEVOU NePLBAA-
Aovtog. Eival n dtaoTaupwan
HETAEU TNG AOTIKAG KALYaKag
KAl TNG KALHOKAG TOU E0WTE-
plKoU. H cuyxwveuan autwv
TwV 0U0 KALPHAKwV cUpPBAAEL
OTNV UMOX®WPNGON TWV 0plwv
yUpw ano TNV apXLTEKTOVLKN,
aAAdzovTag 1o TpOMo pE TOV
onoio Biwvoupe Tov Kalpod aTLg
NOAELG HAG KAL GTO ECWTEPLKO
TWV KTIplwv. AUTEG OL LOEEG
OlEPEUVMVTAL HEOW TNG OXE-
dLaoTIKNG avanapacTaong: Ta
o0x€0La xpnatlyonotlolvTal T6Go
WG PLa dNULOUPYLKN TEXVLKN
000 Kat wg peBodoloyia
oxedlaoyou yLa va opayart-
OTOUWE TNV OPXITEKTOVIKN MOV
BpiokeTal p€oa otnv pUON Kat
Aetroupyel unép Tng GUONG.

SEMINAR 2.3

Drawing
Weather Concepts

Phu Hoang
Adjunct Assistant Professor,
Columbia University,
Principal, MODU, New York

The seminar explores the idea of leveraging the

environment —especially weather dynamics- to

shape an experience of a simultaneous urban
and interior place. Architecture
is not simply the middle scale of
the built environment; it is the
intersection between urban and
interior scales. Merging these
two opposing scales prompts
barriers around architecture
to recede, changing how we
experience weather in our
cities and in the interior spaces
of buildings. These ideas are
explored through drawing
representation; drawings serve
both as a creative technique
and as a design methodology
for envisioning architecture that
is within and for nature(s). The
drawings explore the synthesis
of humans, cities, and nature(s)
and serve both as a representa-
tion technique and as a design
methodology for envisioning
architecture that is within and
for nature(s).

LEMINAPIO 2.4

To peTavaoTeUuTLKO TagidL
oth Meooyelo: Aitua,
OLadpoHEG KaL aPLéEn
otnv EAAGOQ

AyyeAikn AnpnTtpLadn
AwdakTwp, MeTavaoTeuon Kat
HETAVAGTEUTIKA NOATIKA,
Epeuvntpla, EAIAMEN

To oepwvaplo enkevipwBnke oTnv avaAuon Twv
HETAVAOTEUTIK®WV powv 0Th Megoyelakn Aekavn.
EwdkoTepa ouznThBnkav oL xwpeg NpogAeuong, ot
Adyol peTakivnong, n cUvBeon TwV HETAKLVOUHEVWV
nAnBuopdv (eudhwTeg opadeg,

UETAVAOTEG, NPOOPUYEG) Kat

n €vvola Tng OLEAEUONG MoU

XapPaKTNPIZEL TIG OUYXPOVEG

HETAVAOTEUTLKEG POEG MPOG

tnv Eupann. |dwaitepn €pgpaon

066nke otn Béon Tng EA\adag

OTO PETAVACTEUTLKO TAELOL

-KUpilwg xwpa OLeAeuong napa

NPOOPLOOU—- OTO POAO TNG YEW-

ypagpiag, Twv ocuvopwv aAAa Kat

Twv NOATIK@Y dlaxeiplong Twv

HETAKWoUpEVWY NANBUCHMV.

YuznTnBnke N NPooPUYLKA

«Kkpion» Tou 2015-2016, kat

Ol NMOALTIKEG dLaxeiplong Twv

VEOQPIXBEVTWY, UE EMLKEVTPO TO

POAO TWV VNOLWV WG VEQ «aUVOPa EVTOG CUVOPWV»
He oTdx0 TNV anoTponn Twv api§ewv. TEAog ouzn-
ThBNnKe n dlapdpPwaon Twv hotspots ata vnold kat
n KpATNON PETAVAOTWY 0€ auTd KaBwg Kat n eni-
dpacn Twv a@iewv 0TO TOMO TWV VoL@V (XWpot
KpAaTnang, napouaia oto dnpdcLo xwpo) Pe napou-
olaon supnpatwy enonag épeuvag (Npoypappa
ESRC: «Awaoxizovrag Tn Meodyetlo BaAacoa pe
nAoio») nou die€nxBn To kahokaipt Tou 2015 og
vnola Tou BopeltavatoAikou Alyaiou.

