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The studios of the Master in Architecture and Urban
Design program were hosted at the Municipal Gallery
of Athens in Metaxourgeio by courtesy of the Mayor of
Athens Yiorgos Kaminis by concession of the Culture,
Youth and Sports Organization of the City of Athens and
its President Kostis Bitzanis. Special thanks go to Artistic
Consultant and Curator of the Municipal Gallery of Athens
Denys Zacharopoulos,

MwvakoBnkng ABnvav
NT1évn Zaxaponouho

EnueAnTn Tng AnpoTikng =
kat otnv Eqpopo KaAAn

and its Director Kalli
Petrocheilou.

The building is of
particular significance
for the Master in
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it is part of the complex

2noudwv KaBwg anoteAel
THUAPG TOU GUYKPOTAHATOG
nou oxedlaoTnke To 1833
anod 1o OLOKEKPLHUEVO
Aavo apxiréktova Hans
Christian Hansen kat
nepleAapBave TNV KAToLKia TOU LOLOKTATN TOU OLKOMEDOU
lewpyiou KavrakouznvoU Kat KTiplo KaTolklv Kat KataoTn-
patwv. To ouyKpoTNpa deV OAOKANPWBNKE Kal SLAOKEUAGTNKE
10 1852 and Tov apxtrékrova Christian Siegel yia va oteydoet
petagoupyeio, To onoio Aettoupynoe To dtactnpa 1855-1875
uno tn Znpikn Etatpeia Tng EAAGS0G. To KTipto TG ANpOTIKNAG
MwvakoBnkng ABNvaV EVOWPATOVEL PE TOV TPAMO auTd TNV
np®LUN Blopnxavikn Kat olKLoTIKN toTopia Tng EAAGdac.

streets, as shown in a share of 1854.

To ouykpoTnua Tou MeTagoupyeiou ABnvav otn SlacTalpwon Twv 00wV
Meyahou AAe€avdpou kat MuMEpou, Onwg anetkovizeTat o petoxn Tou 1854.
The Silk Factory complex at the corner of Megalou Alexandrou and Myllerou

that was designed in
1833 by the prominent
Danish architect Hans
Christian Hansen and
included the house of
the owner of the plot of
land Georgios Katakouzinos and a building of apartments
and stores. The complex was not completed and was
redesigned in 1852 by architect Christian Siegel as a silk
factory (in Greek: Metaxourgeio) that operated between
1855 and 1875 by the Hellenic Silk Company. The building
of the Municipal Gallery of Athens thus embodies the
early industrial and residential history of Greece.

Meooyelaka MéAAovTa: Mediterranean Futures:
MMZ ApXLTEKTOVLKN Master in Architecture
Kat AoTikog ZxedLlacpog and Urban Design
2017-2018 2017-2018

Tunpa ApxitekTovwv Mnxavikav,
Mavenwathpio Matpav
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nPOAOIOx

H cUMNynN, n idpuon kat n Aettoupyia evog
HETANTUXLAKOU NPOYPANHATOG APXITEKTOVIKAG KAl
AcTikoU Zxedlaopou hTav adlavonTteg 600 e§ako-
AouBouoav va éxouv KUPOG avTIANYELG ONWG OTL O
0Xe0LAOPOG, Kal oTLG dUo KALUOKEG, OUVLOTA €na-
ywylkn dtadtkacia Aoylkng enthuong npoBAnpaTwv
KaL OXL NPWTAPXLKA MNOATLOPLKN NPAKTIKA N OTL, yla
TNV avaveéwaon Kat Tov EPNAoUTIONS Tou, e§apTarat
ano e§wyevn nedia, BewpnTikG N eQapyocuEva,
onoTe N AoKNon o€ auTdV KAB' €aUTOV NEPLITEVEL.

H av§ouoa noAunAokoTnTa Twv CUYXpOVWY
OXEOLAOTIKWY ZNTNHATWY KAl N avaykn neple-
KTIK@WV anavrnoewy odnyoUv oTnv anodoxn Tou
nAoupaAlopou, evog eNAEKTIKOU MAoUpaAlopoU,
wG Tou auyxpovou zeitgeist. H enwvonon véwv
NPOYPAMHATIKGOV CUVOUAOH®Y, CUVBETWY apxL-
TEKTOVIKWV TUMOAOYLWV Kal NEPINAOKWY ELKOVO-
YPAPLKGOV EKOOXWYV, WOTOCO, NpolnoBETeL TNV
TaXela KAt oucL®AN KATavonon evog eupuTATOU
QdaopaTtog dedopévwy nou anattolv e§olkeiwon
HE TOPELG YVWONG, HE PALVOPEVA KAL HE EPUNVEIEG
neEPav TNG APXLTEKTOVLKNG, TNG 0Moiag, woTooo,
10 peBodoAoyikd epyaleia Kal o TEALKOG OTOXOG,
T0 projet, opeilouv va dtatnpnBolv wg napaye-
TPOL MLOTOMOINONG TOU APXLTEKTOVIKOU XapaKThpa.

To NpOypappa HETANTUXLOKWY GNOUdwV «ApxL-
TEKTOVLKN Kal AoTLKOG Ixedlaopog» phodogel va
MapAaoxeL 0TOUG POLTNTEG Tou A’ evog BewpnTikn
Kat avaAuTikn Oe§LOTNTa KaL ag’ eTépou epBa-
Buvon yvmon Twv dUO aVTLKELUEVWY, PE TPOMO MoU
Ba ouvELOPEPEL OTNV APXLTEKTOVLIKN WG avave-
wTIKO Nedio dlavonoNg KAl MPAKTLKNG, OE pLa
nepiodo mou n dnota annxnon TnG potdzet 6Ao
KaL MePLOOOTEPO QUOEPUNVEUTN.

KaBnynTng Mewpylog A. MNavéroog,
Mpoedpog, Tunua ApxirekTovwy Mnxavik®y,
Maveniotnpto Matpav

FOREWORD

Conceiving, establishing and operating a
graduate program in Architecture and
Urban Design would be inconceivable as
long as some degree of validity could still
be attributed to perceiving design on both
scales as an inductive process of prob-
lem-solving, instead of primarily a cultural
practice, or to depending on extrinsic fields,
theoretical or applied, for their renewal and
enrichment, which meant that reflecting
within the discipline itself were redundant.
The increasing complexity of contemporary
design issues and the need for comprehensive
responses lead to the acceptance of pluralism,
a selective kind of pluralism, as the contempo-
rary zeitgeist. The invention of new program-
matic combinations, composite architectural
typologies and complex iconographic possi-
bilities, however, presupposes a rapid and
substantial understanding of a wide range
of data, and requires familiarity with fields of
knowledge, phenomena and interpretations,
reaching beyond architecture. It is precisely
the methods and final goal of architecture,
namely the projet, that have to be retained
as validation means of architectural character.
The graduate program in “Architecture
and Urban Design” aspires to provide its
students with theoretical and analytical skills
and knowledge of both areas in ways that will
contribute to architecture understood as a
renewed field of reflection and practice during
a period when its appeal seems more and
more difficult to decipher.

Professor Georgios A. Panetsos,
Chair, Department of Architecture,
University of Patras

EIZAFQrH

To Npoypappa Metantuxtakav Znoudawy (MMEZ)
«APXITEKTOVLKA KAl AGTLKOG ZXEOLAOHOGC» EXEL WG
QVTLKELPEVO TN BLEMLOTNPOVLKA €PEUVA KAL TNV KPL-
TN euBaBuvon otn yvaon Twv nediwv Tng Apxire-
KTOVIKNG Kat Tou AoTikoU Xxedlacpou ye Woaitepn
€Upaon oTo oxeOLAOHO, O AVTANOKPLON NPog Td
Olapkw¢ petaBaMopeva olyxpova dedopeva oTov
€MINVLKO Kal To dleBvn xwpo.

Anotelel anoAutn nenoiBnon pou nwg éva
HETANTUXLOKO NPOYpappa NpENEL va avagnTei Tn
péyLoTn duvatn eEWOTPEPELA, TLG NEPLOGOTEPEG
OuvaTEG OUVEPYAOLECG PE OLOAOKOVTEG —NAVENLOTN-
HLaKoUg Kat eLdLKOUG EPMNELPOYVOHOVEG—, LOPUHATA
Kal POpPELG EKTOG ToU TUNPATOG NMoU Ta SLOPYAVMVEL
KaL népa and Tnv idta Tn xwpa. KarL tétoto, Ba dawoet
TNV EUKalpia oTo NPOYPaPKa va anoTEAETEL NUpAvVa
KpLTLKOU AOyou eupUTepng onpaoctag.

KaBawg 0pwg n gUon TNG apXITEKTOVIKNG Kal
TNG NOANG eivat noAudLaoTaTn, €&va PHETANTUXLAKO
ApXITEKTOVIKNG Kat AoTikoU Xxedlaopou Ba npenet va
avolxBel kat ae AA\oug TopElg yvaong: aTnv LoTopia,
TNV KowvwvioAoyia, Tnv avBpwnoloyia, Tn yewypapia,
TNV apxatoAoyia, Tn YEWMNOMTIKN, Ta ELKACTIKA, TNV
TOUPLOTIKA avanTugn K.a. Avazntavrag aAnAent-
OpAoELG, OLEUPUVOELG KAl GUVEPYLEG, MPOadLopi-
OQME WG EPEUVNTLIKO NAAICLO TOU NMPOYPAPHATOG Ta
«Meooyelaka MéMovra»/«Mediterranean Futures»
€0TLAZOVTAG OTIG NOAUHOPPLEG TWV AOTIKWV KEVTPWV
NG Meooyeiou, TIG LOLALTEPECG PUOLOYVWUIES TV
napaBaAdocoiwy Toniwv, TN KaBoploTikh onpacia
TNG LOTOPLAG KAL TWV ATEPHOVWY MOATIOPLK®MV Kal
ONHOYPAPIKGV POwY, ANG Kal TiG NpolnoBéoelg kat
TIG NOAUOLACTATEG ENUNTWOELG TOU TOUPLOTLKOU (pALVO-
HEVOU PE OTOXO TO OXEDLAOHO TWV «HEANOVTWV> TwV
(PUOLK@V KAl KATAOKEUAopEVWY Toniwv Tng Mego-
yeiou. la Tnv eknAnpwaon Tou oTdxou autou, HeTagU
aMwv, To npoypappa «tagldeve» kabe xpovia og
OlapOPETIKN PJECOYELAKN NOAN Mou anoTeAel To avTL-
Keipevo peAétng Tou — 1o 2018 otn Bnputd, 10 2017
oTn Maooahia.

To BBAio nou kpaTaTe oTa XépLa 0ag KaTaypa@et
Tn dopn, T EPYAcTNpLa 0XeALAOPOU, TA OEPLVAPLA,
TIG EPEUVNTIKEG EPYACieg aAAG Kal TLG dpaoTn-
pLoTNTEG TNG deUTEPNG Xpoviag 2017-2018 Tou
npoypdpparog. Ta anoteAéopata unnp&av akoun
KaAUTEPQ Kal anod eKeiva TNG NPWTNG XpovLdg, Oev
HnopoUe Aotndv Napd va GUVEXIOOUUE PE aKOUN
peyaAuTepo evBouolaopo.

KaBnyntng Mavvng A. Aicwnog,
AteuBuvthg MM, Tunpa ApxLTeKTOVWV
Mnxavikav, Mavenwothpto Matpav

INTRODUCTION

The Master in Architecture and Urban Design
Program aims at the interdisciplinary research
and the critical deepening of knowledge in the
fields of Architecture and Urban Design with
particular emphasis on design, in response

to the constantly changing givens in both the
Greek and the global context.

It is my absolute conviction that a graduate
program should seek maximum outwardness
and the most collaborations possible with
teachers —academics and specialists-, institu-
tions and universities beyond the Department
that organizes them and beyond the country
itself. This will give a graduate program the
opportunity to become a nucleus of critical
discourse of wider significance.

Given the multidimensional nature of archi-
tecture and the city, a Master in Architecture
and Urban Design program should open up to
broader areas of knowledge: history, sociology,
anthropology, geography, archaeology, geo-
politics, visual arts, tourism development etc.
Seeking for interaction, expansion and syner-
gies, we identified “Mediterranean Futures”
as the research framework for the program
focusing on the diversity of urban centers of
the Mediterranean, the particular physiogno-
mies of its coastal landscapes, the importance
of history and the endless cultural and demo-
graphic flows, as well as the preconditions
and multidimensional impacts of the tourism
phenomenon in order to design the “futures”
of the natural and constructed landscapes of
the Mediterranean. To accomplish this goal,
among other activities, the program “travels”
every year to a different Mediterranean city
which becomes its subject of study - in 2018 to
Beirut, in 2017 to Marseille.

The book you hold in your hands records
the structure, design workshops, seminars,
research papers and activities of the second
year 2017-2018 of the program. The results
were even better that those of the first year,
so we can only continue with even greater
enthusiasm.

Professor Yannis A. Aesopos,
Director, MAUD, Department of Architecture,
University of Patras



Mavvng Aicwnog, HAlag ZéyyeAng
Yannis Aesopos, Elia Zenghelis

Epyaotnpia
2Xedlaopou

EuxaploToUpe noAU 600UG CUPPETEIXAV WG KPLTEG OTLG MAPOUCLA-
0€LG TwV epyacTnpiwyv oxedlacpoU: Maroun El-Daccache, Adrian
Lahoud, Hala Younes, Aptoteidn Avrova, EBeAuv MaBphAou, ZTéAAa
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‘AAknoTn Podn.

Design
Studios

We would like to thank all who participated in the design studios
reviews: Aristide Antonas, Stella Daouti, Maroun El-Daccache,
Evelyn Gavrilou, Demetra Katsota, Myrto Kiourti, Adrian
Lahoud, Thanassis Manis, Giorgos Mitroulias, Costis Paniyiris,
Stella Pantelia, Leonidas Papalampropoulos, Agapi Proimou,
Michaeljohn Raftopoulos, Alcestis Rodi, Hala Younes, Elia
Zenghelis.
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Mnxavn napaB@aAdcolag
TOUPLOTLKNG KATOLKNONG

lMavvng A. Aicwnog

Ka®nyntng, Tunpa ApxITekTovawy,
Mavenwothpio MNarpav,
AeuBuvrng NMZ

MAaiowo
H napaAia anotelei pla gzwvn @uong avapeoa otn
0TEPLA Kal Tn BaAacoa —éva Oplo aoaPEG Kal PETa-
BaA\dpevo- kat To KUpLo nedio oTo onoio EKTUAIG-
oovTal Kat vonpatodotoUvral ot Beplveg OLaKOMEG.
Ztnv napaAia evanotiBeTal évag PLKpOTEPOG N
HEYOAUTEPOG apPLBUOG TEXVNTWV aToXELWV/«e€ap-
TNHATWY AQVEONG» —OUMPEAEG, HIKPEG OKNVEG,
0TéyaoTpa, EaNAWOTPEG, NETOETEG, YABEG,
avayukthpla, ynap. ZuvaBwg, Alyo nto nicw, 10
«MAQYKTOV» TWV TOUPLOTIK®V KATOLKLWY, OLAPKMG
e§anAwvopevo peTaoxnpatizel To napaBaidaoio
TOMLO O€ AOTIKOMOLNPEVN NEPLPEPELA TNG NOANG.
Ztnv napaAia §ednAwveTal pla evieAwg da-
QOPETLKN HopPn cuvlnap&ng, PLa SLapopETIKA
KOUATOUpa ano ekeivn TG NOANG: n KouAtoUpa
Tou owuatog (body culture). Ztnv napalia, 6Ao,
ekdedupEvoL and Tnv aoTikn evéupacia —nou
dlapoponolei, kwdilkonolel Kat, ev TEAeL, npodia-
B€Tel Kal NpokaBopizel CUNNEPLPOPEG- POLAZOUV
«igow. H koAupBnon, n €kBeon Tou ocwpatog aTov
nAto kat ota BAéppaTta Twv ANV, N avayvwon Kat
n poucikn, n BaAdoota kat napaBaidacoia d6Anon
KaL ol EPNUEPEG GUANOYLIKOTNTEG, CUYKPOTOUV TNV
€pneLpia TNG napakiag.

«Mnxavi»-EvanoBeon-«Maxua» véa cTpawaon
To epyaoTnplo aoxoAeital ge To oxedLaopod Hlag
«UNXAVAG» EQNUEPNG, NPWTAPXIKAG NnapaBaido-
0LaG TOUPLOTLKAG KaTtoiknong yia 60-100 artopa oe
éva 10eato, avudpo, napaBaAdaoaio Meooyelako
Tonio pe Enpd €dapog, ye dtdonaptoug Bapvoug
Kat Bpaxia xwpig 0poHoUG N AAAEG UNOOOEG.

H «pnxavh» napaBaAdooiag katoiknong
npéneL va yivel avTIANATA wg Lo «naxta» véa
OTPWON MOU «evanoTiBeTal» 0To NapaAlako
Tonio Kat, oTo T€EAoG TN Beptvng neplodou, ovrag
avacoTpEYLUn, ynopel va anoouvappoloyeitat kat

DESIGN STUDIO 1.1

Seaside Tourism
Inhabitation Machine

Yannis A. Aesopos
Professor, Department of Architecture,
University of Patras,
Director, MAUD

Framework

The beach is a strip of nature between sea and
land -a vague and changing boundary- and the
main field on which summer vacations take
place and acquire meaning.

A smaller or larger number of artificial ele-
ments or “comfort accessories” are placed on
the beach - umbrellas, small tents, canopies,
deck chairs, towels, woven straw mats, beach
bars. Most often, a few meters further back, the
“plankton” of tourism housing, ever-expanding,
transforms the seaside landscape into an
urbanized periphery of the city.

A completely different form of coexistence
unfolds on the beach, a culture much different
from that of the city: the culture of the body.

On the beach, everybody, undressed from their
urban costumes -which differentiate, codify
and, after all, predispose and predetermine
behaviors- seem “equal.” Swimming, the body’s
exposure to the sun and the gazes of others,
reading and listening to music, sea and seaside
sports and ephemeral collectivities make up the
experience of the beach.

“Machine”-Superimposition-“Fat” New Layer
The studio deals with the design of a “machine”
for ephemeral, primary, seaside tourism
inhabitation for 60-100 people placed on an arid
seaside Mediterranean landscape with dry soil
and scattered shrubs and rocks, with no streets
or infrastructure.

The “machine” for seaside inhabitation should
be perceived as a new “fat” layer that is “super-
imposed” on the beach landscape and, at the
end of the summer season, can be dismantled
and removed, leaving no traces. The “fat” section
of the “machine” allows for the incorporation

X2017-2018

va anopakpuvetat. H «naxta» Topn TNG pnxavig
ENUTPENEL TNV EVOWPATWON XOPWV KATOIKNGNG
0TO E0WTEPLKO TNG. [NepthapBavel xwpoug dia-
HOVNG, (paynTou, CUAAOYLK@WV OpacTNPLOTATWY Kal
unooTthplEnc.

H «pnxavn» katavoei Tn puotloyvwpia Tou
TOMLOU —Ta PUOLKA Kal YEWYPAPLKA oTolXeld nou
TO GUYKPOTOUV Kal TO XapaKTNpizouv- Kat npo-
oappozeTaL o€ QUTO.

H «pnxavh» €xeL 0TOX0 TNV Napaywyn ano-
Aauong otnv napaBaAdaccoia dwapovn. Evowpatavel
nepLocoTEPA N AlyOTEPA OTOLXELD TOU (PUOLKOU
Toniou KaL 6TOXEUEL OTNV EVEPYELOKA auTovopid, o
éva ehaxiato (neptBalovTiko) anotunwya, oTny
ane§apTnon ano TG GNOLEG UNOOOEG.

H «pnxavn» epnpepng napaBaidoolag Toupt-
OTIKNG KATOIKNONG MPOTELVEL HLa VEQ EpUNVELQ
TNG «AVEGNG» yla €vav «VEO TOUPLOTA» MOU EKTLHA
avenupUAOKTa TNV APXLTEKTOVIKN, WG LOEA Kal
XWPLKN epneLpia.

BonBdg 6tdaokaAiag: Avdpéag NikohoByEvng

F 2017-2018

of inhabitable spaces. The “machine” consists
of spaces for living, eating , bathing, collective
activities as well as service spaces.

The “machine” seeks for the production of
pleasure during seaside living. It embodies a
smaller or larger number of elements of the
natural landscape and aims to be energy auton-
omous, to have a minimum (environmental)
footprint and remain independent from any form
of infrastructure.

The “machine” for ephemeral seaside tourism
inhabitation proposes a new interpretation of
the notion of “comfort” for a “new tourist” who
appreciates architecture unequivocally - archi-
tecture as concept and spatial experience.

Teaching Assistant: Andreas Nikolovgenis
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Ot dateTaypévol og kavaBo EUAWoL ndooalol nou npoTeivovTat
A€LTOUPYOUV WG avapoVEG Kat, HE TNV avaptnon UQacHaTvwy
ENLPAVEL®DV, ONPLOUPYOUV XWPOUG KATolkNoNg 0rnou 1o e€w-
TEPLKO OLELOOUEL 0TO E0WTEPLKO. To VEO TONLO NOU NPOKUNTEL
£xel EAAXL0TO NEPLBAANOVTLKO aNOTUNWHA KAl EAAXLOTN HOPPN,
oxedOv avenegEpyaoTn, ennpeacpévn ano TG Adikég ave-
VUHEG KOTOOKEUEG.

DESIGN STUDIO 1.1
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Areti Vasiliki Katramadaki

Wooden poles organized in a grid operate as frames for
potential living spaces once textiles are hang from them,
unifying outdoor and indoor space. The new landscape which
is produced has a minimal environmental footprint and a
minimal, almost raw, form, a reference to vernacular sheds
and sea-side structures.

X2017-2018

‘Eva peyaho oTéyacTpo, nou «OeGUEVUEL» €va THAKA TNG
napaAiag, opyavawvetal e dUo enineda nou e§unnpetolv TIg
Baolkég avaykeg KaTolknong. XT0 avwTePO €NiNedo Tomno-
BeToUvTal oL x@pot UNvou, PE TN Hop@Pn PLag noAl yeyaAng
«OUANOYLKAG aLpac», PLag avaptTnévNg, HaAAKAG, upaopd-
TWVNG ENLPAVELAG, EVG), OTO KATWTEPO €ninedo, dlataooovTat ot
KOLVOXpNOTOL XWPOL OLINUEPEUONG, £0TLAGNG KAL UYLEWVAG.

,:|D L

F 2017-2018

Danai Vlahaki ] Collective Hammock

A large roof defines a space on the beach and is organized

in two levels that provide the necessary living spaces. At

the upper level, private sleeping quarters are laid out in the
form of a large “collective hammock”, a suspended, soft,
textile surface, while, at the lower level, collective spaces for
dining and hygiene are arranged.