SEMINAR 2.4

The Migratory Journey
in the Mediterranean:
Reasons, Routes and
Arrival to Greece

Angeliki Dimitriadi
Dr. in Migration and Migration Policy,
Researcher, Hellenic Foundation for
European & Foreign Policy

The seminar explored migratory flows in the
Mediterranean basin with an emphasis on
Greece. In particular, discussion focused on the
countries of origin, the reasons for travel, the
composition of migrant pop-
ulations (vulnerable groups,
migrants, refugees) and the
concept of transit that character-
izes modern migratory flows to
Europe. Particular emphasis was
placed on Greece’s position in
the migratory travel —a country of
transit more than a destination-
the role of geography, borders
and policies for the manage-
ment of migratory populations.
The seminar zoomed in on the
refugee “crisis” of 2015-2016
and the migration management
policies, with a focus on the role
of the islands as a new “border
within borders” to prevent arrivals. Finally,
participants discussed the set-up configuration
of hotspots in the islands and the detention
of migrants in them, as well as the impact of
arrivals on the islands’ landscape (detention
areas, presence in the public space), with a
presentation of findings of an on-site survey
conducted in the summer of 2015 on the islands
of the North Aegean (ESRC project: “Crossing the
Mediterranean Sea by Boat”).
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. (poponoinon yivetat avitAnnTn

LEMINAPIO - MEPOZ TOY OAOKAHPOMENOY EPFALTHPIOY IXEAIAZIMOY

Muwon wpa néAn

lavvng Nenoving
KaBnyntng, IxoAn ApXITEKTOVLKAG,
Georgia Institute of Technology
AtAavta

Mapadoxég
H opyavwon Tou aoTikoU xwpou eivat kat ouvragn
dLapopwV: XPAOELG YNG: KAIPHOKEG KTLpiwv Kat
Opopwv- KAlJaKeg enonTeiag- TaxUTNTEG Kivnong:
MUKVOTNTEG NAPOUGLAG- HOPPOAOYIEG CUHNEPLPOPWV.
Ot ouvtagelg Tng dLapoponoinong Kupaivovrat
peTagu dUo akpwv. XT0 €va, oL OLaPOPEG EPPA-
vizovtal navroU kat yivovrat
dupeoa aleBnTEG KaTa TNV Kabn-
pepwn zwn. Z1o dMo dkpo,
oL Olapopeg dlaoneipovral oe
peyaAeg anootdoelg. H dia-

WG apaipeon, xwplg entronia
enonreia.

Awakpivoupe duo €idn avazgn-
TNONG: OTOXEUPEVN, OMoU E€pw
anod npw TL Yaxvw, Kat avolkTh
Onou e§epeUV® TL UMAPXEL Kal
npoodtopizw TL Paxvw Kata Tnv
OlApKELD TNG AVAZATNONG.

Mpotdoeig

H katavopn Twv dtapopiv aTa pEpn TNG NOANG

OLEUKOAUVEL TNV AVOLKTh avazntnon €ite kaBautn

elTe WG NAPENOPEVO TNG OTOXEUPEVNG AVAZATNONG.
Alapéoou Tng avoLKTAG avazntnong, n noAn

anoKTd Pia v duvapel natdaywylkn Aettoupyia oe

OXE€0oN YE TNV SLAUOPPWON TWV UNOKELHEVWV.

EpwTtnpa

H péon TaxUtnTa nepnathpatog opizetat oupBa-
TIKG wg 1,2 m/sec. ZnTeital va npoodLopLoTel Kat
va avaluBei nopeia unkoug péxpt 2 km (nepna-
TNHa SLapKeLag pong wpag) nou va avadetkvuel
Tn ouvTagn Tng 6LaPOPONOINONG HLAG MEPLOXNG
Tng ABnvag wg nediou avolKTNG avaznTnong.