EPFALTHPIO IXEAIAZIMOY 1.1

0 pnxaviopog-opnpéAa Katoiknong napaiapBaveral karta Tnv
apLgn otnv napalia kat tonoBeteitat eAeUBepa aTo Tonio, opi-
ZOVTaG TOV XWPO MOU avaoKAnTeTat dNHLOUPYOVTAG UNOJOXEG
kartoiknong kat anoBnkeuong. H dupog Tng eKokapng xpn-
olponoLeiTal yla T dNPLOUPYLa TWV KOWOXPNOTWY XDPWV Mo
(PEPVOUV TOV ENLOKENTN GE ENAPN PE TO ToMio, To onolo, PETA
TO TEAOG TNG TOUPLOTLKAG NEPLODOU, «EMOUAMVETAL» PUOLKA.

DESIGN STUDIO 1.1

The folding umbrella-inhabitation apparatus is received upon
arrival at the beach and placed freely in the landscape, defining
a personal space. The area below the umbrella is excavated

to create sleeping and storage space. The sand that was
excavated is used for the creation of all communal spaces. This
process brings the habitant in close contact to the landscape
which, after the end of the tourist season, “heals” naturally.

X2017-2018

Ta dwpatia xwpic nepiBAnua, e§onAlopéva Pe Ta KALOE
avTLKEIPEVA MoU xapakTnpizouv Tnv napaBaAlacola ToupLoTLkA
APXLTEKTOVLKA, GTOXEUOUV va NAPAEoUV HLa dLaPOPETIKN
€KOOXN TOUPLOTLKAG KaTtoiknong. Eve potazouv pe Tunika
dwpdTia, avatpoly Ta 6pLa Kat TNV IOLWTLKOTNTA, EKBETOVTAG
T0 avBp®MLYVO WA, GE Pl CUVEXA ENAPN HE TNV AUHO KAl TO
napaBaAdcaoto Tonio Tng napaAiag.

F 2017-2018

Transparent rooms without an envelope, equipped with
the cliché objects of seaside tourism architecture, aim to
produce an unprecedented version of tourism inhabitation.
Despite the fact that these rooms seem ordinary, they lack
boundaries and privacy and expose the human body which
remains in a continuous interaction with the sand and the
beach landscape.

15



EPFALTHPIO IXEAIAZIMOY 1.1

H pnxavn ouvtiBeTat anod povadeg nou kaTaokeudzovTatL and
XUTN, CUPNLESPEVN APpo. H pikpn KALHOKa EUVOEL TNV KATAOKEUN,
Tnv TonoB&Tnon Kat Tn cuvappoAdynon. Meta To népag Tng
Beplving neplodou, oL povadeg anoouvtiBevrat kat anodidovrat
oTnv napaia, wg APpoG. Ta ECWOTPEPN KEAUPN NPOTPEPOUV
OLWTLKOTNTA, EVG N YPAPUIKA dtatagn Tou cuvolou dnpoupyet
NAQT®HATA MOU GUYKPOTOUV TOV KOWVOXPNGTO XGPO.

DESIGN STUDIO 1.1

Eleni Adamidou

The inhabitation machine is made up of small, cast units

of compressed sand. The small scale makes construction,
placement and assembling easier. At the end of summer,
units decompose in sand soil and become part of the beach.
The introverted cells provide privacy to the users, while their
linear layout expands to produce common outdoor spaces.

X2017-2018

EAiva lwavvou | Kuhtopevn oknvi

H «KUALop€vn oknvA» €ival pLa pnxavh TOUPLOTIKAG KATolknong

rou ENLTPENEL OTOV ENLOKENTN va TonoBeTel To XWPO dLapovAg
TOU OTO OUYKEKPLHEVO onpEio Tou puUOLKoU neptBaiAovTog nou
auTog entBupel. AnoTeAel Yla enaveppnveia Tou camping, agou
Ol OKNVEG aVAPTWVTAL KAl HETAKLVOUVTAL HEOW eVOG KaAwdiou
nou ayKupaveTat aTo Tonio. H pnxavn enurpénet Tn geTaBAnTo-
TnTa, avaBewpei TNV noAuTéAeLa kat npowBei Tn BEa wg Biwpa.

F 2017-2018

Scrolling Tent

“Scrolling tent” is a tourism accommodation apparatus that
allows the visitor to choose where he will place his living
space within the natural landscape. It is a reinterpretation
of camping since the tents are suspended and moved along
a cable attached to the landscape. The machine allows for
transfromation, rethinks luxury and promotes viewing as an
experience.



EPFALTHPIO IXEAIAZIMOY 1.1

ApPXLTEKTOVIKN Kal pUOLKO TOMio oUVUNAPXOUV OE pLa avTLBETIKA
oX€0n, n oroia anooTactonoleitat anoé Ta KAGE Tou wpaiou Kat
TnG aveong. MNpoKeLTaL yla pLla oKaAwotd, anoyupvwpévn ano
oTolxela EAKUOTIKOTNTAG, ALOBNTIKEG AELWOELG KAl avapopEg
0€ avayvwplolPeg lKOVEG. ANOPEVEL HOvVo To dOHLIKO oUoThua
nou cuvappoAoyeitatl kat anoocuvappoAoyeitat eUKoAa, dixwg va
€NBAPUVETAL 0 PUOLKOG UMNOOOXEAG, N Napalia.

DESIGN STUDIO 1.1

Eleftherios Papamichelakis | Seaside Tourism Machine

Architecture and landscape coexist in a contradictory relation-
ship distanced from the clichés of beauty and comfort. The
proposal is a scaffolding with the minimum footprint, stripped
from any attractive element, aesthetic claim or reference to a
recognizable image. What remains is the generic structural
system, which can be assembled and disassembled easily

without wearing away its natural receptor, the beach landscape.

‘Avva-Mapia Aoya YAnna-Maria Lioga
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MNavvng Aicwnog, MNavog Apayawvag, Kwatng Mavnyupng, HAiag ZéyyeAng

Yannis Aesopos, Panos Dragonas, Costis Paniyiris, Elia Zenghelis
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EPTFAZTHPIO IXEAIAIMOY 1.2

XTiypgaTta xpovou

AREA/Architecture Research Athens,

L1éAAa Aaoutn, MwxdAng Pautoénoulog
ApPXITEKTOVEG

MNnwpyog MnTpoUALag
Enikoupog KaBnynTthg,
Tunpa ApXLTEKTOVWY,
Mavenwothpo Beooaliag

Ztnv Tawia entotnpovikng gavraciag Oblivion
(2013) o€ yla KATECTPAUPEVN NG MUPNVLKN KATA-
otpo®n I'n 10 2077, o TeAeuTtaiog avBpwnog npwta-
ywviotng Jack Harper Aiyo npwv @uyel yia navra anéd
Tov NAavnTn Bpiokel EekoUpaon o€ pa anAn KaAUuBa
TonoBeTnpévn o éva 6acog dinAa o€ pLa Aipvn pe
€NAXLOTA AVTIKELPEVA Kal aveoeLg, HepLka BLBAla

Kat geptkoug diokoug. O Jack nepvaetl Tig TeAeu-
Taieg Tou wpeg otn ['n Bazovrag évav dioko Led
Zeppelin, nivovrag Aiyo kaBapd vepod and Tn Algvn
kat EanAwvovTag navw oTo ypacidt €§w anod pla
apxeTunn KaAuBa. Auth n §UAwn kaAUBa oTo ddoog,
TOMOG OVELPOMOANGNG KAL NpoaTaciag cUPPWva He
Tov Gaston Bachelard, énou o avBpwnog Bpiokel

Tn B€0Nn TOU NAVW OTN YN Kal yiveTal €va Pe Tn puon

. EM@AaViZETAL aKOPN KAl CNPEPA GTO PAVTACLAKO HAG.

loTopika n 1d€a auTh elvatl HEPOG EVOG EUPUTEPOU
peUPATOG Nou dpXLoE va OLAPOPPWVETAL Alyo HETA
10 péoa Tou 18ou atwva, pe TNV EPPAVION TOU
napaBeplopou, 6Tav yeyaia nAnBn and katoikoug
TWV NOAEWV APXLOAV VO GUPPEOUV OTNV £§0XN,
enBupVTaG va avazwoyovnBouv owpaTika aAAd
kat guxika. O ayyhog Popavtikdg nowintng William
Wordsworth unootnpl&e 671 n n6An odnyei oe
ouvaloBnpuata oAéBpLa yla Tn Zwn Kat TN YUXIKN
uyeia Tou avBpwnou: dyxog, pBovo, nepnpavia,
ouvexng entBupia yia uAika ayaBa. AvtiBeta
N QUON EXEL EUEPYETLKN €Midpacn oE 6MoLov
BpiokeTal Kovta TNG. AKOPN KAl HEPLKEG POVO
NUEPEG N KAL WPEG GE eNaAPn Pe Tn GUoN prnopouv
ouppwva pe Tov Wordsworth va pag npoogépouv
OKNVEG, MOU HaG OUVTPOQEUOUV 0€ OAN Pag Tn Zwn
KaL KaBe popa Nou TG ENAVAPEPOUNE GTN PVAUN
HOG PAG MPOCPEPOUV avakoU@Lon.

Me apopun Ta Aeyopeva «ZTiypaTa Xpovou» Tou
Wordsworth Ba enwxelpnooupe va Eavaoke@Tolpe
Tnv 10€a Tou napaBeplopol, népa OpwWG anod Tnv
e€davikeuan TNG UONG Nou KAnpovouncape ano
10 PopavTiopo. Ze yikpn anéoTacn ano 1o KEVTPO
Tng ABnvag, otnv neptoxn Tou Botavikou, BpiokeTat
10 lewnoviké Maveniothpto To onoio Ba anoTteAéoel

DESIGN STUDIO 1.2

Spots of Time

AREA/Architecture Research Athens,
Stella Daouti, Michaeljohn Raftopoulos,

Architects

Giorgos Mitroulias
Assistant Professor,
Department of Architecture,
University of Thessaly

In the science fiction movie Oblivion (2013}, Jack
Harper is the last person on Earth after it is
destroyed by a nuclear disaster. Shortly before
leaving the planet, he seeks refuge in a simple
hut nestled in a forest next to a lake, with few
comforts, some books and some records. Jack
spends his last hours on Earth by listening to
a Led Zeppelin album, drinking fresh water
from the lake and lying on the grass outside the
archetypal hut. This wooden hut among the trees,
a place of dreams and protection according to
Gaston Bachelard, where man finds his place
on the Earth and becomes one with “nature”,
appears even today in our imagination.

Historically, this idea is part of a wider current
that began to take shape just after the middle of
the 18th century with the appearance of “summer
vacations”, when large crowds of city dwellers
began to flock to the countryside, wishing to be
physically and mentally rejuvenated. The English
Romantic poet William Wordsworth argued that
the city leads to feelings of peril for the life and
mental health of man, including anxiety, envy,
pride and the constant desire for material goods.
On the contrary, “nature” has a beneficial effect
on anyone near. Even a few days or hours of con-
tact with nature can, according to Wordsworth,
offer us scenes that accompany us throughout
our lives; and every time we bring them back to
memory, they offer us relief.

Starting with Wordsworth’s so-called “Spots
of Time “, we will attempt to rethink the idea of
the sojourn in nature, beyond the idealization
of Romanticism. Just a short distance from the
center of Athens, in the area of Votanikos, lies the
Agricultural University, which will be the focus of
our reflection. Midway en route to Aegaleo and to
the left of the lera Odos, it is home to a stretch of
intense vegetation: ornamental plants, an arbo-
retum with different varieties of cultivated trees,
vineyards and educational meadows constitute a

X2017-2018

T0 ENIKEVTPO Tou NPoBANpaATIOPOU pag. XT0 HEGO TNG
otadpopng npog 1o AlyaAew, aplatepd Tng lepdg
000U anAwveTal pla EKTacn ye Eviovn BAaoTnon:
KaMwWMLOTIKA PpuTa, OeVOPOKOPELD pE KaMEpPYOU-
peva 0€vdpa dLaPpopwV NOLKIALLY, UNEAMVAG Kat
eknatdeuTIkol aypol ouvBETouv Pla npactvn dacn oe
Hikpn anéoTacn ano 1o KEVTPO TNG NOANG.

MIKpEG KATAOKEUEG KaToiknong / dlapovng Ba
unooTtnpi&ouv Ta «XTiygaTta Xxpovou» £T0L WOTE
BeaTng kat avtikeipevo BEaong va TauTLoTOUV
petaBaAlovtag Tov eNOKENTN o€ NapaBeplaoTn aTo
KEVTPO TNG NOANG. E6@ n «alpa» Tng BouKoALKNG
@uong Tou Popavtiopou (davelzopevol Toug 6poug
Tou Walter Benjamin) 6a npoBAnpatikonownBei
HEOQ anod TN «CUPPETOXN» Tou napaBeplotn
oTLG Olepyaoieg Tou Mewnovikou Maveniotnpiouy,
OUGOXETLZOVTAG TOV XPOVO TNG OLAPOVAG TOU HE TOUG
€UpUTEPOUC XPOVLKOUG KUKAOUG TNG aypOTLKAG
napaywyng. Ou npotewvopeveg dopég Ba diepeu-
VAGOUV TN OXEGN aUTh EMNXELPWVTAG va 0dnyn-
oouv 0€ pLa véa eniyvwon Tng Béong pag péaa
OTOV KOGHO KAl TO PUOLKO nepLBAAiov.

BonBd¢g 610aokaAiag:
ldoovag Xouoeiv

Ywepad Zagara, Céline Condorelli - AREA, kaMuTexvikn
eykataoTtaon oto Newnoviko Maveniothpio ABnvav yia
tnv EkBeon lewpetpiec Tng Z1€yng Tou 1dpUpatog Qvaon.
OwToypagia ©: Anuntpng MapBupog

Xvepd Zagara, Céline Condorelli - AREA, eykataaotaon,
lewnoviko Maveniotnplo ABnvav, Mewperpieg, Z1eéyn Qvaon.

F 2017-2018

green oasis, a short distance from the city center.
Small dwelling structures will support “Spots
of Time” so that on-lookers and the looked-upon
subject [i.e. landscape] become one, transforming
the visitor into a vacationer within the city center.
Here, Romanticism’s bucolic “aura” of nature
(borrowing terms from Walter Benjamin] will
be problematized through the “participation” of
holidaymakers in the operations of the Agricul-
tural University, as the timeframe of the sojourn
is intertwined with the broader time cycles of
agricultural production. The structures proposed
by students will explore this relationship by
attempting to lead to a new awareness of our posi-
tion within the world and the natural environment.

Teaching Assistant:
lasonas Houssein

Zagara Cinema, Céline Condorelli - AREA, art installation
at the Agricultural University of Athens for the Geometries
Exhibition produced by the Onassis Cultural Center.

Photo ©: DimitrisParthimos

Zagara Cinema, Céline Condorelli - AREA, Installation,
Agricultural University of Athens, Geometries, Onassis Stegi.
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EPTFAZTHPIO IXEAIAIMOY 1.2

H npoétaon apopd o€ pLa KaTaokeun eNevOEdUPEVN PE TO UALKO
TNG OTOANG TOU HEALGOOKOHOU, £va €LOIKO OLKTUWTO NAéyda. To
UNKO ONHLOUpYEL Ta OpLa TV XWPWV, EVE HECW TNG AAANAE-
niBeang NOANANAGV ENLPAVELROV TNG DIKTUWTAG ENLPAVELAG
SnpLoupyouvVTaL XWPOL Pe HEYAAUTEPN LOLWTIKOTNTA N XWPOL HE
peyaAUTepn dlagavela.

DESIGN STUDIO 1.2

Areti Vasiliki Katramadaki ] A Well BEE-ing Project

A lightweight construction, in which people and bees coexist,
is covered with the bee keeper’s costume material, a special
mesh netting. The mesh defines the boundaries of the prem-
ises while its layering creates spaces with greater privacy or
greater transparency.
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Adgvn-XploTiva ManadonoUAou

Le upLotauevo Beppoknnio Tou MewnovikoU Maveniotnuiou
ABnvav, npoteiveTal n Npocopoiwon VoG HECOYELAKOU AVUOPOU
TONLOU HE PWHATIKA PUTA, TO OMOLO EVEPYOMOLEL TNV GoPPNoN
Kal TG aVapVAOELG, ONULOUPYHOVTAG Hia TEXVNTA 60N yld TOUG
@ouTnTEG. To BEPUOKANLO PETATPEMETAL OE XWPOG HEAETNG Kal
Eekolpaong 6rou ol PolTNTEG atwpouvTal navw ano Tn euon.

Daphne-Christina Papadopoulou

The project aims to simulate a dry Mediterranean landscape

with aromatic plants, inside an existing greenhouse of the
Agricultural University of Athens, which will activate the
sense of smell and evoke memories, creating an artificial
oasis for the students. The greenhouse is transformed into a
study area and a lounge, where students hover above nature.
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EPTFAZTHPIO IXEAIAIMOY 1.2

Mtua npwnaiBpia, EAa@PLa KATAOKEUR QNOTUNMVEL TLG AVAYKEG
TNG NApPaywyng Tou KpaoloU Kata Tov TpUyo Kat ENTPENEL TN YEU-
olyvwoia. TonoBeTeital avapeoa oToug apneAwveg akoAouBwvrag
Tn dLatagn Toug. AetToupyieg, ONWG N oUYKOULON Kat n §ekou-
paon, ekTUAicoovTal KaB’ UYog, apou ouvdEovTat PE LAPOPETIKO
nedio NapaTRPNONG Tou GUOLKOU N TOU aoTlkoU Toniou.

DESIGN STUDIO 1.2

A lightweight construction covers the needs of wine pro-
duction during wine harvest and allows for wine tasting.

It is placed within the vineyards adapting to their layout.
Functions, such as harvest and resting unfold in height,
since they are associated with a different field of observation
of the natural and the urban landscape.

X2017-2018

F 2017-2018

VLl [ [
L] ———

H ypappikn dopn epnuePNG KAToikNoNG NMou NpoTeiveTal npo-
o@EPEL TN duvatoTnTa HETABOANG TNG ENINAWGONG OTO E0WTE-
PLKO TNG, WOTE AUTO va OLAPOPPWVETAL avaAoya PE TIG AVAYKEG
TNG €pyaciag Tou apnehoupyoU nou notkiAouv aTn dLépKeLa Tou
£T0UG. H enunkng ypappikn dopun npooappozeTaL avapeoa oe
dU0 OELPEC AUNEN @Y.

L e

Danai Vlahaki

The linear structure for temporary living proposed can

change its interior layout as furniture can be moved by the
winegrower, in order to adapt the space to his needs, during
the different months of the year. The long linear structure is
placed between two rows of the grapevine.
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EPTFAZTHPIO IXEAIAIMOY 1.2

DESIGN STUDIO 1.2
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EAévn Adapidou | Plant Society

ZuykaAMEPYELa OvOpAZeTal n ouvinapgn dLaPOPETIKWY PUTOV
nou dnploupyolv ox€aelg aAAnAeg§apTnong. Ta dlapopa idn
QuTGOV TonoBeToUvVTaL EVAAAGE aTOV aypo yla alEnan TnG anodoTL-
koTNTAG Kal peiwon Twv acBevelwv. Mpoteiveral €va Tplodlaoctaro
NA&ypa nou unooTnpizeL Ta PUTA Kat TG Hovadeg KaToiknong, ot
onoieg dlaoneipovtal aTo aypoTepaxto. MeTd Tn ouykodLon, éva
KoLvo deinvo oAoKANPWVEL TOV KUKAO TNG KAAMEPYELAG.

Eleni Adamidou | Plant Society

Aggregate is the coexistence of different plants that creates
interdependent relations. Different plant species are placed
in an alternate manner in the field seeking production effi-
ciency and reduction of diseases. A tree dimensional mesh
structure supports the plants and the living units. After
harvest, a communal dinner completes the crop circle.

X 2017-2018
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H yn oxetizeTal pe apx€Tuna NPWTAPXIK@V HOPPRV TNG
katoiknong. Ot KaAALEPYELEG TwV OLTNPWY, Nou BpiokovTatl aTo
lewnoviko Maveniothplo ABnvav, eivat o Tonog oUvoeong TNG
QPXLTEKTOVIKNG PE T yn. H kaTotkia Ba napdyeTat and xwpa
Kat aTeEAEXN aTnpav (cobl, kata Tn Sidpketa epyaaTnpiou nou
Ba npaypatonoteitat eni Tonou. Ot ouppeTéxovTeg Ba eival kat
oL KATOLKOL TOU £pyou.

F 2017-2018

Eleftherios Papamichelakis J Inhabitable Soil

The land is acossiated to fundamental forms of inhabi-

tion. The cultivations of wheat, located in the Agricultural
University of Athens, will be the connecting point between
architecture and the land. The soil and the stem of wheat
(cob) will be building for a space for habitation. A workshop
will take place on site and its participants will be the inhabi-
tants of the project.
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EPFALTHPIO IXEAIAZIMOY 1.2

‘Avva-Mapia Adya

H anoBnkn-kouziva anotelel Tn Baolkn yovada katoiknong
kat eBelovTIkng epyaciag oTo Mewnoviko MaventoTnpto
ABnvav. L& auTA NPOOAPTMVTAL KIVOUUEVEG, ATOULKEG HOVADEG
Unvou, yla Toug eB8elovTég. To oUOTNPA OPYAVAVETAL HECW HLAG
YNPLAKNG EQAPHPOYNG MOU NAPOUGLAZEL TIG aNAPAiTNTEG YEW-
MOVIKEG £pYACieg, Tov aplBuo Twv eBelovTav Nou xpeLtazovrat
ylO QUTEG Kal TN dLaBECLPOTNTA TWV KALVAV.

DESIGN STUDIO 1.2

Anna-Maria Lioga

The kitchen-warehouse is the main unit of habitation and
voluntary work in the Agricultural University of Athens.
Movable individual sleeping units for each volunteer can be
attached to it. The system is organized by a digital applica-
tion that shows the necessary agricultural work to be done,
the number of volunteers needed and the availability of the

sleeping units.

EAévn Adapidou | Eleni Adamidou
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AploTeidng Avrovag J Aristide Antonas

lacovag Xouoegiv, MuxaAng Pauténoulog, lNavvng Aicwnog,

Aewvidag Manalhapnponoulog, Aploteidng Avrovag, MNapyog MntpoUAlag

lasonas Houssein, Michaeljohn Raftopoulos, Yannis Aesopos,
Leonidas Papalampropoulos, Aristide Antonas, Giorgos Mitroulias

Mawpyog MnTpoUAlag, MixdAng Pauténoulog
Giorgos Mitroulias, Michaeljohn Raftopoulos

EAiva lwavvou | Elina loannou
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EPTFAZTHPIO IXEAIAIMOY 1.3

Retiré / Aépa:
Mpooeyyioelg TnG
HECOYELOKNG NOANG
anod ynAa

KwoTtng Mavnyupng
KaBnyntng,
Tunpa ApXLTEKTOVWY,
Maveniotnpto Beccaliag

H naton Tng otkodoptkng avantuéng peta tn
xpewkonia 1o 2010 nayiwoe 1o oxhApa Tng ABhvag
o€ €va Tuxaio aoTko oTlydLdTUNO an6 noAukaroL-
kieg OLaPOpwWV ENOXWV JE aNopadilka xaunAdTepa
KTipLa Kal Keva kataoThyata kat dlapepiopara.

H avhouxn Kopu@oypapun TNG NOANG ANOTUM®VEL
TN 6NAcPWOLKN avanTuén Kat TG aAAenaAAnAeg

aA\ay€g KavoviopmVv wg TIG apxég Tou 2Tou atwva.

‘EkToTE, EVW TO NPOYPAUHATLKO MEPLEXOHEVO
TNG MOANG CUPPLKVAVETAL, N PUGLKA oUppikvwaon
(katedapion) peydAwv TENPATWY TNG NOANG
potdzel aduvatn kat kKaBe ouoTnpikn enépBaon
HeYAaAng kAlpakag OgixveL oUTOMLKN GE €va nepl-
BaMov akpaiag noAUldLOKTNGLAG APEVOG, LOXVWV
OnpoOCLWY NOpwV aPeTEPOU. To OXAPA TNG NOANG
elval paAov €va oTEPEOMNOLNKEVO YEWAOYLKO ignpa
napa pla duvapLka dtapopPoupevn ovToTNTA
aVTAnoKPLOUEVN GTNV OLKOVOULKA KOl KOW®VLKNA
ouvapikn. OL kTiplakoi oxnpatiopol anoteholv Eva
VEO £0a(0G, Pla naylonolnyévn aoTikn yewAoyia.

0 aépac wg dkaiwpa kab' Uyog doPNoNg oe
pla otkodopn anoTelel, €0 Kat NOAAEG deKa-
ETLEG, KTNUATOUEGLTIKO MPOLOV. ZUVOEETAL PE
TN PEUCTA ELKOVA TNG NOANG KaBwg Bepellmvel
VOMLKA KaL LOLOKTNOLOKA TN duvatoTnTa TG Kad’
UYog €NEKTAONG TWV KTLPLwV.

Ta peTipé, OpoPoL oe unoxmwpnon Navw ano To
pEyLoTo YOG, anoTéAeoav NPOVOPLaOKA TUNPATA
TWV MOAUKATOLKLWV EVW ATAV T MPWTA NOU €NQA-
VOKATOLKABNKAV 0TIG EAAXLOTEG MEPINTWOELG MOV
ENXELPNBNKE avazwoydvnon KAnowwv pnpaypevey
aoTkav neploxmv (Kepapekog/MetaEoupyeio).

H ewkova tng ABnvag and wnAd xapaktnpizerat
anod TNV KaTAKEPHATIOHEVN PLKPOKALPAKA TNG
ateAoUG KOPUPOYPAUHNG Kal Twv peTipe. MNapou-
olazeTal oav pla yyavria arunn noAn ouyxpovwg

DESIGN STUDIO 1.3

Retiré / Air:
Approaches of the
Mediterranean City
from Above

Costis Paniyiris
Professor,
Department of Architecture,
University of Thessaly

The cessation of building development after the
2010 bankruptcy rigidified Athens’ shape to a
random urban snapshot of polykatoikias from
various eras with sporadic low buildings and
vacant lots, evacuated shops and apartments.
The irregular cityscape reflects the spasmodic
urban growth and the successive regulation
changes up until the early 21st century.

While the programmatic content has been
shrinking since, the physical shrinkage (dem-
olition) of large city parts seems impossible
and any systemic large scale operations look
utopian in an environment of extreme frag-
mentation of ownership and scarcity of public
funding. The shape of the city is now much more
a solidified geological sediment rather than a
dynamically configurable entity that responds
to economic and social dynamics. The building
formations are a new ridgescape, a stabilized
urban geology.

“Air,” a legal prerogative over future floor
additions, has already been a real estate com-
modity for several decades now. It is related to
urban fluidity as it legally establishes the height
expansion prospect of buildings.

“Retiré,” set-back floors above the maximum
height, were to become choice property pieces
and went through to be the first repopulated
apartments in the few cases where the revi-
talization of some decaying urban areas was
attempted (Kerameikos/Metaxourgeio).

The image of Athens from above is charac-
terized by the fragmented micro-scale of its
incomplete skyline and the retirés. It presents
itself as a giant informal city, simultaneously
frightening and charming, resembling dwelling

X2017-2018

TPOHAKTLKN, ONMWG OL MEPLAOTIKEG OUCOWPEUCELG
akpaiag prwxelag oe noAelg 1ng NoTiag Ape-
PLKNG, OAAG KOl YONTEUTIKA, ONWG N OPXLTEKTOVIKN
Twv KUKAGOwV Kat Twv yAwwv napadoolakwy
olKlop@V TnG Bopetag Appikng. And wnAa, Ta
€EaLPETIKA ONPAVTLKA TOMLOKA KAL LOTOPLKA
onpeia ava@opdg Tng NdANG, ENOKLACHEVA
ohpepa and Tnv NANUPUPA TwV MOAUKATOLKLAY,
yivovtat Eava avriAnntd pe AapnpoTnTa.

0 Xx®wpog nou epeuvaTal oTo pyacTnplo eivat
0 0€pag, 0 AOXNPATLOTOG EVAEPLOG XWPOG TNG
noAng, wg zawvn enavaclvOeong TNG CUPPOPN-
pévng, duoxepoug NOANG pe To BeapaTtikd Kat
TO LOTOPLKO duvapLkd Tng. OykonAaoTikd, dlepeu-
vV@VTaL oL ENNTWOELG VEWV MIBAVAV OTEPEWY GTO
eninedo Tou OpOPOU Kal 0TN GUVOALKN KOPUPO-
ypapun. Mpoypappatikda e§eTdzeTal n Kartolkia
Kal ol HETAANAEELG TNG O€ 0XEON PE TNV ELOUA-
Alakn €vraon TnG cuvBNKNG Kal TLG OUYXPOVEG
ONUOYPAPIKEG OUVONKEG.

BonBog 6idaokaAiag: Avopéag NikoAoByévng

F 2017-2018

accumulations of extreme poverty around South
American cities, but also echoing the archi-
tecture of the Cyclades and the earthy North
African traditional towns. From the top, the
immensely significant natural and historical
landmarks of Athens, today eclipsed by the sea
of polykatoikias, are gloriously visible again.
The research field of the studio is the air, the
unformed urban airspace, as a reconnection
zone between the congested and distressful city
to its scenic and historic dynamic. New shapes
are tested against their potential impact both

at street level and on the overall city ridges-
cape. The program deals with habitation and its
programmatic mutations, in relation to both the
idyllic intensity of the situation, and the contem-
porary demographic trends.

Teaching Assistant: Andreas Nikolovgenis
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EPFALTHPIO ZIXEAIAZMOY 1.3

EAcuBéplog ManapixeAakng

To ugpLoTapevo KTiplako andBepa TG NoAuKaTolkiag enavep-
pNVEUETAL HEOW TNG KATOIKNONG OE £va «VEO €3a(OG» TO 0MNoio
opizeTal anod ypappLlkoug OYKOUG-«Napaotta» nou dLatpunolv
TG NOAUKATOLKIEG OTO UYOG TwV PETLPE KAl AELTOUPYOUV WG
VEEC PovadEC KaTolklwy. H €vBeon Twv napaocitwy eviog Tng
KTLPLOKAG PaZag TwV NOAUKATOLKLGOV NMPOKAAEL TNV enagn Twv
HOVLHWV KATOLKWV JE TOUG VEOUG KATOLKOUG TWV Napacitwy.

DESIGN STUDIO 1.3

Eleftherios Papamichelakis

The reinterpretation of the existing building stock of polyka-
toikias is made through the inhabitation of a “new ground”,

a new topology, defined by linear tubes-"parasites” that cut
through the existing buildings at the level of the retirées. The
insertion of the parasites into the building volumes brings
into contact the older residents with the new ones.

X2017-2018

H npétacn npoteivel Tn dnptoupyia plag eAapplag kara-
OKEUNG, OTNV 0Moia ouvundpxouv n Katoiknon He TG ouvhBeLg
€YKATAOTACELG MOU OUVAVTA KAVELG 0TA dWPATA TwV NOAUKA-
TOLKL®Y, ONWG KEPALEG TNAEOPAONG, DOPUPOPLKEG KEPALEG Kal
nAlakoi OUMEKTEG. To TplodilaoTato napaAknAeninedo nAéypa
Onploupyel éva véo neptBallov kat SLaPOPPOVEL PLa veéa
KOpUPOYpapun yla To aBnvaiko acTiko Tonio.

F 2017-2018

Areti Vasiliki Katramadaki | Inhabiting

The project proposes a light structure in which living spaces
coexist with the various service facilities, such as TV and
satellite antennas and solar panels. The orthogonal space-
frame creates a new environment and defines a new skyline
for the Athenian urban landscape.

37



38

EPTFAZTHPIO IXEAIAIMOY 1.3

To Green Vibe anoteAei éva ouvexeg npaoivo 8iKTUO Mou SLaTPEXEL
Ta OWHATA TWV NMOAUKATOLKLGY TOU OLKOOOHLKOU TETpaywvou. Ot
OLUPOPETIKEG EKOOXEG MPATLIVOU NMou GUVBETOUV TO OiKTUO OpLoBe-
TOUV Kal SLaPoppwvouV Toug unaibploug Xwpoug unooTnpizovtag
pLa CUANOYLKNA HOp@® KATOIKNONG.

DESIGN STUDIO 1.3

Green Vibe proposes a continuous green network running

across the roof-tops of the urban block. Different forms of
green make up the network and define the various outdoor
spaces, suggesting a collective form of living.

X2017-2018

EAévn Adapidou

Mua véa, aiwpoUpevn NAGKa PeTaoxnyatizel Tnv duopen
kopupoypappn Tng ABnvag. H nAdka nepikAeiel 010 E0WTEPLKO
TNG, WG «UNXAVEG POPTLONG», TOUG XWPOUG UNvou Kat Eekou-
paong. To eninedo Twv SwPATWY NPOCPEPETAL Yl XAAApwaon
Kal anéAauon Tou aoTIKOU TOMIOU EVM TO VEO aVWTEPO €NiNedO
dwatnpei TNV KaBapAOTNTA PLAG CUVEXOUG EMLPAVELAG.

F 2017-2018

Eleni Adamidou

A new “floating” slab transforms the formless skyline of
Athens. This new structure contains, in the form of “power
bunks”, sleeping and resting areas. The roof-tops provide
spaces for relaxation and gazing the urban landscape while
the new upper level maintains the clarity of a continuous
surface.
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EPTFAZTHPIO IXEAIAIMOY 1.3

DESIGN STUDIO 1.3

H npétacn eloayet Tn péylotn KAAUYN TV SWHPATWY TWV
NoAUKATOLKL®V PE NEPOidEG anod cor-ten oTo oxApa Tou
1deaTol oTEPEOU, UNOOTNPIZOVTAG Hia VEa nuwnaibpla zwn
oto eninedo autd. O nepoideg cor-ten napanéunouv otnv
kepapookenn atéyn. OL KUPLEG AELTOUPYIEG KATOIKNONG OUYKE-
VIpGVOVTaL 0€ €va YUAAwvo OwHATLO KATW ano TLG NEPOIdEG.

Daphne-Christina Papadopoulou | Building Envelope

The project proposes the maximum covering of the rooftops
of the polykatoikias with cor-ten louvers to support a new
semi-outdoor life at this level. The cor-ten louvers give the
impression of a tile roof. The basic functions for habitation
are gathered in a glass volume below the louvers.

X2017-2018

F 2017-2018

O = |

LKOoMog TNG NPOTAoNG €ival n avadlopyavwon TwV peTLPE

WoTe va QLAo§evnoouv Hovadeg EpAPEPNG KaToiknong. MeTd
TNV NANPN N PEPLKN aPAipEDN TOU UPLOTAUEVOU KTIPLAKOU
OyKou Twv dwpdaTtwy, eykabioTavratl véeg povadeg, oplgovTia n
KaTakopPUPA, He yvipova Tnv KaAuTepn duvath B€a aAAa Kal Tn
dnpLoupyia VEWV KOWVOXPNOTWV XWPWV avAUESd TOUG.

The "Other” City

The project proposes a new layout of the retirés volumes in
order to create spaces for short-term living. Following the
removal of all roof-top volumes, new units are installed,
vertically or horizontally, that seek for the best available view
and the creation of new outdoor common spaces.
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EPFALTHPIO ZIXEAIAZMOY 1.3

H TouploTikA KaToiknon opyavaveTat yupw anod Tov Kowo-
XPNOTO XWPO TNG NMoAukatolkiag, Tn okdAa. To KAlHakooTaoLo
dLaTpunaTal Kat avolyeTal 6Toug XWPOUG TwV OLAHEPLOPATWY
pe Ta onola yeurviazet. O enwokénTng éxel Tn duvartoTnTa va
xpnotgonotnoel eAeUBepa Ta dwHATLA, vVa KovwvikornotnBei pe
TOUG POVLHOUG KATOIKOUG Kal va yvwpioel TNV aAnBvn zwnh Tng
abnvalkng noAukaTolKkiag.

DESIGN STUDIO 1.3

The tourist inhabitation is organized around the polykatoi-
kia's common space, the staircase. The staircase volume

is punched to connect to the adjacent apartment spaces.
The visitor is free to use the different apartment spaces and
socialize with the residents, getting to know the life that
unfolds within an Athenian polykatoikia.

Kwotng Mavnyupng | Costis Paniyiris
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Kwatng NMavnyupng, Navog Apayavag, Anpntpa Katowra, MNavvng Aicwnog

Costis Paniyiris, Panos Dragonas, Demetra Katsota, Yannis Aesopos

EAeuBéplog ManapixeAdkng, Mavvng MNavvouroog, Aavan BAaxdkn
Eleftherios Papamichelakis, Giannis Giannoutsos, Danai Vlahaki

‘EBeAuv MaBpnlou, MNapyog MnTpoUAlag, Avdpéag NikoAoByévng, EAeuBéplog ManapixeAdkng

Evelyn Gavrilou, Giorgos Mitroulias, Andreas Nikolovgenis, Eleftherios Papamichelakis

Kwotng Mavnyupng, HAlag ZéyyeAng, ITéAAa AaoUTn, Avpéag NikohoByévng

Costis Paniyiris, Elia Zenghelis, Stella Daouti, Andreas Nikolovgenis
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EPFAZTHPIO IXEAIAZIMOY 2

H noAn w¢ onpavTiko
neptBailov:

To “Blue Line” Project
otn Bnputé

HAlag ZéyyeAng

Apxiréktwv, KaBnyntng

Ou oTOXO0L TOU EPYACTNPLOU NTAV, APEVOG N avTano-
kplon oTo napexopevo niaioo «Mediterranean
Futures» Tou Mpoypaupartog MeTanTuxtakov
Znoud®v, Kal, aQeTEPOU, GTOUG GTOXOUG TOU
01eBvoug dlaywviopoU «H néAn wg onpavTiko
neptBalov», Nou dNUOCLEUTNKE GTO MEPLOOLKO
CasabellaTo 1972.

Ta znToUpeva Tou dlaywviopou kaAouoav yla
MPOTACELG yLa Hta NOAN TNG EMAOYAG TWV OUPE-
TEXOVTWV KAl TNV UNOdeLEN LOE@VY Nou va eppn-
velUouv «TLG unoBéoelg nou €xouv npoaxBei peow
TnG BewPNTIKNG avaAuong TNG NOANG ... HE CAPELG
KOl OUYKEKPLUEVEG NPOTACELG, OE PHEAETEG yLa TO
unapxov aoTko NepBailov». To MEPLEXOPEVO TOU
npoypappaTog e§nYyENE NWG 0TOXOG TOU OLlaywvL-
OHOU NTAV «va EKKWVACEL VEEG LOEEG, va evBappuvel

véeg Bewpleg Kal va NPoKaAEoeL vEEG NPOTACELS yLa
TN YETATPONN TNG NOANG ... HE Thv ANida va edpatw-

BoUv VEEG OXEOELG ... yLa HLa CUAOYLKN Kowwvia».
H aoknon Tou epyacThplou, kaAoUoe TOUG GMou-
000TEG va OWOOUV HLa VEQ EPUNVELD TWV NAPANAvw
ZNTOUHEVWY, OLAUECOU PEAETMV YL TNV NEPLOXN
TnG eKBoANG Tou notapou Tng Bnputou. O notapoég,
Mou PETAOXNUATIOTNKE GE KAVAAL anod oKUpOdENa
10 1968, dlaxwpizel TNV neptoxn Tng Karantina
Kat Tov Alpéva Tng Bnputou ané Tn yetrovid Tng
Bourj Hammoud. H Karantina eivat pta neploxn
nou neplt\apBavel Blopgnxavikeég Kat EUNOPLKEG
XPNOELG KABWG Kal XpNOELG UNOGTNPLKTIKEG TOU
Aéva aM\d kat ykaAept kat vuxtepva kAapn. H
Bourj Hammoud €ivat pta xagnAou eloodnparog,
MUKvodopNPEVN MEPLOXN MOU OUVOUAZEL KATOLKia
kat Blotexvia kat nepthapBavel naiatd otpatoneda
npoo@Uywv. H neploxn Twv egnopeudaTokBw-
Tlowv Tou Algéva anoTeAEL TNV KUpLa NUAN €Lo6d0u
ayaBav otov AiBavo Kat Tn Zupia. X10 onyeio nou
0 NoTapog TnG Bnputou pravet otn Meadyeto, oxn-
patizeTal évag peyalog Aogog anopplppdtwy, éva

DESIGN STUDIO 2

The City as Significant
Environment:

The “Blue Line” Project
in Beirut

Elia Zenghelis

Architect, Professor

The objectives of the project were to respond to
the “Mediterranean Futures” framework pro-
vided by the MAUD program and to the objec-
tives of the international competition “The City
as Significant Environment,” launched by the
magazine Casabellain 1972.

The brief of the competition asked for pro-
posals for a city chosen by the contestants, and
called for projects that interpreted “the hypoth-
eses advanced by the theoretical analysis of the
city ... into precise and concrete proposals for
projects in the existing urban environment.” The
brief further stated that the aim of the compe-
tition was “to stimulate new ideas, encourage
new theories, and acquire new proposals for
transforming the city ... in the hope of consol-
idating new relationships ... for a collective
society.”

The exercise asked the students to provide
a reinterpretation of the above requirements
through projects for the mouth of Beirut River,
The River, transformed into a concrete canal in
1968, separates the area of Karantina and the
port of Beirut from Bourj Hammoud neighbor-
hood. Karantina is an area that includes indus-
trial and commercial uses and port services,
but also art galleries and night clubs. Bourj
Hammoud is a low-income, densely populated
area that combines residential and manufac-
turing uses and includes old refugee camps.
The container area located in the port of Beirut
is the main entry of goods to Lebanon and Syria.
At the point where Beirut River flows into the
Mediterranean Sea, a large garbage hill rises;
this is a highly polluted no man’s land.

The objectives of the studio projects put
together to make up the “Blue Line” project,
were to:

E 2017-2018

pn npooBaaciyo onpeio evrovng NepBaANOVTIKAG
pOAuvong.

Awoupeva Twv £pYAcLAY TOU EPYACTAPLOU, MOU OAEG
pazt 8a ouykpotouaav 1o “Blue Line” project, ntav:
1. O enavaoxedlaopdg Kat N avantugn Twv NEPLOXMV

Tng Karantina kat Tng Bourj Hammoud, kaBwg

KaL TOu NapAaKTIOU PETWMOU HEGW TNG OLanAa-

TUVONG TOU O€ATa TOU NoTapoU
2. H dnptoupyia plag nopeiag katd pnkog Tou

notapou Pe TN Hop®n Npdcivou ONUOOLOU XWPOoU

HE OLadPOPEG, MEZOOPOHOUG Kal YEPUPEG KaBwG

kat nodnAatodpopoug, nou divel WOLaiTepn €Ppacn

0TO MPACLVO MOU anouctazeL ano tn Bnputo
3. H avantu€n entd 6LapopeTIK®V NPOTACEWY KaTd

HAKog Tou notapou nou Ba BonBoUoav atnv evo-

noinon ToU aoTKOU LOTOU KAl TNV ENAVEVWON TWV

OLOXWPLOPEVWV TUNPATWY TNG NOANG
4. H a&lonoinon Tou A0 OU anoppLUaTwy Kat n

eniAuon Tou NpoBAnpaTog TNG pOAUvVONG.

BonBog 6tdaokaAiag: Mavvng Kappag

$2017-2018

1. Reshape and redevelop Karantina and Bourj
Hammoud areas, as well as the coastal front,
by widening the river’s delta

2. Create a route alongside the River as a green
public space with paths, pedestrian ways and
bridges as well as bicycle paths with par-
ticular emphasis on green areas which are
absent in Beirut

3. Develop seven different projects along the
River that would help integrate the urban fabric
and reunite the separated parts of the city

4. The recovery of the garbage hill that would
solve the problem of pollution.

Teaching Assistant: loannis Karras
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Ou neploxég Karantina (aplotepa) kat Bourj Hammoud (8€€1d), BnpuTtog, agpo@wToypagia

Karantina (left) and Bourj Hammoud (right) districts, Beirut, aerial photo

la Tnv entruxia Tou epyaoTnpiou Ba BéAape va euxapLoTn-
ooupe Wlaitepa: Toug kaBnyntég Maroun El-Daccache

kat Hala Younes, Tou Lebanese American University Tng
BnpuToU, yla Tn BonBeld Toug Kat TG cUPBOUAEG Toug oTnV
NPOETOLLAGLA TOU €pYAOTNPLOU KAL TA EMOLKOSOUNTLIKG OXOALG
TOUG TN OLAPKELa TNG ENLOKEYNG pag oTn Bnputd aAha kat

For the success of the studio, special thanks have to go to:

Professors Maroun El-Daccache and Hala Younes, at the
Lebanese American University, Beirut, for their help and
consultation in the preparation of the studio material and
their input during our visit to Beirut, as well as during
the final review in Patras and Professor Adrian Lahoud,

Blue Line Project, Master Plan

oTtnv TeAKn napouciacn otnv MNarpa kat Tov kaBnyntn Adrian
Lahoud, Dean Tou Royal College of Art Tou Aovdivou, yta Tn
OUMHETOXN TOU OTLG ENOKEYELG pag otn Bnputo, 1o Baalbek
kat Tn AteBvn ExkBeon Tng TpinoAng Tou apxiréktova Oscar
Niemeyer, kaB®¢ Kat yla Ta oxoALa Kat TG GUMBOUAEG ToU yLa
TIG EPYACLEG TWV POLTNTAV.