SEMINAR - PART OF INTEGRATED DESIGN STUDIO

Half-an-Hour City

John Peponis

Professor, School of Architecture,
Georgia Institute of Technology
Atlanta

Presuppositions

Cities provide access to differences: land uses;
building and street scale; range of views; move-
ment speeds; encounter densities; morpholo-
gies of behaviors.

The syntaxes of differentiation vary. At one
end, differences are manifest everywhere
and their experience is part of
everyday life. At the other, differ-
ences are spread over distances.
Differentiation appears as an
abstraction with no purview
available at any one place.

There are two kinds of search.
Directed, where the aim is
decided in advance; and open,
when the aim is identified during
a process of open exploration.

Propositions

The distribution of differences

over the parts of the city facilitates open search.
The potential for open search imbues the

city with a pedagogical function relative to the

formation of the self.

Question

The mean speed of walking is conventionally set
at 1.2 m/sec. Define and analyze a path of up to
2km in length (half an hour walk] to reveal the
syntax of differentiation and the potential for
open search in one area of Athens.
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BIOFPA®IKA THMEINMATA

0 Mavvng A. Aicwnog eivat KaBnynthg Apxirekto-

VIKOU Kat AoTikoU ZxedlaopoU 610 THAHA ApXLTEKTOVWV
Mnxavikav Tou Maveniotnpiou MaTtpmv kKat AteuBuvtng
Tou M.M.Z. «ApXITEKTOVIKN Kal AOTIKOG ZXEDLAOPOGC».
‘EAaBe To AinAwpa Apxtréktova Mnxavikou anéd to E.M.M.
(1989) kat To Master in Architecture ano to Mavent-
othpto Harvard (1991). Hrav Enwokentng KaBnyntag oo
Maveniotnyto Columbia (2015 kat 2014) kat otn Bartlett
School of Architecture, University College London
(2012-13) kat Enwokéntng Epeuvntng oto Maveniothpio
Princeton (2009). Epyaotnke oTo ypageio Bernard
Tschumi Architects, Néa Yopkn (1992-95). Hrav EBvikog
Enirponog kat EntgeAnTng Tng enionpng eAANVIKNAG
OUpPETOXAG Tonia TouptopoU: Avakataokeudzoviag tnv
EAAdOa otn 14n AeBvn EkBeon ApxitekTovikng Biennale
Bevetiag 2014. Eivat dteuBuvTng Tou ypapeiou Alownog
ApxitekToVIKNn oTnv ABnva.

H EAeava MNaAoUpn eivat Enikoupn KaBnyntpia AvBpw-
noloyiag kat YAtkoU MoAurtopou oto Tpnpa Kowwvikng
AvBpwnoAoyiag Tou Mavreiou Maventotnpiou. Eivat
nTuxtouxog Tou Tpnpatog loTopiag-Apxatoloyiag Tou
Maveniotnpiou KpATng. Ekave PHETANTUXLOKEG ONOUJEG OTN
Mouoetloloyia oto Maveniothpio Cambridge kat éAaBe Tov
TiTAO0 TNG AtddkTopog oTnv Kotvwvikn AvBpwnoAoyia ano
10 University College London. MNpaypatonoinoe petadt-
dakToptkn €peuva oto Maventothpto Princeton. Aidage
Kowwvikn AvBpwnoloyia oto Maveniotnplo Westminster,
Novdivo kat To University College London. Ta entotnpo-
VLK@ Tng evolapepovta, n dldackaAia Kat oL ONpPooteu-
0€ELG apopolv 0T Bewpleg Tou UALKOU MOALTLOpOU, TNV
NOATIOPIKN KANPOVOULA KaL TG MOALTIKEG TNG PVAUNG KAl

I c \n6nc, v avBpwnoloyia kat Tn guyxpovn TéEXvn, TNV

avBpwnoloyia Kat Tnv apxatoloyia.