Dean of the Royal College of Art, London, for joining us

in our visits around Beirut, Baalbek and architect Oscar
Niemeyer’s Tripoli International Fair, as well as for his

input in the development of the student work.
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EPFAZTHPIO IXEAIAZIMOY 2

Mtua kpuppévn 6aon SnULOUPYEiTaL HEGA GTOV UPLOTAHEVO AOPO
anoppLUHATWY-XWHATEPA OTNV AKTA TNG NOANG. Mia «pwypn»
070 NO(O OXNUATIZEL Eva «papayyw> (canyon) nou nepthapBavet
napadooLakd avatoNiTIko Nazapt Kat UNooKapo KEVIpo eueiag
pe Aoutpd. To Beirut Canyon ouykpoTei pla govadikn epnetpia

anoéAauong NoU oUVavVTa Kaveig anpoopeva HEOA O HLa XWHATEPN.

DESIGN STUDIO 2

A hidden oasis is created inside an existing landfill at the
waterfront of the city. A rift" in the hill is transformed into a
‘canyon’, which includes a traditional middle-eastern bazaar
and a cave wellness center with baths. Beirut canyon offers
a unique pleasure experience that one finds unexpectedly
inside a landfill.

E 2017-2018

$2017-2018
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EPFAZTHPIO IXEAIAZIMOY 2

Apeth Bagltlikn Katpapadakn | Mépa ané Tnv avakukAwon

H avaykn yta Tn dnytoupyia evog véou PeT®@MNOU 00AYNGE OTO
0xedLaopO eVOG YPAPHIKOU KTIpiou HE MOAU PeYAAO HAKOG Moy
Aetroupyel oav pLa pkpn kowotnta. ‘Eva kTipto noAaniawv
XPNOEWV e KATOLKIEG, EKNAideUOn, YPuxaywyia Kat €va KEVTPO
avakUKAwoNG nou kKataAnyel pe TEAEPePiK o€ €va TEXVNTO vnotl
avakUKAWONG Kal €Navaxpnotponoinong UALK®Y.

DESIGN STUDIO 2

Areti Vasiliki Katramadaki | Beyond Recycling

The need to create a new front led to the design of a linear,
extra long building that operates as a small community. A
multi-purpose residential building, with training, entertain-
ment and a recycling center that extends, via a cable car, up
to an artificial island where recycling and reuse of materials
take place.

E 2017-2018

$2017-2018
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EPFAZTHPIO IXEAIAZIMOY 2

To Meeting Tower nporteivel TpeLg Oykoug, kaBe €vag anoé Toug
onoioug ava@epeTal o€ £va SLaPopeTkd NEPBAMOV: GTNV NEPLOXN
Bourj Hammoud, otnv napanotapta 6x8n kat oto véo napallako
péTwno. OL TPELG OyKOL 0TNPiZovTalL Og €vav TETAPTO Nou NepLAap-
Bavel Tnv katakdpupn kivnon. H TonikéTtnTa givat o napayovrag
nou oUvOEEL T SLOPOPETIKA aOTIKG NepLBAANovTa.

DESIGN STUDIO 2

Meeting Tower

Meeting Tower proposes three volumes, each one referring
to a different context: the Bourj Hammoud neighborhood,
the riverfront and the new seafront. The three volumes are
based on a fourth one that includes the vertical circula-
tion. Locality is the factor that connects the different urban
environments.

E 2017-2018

$2017-2018




EPFAZTHPIO IXEAIAZIMOY 2

Tpelg nivakeg Tou AtBavézou zwypdagpou Aref el Rayess anoteholv
apeTnpia pLag TpLodLdoTatng KUBLOTIKAG cUVBeong nou YeTaoxn-
partizet 1o AO(po anoppLupaTwv-xwpatepn o€ éva Tonio dlago-
peTik@v entn€dwv. To Tonio ouvTiBeTal and NPAGIVEG ZWVEG Kal

Bepavreg pe notkileg upeg. Eva povondrtt odnyel Toug eNOKENTEG
o€ avolxTeG nAateieg n adiegoda pe B€a kat kaBloTa Tnv nponyou-
HéVWG apAoEevn Kat HOAUCpEVN MEPLOXN NPOaBAGLUN OTO KOWO.

DESIGN STUDIO 2

Three cubist paintings by the Lebanese painter Aref el Rayess
were used as the basis for the transformation of the existing
garbage hill into a fragmented multi-level landscape. The
landscape is made of different green areas and plateaus, all
with varying textures. A path leads the visitors to open-air
verandahs or dead-end areas with views, making the pre-
viously inhospitable and polluted area accessible to the public.

E 2017-2018

$2017-2018
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EPFALTHPIO ZXEAIAZMOY 2

Mua véa papiva oTo €0WTEPLKO TNG MOANG dNULOUPYEL £va VEO
napanotaptlo peéTwno. H papiva avantiooetal o 600 enineda
nou KaAunTovTat anod NEPLOXEG NPACivou. XT0 KATWTEPO
eninedo @LA0EevVoUVTaL EPNOPLKEG KATAOTAPATA KAl TPELG
peYAAeG nNeploxég neptnatou. H papiva pnopei va gllogevnoet
LOTLOPOPA Kat AAAa oKAPN, PNKOUG £WG 45 PETPWV.

DESIGN STUDIO 2

Danai Vlahaki

A new marina in the midst of the city generates a new
urban riverfront. The marina develops in two levels that
include green areas. The lower level houses commercial
stores and three large areas for strolling. The marina can
accommodate boats and sailing yachts up to 45 meters
long.

E 2017-2018

$2017-2018
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EPFALTHPIO ZXEAIAZMOY 2

) rog

H npoértaon BaoizeTat otnv 18€a Tou NEPLOPLOPOU TNG ACTLKAG
e€anAwaong. AUo pvnpelakoti Toixol anoTeAolv éva andAuto 6pLo
yla Tnv nepatrépw aoTtikonoinon. Ta Kripta evrog Twv opiwv
HETAPEPOVTAL OTOUG TOIXOUG EVW TO EOWTEPLKO PETATPEMETAL OE
0aon Nou NPooPEPEL TN SuvaToOTNTA dLEPEUVNONG TWV OXECEWV
noANG Kat euaong. To Ayplo PUOLKO ToMio avanTuooeTat oTo
KEVTPO, EV® N aPXITEKTOVIKA KaTtahapBavel Ta opLa.

DESIGN STUDIO 2

The project is based on the concept of limiting the urban sprawl.
Two long walls create an absolute limit for the urban sprawl.

All buildings inside the walls are removed and all living spaces
are placed inside walls. The interior space appears as an oasis,
an enclosed garden that offers an opportunity to investigate the
relationship between city and nature. The “wild” nature develops

within the center, while the architecture takes up the boundaries.

E 2017-2018

$2017-2018
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EPFAZTHPIO IXEAIAZIMOY 2

‘Avva-Mapia Awdya | [Wlhole 44

H npétaon yia 1o véo nUpyo KaTolklwv oTn Bnputd evracoeTat
010 0x€d10 avanAaong Tou BaAdoolou HETMNOU TNG NEPLOXNG
Bourj Hammoud. MeAeTtwvTag Toug napadoctakoug TUnoug
KaTolkl@v TnG Méong AvatoAng Kat Tng apaBLKNG apXLTEKTO-
VIKNG, N 0€a Tou atBpiou, TNG KPUPAG NPAGLVNG «OATNG»

0TO E0WTEPLKO TNG BOPNG, ANOTEAEDE TNV KUPLO OXESLAOTIKN
npéBeon.

DESIGN STUDIO 2
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Anna-Maria Lioga ] [Wlhole 44

The proposal for a new residential tower in Beirut is part of
the Bourj Hammoud redevelopment project. By studying the
traditional Middle Eastern and Arab architectural housing
typologies, the concept of the atrium, the hidden green
“oasis” inside the structure, constituted the main design
concept.

E 2017-2018

$2017-2018
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Hala Younes, Maroun El-Daccache, lNavvng Aicwnog, lewpylog A. Mavéraog, AAknaTig Podn, HAlag ZéyyeAng

Hala Younes, Maroun El-Daccache, Yannis Aesopos, Georgios A. Panetsos, Alcestis Rodi, Elia Zenghelis
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

Meooyelog,
oXngaTiopot
oTO TOMLO

ABavaolog Znavopapidng
KaBnyntng, Tunpa ApXITEKTOVWY,
MNavenwothpto MNatpav

H apxirekTovikn Npagn npeneL va avrlpeTwnizeL
pe WOlaitepn eualoBnoia TNV EVOWPATWON TNG OTO
Tonio, PUOLKO h aoTlkd. O cUoXeTLOPOG Tou Toniou
KAl TNG APXITEKTOVIKNG NPAENG va peAeTarat uno
10 Npioda TnG dLaNPaydAaTeEUoNG TNG UPNG KAl TOU
avayAugou Tou €8apoug, apol To £6a(pog Kat ot
HETA-0XNUaTIOpoL TOU anoTeAoUv TOV KOO TONO
TG ApXTEKTOVIKNG Kat Tou Toniou. O épog oxn-
HOTLOPOC ava@EPETAL OE ONOLACONMOTE HOPPNG
dwaniaon (formation) kat agopd otnv avayviplon
Kal MepLypa@n 6Awv TwV QUOLK®V KAl MOATLOTIKWY
TONiWYV, KAl 0TN CUVEXELO GTNV AVAZATNON MpPO-

B ., «araotdoewy oTo Tonio yla Tov kaBoplopo

TNG 0X€0NG PHETAEU TOU NOALTLOPOU KaL TOU ToMiou.
H avayvaplon Tng eEEMENG TOU AOTIKOU XWpPOU,
ano €va 0a@ka 0AoKANPWHEVO KAl 6APWE 0pLo-
BeTnUEVO EVVOLOAOYLKO GUVOAO XWPLKWV OVTOTATWV
(aoTIKOG NUpAVAG, NEPLACTIKOG XWPOG, Ka), o€ pia
aca@n ovrdTNTa OLAXUCNG TNG ACTIKOTNTAG, KAl TOU
aoTikoU neplBwplou, oTnv eupUTEPN YEWYPAPLKA
nepLpépeLd, odnyel o€ pla SLAPOPETIKN avayvwon
TNG AOTIKNAG YEWYPAPLag KAl EMTATOEL VEOUG
TPOMOUG OXEDLACTIKNG MPOCEYYLONG KAt avTiAnyng.
To B€pa Tou epyacTnpiou apopd 0T CUOTNUATLKA
€PEUVA KAL HEAETN TWV TPOMNWV HE TOUG 0Moioug ot
avBpwnol xelpioTnKav 1o GUOLKO Tonio Kat napai-
AnAa T0 NWG TO GUGOLKOG TOMio oxnuaTtonoinoe Tnv
noATLopLKA Toug doun. H épeuva apopd otn dla-
HOP(PWON NPOTACEWY, OTPATNYIKGWV avaBabuiong
TNG NEPLOXNG VOTLA TOU APXALOAOYLKOU XWPOU TwV
AeApayv, £0TLAZOVTAG OTA OTOLXELD EKElva Nou TNV
XapakTNpizouv, LOTOPLKEG PVAPEG, AELTOUPYLEG,
OUVAULKEG Kal napdAAnAa cuykpoToUv Tn cUyxpovn
TQUTOTNTA TNG. [1pOTACELG MOU aPopoUV NP®TA
OTNV avayvwplon Kat oTn OUVEXELD OTNV avazgn-
TNON NPOTUNWV KATAGTAOEWV PE ZNTOUPEVO TOV
kaBoplopd Tng oxéong PeTagu Tou NoATLlopoU Kat
Tou Toniou. O 0TéX0C €ivat n dnyloupyia olvBEeTwWY

INTEGRATED DESIGN STUDIO - PART A

Formations in the
Mediterranean
Landscape

Athanasios Spanomaridis
Professor, Department of Architecture,
University of Patras

The evolution of the urban space from a territori-
ally integrated entity to a notion of a broader geo-
graphic periphery, which is spatially dispersed
beyond traditional models of planning and design
concerning primary urban centers leads to a dif-
ferent reading of urban geography. The recogni-
tion of this “landscape”, which constitutes by now
a new reality, must project alternative designs
and strategies of spatial organization that will
give priority to the «polis» itself that constitutes
the ultimate frame of reference and foundation
for any architectural meaning. The theme/subject
of the workshop concerns the systematic study
of the ways with which man has used the natural
landscape and at the same time how the natural
landscape configured its cultural structure.
“Formation” involves describing all the physical
and cultural landscapes, and then looking for
formal patterns across landscapes to determine
the connections between culture and the land-
scape. The goal is to create composite types, so
that you can measure future landscapes against
them. Landscape can also be viewed as a place of
cultural exchange, a site in which practices and
processes of cultural exchange become forms of
cultural heritage. The natural landscape provides
the materials, culture provides the shaping force,
and the “mind of man” creates culture; however,
itis man’s record upon the landscape. What we
perceive as cultural characteristics in a place
consist, in the first place, of variations in skill
(innate or acquired) that are developed and are
incorporated into the human organism through
his actions in forming the environment that he
appropriates and inhabits. The Summer work-
shop investigates phenomena and processes of
urban transformation of contemporary Land-
scapes and territories. The students are going to

©2017-2018

«Blwopwv» katacTdoewv, nou Ba cupBaiiouv
kaBoploTika aTn cuvTagn evog veou «Toniou»,
e€avtA®vTag Tig dUVaATOTNTEG PLag aUyXpovng apxL-
TEKTOVLKNG €NEPBaAONG 0” €va TOMO «OPLAKO>, OMOU
T0 QUOLKO UNGBaBpo Kat oL NAAALOTEPEG LOTOPLKEG
EYYPAPEG OUVOEOVTAL.

Ot pouTnTéG KaAoUvTal va EKNOVAGOUV NPOTA-
O€LG NMOU a(popouV 6TN ALAPOPPWON GTPATNYIKWY
«kaTtoiknong» Tou AeA@ikoU Toniou. To XwpLkod
nAaiclo oTo onoio nepthapBavovratl 1060 T0
unoBaBpo Tou puatkou neptBariovTog, 600 Kat n
napaywyn Tou noAurtopou, 8a pnopoloape va 1o
neplypayoupe wg Tonio. To Tonio, wg nedio napa-
TAPNONG KAl EPUNVELAG, WG TONOG, 0LKOoUOTNUA
Kat noAudLaoTtato onpeio avapopag, kabwe Kat Ta
(pawopeva peracxnyatiopou Tng unaibpou, Twv
QOTLK®WYV, KAL NEPLACTIKWY MEPLOXMV EPMAOUTIZOUV
Tn dlepelivnon autn. Me aToxo TNV oUYKPOTNON TNG
QPXITEKTOVIKNG yv®oNng dLa Tou oxedLaopou.

BonB0og 6daokaAiag: Mavvng Mavvoutoog

leviko Tonoypapikd. H neploxn peAETNg
BpiokeTal voTLa TOU aPXALOAOYLKOU XWPOU
Twv AEAP®V Kat Tou Xxdopatog

TnG KaoTaAlag nnyng.

Site plan. The south side of Delphi. ina
distance 750 m from the sanctuary, where
the Castalian Spring is under the canyon
that divides the mountain (Faidriades).

$2017-2018

examine the way in which architecture exists as
landscape / topos by means of a new ground, in
order to “inhabit” a very sensitive landscape, the
south side of the archeological site of Delphi.
This approach may suggest a change of focus
from cities to broader territorial frames, the
so-called non-urban realm or the city’s structure.
Nowadays, architecture can be observed as a
tendency to be more sensitive towards integra-
tion in the landscape, whether it is natural or
urban. Landscape as well as architecture cannot
be interpreted or approached unilaterally. In our
research the correlation between landscape and
architecture is to be studied under the prism
of ground negotiation, as a key element of both
landscape and architecture. The research is based
on the continuity between research and design,
where both of these modes of intellectual produc-
tion are overlapping and reinforcing one another.

Teaching Assistant: Giannis Giannoutsos
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

Apoppn yla To oxedlaopd anoTteAel To Keipevo Tou MNwpyou
Ze@épn yila Toug AeApoug, aTo oroio o MOLNTAG ava@EpeTat
oTo OinoAo «lepn yaAnvn» Kat «opyn TNG yng». Méow pLag
dladpopng nou ouvtiBetal ano Ta dinoAa Gwg Kat oKld, AEUkd
KalL gaupo, oXIopn Kat £dapog, eAd Kal pizeg, avaBabpotl kat
avonpo, 0 ENLOKENTNG BLVEL avTikpouopeva cuvaloBnpara,
Buwvel To pUBo kat avakaAUnTeL To Tomnio.

INTEGRATED DESIGN STUDIO - PART A

Areti Vasiliki Katramadaki | The Eternal Dialog

Influenced by George Seferis’ text on Delphi that refers to
the Sacred Serenity vs. the Wrath of the Earth, a path was

designed where the visitor experiences conflicting feelings
through the dipoles of light - shadow, white - black, slit -
ground, olive tree - roots and terraces - terrain. One experi-
ences the myth and re-discovers the landscape.

©2017-2018

La/olst in Time

TNV NepLoxn KATW anod ToV apxaloAoyLKo XWpo Twv AEAQ®Y,
dnptoupyeitat évag «aAhog knMog», pta dtadpopn, n onoia
AetToupyel wg éva «aAAo pouoeio» yia To AeA@Lko Tonio. H
dladpopn ouvTtiBeTaL anod To XWPO EVNUEPWONG, WG ApPXN,
€uBUypappeg nopeieg dlapopeTikmwv dleuBUvoewv nou egunn-
peTOUV TNV avaBaon Kat To MOATLOTIKO KEVTPO Kal napatnpn-
TAPLO, WG KOPUPWON.

$2017-2018

Danai Vlahaki | L[a/olst in Time

In the area below the archaeological site of Delphi a different
garden is created, a walk that can be perceived as a "new
museum” of the Delphic landscape. The walk is made up of
an interior space that provides information, straight paths

of different directions serving ascent and the cultural center
and observatory as its climax.
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Adagpvn-Xptotiva Manadonoulou | AnokaAunTovrag 1o £3apog

H npdtaon otoxeUel va avadei§el To «adpato» unédapog Tou
AeA@ikou Toniou ano Bw§&itn, oe ouvdUACHO PE TLG UBATIVEG
PWYHEG Nou anoTéAeoav TNV ageTnpia Tou Mavreiou. Ot pwypég
rou xapdocovTal oTo £3apog WOTE va anokaAuyouv 1o Bw&irn,
Kat Ta udaTva kavaAla nou avoiyovral and To NOTAWL, OXNpaTi-
ZOUV €vd VEO, KPUPO TOMLO KATW aMod TOV apXaloAoyLKO X@po.

INTEGRATED DESIGN STUDIO - PART A

Daphne-Christina Papadopoulou | Unveiling the Ground

The project’s aim is to reveal the ‘invisible’ bauxite subsoil
under the Delphic landscape and the canals which are
described as the beginnings of the Oracle. Deep rifts are
carved in the ground, unveiling the layer of bauxite, while
narrow canals are created: a new landscape is formed,
hidden under the archeological site.

©2017-2018

EAévn Adapidou | MepikAeloTog KANOG

0 nepikAeloTOG KNMNOG EKTEIVETAL AMO TO vad Tou ANOAwvVa PEXPL
TO (PUOLKO 6plo Tou phypatog. Evag nepinatog pe apxn, pé€on Kat
TENOG, OXLOWEG, NAAT®HATA, ONPELD 6TAONG KAl Kivhong, oKo-
TEWA N QWTELVE, NPOTEIVETAL WE HLO CUVEXNG, pEouaa dladpopn
nou napanéunet ota dLdpopa AATpeUTIKA Bpaucuata-ixvn nou
Hnopel Kaveig va evronioet aTo deAQLKO Tonio.

$2017-2018

Eleni Adamidou | Enclosed Garden

The enclosed garden extends from the Temple of Apollo all
the way to the rift. A walk with a start, middle and ending
point, slots, plateaus, stops and movement areas, darker

or brighter, a continuous, flowing path which refers to the
various religious fragments that can be traced in the Delphic
landscape.
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Ot oxnpartiopol Tou Toniou €oTLdzouv oTn xapadpa. Ot évvoleg
oparod, adparo kat avaduon yivovral epyaleia oxedlaopol evog
«Houaeiou» Nou avadelkvUEL TO (PUOLKO ToMio Kal KaAei Tov
€NLOKENTN va To Buwoel. MpokeLTal yla €va povonatt «xapay-
p€vo» oTo Bpdxo pe apxn kat T€Aog Tnv KaoTaAla nnyn Kat
OPLZOVTLEG «PWYHEG» WG EVOLAPETEG OTAUOELG.

INTEGRATED DESIGN STUDIO - PART A

Elina loannou | Cracks

Landscape formations focus on the ravine. Visible, invisible

and emergence become designing concepts for a ‘'museum”

that highlights the natural landscape and invites the visitor
to experience it. It is a path “engraved” in the rock, begin-
ning and ending at the Castalia fountain and intermediate
stops as horizontal “cracks”.

©2017-2018

0 tithog unovoei Tn petaAha&n Tou AeApikou Toniou Bactopévn
o€ €vav entBeTIkd oxnpaTlopd Tou €ddgoug and Tpalipara.

H olUvra€n véwv Tpaupatwy oto Tonio, dnptoupyei éva véo
XWPLKO NAALoLO, «EVTAPLAOUEVO» EVTOG TOU PUOLKOU unoBa-
Bpou. H BUBLon oTo £€6apog anokaAUNTEL TOV a0PATO KOGHO
TOU €0WTEPLKOU TNG YNG. To pwG €LOAYETAL AMO OXIOMEG Kal
UNodELKVUEL UNOYELEG OLADPOEG.

$2017-2018

Eleftherios Papamichelakis | A Traumatized Landscape

The title states the mutation of the Delphi landscape based
on an aggressive re-formation of the landscape from
traumas. The “syntax” of new traumas on the landscape,
creates a new spatial framework “buried” inside the natural
surface. An immersion into the ground reveals the invisible
world of the earth’s interior. The light passing through slits
indicates underground routes.
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To deA@Lko Tonio anokaAUNTETAL OTOV ENLOKENTN pE £va dla-
(POPETIKO TPOMO TN VUXTA. MLa VUXTEPLKA €YKATACTACN PWTOG
070 £€3a(og OnyLoupyel pLa véa ouvBnkn. Mpapuikd auldakia
HE QWTLOPO anokaAunTtouv To nAouaoto unédagpog BwEirn. H
kivnon yivetat oTov evOLAPECO XWPO Tou BaBudwTol Toniou
kat odnyei o€ pla de€apevn vepol. Anod ekel To BAEppa oTpe-

(PETAL OTOV APXALOAOYLKO X®WPO, 0 onoiog anokaAunTerat Eava.

INTEGRATED DESIGN STUDIO - PART A

The Delphic landscape is revealed to the visitor in a different
way during the night. A night-light installation creates a new
condition. Linear grooves in the ground, with hidden lighting,
reveal the rich subsoil of bauxite. The visitor moves through
the stepped landscape and arrives at a water reservoir. From
there, the visitor's gaze turns to the archaeological site,
which is revealed again.

ABavaolog Znavopapidng f Athanasios Spanomaridis|
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Enrique Walker, HAiag ZéyyeAng, EAeuB€pulog NManapwxeAakng, Avva-Mapia Adya, Apeth Bacihikn Katpapadakn,
EAévn Adapidou, Aavan BAaxakn, Adgvn-Xpiotiva ManadonoUAou, EAiva lwavvou, Bavaong Mavng

Enrique Walker, Elia Zenghelis, Eleftherios Papamichelakis, Anna-Maria Lioga, Areti Vasiliki Katramadaki,
Eleni Adamidou, Danai Vlahaki, Daphne-Christina Papadopoulou, Elina loannou, Thanassis Manis jhelis
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Sirena

Mose Ricci
Apxuréktwv, Kabnyntng,
MavenwoTthpto Trento

To Sirena MAUD Studio (S.M.S.) eival epyactnpto
OXEBLAOHOU MOU GTOXEUEL va NPOodLOpioEL TNV
kaAUTepn NpoTacn yla Tnv oAokAnpwaon Tou Beatpou
Sirena, To onoio eivat xapakTNpLoPEVO WG EBVIKO
HVNPELD, HETA TNV KATEDAPLON TOU MPOYEVESTEPOU
KTlpiou, aAAG Kat To oxedLacdo Tou nepLBariovtog
unaiBptou xwpou otnv NOAn Francavilla al Mare
oTnv enapxia Abruzzo tng ItaAiac.

To epyaotnplo S.M.S. npocopolwvel évav
NPAyHaTLKO apXLTEKTOVLKO OLaYwVLIOHO LOEWV.

Ot pournTég KaAoUvTat va dNHLOUPYNCGOUV Kavo-
TOPEG AUOELG YLa TNV AVTIHETOMLON TWV NPOKAN-
0€wWV Nou napouatazovrat. H vikntpla npértacn Ba
endei&el uwnAod BaBuo €kppacong Kat OnpLoupyL-
KOTNTAG KATA TNV EKNANPWON TwV AnalTnogwy Tou
NPOYPAPUATOC, CUPPWVA HE TIG ELOLKEG 00NYLEC
oxedlaong Nou napoucLazovTat.

Ot npotaocelg Ba npénet va eivat oto eningdo
Twv eV Kal Ba kptBoUv anod KpLTIKN entTponn.
OuviknTég Ba ano@actaTolv Je KPLTAPLO TNV
evvolohoyikn agia Twv épywv nou Ba unoBANBoUv.
Evdexopévmwg, Ta viknthpla oxédla Ba ekteBouv
otn Francavilla kat 8a dnpoaoteuBouv.

H neploxn enépBaong eival n nAateia Sirena,
pla ano TG no dnpo@LAeig NAaTeieg 0To KEVTPO
Tng Francavilla al Mare, endvw otnv napaAia. H
neploxn éxel epBadov nepinou 2 ekTapLa Ye va
ap@BeaTpo otn péon. H neploxn eivat eEAappmg
KeKALWEVN npog Tn BaAacoa, éxel opBoywvio
oxnpa (120 eni 160 p€Tpa) kat puotka ouvdEeL TNV
nAayla pe Tn 8dAaooa.

To ktiplo Kursaal «The Sirena» 1o oTUA Liberty
XTLOTNKE oTNV Neploxn oTLg apxeg Tou 200U atwva
yta va kaBopioel To pétwno Tng BaAaccag Kat Thv
nAateia Npog Tov AOPO. £TN OUVEXELQ, TO KTiPLO
BopBapdioTnke (6nwg oxedov 6AN n noAn) ano
Toug leppavoug katda Tn dLdpketla Tou B’ Mayko-
opiou MoAépou Kal avakataokeudoTnke 1o 1947 oe
PACLOVAALGTIKO OTUA. £TN OUVEXELD, HECW APXLTE-
KTOVLKOU dlaywvLopou, npooTeBnke éva Beatpo
(1986-90). To 2016 0 Anpog ano@dctoe 6TL T0
0pB0AOYLOTIKO KTipLO ATAV «AUNNpd Kal acxnyo»
Kat o1t n nAateia oTnv NAeupd Tou Aogou Ba

INTEGRATED DESIGN STUDIO - PART B

Sirena

Moseé Ricci
Architect, Professor,
University of Trento

Sirena MAUD Studio (S.M.S.) is a single

stage studio class with the aim of identifying
the best proposal for the completion of the
Sirena Auditorium National Monument, after
the pre-existing building body demolition, the
re-design of the surrounding open space in
Francavilla al Mare (Abruzzo, Italy).

S.M.S. program is conceived to simulate a real
Architectural Ideas Competition. Students are
invited to create innovative solutions to tackle
the challenges presented. The winning design
will demonstrate a high degree of expression
and creativity in fulfilling the program require-
ments, in accordance with the specific design
guidelines presented here.

All submitted projects should be for a concept
design. All proposals will be reviewed by a jury.
Winners will be decided according to the con-
ceptual merit of the works submitted to the jury.
Possibly, winning designs will be exhibited in
Francavilla and published through MAUD Media
Partners.

The S.M.S. site is the Sirena Square, one of
the most popular squares in the center of Fran-
cavilla al Mare on the seafront. The area of the
site is about 2 ha with a tower auditorium in the
middle. The area is lightly inclined towards the
sea has a rectangular shape (120 by160 mt.) and
it is physically connecting the hillside to the sea.

A Kursaal palace “The Sirena” in Liberty style
was built on the site in the beginning of the
twentieth century to define the sea front and the
hillside square. Then the building was bombed
(as almost all the city) by the Germans during the
second world war and reconstructed in 1947 in a
Italian -late rationalism- style. A tower audito-
rium was subsequently (1986-90) added with
an architectural competition process. In 2016,
the City Administration decided that the ratio-
nalist building was “sad and ugly” and that the
public square on the hillside should be enlarged
to guest concerts and other tourism activities
and happenings. So in 2017 the City councilors

©2017-2018

énpene va oleupuvBel yla va @lho&evel ouvaulieg
KaL AAAEG TOUPLOTIKEG OPACTNPLOTNTEG KAl EKONAM-
oetG. Etot 10 2017 10 dnpoTik6 cupBoUAto anogad-
oloe va katedapLoTei To KTipto Tou 1947 apnvovrag
TNV NpdoPaTn NpooBAKN wG anopovwWHEVO Kat
OKPWTNPLAGHEVO QUTOVOUO APXITEKTOVLKO CWHA.

To traAkd Ynoupyeio MNMoATiopoU xapakThploe 1o
B¢atpo Sirena wg EBvikd Mvnpeio divovrag To
dlkaiwpa aTov dOnpLoupyd Tou va anoPpacizel h va
anoTpENEL 6MoLeG aANaYEG.

MA€ov n NOAN €xel TONOBETAGEL Yla Npoow-
pwn npocoyn oTnv NAEUPA ToU AOPou, pLa dopn
ano6 nAéypa cor-ten mou KAAUNTEL To epeinLo Kat
NAapEXEL Jla Npocwplvh KUPLa L0000 0TO AP@L-
Beatpo. O Ahpog neptpévet pla Biwaon npértacn
oAokAnpwaong Tou Beatpou Sirena nou Ba agpopa
o€ véa £{0000 NPog TNV NAEUPA TOU AOQOU HE
OKGAEG Kal aveAKUOTNPEG, TOOO yLa To BEatpo oo
Katyla 1o dwpa.

To epwTtnpa eival av npénet va enaveABet
TO KT{pLO 0TO apxtkd Tou ox€dLo N av Ba Atav
kaAUTtepa va dnptoupynBei yia véa dopn nou Ba
eKQPAazeL To Nvelpa TNG eNoxngG. ANpPLOUPYLKEG
Kal KAWVOTOPEG NPOTACELG TOGO 0TO OXEOLAGHO
TNG véag O0PNG 000 KAl 6TN XpNan TNG NEPLOXAG
evBappuvovral og autod To pabnpa.

To epyaoTnplo eMdLWKEL va HETAPEPEL Eva
OUVTOHO PNVUPA GTOUG (POLTNTEG YLO TA APXITEKTO-
VLK@ €pya TG oNpePLVNG €NoxXng: To undpxov givat
10 V€O NAaioto!

BonBoi 61daokaAiag:
Maura Mantelli, Avdp€ag NikoAoBygvng

$2017-2018

decided to demolish the 1947 building leaving
the more recent addition like an insulated and
mutilated autonomous architectural body. The
Italian Ministry of Cultural Goods has awarded
the Sirena Auditorium as National Monument
with Author Rights to decide or avoid changes.

Now the city has realized a provisional hillside
facade with a cor-ten steel net structure that
covers the ruin and gives a provisional main
entrance to the auditorium. The City is now
waiting for a Sirena completion project related
to an essential and sustainable budget (new hill
side entrance with stairs and elevator to the
theater and to the top terrace). The question is
whether we should bring the building back to its
original design, or if we would be better off to
create a new structure that expresses the spirit
of our time. Creative and innovative proposals
regarding both the design of the new structure
and the use of the site are encouraged in this
course.

S.M.S. wants to be an instant message to the
students about the architecture projects of the
present time: the existing is the new context!

Teaching Assistants:
Maura Mantelli, Andreas Nikolovgenis
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‘Avva-Mapia Awdya, | EAeuBéplog ManapixeAdkng
Mnxavn Beaparog

H véa eioodog Tou Beatpou Sirena xpnaotponotel TNV UPLOTAPEVN
NpPocwPWN PETAAAKN OKaAwGLa pe NAéypa. Me Tnv npoaBnkn
Aetroupyiag Kat BeatpkdTNTAG, N EQNPEPN KATAOKEUN HETATPE-
neTat og poviun eykataotacn. Kupta ototxeia Tng «Mnxavig
Beaparog» eival n pauna nou eAlCOETAL EVTOG KAl EKTOG TNG

INTEGRATED DESIGN STUDIO - PART B

-
) §

Anna-Maria Lioga, | Eleftherios Papamichelakis
Spectacle Machine

The new entrance to the Sirena Auditorium uses the existing
metal structure and mesh that was supposed to be tem-
porary. By adding function, concept and performance, the
temporary structure becomes a permanent installation. The
main feature of the “Spectacle Machine”, a ramp moving

©2017-2018

HETAAIKAG OKAAWGLAG Kal oL avBpmniveg pLyoUPEG NOU HETAKL-
vouvTal peTa&u Twv epeLniwv Kat Tou Bedtpou. H dapkng kivnon
epgavizetal wg B€apa anod Tnv nAateia.

$2017-2018

inside and outside the metallic frame and mesh and the
human figures moving between the ruins and the installa-
tion, serves as the spectacle for the visitors in the square.
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOXZ B

H npoTtaon, nou xpnolyonolel TN HETAPOPA TWV ZELPAVWY
TNG EAANVLKAG puBoAoyiag, oToxeUeL 6Tn dlakonn TnG
KAVOVIKOTNTAG TOU AOTLKOU LOTOU WOTE va NPOOEAKUGEL TOUG

INTEGRATED DESIGN STUDIO - PART B

Areti Vasiliki Katramadaki, | Danai Vlahaki,
Eleni Adamidou | The Seducing Sirens

The project seeks to “disrupt” the regularity of the urban
fabric and to “seduce” the visitors, as the Sirens in Greek
mythology did. Five different locations are selected; each

©2017-2018

enwokénTeg. OL enepBaoelg TonoBeTolvral oe 5 dlapopeTika
OonPela Nou NPooPEPOUV JLAPOPETIKEG ONTLKEG TNG NEPLOXNG
kat oxedldzovTal ite YnAodTEPA EiTE XAUNAOTEPA ANO TO
eninedo Tng nAateiag. To KOKKLVO Xp@pa Tovizel Tn dlakonn
aTnv noAn.

$2017-2018

one has offers a different view of the area, at a higher

or a lower level. The locations are realized in the same
red color in order to make the disruption of the city more
intensive.
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOXZ B

ZKonog TG NpoTaong eivat n dnyloupyia EVOG CUVEXOUG
puaLkou Toniou, To onoio §eklvaeL and Tov Adgo, ouvexizeTal
oTnv NAaTeia Nou KAAUNTETAL N6 KOKKLVO Xwpa, dlanepvact
10 B€aTpo Sirena kal kataAnyet otn 8aAacoa. To Tonio autd
SLaKONTEL TOV TETPLUPEVO AOTLKO LOTO TG NOANG Francavilla
KaL ouykpoTel €va ONPOPIAN ONPOGLO XWPO.

INTEGRATED DESIGN STUDIO - PART B

Daphne-Christina Papadopoulou

The idea is the creation of a continuous natural landscape,
which starts from the hill, continues in the square which is
covered with red soil, penetrates the Sirena auditorium and
ends up at the sea. This landscape interrupts the ‘banal’
urban fabric of Francavilla and becomes a popular public
space.

©2017-2018

Mua peyaAn KOkKivn okdAa avTikaBloTd Tn onyepvn npo-
OWPLVA KATAOKEUN Kal Npoo@EpeL npoéoBacon aTto BEaTpo kat
T0 OWHA TOU EV®, TAUTOXPOVA, AELTOUPYEL WG OKNVA yLa TNV
nAateia.

$2017-2018

A large red staircase replaces the current temporary struc-
ture and provides access to the theater and its roof-top while
operating as a stage for the square.

85



86

OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOXI B

AoTika Bpavopiara

H npdétacn anonelpdrat va ouvoECEL TO VEDTEPO HE TO NAAAL-
oTepo pvnpeio, To B€aTpo Tng Sirena pe Tnv ekkAnoia, HEow
Tou dan£dou and onTonAvBoug NMou anoTeAel voNnTa To Koo
anoTUnwpa Toug. Ot ontéonAwvBol xpnotponotouvral oe dla-
(POPETIKEG EKOOXEG, WG BpaliopaTta evog NepLNATou, 0 onoiog
KaAUNTEL ENLONG TNV Npdcoyn Kat Tnv €icodo Tou Beatpou Kat
kataAnyetL otn BaAacoa.

INTEGRATED DESIGN STUDIO - PART B

Urban Fragments

The project is inspired by the fragments of time in the city.
Its aim is to connect the contemporary monument to the old
one, Sirena to the church, through a floor of bricks which
can be perceived as their common imprint. Bricks are used
in different patterns, as pieces of a walk that makes up the
facade and the entrance of the theater and leads all the way
to the sea.

Adagvn-Xpiotiva Manadonoulou, viknTpla Tou dlaywviopol Sirena MAUD Studio (S.M.S.)

Daphne-Christina Papadopoulou, winner of the Sirena MAUD Studio (S.M.S.) competition
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Maura Mantelli, Mosé Ricci, Ayann Mpawou, Anpuntpa Katowra

Maura Mantelli, Moseé Ricci, Agapi Proimou, Demetra Katsota
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AvOevtikég epmelpieg
tovpiopov: H avadeifn
Kal e€anAimon

™G aodnuikng

ng napadoong

Apetn BaolAikn Katpapadakn
EnBAénwy: Mavvng A. Aicwnog

H gpevvntikn gpyacia mpaypateveTal tn gxéon Tov
TOLPIOUOV IE TNV APXITEKTOVIKNA KAl OLYKEKPIPEVA
HE TNV avavopn, Adikn, VNOIWTIKNA apXITEKTOVIKN,
181aitepa avtn twv KukAadwv.

H epyaoia apyikd, peAetd tnv 10topia tov Tovpiopon,
TIG KOP1EG TAGEIG TOL KAl TN 0XECON TOL € TNV APXITE-
KTovIKN tng apdboong otnv EAAGSa. AkoAovBwg,
avaAvovtai ot ipootideieg tov EAAnviko0 Opyaviopon
Tovpiopod (EOT) yia tn Siatnpnon, avadei§n ka1 tnv
TovPIoTIKA avamtuén twv Sla@dpwv apadooiakwv
OlIKIop@V avd tn xwpa (to mpdypapua tov EOT mov
€exvd to 1974 ka1 oAokAnpvetal tn dekastia Tov
1990) ka1 ta amoteAéouata Tov EYXEIPNUATOG ALTOD
otnv avadeitn kar e€admAwon tng aoONTIKNG TNG
mapddoong.

EmmA£ov, avaldovtar o1 évvoieg tng avBevtiko-
Tntag Kat tng avBevtikng epmetpiag, Siaxwpidetal o
«tag1d1wTng» amod tov «tovpiota» kai diepevvdtal n
oxéon mapddoong kat Tovplopol onpepa.

H epyaoia eotiddel otn peAétn kai tny Kataypapn
Hiag véag aioBntikng mov vioBeteital ota avyxpova
TOLPIOTIKA KataAdpata n omoia @épel oTotxeia tng
napdboong. Méow TnG OLYKPITIKNG peAéTng Kat avd-
Avongeikoot avyxpovwv Eevoboyeiwv emonpaivovtal
Kal armopovwvovtal atepedtumna—clichés mov emava-
Aappdavovtal suoTnpatikd, eite pipovdueva atoixeia
Kal pop@ég Tov apeABovtog eite e10dyovtag KAmoio
Babué mpwroturmiag, Kat, teAIKd, GLYKPOTOVV ia véa
Kowvn aio0ntikn, tn 60yxpovn ekdoxn tng aioBnTikNg
g napddoong.

2017-2018

Authentic Tourism
Experiences:

The Emergence

and Expansion of the
Aesthetics of Tradition

Areti Vasiliki Katramadaki
Supervisor: Yannis A. Aesopos

The research study deals with the relationship
between tourism and architecture and, more
specifically, with the anonymous, vernacular,
island architecture.

The study examines the history of tourism,
its main trends and its relationship with the
architecture of tradition in Greece. It looks at the
efforts of the Greek National Tourism Organization
(GNTO) to preserve, promote and develop various
traditional settlements in different locations
around the country (the program by the GNTO
commences in 1974 and is completed in the
decade of 1990) and the consequences of this
undertaking in the development and spreading
out of the aesthetics of tradition.

Moreover, the concepts of authenticity and
authentic experience are analyzed; the “trav-
eler” is distinguished from the “tourist” and
the current relationship between tradition and
tourism is examined.

The study focuses on the documentation of a
new aesthetics that is adopted by contemporary
tourism accommodations and bears elements
of tradition. A comparative analysis of twenty
contemporary hotels highlights and isolates
stereotypes—-clichés that are systematically
repeated, either mimicking elements or forms
of the past or introducing degrees of originality,
and, in the end, create a new common aesthetics,
a contemporary version of the aesthetics of
tradition.
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To (ntnpa tng
avfevtikotntag otov
ToVP1opNo: Ta KA0€ TV
EAANVIK®OV TOUPIOTIKWV
EIKOV@V

EAiva lwavvou
EnBAénwy: Mavvng A. Aicwnog

L16X0G TNG EPEVVNTIKNG epyadiag ntav n avadntnon
Tng avBevtiKGTNTAG OTOV TOLVPICHO Kal N PEAETN
TV KA10€ 0TIG TOLPIOTIKEG EIKOVEG, PIE EPPATN 0TNV
eAAnvikn mepintwon.

Apxikd, meptypdgetain dadikaocia petdAAa&ng tov
ta&16100 otov Tovp1opd Kat digpevvatai n oupBoAn tng
OTTTIKNG avTIANYNg KA1 Tov TovuploTikoL PAéppatog
0TNV «KATAOKELN» TOL TOLPIOTIKOV ToTTiov. ITapov-
o1adovtai H1apopeTIKOi TOTIO1 TOLPIOTWY, PE EPPaon
0710 padikd Tovp1opd, KaBwg Kal 0 TPOTIOG EPUTTAOKNG
ToL TovpioTa pe tn flopnyavia tng amédpaong.

Ev ovveyxeia, mapovoidletal n onpacia tng ava-
{ntnong tng avBevtikdTntag 0TOV TOLPIOCUO Kal
amooca@nvidetal 0 6poG «kKATATKELATUEVIY N «TKN-
vofetnpévn avBevtikdtnta», eve mapdAAnia
peAetdtal n ovvdeon Tng Pe TNV KovwvioAoyia tng
KatavaAwong.

Avalvetal o Tpémog Snpiovpyiag Twv e1KOVWV
Ka1 T@V TOLPIOTIK®V TPoidvTwV Kal meptypd@etain
£€£M1€n tng Tovp1oTIKNG e1KOVaG tng EAAGSag katd
tn Sidpkela tov 2000 aiwva.

AvaAdovtal o1 6pot «Ko1voi TOToLy, «aTePEdTLIIAN
Kat «<KA10€», £€VVOIEG TIOL TIPOKVITTOLV ATT0 TNV TTapa-
YwYn Kat tnv drpitn, enavaiappfavopevn xpnon
TV TOLPIOTIKWV EIKOVWV. TEAoG, emTuyxdvetal pia
ONPEIWTIKNA aVAALON XAPAKTNPIOTIKWY EAANVIKGOV
TOLPIOTIKWV EIKOVWYV, KUPIwG amod emAeypéva
Eevoboyeia, avaAvovtal ka1 mapovoidlovral, HEow
agaipeTIkwv axediwv, ta KA10£ oL avaraplotovy Kat
KAtnyoplomolovvtal oe KOPIeG Oepatikég eVOTNTEG.

Hkatnyopioroinon avtn Ba propovoe va amoteAéoet
TV apxn evog «eyxelpidiov KA1oé» Twv EAANVIK@OV
TOLPIOTIKWV EIKOVWV.

2017-2018

Tourism Authenticity:
The Clichés of Greek
Tourism Images

Elina loannou
Supervisor: Yannis A. Aesopos

The aim of the present research study was to
explore the notion of authenticity in tourism
and to study the presence of clichés in tourism
images, focusing on the case of Greece.

The study started with the description of the
mutation of the tourism travel and the under-
standing of the contribution of visual perception
and of the “tourist gaze” to the “construction”
of the tourism landscape.