H AyyeAikn Anpntpuadn (Phd, MA, BSc) eivat EpguvaTpla
oto EAANVLKO 19pupa Eupwnaikng kat EEwTeptkAg MoAt-
1ikng (EAIAMEN) otov Topéa Tng petavacteuong. H épeuva
TNG EMLKEVTPOVETAL OTLG EUPWNATKEG MOALTLKEG PETAVA-
OTEUONG KAl ACUAOU Kat 6TNV Mapatunn HeTavacTeuon Kat
dtéAeuon. Hrav Entokéntpla Epeuvitpla oto European
Council on Foreign Relations (ECFR) oto BepoAivo (Nogp-
Bptog 2015 - Anpikiog 2016). To 2018 KukhopopnaE TO
BiBAio tng Irregular Afghan Migration to Europe yia tnv
Apyavikn petavaoteuon otnv EAMGda kat Tnv Eupann.

0 Navog Apayavag eivat KaBnyntng ApXLTeKTovikoU
Kat AoTIKOU ZxedLacpou a1o THRPa ApXLTEKTOVWY
Mnxavikav Tou lMaventotnpiou Matpav. EAaBe 1o
AinAwpa Apxiréktova MnxavikoU ané 1o E.M.M. (1992)
kat To Master in Advanced Architectural Design ano
10 Maventothapto Columbia (1993) wg unoéTpogog
Fulbright. To 2016 ntav Enwokéntng EpeuvnTtic oTo
Maventotnpto Princeton. Exel entpeAnBel edtka apt-
€pWUATA Kal £xel ONPOCLeUCEL EKTETApEVA o€ BEpaTa
vEaG eAANVIKNG OPXITEKTOVIKNG, ONPOGLOU XMPOU Kal
NG NpoBANpaATKAG TNG cUyxpovng noANnG. Hrav EBvikog
Enirponog kat EnwpeAnTng Tng entonung eANNVLKNAG
ouppeToxng Made in Athens otn 13n AleBvn EkBeon
ApxitekTovikng Biennale Bevetiag 2012. To 2001 dnpt-
oupynoe pazi pe Tn BapBapa XpiotonoUAou To ypageio
dragonas christopoulou architects. Ot yeAéteg Toug
€xouv OlakplBel kat dnpooteuBei dLeBvig.

BIOGRAPHICAL NOTES

Yannis A. Aesopos is Professor of Architecture and
Urban Design at the Department of Architecture, Uni-
versity of Patras and Director, Master in Architecture
and Urban Design Program. He received the Diploma

of Architecture from the National Technical University
of Athens (1989, summa cum laude) and the Master in
Architecture from Harvard University (1991). He was
Visiting Professor at Columbia University (2015 and
2014) and the Bartlett School of Architecture, Univer-
sity College London (2012-13) and a Stanley J. Seeger
Visiting Research Fellow at Princeton University (2009).
He worked for Bernard Tschumi Architects, New York
(1992-95). Aesopos was the Commissioner and Curator
of Tourism Landscapes: Remaking Greece, the Greek
participation to the 14th International Architecture Exhi-
bition-Venice Biennale, 2014. He is principal of Aesopos
Architecture in Athens.

Eleana Yalouri is an Assistant Professor of Anthro-
pology and Material Culture at the Department of Social
Anthropology, Panteion University, Athens. She has a BA
in Archaeology from the University of Crete, an MPhil in
Museum Studies from the University of Cambridge and

a PhD in Social Anthropology from University College
London; she undertook post-doctoral research at Princ-
eton University. She was a Visiting Lecturer at the Univer-
sity of Westminster, London, a Lecturer at the Depart-
ment of Anthropology at University College London and a
Visiting Lecturer at the University of Malta. Her teaching,
research interests and publications in periodicals and
edited volumes include the following issues: theories

of material culture, cultural heritage and the politics of
remembering and forgetting, anthropology and contem-
porary art, anthropology and archaeology.

Angeliki Dimitriadi (PhD, MA, BSc) is a Research Fellow
at the Hellenic Foundation for European and Foreign
Policy (ELIAMEP), in the field of migration. Her research
focuses on the European dimension of migration and
asylum policies and the management of irregular
migration and transitory movement. She was a Visiting
Fellow on migration issues at the European Council on
Foreign Relations in Berlin (October 2015 - April 2016).
Her book Irregular Afghan Migration to Europe was
published in 2018.

Panos Dragonas is Professor of Architecture and Urban
Design at the Department of Architecture, University

of Patras. He received the Diploma of Architecture
from the National Technical University of Athens (1992)
and the Master in Advanced Architectural Design from
Columbia University (1993), as a Fulbright scholar.

In 2016 he was a Stanley J. Seeger Visiting Research
Fellow at Princeton University. He has edited reviews
and has published extensively on contemporary Greek
architecture, public space, and the contemporary city.
Dragonas was the Commissioner and Curator of Made
in Athens, the official Greek participation to the 13th
International Architecture Exhibition-Venice Biennale,
2012.1n 2001, he established dragonas christopoulou
architects together with Varvara Christopoulou. Their
design projects have won several awards and have been
internationally published.

BIOFPA®IKA THMEINMATA

0 Tom Emerson givat ané 1o 2010 KaBnyntng ApXITEKTOVIKAG
oto ETH oTn Zupixn. Aida&e apxirekTovikn oto Architectural
Association School of Architecture oto Aovdivo kat oto Mave-
nwotnylo Cambridge. Zuvidpuoe pe Tnv Stephanie Macdonald
TO OPXITEKTOVLKO ypa@eio 6a architects oto Aovdivo. Krizovtag
KUPLWG HE TIG TEXVEG KL yLa TG TEXVEG, TO YPAPELD EXEL
kepdioel NoAa BpaBeia pe nio npoogpata ta BpaBeia RIBA
yta To Photography Studio Tou Juergen Teller ato Aovdivo kat
Tn @ournTikn gotia Cowan Court Tou Churchill College oto
Maveniothplo Cambridge. ZTig OnpoGCLEUTELG Tou NepthapBa-
vovrat 1o Never Modern (2014) pe tnv Irénée Scalbert kat pia
povoypagpia nou ekd66nke and To El Croquis o 2018.

0 HAiag ZéyyeAng eivat apxttékTwy kat KaBnyntng
ApxLTeKTOVIKNG. ZnoUdaoe kat 8idage otnv Architectural
Association School of Architecture, Aovdivo ané 1o 1956
£wg 10 1986. Eival ek Twv 3putmv Tng 0.M.A. (Office for
Metropolitan Architecture) oe ouvepyaoia pe Tov Rem
Koolhaas éwg 10 1987 onote Kat idpuoe pe Tnv EAévn
Towyavre 1o ypageio Gigantes Zenghelis Architects

otnv ABnva. AleTéAeoe KaBnyntng ApXLTEKTOVIKNG oTNV
Akadnpia Kalav Texvav Tou Dusseldorf (1989-2002) kat
Tnv Akadnpia Apxirektovikng Tou Mendrisio (2002-2008).
Aida€e peta&u aMwv oto Berlage Institute Rotterdam, To
Maveniothpto Columbia, To Maventothpio Princeton, To
UCLA, 1o EPFL, 10 ETH kat 1o Maventotnpto Yale.

0 Phu Hoang eivat EvretaApévog Adaokwv oto Graduate
School of Architecture, Planning and Preservation tou
Maventotnpiou Columbia otn Néa Yopkn evm, nponyou-
pévwg, didage oto Maveniothpto Tng Pennsylvania. EAaBe To
Bachelor of Science and 1o Georgia Institute of Technology
oTnv ATAavta kat To Master of Architecture ané To lMavent-
otnpto Columbia otn Néa Yopkn. O Hoang eivat ouvidputng
kat 8leuBuvTng Tou apxirekTovikou ypagpeiou MODU otn Néa
Yopkn, nptv EEKWVNOEL TNV ENayyeAPATIKA Tou oTadlodpoypia,
€pyaoTnKe yla SLaPopa SLOKEKPLUEVA APXITEKTOVLKA ypapeia
aTo Aovdivo kat Tn Néa Yopkn. O Hoang eivat Fellow Tng
American Academy otn Papn.