The different types of tourists are presented,
with emphasis on mass tourism, as well as
on the way in which the tourist is the crucial
element of the “industry of escape”.

The significance of authenticity in tourism
is examined, the term “constructed” or “staged
authenticity” is clarified, while its connection
with the sociology of consumption is studied.

The development of tourism images of Greece
during the 20th century is studied. The terms
“stereotype” and “cliché”, concepts related to
the production and the non-critical, repetitive
use of tourist images, are analyzed.

Finally, a semiotic analysis of characteristic
Greek tourism images is attempted, mostly
using images of selected Greek hotels; the cli-
chés featured in these images are analyzed and
presented, through the use of abstract drawings,
and are divided into thematic categories.

This categorization could be understood as
the beginning of a “manual of clichés” of Greek
tourism images.
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Tovprotikn Katoiknon:
Avadntovtag
10 eAdxioto ixvog

Aagpvn-Xpiotiva NanadonouAou
EnBAenwv: Mavvng A. Aicwnog

Ztnv EAAGSa tov onpepa, petd tnv kpion, oe pia
ETTOXN TTEPIOPITPEV@V OIKOVOUIKWV TIOPWV Kal 0 £va
empapvpévo amd tnv avoikodopnon torio, KaAov-
H1aoTE va EMAVATIPOCO10piTOLIE TNV APXITEKTOVIKN
NG TOVPIOTIKNG Katoiknong. H épevva avtn, avadntd
TNV «0L01a TOL KATOIKEV» PECW P1AG APXITEKTOVIKNG N
oroia katevBvveTal To «eAdy10T0», 0TO AVEMITNOELTO,
0TO aOKNTIKO. ApX1Kd, diepevvatal n mvevpatikn
avadntnon tov avlpwIov yia to «Atydtepo», néoa
amnd mpdagelg aokNTIoPov, amd TNy £MOTPOPN TOL
otn @Von Péow TNG £0XIKNG KATolKiag, aAAd Kat
amo Tnv apeIofATNoN TV «gLVONK®V Aveong» mov
niapéxouv ot ovpPatikoi dpot HiaPiwong. Ztn ovvéxela,
e€etalovtal ovvOnkeg «eAdx10Tng» KAtoikNoNg,
OTWG N KAToiknon tov «dKTiotov» —dnAadn tng
181a¢ Tng yng xwpig va pecoAafei n apyitektovikn-,
n Katoiknon tng KaAvRaAg —0x1 WG pia vooTtaAyikn
€1KOVa, AAAd WG p1a ekSoxN EQNUEPNG TIPWTAPXIKNG
S1afiwong amaAAaypévng and avéoeig—, aAAd
K01 N KAToiKnaon DQIOTAUEVWVY UeTAPIOUNXAVIKWOV
QVTIKEIUEVWY, WG TIPAEN avakOKAwoNg Tov «aro-
B¢patogy, n omoia evdéxeTal va TIPoo@EPEL Pia pn
avapevopevn TovploTikni epmelpia. 0 gOYXPOVog
tovpiotag taidevel otnv EAAGSa avapévovtag va
EMOTPEYEL OTOV TAYKOOUI0 AVTO TOTIO KATAYWYNG
Ka1l va ouvavinoel tnv avBevtikn 18ioovotacia
TOL «EAANVIKOD» TIOL £XEL GTO VOV, N 0TI0i0 WOTAC0
Bpioketal kpuppévn Katw amd Bapiég TOVPIOTIKEG
LIT0H0PEG, N€0A O€ VA AVAKATATKELAGUEVO TOTTiO.
H véa autn apXITeEKTOVIKA e TO «eAAX10To 1Xvogy,
Ba umopovoe iowg va mpoobwael vevpatikn asia
0TNV TOLPICTIKN KATO{KNON, va vonuatod0tnoel tnv
évvola tov tapaBepiopov, aAAd kat va Snpiovpynoet
avtn tny «avBevtikny gpmelpia Tov «elGLAAIAKOD»
eAAnviko0 T6mov: 0 Tovpiotag Ba katoikei tn @von,
amoAapfdvovtag To @UOIKG KAAAOG Kal Tig 16avikEg
oLvOnKeg Tov eEAANVIKOD TOTTioL, 0 £va EVOOOKOTTIKG
ta&id1 kataywyng Kat avtoyvwaoiag.
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Tourism Inhabitation:
Seeking
the Minimum Trace

Daphne-Christina Papadopoulou
Supervisor: Yannis A. Aesopos

In contemporary Greece, during the post-crisis
era, an era of limited financial resources, and in
an urbanized countryside, we need to reconsider
the architecture of tourism inhabitation. This
research study, focuses on the pursuit of the
fundamental meaning of “dwelling”, through
an architecture which is directed towards the
“less”, the raw and the ascetic. The research
paper starts with the spiritual pursuit of “less”;
it examines asceticism, the return to nature
through the creation of the country house, as
well as the critical approach towards “conditions
of comfort” which are provided by conventional
living conditions. Further on, examples of “min-
imum” living are examined, such as dwelling in
the “unbuilt”—dwelling on the land without the
mediation of architecture—, dwelling in the cabin
—the cabin is treated as a fundamental shelter
devoid of all comforts— and finally, dwelling in
existing post-industrial objects, an act of recycling
the available “building stock”, which can offer
an unexpected experience. The contemporary
tourist travels to Greece in order to “return” to
this universal place of origin, expecting to find
the authentic “hellenicity” he has in mind,
which is; however, hidden under large-scale
tourism infrastructure in a remade landscape.
Possibly, this new kind of architecture with
the minimum environmental footprint, could
endow tourism inhabitation with spiritual
significance, as well as create the “authentic”
experience of the “idyllic” Greek land: the tourist
will dwell in nature, enjoying the exquisite
natural beauty and the ideal conditions of the
Greek landscape, in an introspective journey of
origin and self-awareness.
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IMapaAAnAeg avayvawoeig:
H moAvkatoikia

otnv ItaAia kat

tnv EAAdda ota xpévia
tov Movtépvou

Aavan BAaxdakn
EnwBAgnouca: AAKnaTLg Podn

Avtikeipevo tng epeLVNTIKNG epyaciag amoteAei n
avdAvon Kai n gOYKPI0N TOL KTIPIAKOV TOITIOL TNG
moAvkatoikiag tng Italiag kartng EAAGSag. H épevva
€0T14Ze1 0TOV TLITIKO 0p0o@o Kai tnv Sopn twv dape-
PIOPATWV TWV TIOAVKATOIKIWV TTOV EMTNPEACTNKAV
amé to Movtépvo Kivnua. ZUYKeEKPIpévVa, EMAE-
xOnkav 17 mapadetypata itaAMIK®V MOALKATOIKIWV,
ta omoia aveyépBnkav ato Sidotnpa 1930-1975, kat
avaAvinkav wg mpog tn diappdOpion tTwv Ywpwv,
1o epPfaddv tovg, tnv npdoPfacn aTovg 0pdPoOLE Kat
TNV E0WTEPIKN TOLE KVKAOQopia.

0 KT1p1aK6G TOTOG TNG MOAVKATOIKIAG LITNPEE
o0 1o Sradedopévog TOTIOG AGTIKNG KATOIKIAG 0TN
d1apketa tov 2000 aiwva, téoo otnv ItaAia 600 kat
tnv EAAGSa. H anmétoun ad€non tov mAnBvouoo,
Kupiwg oTig IOAELG, 08 oLVELAOPO Pe TNV dpeon
avaykn yia otéyaon, eiyav wg amotéAeopa tnv
e€amAwon tng moAvkatoikiag otig 600 xwpes. Méow
TNG OLYKPITIKAG avdAvong Twv mapadelypdtov
apaTNPOVVTAI KOWVA XAPAKTINPIOTIKA 0T0 oXedlaoo
Kkairtn dopn twv Srapepiopdrwv, aArd xai Sagopég,
KUpiwg 0ToV TPOTO PWTIOPOV KAl agpiopold Twv
BonBntikwVv xwpwv, Yeyovdg mov amodibetat kupiwg
0toug SraPopeTikovg 01KOSOPIKODG KAVOVIOPHOUG.

H EAAGSa kat n [taAia, amoteAodv 800 xwpeg pe
10XLPN PECOYEINKN TAVTOTNTA KA1 APKETA KOWVA Xapa-
KInplotikd e€artiag tng évrovng aAAnAemidpaong
petad toug Siaxpovikd. H avtaAAlayn otoixeiwv
Kal mpotinwv Katd tnv nepiodo tov Movtépvou
KIVAPATOG, KAl N TTOAVKATOIK{A, WG TO Kovo, Baciko
gpyaAeio avdmtuEng Twv AGTIK@OV TOLG KEVIPWY,
odnynoe otnv opo16TNTA TOL ACTIKOV 10TOD TWV
TMOAEWDV TOVG.

2017-2018

Parallel Readings:
The Apartment
Building in Italy
and Greece

during Modernism

Danai Vlahaki
Supervisor: Alcestis Rodi

The subject of this research is the analysis and
comparison of the apartment building type in Italy
and Greece. The research focuses on the typical
floor and the structure of apartment buildings
built during the Modern movement. Seventeen
examples of Italian apartment buildings, built
between 1930 and 1975, were collected and ana-
lyzed in terms of the layout of the apartments,
their surface, their access to each floor and their
interior circulation.

The apartment building was the most popular
type of urban inhabitation during the 20th century
in both Italy and Greece. The rapid population
increase in the cities, combined with the urgent
need for housing, resulted in the proliferation of
the apartment buildings in the two countries.
Through the analysis of case studies and of the
reasons for the development of the apartment
buildings in Italy and Greece, it was concluded
that there are common features in their design
and structure, as well as differences, mainly in
the way of lighting and ventilation of secondary
spaces, due to different building regulations.

Greece and Italy are countries with a strong
Mediterranean identity which share numerous
common characteristics. The apartment build-
ings were the main means for the development
of their urban centers and resulted in similar
urban fabrics.
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H napovoia tng
amovoiag otnv nMéAn:
Eppnvevovtag

TO 0OTIKO KEVO

EAeuBéplog ManapixeAdkng
EnBAenwy: Mewpylog A. MNaveroog

H epyaoia eotidlel otnv epunveia kat ty Kataypaen
TOL AOTIKOD KEVOD XWPOV, TIOL KATAGTPAPNKE N
Slaypdenke amnd tov moAeodopiko 10td. [pdkertat
yla pia peAétn tov Kevoy Kat 6x1 tov dounpévov
XWPOVL TNG TOANG, WG Kpiopn ndda mpog emavepun-
veia. Apopd ota vonuata rmov Snpiovpyei n amovoia
TV AVTIKEIPEVOV-APXITEKTOVNIATWY KA1 OTIG VEEG
tavtdTnteg Mov opidovV GTOV AOTIKO XWPO.

IMa tnv mAnpn Katavonon Twv AoTIK@WV KEVWV
peletnBnke n 1816TnTd T0VG WG XWPOL ATeEAEiG
Kat avoiytoi, aAAd Kat n Ywpe1kN MOAITIKA Tovg, n
omoia tovg poadidel tn HuvatdTnta va evéxovv tn
StapopetikoTnTa. A@ov mpoodiopiotnke o Xapa-
KINPAg ToL AoTIKOD KEVOV, KATaypd@nke o poAog
TOL WG Tapayovta petaBoAng tng oxéong moAng
Kal ApXITEKTOVIKNG.

To aoTik6 Kevo dev amoteAei pévo mpoidv oxedia-
opov, aAAd Kat pn poPAEYII@Y HETACXNPATIOUWV
TG mMOANG. ZLVEMWG, Ta KeVA dakpivovtal oe mévte
€vOTNTEC: Ta KEVA WG TIPOidvTIa oxediaopon BeTIkV
Spdoewv otnv oAn, ta keva we ev e€eAi€er epyotadia,
Ta Kevd wg mpoidvta anafiwong Kat eykatdAeyng
VooOUEVWY WG TIAONTIKWV §1ad1kac1wv oTnv OAN,
Ta KeVA WG a0TIKA Tpadpata, Ta omoia anoteAovv
napdywya TNG A0TVKTOVIag Kal ta KEVA g vIio-
Aefppata katebd@iong amd QLOIKEG KATAOTPOPEC.

[Tépav 6uwg Twv S1a@opeTikWV eKHOXWV TV
A0TIKOV KEVAYV, O1EPELVMVTAL KAl 01 HETATYNUATI-
opol mov mpoadidovv pia véa pop@n aTovg XWPoug
avtovg Kat dakpivovtal o€ TPEIG KATNYOPIEG: Ta
Kevd wg oxebiaopéva mpoiovta apyITEKTOVIKNG
mpdgng, Ta Kevd w¢ anoteAéopata eykatdotaong
Kai ta emavaoyediaddpeva kevd. H peAétn twv
AOTIK®V KEVOV A@opd aTnV avayvwon Toug wg
A0TIKEG OVIOTNTEG IOV £VEXOLV TOADIIAOKA Kal
Slapopetikd vonpata Kai mov n apx1tEKTOVIKA
mpd&n kaAeital va mpoodiopioel kat va evtalel otnv
eumelpia tng mOANG.

2017-2018

The Presence of
Absence in the City:
Interpreting

the Urban Void

Eleftherios Papamichelakis
Supervisor: Georgios A. Panetsos

This research study focuses on the definition and
the recording of urban void spaces, destroyed
or erased from the urban fabric. It is a study of
the void as a critical mass to be reinterpreted. It
concerns the meanings created by the absence of
objects-architecture and new identities defined in
the urban space. In order to fully understand the
urban voids, their capacity as unspecified and
open spaces was developed, as well as their spatial
politics, which allows them to introduce diversity.
Following the identification of the character of the
urban void, its role as a factor of change in the
relation between city and architecture was recorded.

The urban void is not only a product of archi-
tectural design but also of unpredictable trans-
formations of the city. Therefore, the voids were
distinguished in five types: voids as design
products of positive actions in the city, voids as
construction sites, voids as disused and abandoned
elements (as passive processes in the city), voids
as urban trauma, produced by the phenomenon of
Urbicide, and voids as demolition leftovers from
natural disasters.

Apart from the different forms of urban voids,
the urban transformations that give new forms to
these spaces were analyzed and distinguished in
three categories: voids as designed architectural
forms, voids as results of installation and the
redesigned voids. The research of urban voids
focused on their reading as urban entities that
have complex and different meanings; architec-
tural design must define and make them part of
the experience of the city.
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2017-2018

396 nuépeg ABnva:
[Mapatnpwvtag ta KEAdPn
KAtoiknong, 6LVAPTACEL
twv avlponivov
dpaotnprlotntwv

EAévn Adapidou
EnBAénouoca: AAknoTig PAdn

Katoikwvtag ae €va petipé ato KEVTPo NG ABnvag
avtiAaufdveaal to xpévo, TIG EMOYEG, TOV KOGUO TTOL
aAAdder. Ta ndvta amnd to Siauépioud atov 60 6poPo
@aivovtal va €yovv KAt va ovv. Akoun kat ot 60pv-
(POPIKEG Kepaieg TIov akopridovTal fiala 6mov Kortddel
T0 pdti. Byaivovtag ato unaAkovi A€neig tn {wi tng
ABnvag oav and éva mapatnpntnpio. Ano ekei napa-
TNPEIG TOVG YelToVeG 0Ta ammévavt unaAkovia, ta pwra
iov avdfovv, Ta kpvuuéva arno gutd Siauepiopata, Tic
TEVTECG, ToV NA10 TToV BVe1 ka1 avatéAder Eava.

H épevva ekkivel amd tny mepiépyeia Tov vEoL
ApXITEKTOVA WG Tapatnpntn tov abnvaikov Tormiov
mov avtidapPdavetal tn onpacia Kai to péAo tng
aotikng moAvkatoikiag otn Siapdpewon tov. H
epyaoia AapPdavel vmoyiv Tng TPEIG MAPARETPOVG:
v MOAN wg {wvtavo opyaviopo Kat vmodoxéa Tng
TMOALKATOIKIAG, TNV MOAVKATOIKIA w¢ TTuPNVaA TNG
eAAnVIKNg o1koy£velag kai vmodoxéa (wng, Kat tov
KATO1KO WG TOV KEVIPIKO Npwa KaBe Spactnpiotntag
iov SabpapatiCetal ato aBnvaikd tormio. To Siapépiopa
avudiaotéAAetat pe to e€wtepiko mepifAnpa kat n
Tapdtoa, wg to vEo aoTiko £5agog, yivetat vriodoxéag
™ng avBpmImivng EKTOV@WONG.

Me évav 181aitepa MPooWITIKG Kal TIOINTIKO TPOTIO
meptypdgovtat o1 avBpwiiveg 6pactnpldTnTeg Mov
evromi{ovtal mépav TV opiwVv Tov 01KEIOL XWPOL £VAG
Sapepiopatog, atovg ydpw e§wateg kat ta Sowpata.
Kataypdgovtal ta guotatikd mov anaptidovv ta
KeAD@N Twv KTipiwv Katoiknong pe atoyo va deiyOel
WG 0 00YXPOVOG KATOIKOG avTiAapPdavetat T tov
miepIBAAAel Kal £xe1 Tnv eKa1pia va to eKpeTaAAevtel
yia va e€eAi€e1 to 61k6 Tov MpoowiKG «good living».

2017-2018

396 Days, Athens:
Observing the Housing
Cells, as a Function

of Human Activities

Eleni Adamidou
Supervisor: Alcestis Rodi

Living in a penthouse in the center of Athens, you
perceive time, seasons, the world that is changing.
Everything from that point of view seems to have
something to say. Even the antennas that are
scattered violently all around. From the balcony,
you observe Athens as if from a watch tower.
From there you can see the neighbors on the sur-
rounding balconies, the lights, the hidden -full of
plants- apartments, the canopies, the sun setting
and rising again.

The research study is based on the curiosity of
the young architect as an observer of the Athenian
landscape, one who comprehends the important
role of the polykatoikia (the apartment building)
in its constitution. This study is based on three
approaches: the city as a living organism that
receives the polykatoikia, the polykatoikia as a
life receptacle, the cell of Greek family and, finally,
the inhabitant as the main actor of every activity
that takes place within the Athenian landscape.
The apartment is opposed to its outer surface, its
envelope. The rooftops, as a new urban terrain,
become spaces for decompression.

The study describes, in a highly personal and
poetic manner, human activities that take place
beyond the apartment surface, on the surrounding
balconies and rooftops. It records, without explaining
them, the parts that make up the cells of the
polykatoikias. This was done intentionally, to
present ways in which the modern inhabitant
perceives all that surrounds him and seeks to
use it in order to develop his own “good living”.
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2017-2018

rxnpatiopoi
tng Meooyeiov

Avva-Mapia Aoya
EnBAenwy: Mavvng A. Aicwnog

H egpevvntuikn epyaoia peletd tov tpdmo pe tov
oroio S1apopwv 18wV axnuatiopoi Tov Tomiov Kat
tng mapddoong tng Meooyeiov pumopovv, e@ocov
avanapactafovv Yyneiakd, va diepevvnBodv rat
va enavamnpoadioplotovv péoa amod tn cdyxpovn
APXITEKTOVIKN.

01 e€eli€eig Twv tedevtaiwv 60 eTwv, pe Tnv
PYn@lakn emavdotaon Kal tTnv ep@avion twv
MPWTWV PYNPlarwv epyaieiov oxediaopon, EBecav
T1g Bdoeig yia pia véa avtiAnyn tng Siadikaciag
apxX1TeKTOVIKOL oxedlaopot Kat tnv e€€AEn tng
yvwong. O mpwipog mapapetpikog oxediaopdg
amotéAeae medio £ék@paong MOAA®V 610QPOPETIKWOV
anoYewV Kal MPAKTIK®V P Td povTéAa Tov Antoni
Gaudi ka1 tov Frei Otto va B¢tovv t1g faoeig yia
Slapopetikég oxetikég avadntnoelg kat tn da-
Hop@won piag véag melpapatikng diadikaoiag.

Q¢ mebio e@appoyng tng kKataktnpévng Bewpn-
TIKAG YVWONG EMAEYETAL €va E0POG OXNUATIOPDV
mov evrtomidovtal oTnv €vPOTEPN TEPIOXN TNG
Meooyeiov, To omoio KaAVIITEL T0 LECOYEIAKO TOTTiO,
tnv apadooiakn 01koSopKN Kai tn SiakoopnTiKN
téxvn. O1oxnuatiopoi avtoi epgavidovv pia ema-
vaAnyn, cuvenwg pmopovv va avaAvBodv péoa
and padnpatikég ox€oelg Kat va avamnapastabodv
Pn@laxd pe tn fonbeia mapapeTpikwV HoVIEA@V.
Méoa amé T1¢ emavaAnyelg, Tig avaloyieg, ta
gvotnpata kai ta 6iktvua, mpaypatomolovvtal,
péow mapadelypdtwv, CLOXETIONOl HOPPWYV Kal
Sopwv mov B¢tovv Tig fdoelg yia mepattépw Epevva
Kat peAAovtikoidg mpofAnpatiopong.

0 mapapetpikog oxediaopdg mpooeyyidetal
TMOAVTIAEDPWG 1€ TIG OVYXPOVEG EQPAPUOYEG TOL Va
EMIXEIPOVV Va artodwaoLV OTOIXEIN TNG UECOYEIARNG
ApPXITEKTOVIKNG Iapaddoong pe évav véo Tpoto.

2017-2018

Formations of
the Mediterranean

Anna-Maria Lioga
Supervisor: Yannis A. Aesopos

The current research studies the way in which
several formations of the Mediterranean land-
scape and tradition can be investigated and
redefined through contemporary architecture,
after being digitally represented.

The developments of the last 60 years, including
the digital revolution and the introduction of the
first digital design tools, set the foundation for
the contemporary perception of architectural
design process and the development of knowledge.
The early parametric design acted as a field of
expression for many different views and prac-
tices, while the models of Antoni Gaudi and Frei
Otto set the foundation for a variety of relevant
types of quest, regarding the configuration of a
new experimental process.

A range of formations that are located in the
broader Mediterranean region and represent the
Mediterranean landscape, traditional building
processes and the decorative arts, is selected
as a field of experimentation on the acquired
theoretical knowledge. These formations reveal
arepetition, thus they can be analyzed through
mathematical functions and represented digitally
with the aid of parametric models. Through
the repetitions, the proportions, the systems
and the networks, some correlations between
forms and structures emerge through instances,
which set the basis for further research and
future concerns.