H Anpntpa Katoata eivat AvanAnpatpla KaBnyntpla Apxire-
KTOVIKOU Xxedlacpou oTo TUnpa ApxitrekTovev Mnxavikav Tou
Maveniotnpiou Matpav. EAaBe 1o Diploma of Architecture ano
tnv Architectural Association School of Architecture, Aovdivo
kat To Master in Architecture ané to Maveniothpto Harvard.
To 2015 ntav EnwokénTpla Epeuvitpla oto Graduate School of
Design Tou lMaventotnpiou Harvard. Eivat entke@aing Tng ev
e€eNieL €peuvag oxedlaopou www.coastaldomains.org. Ate-
TéAeoe enpeAnTpLa TNG dleBvoug ENBEMPNONG APXLTEKTOVLKNG
AOMEZ. EpydoBnke ota apxirektovika ypagpeia Porphyrios
Associates kat Skidmore Owings and Merrill aTo Aovdivo.
Eivat 61euBlvtpla Tou ypageiou buerger katsota architects,

10 onoio idpuce 10 2005 pe Tov Stephan Buerger.

0 Adrian Lahoud €ivat Koopntwp TnG ZX0AnG APXITEKTOVIKNG
Tou Royal College of Art, Aovdivo. Exet dtateAéoet AleuBuvtng
Tou MA Program oto Center for Research Architecture,
Maveniotnpio Goldsmiths, Aovdivo, Research Fellow ato
Forensic Architecture ERC-Funded project, Studio Master
oTo Projective Cities MPhil in Architecture and Urban Design
g Architectural Association School of Architecture, Aov-
6ivo kat AteuBuvtng Tou MArch in Urban Design otn Bartlett
School of Architecture, University College London. Mpw

BIOGRAPHICAL NOTES

Tom Emerson is Professor of Architecture at ETH in
Zurich since 2010. He has taught architecture at the
Architectural Association School of Architecture,

London and the University of Cambridge. He co-founded
6a architects in London with Stephanie Macdonald.
Building mainly with and for the arts, the practice

has won many awards, most recently for the Photography
Studio for Juergen Teller and the Cowan Court

hall of residence at Churchill College, University of Cam-
bridge. Publications include Never Modern (2014) with
Irénée Scalbert and a monograph published by

El Croquis in 2018.

Elia Zenghelis is an architect and teacher of architecture.
He studied and taught from 1956 to 1986 at the Archi-
tectural Association School of Architecture in London.

He is one of the original founders of 0.M.A. (Office for
Metropolitan Architecture) in partnership with Rem Kool-
haas until 1987, when he established Gigantes Zenghelis
Architects in Athens, Greece with Eleni Gigantes. He has
been tenured Professor of Architecture at the Dusseldorf
Academy of Fine Arts (1989-2002) and at the Acca-
demia di Archittetura in Mendrisio (2002-2008). He has
taught among others at the Berlage Institute Rotterdam,
Columbia University, Princeton University, UCLA, EPFL,
ETH, and Yale University.

Phu Hoang is an Adjunct Assistant Professor at the
Graduate School of Architecture, Planning and
Preservation, Columbia University, New York; he previ-
ously taught at the University of Pennsylvania. He holds
a Bachelor of Science degree from the Georgia Institute
of Technology, Atlanta and a Master of Architecture
degree from Columbia University, New York. Hoang

is a Founding Director of MODU in New York; before
starting his first solo practice in 2006, he worked

for prominent architecture practices in London and
New York. He is a Fellow of the American Academy

in Rome.

Demetra Katsota is Associate Professor of Archi-

tectural Design at the Department of Architecture, Uni-
versity of Patras. She received the Diploma of Architecture
from the Architectural Association School of Architecture,
London and the Master in Architecture from Harvard
University. In 2015 she was a Visiting Scholar at Harvard
University Graduate School of Design. She is the initiator
and leader of the ongoing design research www.coast-
aldomains.org. Katsota was editor of DOMES Interna-
tional Review of Architecture. She worked for Porphyrios
Associates and Skidmore Owings and Merrill in London.
Katsota is partner at buerger katsota architects which she
founded in 2005 with Stephan Buerger.

Adrian Lahoud is Dean of the School of Architecture at the
Royal College of Art, London. Prior to his current role at
the RCA, he was Director of the MA Program at the Centre
for Research Architecture, Goldsmiths, London, Research
Fellow in the Forensic Architecture ERC-Funded project,
Studio Master in the Projective Cities MPhil in Architec-
ture and Urban Design at the Architectural Association
School of Architecture, London and Director of the MArch
in Urban Design at the Bartlett, University College London.
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OpUael To ypapeio Tou Tnv AuaTpalia, o Lahoud epyaotnke
o€ aplBpo SLakeKpLpEvwy ypapeiwy oTo LUOvel o€ éva eupU
PAOPA KAPAKWV KAl QVTIKELPEVWY Mou nepleAduBavav Tnv
TEXVN, TNV OPXLTEKTOVIKA KAl TOV 0OTIKO OXEOLAOHO.

0 Bwpag Mahoutag eivat KaBnyntng oto Tpnpa Mew-
ypagiag Tou Xapokonetou Maveniotnpiou otnv ABnva.
Atetéleoe AleuBuvtig Tou lvaTiToUTou AoTIKNG & AypoTIKNG
KowvwvioAoyiag Tou EBvikoU Kévtpou Kowvwvikav Epguvav
(EKKE) kat KaBnyntng Tou Tpnpatog Xwpota&iag tou Mave-
nwoTnpiou Becoaliag. MNMpoopara dieTéAeoe Mevikog Mpappa-
1é€ag Epeuvag & Texvoloyiag. To €pyo Tou apopa oTIG KoL-
VWVIKEG OOPEG OTLG HEYAAEG MOAELG KL TIG HETABOAEG TOUG
KaTta TNV Nepiodo TNG naykooplonoinang. Enwkevrpaverat
0€ ZNTAPATA KOWVWVLKOU dLaxwpLlopgoU o€ ouvapTnon He 1d
OTEYAOTLKA KaL EUpUTEPA NPOVOLOKA OUCTAKPATA, KUPLWG oTN
NoTia Eupawnn kat, Wdtaitepa, otnv ABrva.

0 lewpytog A. MNavéTtoog eivat KaBnyntng ApXLTEKTOVIKNG
Kat AoTikoU XxedlaopoU kat Mpoedpog Tou Tuhpatog
ApxirekTovwv Tou MNMavenioTnpiou Matpwv. Exet dtateAéoel
oupBoulog Tou Anpdapxou ABnvaiwv (1991-94), Tng noAng
Tou Potepvrap (1993-95) kat Tng EAnvikAg kKuBEpvnong
(2003-04). EAaBe 1o AinAwpa Apxiréktova MnxavikoU ano
10 E.M.T. (1984) kat 1o Master in Architecture ano To
Maveniotnyto Harvard (1986). To apxtrekToviko ypageio
Tou 10pUBNKe 1o 1986 Kal éxel TLPNBel pe dlakpioelg yla
£pYa APXITEKTOVLKOU Kal aoTikoU oxedlaopou. To épyo

ToU ypapeiou €xel ekTeBel Kal €xel OnpocteuBei dleBvmg.
Eivat entgeAnTng Tng dteBvolg entBempnaong apxLrekTo-
vikng AOMEZ, dputng Twv BpaBeiwv ApXITEKTOVLKNG
AOMEZ kat Tou ynpLlakou apxeiou EAANVLKAG OpXITEKTO-

B .«<nc AOMEZX INDEX.

0 Kwotng Mavnyupng eivat AvanAnpwTng KaBnyntng Apxtire-
KTOVIKOU Zxedlaopou oto Tunpa Apxirektovwy Tou Maventotn-
piou BeooaAiag. EAaBe To AinAwpa Apxtréktova MnxavikoU
ano 1o E.M.TM. (1990), kat To Master in Architecture ané 1o
Mavenwotnpto Harvard (1992). Zuvidpuoe To apXITEKTOVIKO
ypagpeio Aoukonourou/ Mneprakn/ MavnyUpng otnv ABrva
(1994-2017), 70 onoio £xel EKNOVAGEL HEAETEG LOLWTIKGOV Kal
ONPOCLWV KTIPLOK®Y €PywV Kat EXeL TLUNBe pe dLakpioeLg Kat
npwta BpaBeia oe NaveANNVLOUG apXITEKTOVIKOUG OLaywvL-
opoUg. Epya Tou ypageiou €éxouv NapouctaoTel 0€ OPAdIKES
€KOETELG OPXITEKTOVIKAG KAL €XOUV ONPOGCLEUTEL GE OPXLTEKTO-
VLKA NePLodika otnv EAAGOa Kal To eEWTEPLKO.