Parametric design is approached in various
ways, while its contemporary applications
attempt to innovatively render elements of the
Mediterranean architectural tradition.
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LEMINAPIO 1.1

[Mpooeyyioelg Tou
KOWVWVLKOU OLaXwpPLOHOoU
Kal N KOWVWVLKN
vyewypapia Tng ABnvag

Bwpag MalovUTag
KaBnyntng,
Tunpa Mewypagiag,
Xapokaneto Maveniatnpio

To oepvaplo neptAauBave TPELG NTUXEG:

1. Tnv napouciaon Twv Bewplav yla Tov Kot-
VWVLKO (0TEYAOTIKO) SLaxwpLouo, 6nwg avanti-
xBnkav ano Tn XXoAn Tou XLIKAyou KaTa Tn 0eKa-
eTia Tou 1920 kat 6Ladoxika avanpocappooTNKAV
HEXPL ONpEpPQ.

2. Tnv napouciaon Tng
KOLVWVLKNG Yewypapiag Tng
ABnvag, pe Egpaocn otnv
nepiodo perta 1o 1950 kat pe
WOiaitepn avapopd o€ Tpia
wdLaitepa oToLXELD TNG:

a. Tov Xwpiko «eYKAWBLOPO»
TNG EVOOYEVOUG KOLVWVLKNG
KWNTLKOTNTAG OTLG Napadoot-
OKEG EPYATLKEG GUVOLKIEG TNG
noAng, B. Tnv neploplopevn
avantuén Qawopevwy «eEeuye-
viopou» (gentrification) kat y.
Tov KGBETO KOWVWVLKO OLaXw-
PLOPO OTLG MOAUKATOLKIEG TNG AVTLNAPOXNG NOU
0€0M6Zouv 0To BOUNPEVO XMPO TNG NOANG.

3. Tnv napouciaon 6U0 EPEUVNTIKGV EPYaAEiwY,
pe eAelBepn npdoBaon oTo OLadikTUO, MOU EXOUV
avantuxBei Ta TeAeuTaia xpovia kat unoBonBouv
HE OLOPOPETLKO TPOMO TN HEAETN TWV KOWWVLIKWV
dlacTdoewv TnG NdANG: a. Mavépapa Anoypa-
@KWV Aedopévav 1991-2011" kat B. Kowvwvikog
‘AtAac Tng ABnvac?.

Athens Social Atlas

IHMEIOZEIL
1. BA. >https://panorama.statistics.gr/<.
2. BA. >http://www.athenssocialatlas.gr/<.

SEMINAR 1.1

Approaches of Urban
Segregation and the

Social Geography of

Athens

Thomas Maloutas
Professor,
Department of Geography,
Harokopio University

The seminar was made up of three main modules:

1.The discussion about theories of urban (res-
idential] segregation since their inception by the
Chicago School in the 1920s and their subsequent
transformations.
2.The presentation of the
social geography of Athens after
1950 with a particular emphasis
on three important features:
a. The spatial ‘entrapment’
of social mobility in the city’s
traditional working-class
neighbourhoods, b. The limited
development of gentrification
processes, and c. The vertical
social differentiation within the
apartment buildings ('polykatoi-
kias’) produced between 1950
and 1980 that dominate the city’s
built environment.
3.The presentation of two research tools
—available online in English and Greek- that
enable the study of the city’s social dimensions:
a. Panorama of Greek Census Data 1991-2011"
and b. Athens Social Atlas?.

NOTES
1. See >https://panorama.statistics.gr/<.
2. See >http://www.athenssocialatlas.gr/<.

LEMINAPIO 1.2

Buwowun avantuén kat
EL0LKEG KAl EVAOAAAKTLKEG

HOPPEG TOUPLOHOU

MNapig Todptag
KaBnyntng,
Tunpa Owiakng Owkovopiag Kat
OwoAoyiag, Xapokaneto Maveniotnpio

To oepvaplo napouciace TIG CUYXPOVEG TATELG

ToU Buwotpou Touplopou. AUTEG €0TLAZOUV GTOV
TOUPLOKO WG KOWWVIKO ayaBo Kal wg «npolov» Tou
KOWWVLKOU KPATOUG TN OTLYWN KaTd Tnv onoia Ta
TOUPLOTIKA Ta&idla anoTeAoUv aveAaoTIKO THAPA
TWV OUYXPOVWV OLKOYEVELOKMV
danavwv. Me eppaon otnv
eMnNVIKN nepinTwon, e§eTa-
OTNKeE n peTaBaon ano Tnv
OLKOVOULKNA dLdoTacn 6Tn ouoTn-
Hikn dtaoTacn TnG avanTugng,

n oxeon eAeUBepou xpoVoU Kat
TOUPLOMOU, N MOALTIKN €vioxuong
TNG BLOLPNG TOUPLOTIKNG ava-
NTUENG Kal oL ENNTWOELG TNG
TOUPLOTIKNG avantugng wg Baon
glag dAANG NpooéyyLong yia Tov
OUYXPOVO TOUPLOWO.

H Tunparonoinon Tou ouyxpovou
TOUPLOTLKOU NpoldvTog NepLAap-
Bavel €lOIKEG KAl EVAANAKTIKEG
HOPPEG ToupLoPOU ONWG 0 aypo-
TOUPLOKOG, O OLKOTOUPLOHOG,

0 XLOVOOPOHLKOG Kal OPEVOG
TOUPLOPOG, 0 MOATIOPLKOG KAl BpNOKEUTLKOG
TOUPLOPOGC, 0 OUVEDPLOKOG, O LaPaTIKOG/Bepaneu-
TIKOG, 0 LATPLKOG, N eNiOKEYN BEPATIKWY NApKWY,
N CUPPETOXN 0 Mmega events, 0 TOUPLOPOG ATOHWY
TPITNG NAKiAG K.4.

MeTagU Twv BEPATIKGOV XAPAKTNPLOTIKGV TWV
ELOLKAOV KAl EVAAATKTIKGWV HOPPWY TOUPLOPOU

yla Tnv eEAANVLKN TOUPLOTIKN avanTtuEn neplhap-
BavovTal To Loxupd KivnTpo, OL CUVEPYELEG OE
TOMLKO €NiNedO, T LKAVOMOLNTIKA €L00OAPATA, N
npooTacia kat avadet§n Tou neptBailovrog Kat
TOU MOALTLOHOU, N aVTanoOKPLon Kat n ouvdeon pe
OAa Ta UNOAOLNA TOUPLOTLKA NpolovTd, N HAKPO-
npoBeopn duvaplkh ZATNON KAl N avTtanokpLon o€
XPNHPATOOOTAGELG KAl NOALTIKEG BlwoldoTnTag.

EOT/GNTO 1950-59

SEMINAR 1.2

Sustainable
Development and Forms
of Alternative Tourism

Paris Tsartas
Professor,
Department of Home Economics
and Ecology, Harokopio University

The seminar presented the contemporary trends
in sustainable tourism. They focus on tourism as
a social asset and as a “product” of the welfare
state at a time when tourist trips are a fixed cost of
contemporary families.
Focusing on the case of Greece,
the seminar examined the
transition from the economic
dimension to the systemic
dimension of growth, the
relationship between leisure
and tourism, the policies to
support sustainable tourism
development and the impact
of tourism development as a
basis for a different approach to
contemporary tourism.
The segmentation of the modern
tourist product includes forms of
special and alternative tourism
such as: agrotourism, ecotourism,
skiing and mountain tourism,
cultural and religious tourism,
educational tourism, urban,
congress, expo and medical tourism, theme park
visits, participation in mega events, senior tourism
etc.
Among the thematic features of special and
alternative forms of tourism for Greek tourism
development are the strong motivation, local
synergies, reasonable incomes, the protection
and promotion of the environment and culture,
the correspondence and the connection to other
tourism products, long-term dynamic demand
and responsiveness to funding and sustainability
policies.
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LEMINAPIO 1.3

LNUELWOELG YLa TN
pwToypagia roniov

MNapig MeTpidng
QwTtoypapog

210 oePvaplo ouznTnBnkav TpeLg BepaTikEG: n
ovTohoyia TG pwTOYpaPLKNG €lkovag, n Bewpia
Kal NpakTLKN Tou Toniou Kat e0lka B€para Tont-
oypaoiag.

Apxtkd, TEBNKe TO LOTO-
plKO NAaiclo peoa oTo onoio
eppavioTnke n pwToypapia,
Ol KWOLKEG KAl N PNTOPLKN TNG
€lkOVAG, N PEAALOTIKN KAl N
ONHELOAOYLKN EPUNVEUTLKA.
H Bewpia kat npakTikn Tou
Toniou nepleAduBave Tnv €vvola
Tou uynAoU (sublime]), Tig
aloBnTLKEG TOU NIKTOPLAALOHOU
KaL TOU POVTEPVLOHOU Kal TIG
oxoAég f64, Newv Tonoypapwy
kat NTUogAvtop. Z1a €101Ka
Bepata e€eTAOTNKAV OL OXECELG
TOU TOMioU PE TN GUAAOYLKN
HVAUN, TIG NOAEPLKEG CUYKPOU-
O€LG Kal ToV ToupLopo.

And Toug polTnTEG ZNTNBNKE
N EPUNVEUTIKA avaAuon 600
£LKOVWV - £iT€ OIKWV TOUG €iTE
€lKOVWV anod Tnv Lotopia Tng
QwToypapiag Kat Tou Toniou. bottom.

KATW.

Paris Petridis, Athens 2005, top / Mani 2000,

SEMINAR 1.3

Notes on Landscape
Photography

Paris Petridis
Photographer

The seminar was premised upon three dis-
courses: the ontology of the photographic
image, theory and practice of the landscape
photography and contemporary issues. The
sociopolitical context within
which photography was invented,
the codes and the rhetoric of
the photographic image as well
as the realistic and the semiotic
hermeneutics were discussed
in the first session. The fol-
lowing sessions examined the
theory and practice of landscape
photography, the aesthetics of
pictorialism and modernism and
the schools of f64 (purism), New
Topographics and Dusseldorf.
Particular issues addressed the
relation between landscape,
collective memory, war conflicts
and tourism.
Students were asked to inter-
pret two photographs - either

Napi Merpidng, ABhva 2005, nave / Mavn 2000,  their own or pictures from the his-

tory of photography and landscape.

LEMINAPIO 2.1

Ynepdopn: LuoThpara
XapToypagpnong, Kara-
vonaong Kat npoBoAng

James Bridle
EwkaoTikog, Zuyypapéag

To oepwvaplo e§ETACE TPELG NTUXEG TWV CUYXPOVWY
PNPLAKWV OLKTUWV KAl TOUG TPOMOUG HE TOUG
onoioug EKONAMVOVTAL WG apXL-
TEKTOVLKN, VOULKOL KWOLKEG,
NMOALTIKA OXE0L0 KAl KOWVWVLIKEG
OXEOELG.

0 «Xwpog unodopwv» dle-
PEUVNOE TN PUOLKN NPAYHATIKO-
TNTA TOU «ELKOVIKOU» VEPOUG,
ano 10 OXeALAOHO TWV KEVTPWV
dedopevwy (datacenters) otn
xapToypagpia unoBaidooiwv
KaAwdiwv Kat Tnv egnopia
UYNAQV CUXVOTATWY KaBWG Kat
TLG oUVAQELG OUVATOTNTEG TWV
xwpwv epodlacpou (logistics
spaces) Kal TwV VEWY HopP®V
KWVNTLKOTNTAG.

H «IBayévela kat kupLapxia»
Olepelvnoe TG HeBoplakeg
ZWVEG Kal Ta VEa KaBeoTwTa
(Bayévelag, TauToOTNTAG KAL
KOLVWVLKOU anoKAELOHOU Moy
dnploupynBnkav ano TG yneL-
aKEG TEXVOAOYLEG.

Ta «YnoBeTika peAovTa»
npo&éBalav Tnv no navw
¢€peuva oTo Apeao pENoY, HE
(OLaitepn ava@opd otnv KAlpa-  bottom.

TIKN aAAayn, TIG VEEG HOPPEG

OIKTUWV Kal TIG HETAAAGEELG Tou KEpaAaiou, Kal
KAAECQV TOUG POLTNTEG VA NAPOUGLACOUV TLG OLKEG
TOUG €peuveC Kal oxédla pe Baon Ta Bépata nou
ouznThBnkav.

Novdivo, Katw.

Amazon, navw / Kevrpo dedopévwv Telehouse,

Amazon, top / Telehouse Datacentre, London,

SEMINAR 2.1

Suprastructure:
Mapping, Understanding,
and Projecting Systems

James Bridle
Artist, Writer

This seminar examined three aspects of con-

temporary digital networks, and the ways in
which they manifest as architec-
ture, legal codes, political proj-
ects, and social relationships.

“Infrastructure space” inves-
tigated the physical reality of
the “virtual” cloud, from the
design of datacenters to the
cartography of undersea cables
and high-frequency trading, and
the associated affordances of
logistics spaces and new forms
of mobility.

“Citizenship and Sovereignty”
explored border zones and new
regimes of citizenship, identity,
and social exclusion made pos-
sible by digital technologies.

“Speculative futures” pro-
jected these investigations into
the near future, with particular
reference to climate change,
new network forms, and shifts
in capital, while inviting the
students to present their own

research and designs based on the
subjects covered.
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LEMINAPIO 2.2

To anoTUNwpa TOU

KAQoLlKoU napeABavTog
O0TO VEOEAANVLKO Napov:
OUuTONKEG XWPLKOTNTEG

AnpnTpng MAdavrzog

Avaninpwtng Kanyntng,
Tunpa loTopiag kat ApxatoAoyiag,
Mavenwothpto ABnvov

H kAaokh KAnpovouLd CuvLoTA KEVTPLKO MUAGVA TOU
veoeANVIKoU eBvikoU apnynpuarog, kaBopizovrag
1600 TN ONPOGLA NPACANYN TOU
€Bvikou xpovou 600 Kat T Blw-
paTkn dladpacn pe Tov eBVIKO
xwpo. H cuykekplpévn oglpa
TEOOAPWV PHaBNUATWY TOU OEPL-
vapiou OlepeUVNCOE TOUG TPOMOUG
HE TOUuG onoioug oL BeaIKEG
Kat dnPOCLEG avTIANYELG nepl
KAOGIKNG 0pXALOTNTAG KATAOKEU-
aZouv ToV a0TLKO ONPOGLO XGWPO
KaL Toug poAoug nou KaloUvTat
va dladpapaTticouv oL apxat-
OAOYOL KOl OL OPXLTEKTOVEG GE
autnv Tn dadikaatia.

Me apeTnpia Tov Aoyo nepi
KAQOLKAG apxaldTnTag oTo
VEWTEPLKO NaAPOV, Kal eL0LKOTEPA
TIG VEWTEPLKEG MNPOCANYELG TNG
KAOGLKNG apXaldTnTag, To GEYL-
vAPLO NPOXWPNCE OTNV AVAAUCN TOU KAQOLKOU WG
ETEPOTOMNIKNG TEXVOAOYLAG OTLG OUYXPOVEG DUTLKEG
Kowwvieg. AGlonolwvtag, oTn CUVEXEL, TNV Yuxa-
VAAUTLKA NPOCEyyLon 6To TpaUPa wg BlwpaTikn Kat
noAwlopikn agia, entkevipwBnkape otn dladpacn
TOU VEWTEPLKOU aPXaLloAoyLIKoU X@pou We Tov Beatn/
ENOKENTN. TENOG, HEAETAOAWE TOV «TOMO PVAPNG»
WG TEXVOMOATIKN KATAOKEUN, KAL TOV TPOMNO HE TOV
onoio n NpdoANYn TwV UNKQV KaTaloinwy TG KAa-
OLKNG KANPOVORLAG M6 TO GUANOYLKO (pavTaclako
EVEPYOMOLEL OUTOMIKEG XWPLKOTNTEG, OL OMOLEG
EM@aViZoVTaL ZWVTAVEG KAl EVOMHATEG aKpLBWG
AOyw TNG UALKOTNTAG Mou PEPEL N aloBnTnplakn
OXEON PE TO EAANVLKO NapeABov.

SEMINAR 2.2

Utopian Spatialities:
Tracing the Classical
Past in the Modern-Greek
Present

LEMINAPIO 2.3 SEMINAR 2.3

The Filmed
Apartment

To Kwvnpatoypa@nuévo
OLapEpLOMa

MNavog Apaywvag Panos Dragonas

Dimitris Plantzos

Associate Professor,

Department of History and Archaeology,

University of Athens

Classical heritage has been systematically used

to support modern-Greek nationallist) narra-
tives, in many ways defining
public receptions of national
time as well as experiential
interaction with national space.
The seminar’s four meetings
investigated how state and
public perceptions of classical
antiquity construct urban public
space and the roles archaeolo-
gists and architects are called to
play in this process.

The seminar started with an
overview of modern discourses
on classical antiquity and the
strategies of classical reception
in contemporary societies. We
then focused on heterotopic

technologies and their implemen-

KaBnyntng, Tunpa ApXITeEKTOV®WY,
MNavenwoThapio Matpav

To oepwaplo dlepelivnoe Tnv el0aywyn Kat dtddoon
TwV NpoTUNWV Katoiknong otnv eAAnvikn NdAn anoé
TOV HEGOMOAEHO PEXPL TIC NPEPEG pag. EoTiazovtag
otnv eEEANEN TNG aBNVATKAG MOAUKATOLKLAG KAl TwV
avanapacTacewy TNG 6TOV EAANVIKO KvnpaToypago,
e€eTa0TNKE N dladikacia apopoi-
WONG TWV HOVTEPVWV NPOTUNWV
OlaBiwong and Tnv eEAANVIKN
Kolvwvia.
H diepeuvnon EekvaeL ano tnv
£Mvonon Tng aBnvailkng noAuka-
Tolkiag oTov peconoAepo. Katd
TNV NEPLOO0 TNG HETAMOAEPLKAG
avolKoOOHNONG Kal TOU €UNo-
pLKoU Kvnpatoypagou, dlapop-
(pwvovTal Ta Kupiapxa npoTuna
dwaBiwong pe Baokd 6xnpa Tnv
MOAUKATOLKLd TNG AVTLNAPOXAG.
0 npwtog KUKAOG avantugng
kAgivel Tn dekaertia Tou 1980 oe
Hia nepiodo unapELakmy aywviwv
KaL KPLTIKNG dLaBeang anévavtt
0TO VEO OTIKO NepBaMov. Meta
10 1989 Eekvael évag 6elTEPOG
KUKAOG EKGUYXPOVLGHOU Kal

Professor, Department of Architecture,
University of Patras

The seminar investigated the introduction and
dissemination of lifestyles in the Greek city
from Interwar to nowadays. The assimilation of
modernist cultural norms in the Greek society
is examined by focusing on the evolution of the
Athenian polykatoikia and its
representation in Greek cinema.
The investigation had as its
starting point the invention of
the polykatoikia during Interwar.
The dominant lifestyles are
shaped during the post-war
years through the flats-for-
land system of reconstruction
and the blooming of the local
film industry. The first cycle of
development ends in the 1980s
during a period that people
become critical of the new urban
environment amid existential
concerns. A new cycle of mod-
ernism begins in the 1990s with
the introduction of new consum-
erist lifestyles that are dominant
during the years of Olympic

tation through classical templates
(and the materialities they deploy). The seminar
then moved on to a psychoanalytical investi-
gation of the archaeological site as a site of
trauma (experiential as well as cultural) within
contemporary Greek society. Finally, through
the study of such “lieux de memoire” as tech-
nopolitical constructions, we studied how the
reception of classical heritage and its material
remains by the collective imaginary, gener-
ates what we may call “utopian spatialities”:
embodied landscapes brought to life through
the materialities of the classical past and our
sensorial interaction with it.

PoBnpog MavBoulng, Mpoowno pe npoowno, 1966,
navw / Flux Office, MakéTa yla Ta oknvika Tng tawiag
Miss Violence, 2013, katw.

Roviros Manthoulis, Face-to-Face, 1966, top

/ Flux Office, Model for the stage-set of Miss
Violence, 2013, bottom.

€L0AYWYNG VEWV NpoTUNwv He
€Upaocn oTov KAaTavaAwTLoPo, o
onoiog QTavel TNV KOPUPWON
Tou 10 2004. Me 10 E€onacpa
TNG OLKOVOHLKNAG Kpiong Kat Tnv
avaoToAn TNG OLKOAOUIKNG avanTugng akoAouBei

Hta veéa nepiodog apPLoBATNONG TWV PETAMOAEUIKWV
npotunwv. To véo EAANVIKO KUPA OTOV KWVNPAToypapo
EMLKEVIPWVEL TNV KPLTLKN AT TOu oTNV EANVIKA
OLKOYEVELD KAl anOKAAUMTEL TNV €vTAon NMou KpUBeTat
OTO E0WTEPLKO TWV aBnvalk®V OLAPEPLOPATV.

To oepwaplo neplteAdpBave Tnv npoBoAn ent-
AEyUEVWV aMOoonaopaTwy anod KWVNUATOYPaQLKEG
TAWLEG KAL CUZNTNON YUPW anod Toug TPOMoug
avanapacTacng TOU OLKLOKOU XWPOou.

preparation. The outburst of the
economic crisis and the sus-
pension of urban development
bring a new period of criticism
which puts the post-war cultural
norms into question. The new wave of Greek
cinema becomes critical of the institution of
family by revealing the hidden tensions inside
the Athenian apartments.