0 AA£€avdpog Manayewpyiou-Beverdg eivat Apxuréktwv (EM.IM).
‘Exel kavel peteknaideuon otnv MNoAeodopia oo Mapiot kat
eivat Adaktwp Mnxavikog tou MoAutexveiou Charlottenburg
Tou BepoAivou. AletéAeoe KaBnynTng Tng loTopiag Tng
MoAeodopiag oTo peTanTuxtako kévipo Raymond Lemaire Tou
Maventotnpiou Tng Louvain oto Béhyto (1975-1985) kat enoke-
nTng kaBnyntng Twv MoAutexveiwv Ztoutyapdng (1981-82) kat
Movaxou (1996-97). Ynnp€e pehog Tou ZupBouAiou loTopikav
Toniwv kat MoAewv Tou ZupBouhiou Tng Eupanng (1974-77)

kat epnetpoyvapwy 1ng UNESCO kat Tou Kévrpou HABITAT.
Eival e€eldikeupévog epeuvnTng oe B€paTa npooTaciag Kat
avanAacong Twv LOTOPLKAV NOAEwV Kat xaipet dleBvoug avayvo-
PLONG WG PEAETNTAG TNG NMOAEOOOULKNG LOTOPLAG TWV VEWTEPWY
ABnvmv. EKnovnoe onpavTikég moAE0dOLKEG, XWPOTAEIKEG
peAeTeg. Eival ouyypagéag peyaou apBuol BilBAiwv kat
noMav apBpwv HE avTIKELPEVO TNV LoTopia TNG MoAeodopiag Kat
TNV NPoOTacia Tou avBpwnoyevoug Kat puAtkoU NepLBAMovVTOG.
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0 Mavvng Menovng eivat KaBnyntng ApXITEKTOVIKNG GTO
Georgia Institute of Technology otnv AtAavta Twv HMA.
MeTa€U Twv NPWTEPYATMY TOU GUVTAKTIKOU TOU XXWPOU, EME-
Eepydotnke peBOdOUG, HETPA KAl AOYLOPLKO yia Tnv avaAucn
KTlplwv Kat noAewv. Ot dnpocteloeLg Tou apopoly 0Ta YEW-
UETPLKA KaL AoyLopLKG BEUEALD TOU CUVTAKTIKOU TOU XMPOU, TN
XWPLKA natdeia KTipiwv Kat NdOAewv, TN oUVBETLIKA GLaTUNWON
KaL TIG YAWOOEG 0XEALAOPOU, TNV AVTIANYN TOU XWPOU, Ta
neptBallovra epyaciag kat Ta youcoeia. 0G apXITEKTWY OUVEP-
yazeTal pe 1o ypagpeio Kokkivou-KoUpkouhag otnv ABnva.
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MoAépou, Ta eNoTNPOVLKA Kat SLOAKTLIKG TOU EVOLaPEPOVTA
eoTidotnkav otn lewnoAwmikn kat Tnv MoAwmoptkn lewypapia.
Apy6TEpPA NAPOUGLATE TNV EUNELPLA TOU QUTH GTO £pY0 TOU
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MEXZOlEIAKA
MEAAONTA |

H napoUoa €kdoon Kataypda@eL Tn dopn, Ta This publication records the structure,
€pYacTnpLO OXEOLAGHOU, Ta OEMPLVAPLA, TLG the design studios, the seminars, the
EPEUVNTLKEG EPYACLEG KAL TIG OPACGTNPLOTNTEG research papers and the activities of the
TG Np@TNG Xpoviag 2016-2017 Tou lMNpoypap- first year 2016-2017 of Mediterranean
patog MeTanTuxitaK®V ZNoudav «ApXLTEKTOVLKA Futures, the Master in Architecture and
Kat AoTiKOG Ixedlacpoc» Meooyeiaka Urban Design Program of the Department
MéAAovra Tou Tunpatog ApXITEKTOVWV of Architecture, University of Patras.
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