The seminar included the screening of
selected film scenes and discussion on the
filmic representations of domestic space.
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ZEMINAPIO 3.1 - OAOKAHPOMENO EPFAZTHPIO IXEAIAIMOY

To Ae€ELKO TV
KoV Tonwv /
Yno nepLoplopo

Enrique Walker

SEMINAR 3.1 - INTEGRATED DESIGN STUDIO

The Dictionary
of Received Ideas /
Under Constraint

Enrique Walker

LEMINAPIO 3.2 - OAOKAHPOMENO EPFAZTHPIO IXEAIAZIMOY

ABnva Twpa:

[MoAlTlopoG Kat NOALTIKA

OTOV 0OTLKO X(WPO

‘Epn Pévigou

Avaninpwtng KaBnyntng,
Graduate School of Architecture,
Planning and Preservation,
MNavenwothpto Columbia

To oepwaplo, nou opyavawBnke pe Baon To
BBAio The Dictionary of Received Ideas / Under
Constraint (ARQ, 2017), dtepetivnoe 8Uo KUKAOUG
€PYAOTNPlwV ApXLTEKTOVIKOU 0XEQLAOUOU GTO
Graduate School of Architecture, Planning and
Preservation Tou MNMaveniwotnpiou Columbia. To
gpyactnpo Yno neptoptopd [Under Constraint]
(2003-2006) e€¢tace Tn xpnon autoentBar\o-
HEVWV NEPLOPLOPDY WG KPL-

TLKO €PYAAELO APXLTEKTOVLKOU

oxedlaopou, 1600 yLa To avolyua

anpoBAeNTWY Napaywyltkwy

OpOpwY 600 Kal yla Th JETATO-

nwon etolpwyv Wewv. Me Tn oepa

TOU, TO EpyacThplo To Ae§tkod Twv

kowvawv Tonwv (The Dictionary

of Received Ideas] (2006-2015),

dlepelivnoe KowvoUg Tomoug [n

Associate Professor,

Graduate School of Architecture,
Planning and Preservation,
Columbia University

The seminar, organized around the book of
conversations, The Dictionary of Received Ideas
/ Under Constraint (ARQ, 2017), traced the tra-
jectory of two series of advanced architectural
design studios at Columbia University Graduate
School of Architecture, Planning and Preser-
vation. Under Constraint (2003-2006) examined
the use of self-imposed constraints as a critical
tool for architectural design,
both to open up otherwise unex-
pected paths of production and
to potentially displace received
ideas. The Dictionary of Received
Ideas (2006-2015), in turn,
surveyed received ideas in con-
temporary architecture culture;
that is, design strategies that
exhausted their original inten-
sity due to recurrence, but also

AvanAnp®Tpia KaBnynTpia,
Mavenwothpio Princeton

To oepwaplo dlepelvnoe Tn olyxpovn ABhva kat Tov
NoATLoPd TNG 0€ avTanoKpLon PE TNV 0Aogva Kal nio
oUVBETN NOATIKN KAl KOWWVIKNA QUVAPLKA TNG Kat
WG XAPAKTNPLOTIKO NApAdELyHa aoTIKAG KOUATOUPAG
Tou 210U atwwva. H ABnva €xel dlaxpovikd Bpeyetl
Tnv avBpwnvn gavraocia, ouvnBwg wg KEVTPO Tou
KAQOLKOU KOGHOU, h G TOMOG 6rou Ta apxaia a-
Vika avaBiwoav otn oUyxpovn enoxn. Ev n EAAada
otov 206 alwva TauTizdTav HE

€OUANLOKA OTLYHLOTUNA VNOLWV

kat BaAhacoag, otnv ABnva

EMPAVIOTNKE pla VEa, LOXUpn

aoTIKA KoUAToUpa. Ano to 2008

Kal HETA, N OLKOVOULKN, MOALTIKN

Kal KOWWVLKA Kpion, Kat, nto

npoéoMaTa, N NPOCPUYLKN Kpion,

€XOUV HETAOXNPATIOEL PLZLKA

TNV NOAN Kat Tov NoATLopO nou

SEMINAR 3.2 - INTEGRATED DESIGN STUDIO

Athens Now:
Culture and Politics
in the Urban Space

Effie Rentzou

Associate Professor,
Princeton University

This seminar explored contemporary Athens and
its culture as a response to increasingly complex
political and social dynamics and ultimately as
a characteristic example of 21st century urban
culture. Athens has long nourished the human
imagination, usually as a center of the Classical
world, or as a place where ancient ideals were
revived in modern times. While Greece in the
20th century came to be iden-
tified with idyllic snapshots of
islands and the sea, a potent new
urban culture emerged in Athens.
From 2008 and on, the financial,
political, and social crisis, as well
as, more recently, the refugee
crisis, have radically transformed
the city and the culture it pro-
duces. The course identified the
elements that have contributed

éTolueg, napadedeypéveg Ogeg)
0Tn oUYXPOovN apXITEKTOVLKA
KoUATOUpa, ONAAON oTPATNYLKEG
oxedlaopou nou e§aviinoav
TNV apXLKN TOUG oNnpacia Adyw
TNG €NAVAANYNG TOUG, aAAG Kal
OTPATNYLKEG MOU CUVEXLOAV Va
€pappozovTaL NapoAo nou Ta npoBAnpata Ta onoia
eixav kAnBei va avripeTwnioouv eixav ekAeiyet.
Me Baon 1o npwreAég BiBAlo Tou Gustave Flaubert,
To Ae€1ko Twv Kotvav Tonwy (Le dictionnaire

des idées recues], auto T0 OEKAETEG MPOYPAMKA
NPOTEWE TOV EVIONIOMO Kowwy Tonwv (1 éTotpwy
(d€cv) Mou Kuplapxoloav 6To NedIo TNG APXITEKTO-
VIKNG 0TN SLAPKELa TNG NponyoUHeVNG OEKAETIaG
KaL TNV KaTaypa@n Toug Pe TN HopPh gyxeLpldiwv
XphoTtn, aA\d Kat Tnv evepyonoinon Toug wg Tuxaia
eupnpara [found objects] -n wg neploplopoi- yia
TN OLAPOPPWON EVAAAKTIK®V OTPATNYLKWY OXEDL-
aoHOU Kal OXEBLAOTIKWY EMXELPNHATWV.

Under Constraint, 2017.

strategies that outlived the prob-
lems they originally addressed.
Based on Gustave Flaubert’s
unfinished book, Le dictionnaire

Enrique Walker, The Dictionary of Received Ideas/  des idées recues, this decade-

long project proposed to detect
received ideas prevalent in the field of architec-
ture over the previous decade, and record them
as user’'s manuals, but also to mobilize them as
found objects -or as constraints- towards the
formulation of alternative design strategies and
design arguments.

napayet. To oepwvapto npoodLo-
ploe Ta oTolxeia nou ouvéBaAiav
0€ HLla0 aVavEWPEVN MOALTLOHIKN
oknvn. MNwg ennpedzouv ot

Renzo Piano Building Workshop, Kévrpo MoAurt-
opoU 18pupa Zratpog Niapxog, pwr.: Y. Yerolymbos
& KIIZN, ABrva, 2017.

Renzo Piano Building Workshop, Stavros Niarchos
Foundation Cultural Center, photo: Y. Yerolymbos
& SNFCC Athens, 2017.

to a renewed cultural scene,
beyond the impact of the crisis on
content of works alone. How have

VEEG TOMKEG KAl MAYKOOULEG
OUVBNKEG TNV Napaywyn Kat n
otadoaon Tou noAwtopoU; lMartl oplopéva péoa Exouv
anokthoel véa €AEN; Mg €éxouv aAA&el oL xwpot
Kat Ta akpoatnpla; To oepwvaplo autd dlepelivnoe
Tn oUyxpovn MOATIOPIKN Zwn Tng ABnvag péoa ano
OUYKEKPLUEVA Epya Pe dlapopa Peoa ald kat geoa
and Wpupara nou dlaxelpizovrat kat dtadidouv Tov
MoOATLoPO 6TO KOO, TO00 NapadooLlakd 000 Kat vea
Mou MPOEPXOVTAL AMNO TO GNHEPLVO KOLVWVLKOMOALTL-
OTWKO TOMi0.

Zta nhaiota Tou ogpvapiou, ot Mavvng Aiownog,
Mavog Apaywvag kat Ayann Mpmipou, kaBnynTteg
Tou TphApatog ApxtrekTovwy Tou lNaveniotnyiou
Matpwv, édwaoav dLaAE€elg pe BEpa Toug aoTikoUg
HeTaoxnpaTtopoug TnG oUyxpovng ABnvag.

new local and global conditions

affected the production and dif-
fusion of culture? Why certain media have gained
new traction? How venues and audiences have
changed? This seminar explored Athens’ con-
temporary cultural life through specific works in
different media but also through institutions that
manage and disseminate culture to audiences,
both traditional ones and new ones emerging
from the current sociocultural landscape.

As part of the seminar, Yannis Aesopos, Panos
Dragonas and Agapi Proimou, professors at the
Department of Architecture, University of Patras,
lectured on the urban transformations of con-
temporary Athens.
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Bwpag MalouTag | Thomas Maloutas Napig TodpTag AnpnTpng MAavrzog | Dimitris Plantzos Elia Zenghelis, James Bridle
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Ayann Mpatpou, Avdpéag NikohoByévng, Mose Ricci, ledwpylog A. Mavéroog

Napig MeTpidng Agapi Proimou, Andreas Nikolovgenis, Moseé Ricci, Georgios A. Panetsos
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Meooyelakn
noAn

Mediterranean
City



LEMINAPIO M1 - MEZOTEIAKH NMOAH SEMINAR M1 - MEDITERRANEAN CITY LEMINAPIO M2 - MEZOTEIAKH NOAH SEMINAR M2 - MEDITERRANEAN CITY

H noéAn Tng Méong Middle Sea City Lnueia QUYAG: Vanishing Points:

122

BaAlaocoag LKEWYELG OXETLKA UE Thoughts on the
TNV 0PLZOVTLOTNTA TNG Horizontality of Israeli
Mosé Ricci Moss Ricci topanAwvag noAeodopiag Urbanism
Apxuréktwv, Kabnyntng, Architect, Professor,
Mavenwothpto Trento University of Trento Els Verbakel Els Verbakel

Ag oke@TOUpE TN Meoodyelo wg noAn. Me Tnv

KUPLOAEKTIKN €vvola TOU Opou, NapoTL dev

ava@épeTal o€ €vav Napadoclakd aoTiko Tuno. Agv

elval éva kevo PeTagu nneipwy yepdTo Pe Vepo,

aMA\a pLa noAn pe entBANTIKO Tonio 0To KEVTPO

TNG Mou payvnTizel. Miua npaypatikn NoAn xwpig

ouvopa, opyavwpeVN yUpw and To KEVO KEVTPO TNG.
Y€ autn TNV NOAN Tng Méaong

BdaAaooag, Tinota dev AetToupyetl

kaAd. Xe avtiBeon pe Tn

Bopela Eupwnn, dev unapxet

OLOLKNTLKA anoTeAEOHATIKOTNTA.

. H duvatoTtnTa dlaxeiplong

Kat aAAayng dLadLlkaolav n

akbépa kat n npaypatonoinon

ouvnBLopévay Oladkaolwv

TNG AOTIKNG ZWNAG OUXVa

e€apraraL anod Tnv LkavoTnTa

dlatnpnong evog CUGTAPATOG

OLaNpoCWNIKWY KAl LOIWTIKWV

oxéoewv. H oupneplpopd

ENKPATEL OUXVA TWV KaVOVWV

Kal TwV KaVOVIOPGV Kat

KaBlepWVEL VEOUG auTOHaTIOPOUG

oToug Tponoug dtaBiwong Twv

katoikwv. H napakpn otnv néAn eivat gpuoLoAoyLkn.
Apnvel pla aioBnon Tou nutreAoUg 0TOUG A0TIKOUG
X@WPOUG N oroia cUyKpoUETAL Pe Tn Peyalonpenela
TOU TOMiou Kat au§avel Tn yonteia Tou. Eivat étol. H
eAKuoTIKOTNTA TNG [OANG Tng Méong BdAaooag
elval aneploptoTn.

H Meodyelog eival évag TepaoTiog uddaTvog
XWPoG yUpw and Tov onoio avantucoeTal éva
NoAUNAOKO OLKLOTIKO cUGTNA, TO OMOL0 EXEL
OLOPOPETIKEG EVTACELG OTLG ECWTEPLKEG OXETELG
TOU Kal 6rnou n BeatplkdTNTa TOU TOMiou anoTeAel
TOV KUPLO aOTIKO KATaAUTN.

Let’s think of the Mediterranean as a city

in the literal sense of the term, even though
not referring to a traditional urban figure.
Not a void between continents filled with
water, but a city with an imposing central
magnetic landscape. A real borderless city
organized around its empty center.

In this Middle Sea City
nothing works well. As opposed
to Northern Europe, adminis-
trative efficiency does not exist.
The possibility to manage and
change processes or even to
carry out the normal proce-
dures of urban life is often
conditioned by the capacity of
maintaining a system of inter-
personal and private relations.
Behavior often prevails over
rules and regulations and
establishes new automatisms
in the inhabitants’ life-styles.
The decay of the city is physio-
logical. It leaves a sense of the
unfinished in urban spaces that

clashes with the magnificence of the land-
scape and increments its charm. That is how
it is. The attractiveness of the Middle Sea City
is unlimited.

The Mediterranean is an immense aquatic
space around which a complex system of
settlements disposes itself. It has diverse
intensities of internal relations; the theatri-
cality of the landscape represents the main
urban catalyst.

ApxirékTwv, AleuBivTpla,
Graduate Program in Urban Design,
Bezalel Academy of Arts and Design

‘Otav Kavelg Bewpel, HE KUPLOAEKTIKOUG OpOUG,
TNV 0PLZOVTIOTNTA WG TNV ONTIKN ywvia eEETaong
TWV OUYXpovwv NOAEwV, Hropet va pavracTel pLa
OHOLOYEVWG KATAVEUNPEVN, eEanAwpévn, XaunAn
o€ UYog, Xxwpig ouvopa NOAN, Nou «GEPVETAL» 0T
yn, akoAouBwvTag Tig SUVAELG TNG ayopdg Kat
avaZNTWVTAG EUVOLKA £DA@N YA VA EUNPEPNOEL
kat va noManAactaotel. Ta
0pLZOVTLO XAPAKTNPLOTIKA auToU
ToU TUNOU NOANG yivovtal egpavh
povo 6Tav Kaveig anopakpuvBel
Kal KOLTAEEL TO GUVOALKO nedio.

QoTo00, pla BaBuTepn
KaTavonon KaTtadeLKVUEL
Hta SLapopETKN Katdatacn
0pLZOVTLOTNTAG, OMOU OL AOTLKEG
OTPWOELG, NouU NpooTEBNKav
0Ta NPONYoUNEvVa OTpWHATA
nou opyavwoav 1o Nedio, -ONwg oL UNodopEG,
n Blopnxavia, n Tonoypagia, n yewpyia, akopn
Kal Ol GUYKPOUOELG- aAMNAENLOpOUY PeTagU
TOUG, ONWG 0TNV NEPLNTWON TNG HETATOMNLONG TWV
TEKTOVIKWYV NAaKwv. Auth n BaButepn Kat nio
oUvBETN KaTavonaon pag NPokaAei va avanTi§oupe
NePLYPapLKa povréAa Ta onoia eppnvelouv AyoTepo
Tn oUyxpovn NOAN WG &vav opoloyevn, XxapnAoU
Uyoug e§anAwpévo xwpo, aAd paAov avatépvouv
TNV aOTIKN 0Qaipa wg oav va anoteAeitat and
OPLZOVTLEG OTPWOELG NMou AAANAENdPOUV peTagu
TOUgG, €it€ apolBaia NpoocappozOPEVEG iTe
QVTIOTEKOPEVEG HLa oTNV AAAN.

Le pua ap@Aeydpevn neploxn 6nwg 1o lopanh,
N OPLZOVTLOTNTA E€XEL YIVEL €va LOXUPO €pyaAeio yLa
TNV avBEKTIKOTNTA TNG VEAG LOPANALVAG NOANG,
napa TIG AOTIKEG OTPWOELG MOV NPoUnnpxav.

Architect, Director,
Graduate Program in Urban Design,
Bezalel Academy of Arts and Design

When considering in literal terms horizontality
as a viewpoint by which we look at contemporary
cities we may imagine a homogeneously distrib-
uted, spread out, low rise city without borders,
crawling across the territory, following market
forces and seeking benign grounds for it to
prosper and multiply. The horizontal character-
istics of this type of city become
apparent only when zooming out
and looking across the terrain.
Yet in parallel, a, more pro-
found, understanding points at
a different condition of horizon-
tality, whereby urban layers,
added upon previous layers that
organized the territory -such as
infrastructure, industry, topog-
raphy, agriculture and even
conflicts- interact with one another not unlike the
shifting of tectonic plates. This deeper and more
complex understanding challenges us to develop
descriptions and models that are less literally
interpreting the contemporary city as a homoge-
neous, low-rise and spread out space, but rather
dissecting the urban realm as made up of layers
that interact with one another, either by mutual
adaptation or resistance.

In a contested territory such as Israel, hori-
zontality has become a powerful tool for a new
Israeli city to endure, despite the urban layers
that existed before.
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LEMINAPIO M3 - MEZOTEIAKH MOAH

Meooyelog:

LUvopdad, TAUTOTNTEG,

METAKIVAOELG

Avrowvng MoAxo

SEMINAR M3 - MEDITERRANEAN CITY

The Mediterranean:

Borders, Identities,

Movement

Anthony Molho

Opotpog KaBnynthg, Brown University,
Eupwnaiko Maveniotnpiako IveTirouto,
DOAwpevTia

To enikevipo Twv cuznThoewyv yUpw ano T
Meaodyelo €xel peTakvnBei and Tnv e€€taon Tou
QualkoU neptBaAlovtog o€ auTo TnG avBpwnvng
CUUNEPLPOPAG — ATOULKAG N CUAOYLKNG. To
€PYO TOU YEWYPAPOU, TOU KALUATOAGYOU, TOU
OTATLOTIKOAGYOU, Kat Tou nAnBuoptoAdyou, Twpa
oudnAnpwvovTal anod auTto ToU NOALTLOPLKOU
avBpwnoAdyou Kat, NepLEPYwWG,
ano auto Tou Napadoolakou
LOTOPLKOU.

H peAéTn Twv ouvdpwv TnG
Meooyeiou éxel oTpapei Npog
pta dwnAn katevBuvon. Anod
TN pla NAeupd, Twpa, ohoéva
KaL NEPLOCOTEPN MPOCOXN
aQLEPAVETAL 0TOV KABOPLOpO

Professor Emeritus, Brown University,
European University Institute,
Florence

The center of discussions about the Mediterra-
nean has shifted from an analysis of the physical
environment to that of human —individual or
collective— behavior. The work of the geogra-
pher, of the climatologist, of the statistician, and
of the population expert is now complemented by
that of the cultural anthropologist and, perhaps
somewhat strangely, of the tradi-
tional historian.
The study of the Mediterra-
nean borders now follows a
double direction. On the one side,
increasingly attention is devoted
to the definition of the Mediterra-
nean Sea’s internal borders, even
though it is generally acknowl-

TWV ECWTEPLKDV GUVOPWV TNG Aenropépeta Tou Katahaviod Arkavra Tou edged that these changed, and

B8dAaooag Tng Meooyeiou, av Cresques, Mayiopka, 1375.
Detail of the Catalan Atlas of Cresques, Mallorca,

Kat eival Kowwg anodeKTo
OTL QuTa aA\azav Kat nTav
ouxva nopwon. Ano Tnv aAAn,
npdoateg épeuveg deixvouv 6TL N Meodyelog
BdAaooa ouxva ennpeazdTav anod e§wyeveig
napayovTeg Kat SUVAPELG, MOU MPoEPXOVTAV anod
aAM\a pEpn Tou KOOPOU, ano Tn Xupia Kat Tnv lvdia
w¢ Tnv AyyAia Kat Tig Katw Xwpeg.

Ev TéAgL, yla pla owaoTth LoTopLkn Katavonon Tou
MegooyelakoU KOOpOU, NPENEL VA €§EPEUVNOOUNE
TIC HOPPEC MOU MAPE N GUXVA €viovn oxEon PeTagy
auToV TwV aTOPwV Kat duvapewy, nou entBupoucav
va eNTpéYouv peyaluTepn eueMia oTig ENAQeg
kat o B¢pata apolBaiag avayvwplong, Kat autwv
nou NpoTLHoUcav va UPWoouv h va dLaTnpRoouV
Teixn oToug aAAouG. Me aA\a AdytLa, xpetdzeTal va
unap&et pla avriAnyn nou AapBavel unoyn Tng
TIG OXEOELG e§ouaiag o€ dlapopa enineda TG
KOLVWVIKNG KAl MOALTIKNG ZWNG.

1375.

that they were often porous. On
the other side, recent studies
show that the Mediterranean Sea
was often influenced by exog-
enous trends and powers, which originated in
other parts of the world, from Syria and India, all
the way to England and the Low Countries.

In the final analysis, a correct historical under-
standing of the Mediterranean world requires an
inquiry into the forms of the often tense relations
between those people and forces that strove
toward a greater flexibility in the contacts and
the mutual recognition of the region’s diverse
peoples, and those who preferred to raise or to
maintain walls separating them from others. In
other words, it is necessary to develop an under-
standing that takes into account the relationships
of power at different levels off social and political
life.

Avravng MoAxo fAnthony Molho
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Mavvng Aicwnog, Apetn Baowhikn Katpapadakn, EAévn Adapidou, EAeuBéplog Manapixehakng, Avva-Mapia Awdya,
EAiva lwavvou, Adgpvn-Xpiotiva Manadonoulou, Adrian Lahoud, AteBvig EkBeon, TpinoAn, AiBavog,

apx. Oscar Niemeyer

Yannis Aesopos, Areti Vasiliki Katramadaki, Eleni Adamidou, Eleftherios Papamichelakis, Anna-Maria Lioga,

Elina loannou, Daphne-Christina Papadopoulou, Adrian Lahoud, International Fair, Tripoli, Lebanon,

arch. Oscar Niemeyer
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Elia Zenghelis, “The Dome” Experimental Theater, International Fair, Tripoli, Lebanon, arch. Oscar Niemeyer
|

HAiag ZéyyeAng, “The Dome” Experimental Theater, Aiebvig EkBean, TpinoAn, AiBavog, apx. Oscar Niemeyer
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EAévn Adapidou, EAiva lwavvou, Apeth Bacthikn Katpapadakn, Aagvn-Xpiotiva Nanadonoulou,
HAlag ZéyyeAng, Hala Younes, Maroun El-Daccache, Lebanese American University, Bnputog

EAeuBépilog Manapixehdkng, Adrian Lahoud, HAlag ZéyyeAng, Apetn Baow\kn Katpapaddakn, Bnputog

Yannis Aesopos, Elia Zenghelis, Adrian Lahoud, Areti Vasiliki Katramadaki, Beirut

Eleni Adamidou, Elina loannou, Areti Vasiliki Katramadaki, Daphne-Christina Papadopoulou,
Elia Zenghelis, Hala Younes, Maroun El-Daccache, Lebanese American University, Beirut




‘Avva-Mapia Awdya, EAiva lwavvou, EAeuBéplog NManapixeAdkng, Aagvn-Xpiotiva NManadonovAou, MNavvng Aicwnog, EAiva lwavvou, EAévn Adapidou, Aapvn-Xpiativa Manadonoulou, HAlag ZéyyeAng, Apetin BaotAtkn Katpapadakn,
Adrian Lahoud, HAiag ZéyyeAng, Apetn BaoiAikn Katpapadakn, EAévn Adapidou, Baalbek, AiBavog ‘Avva-Mapia Adya, EAeuBéplog ManapixeAdkng, MNavvng Aicwnog, Mapiva BnputoU
Anna-Maria Lioga, Elina loannou, Eleftherios Papamichelakis, Daphne-Christina Papadopoulou, Yannis Aesopos, Elina loannou, Eleni Adamidou, Daphne-Chistina Papadopoulou, Elia Zenghelis, Areti Vasiliki Katramadaki,

Adrian Lahoud, Elia Zenghelis, Areti Vasiliki Katramadaki, Eleni Adamidou, Baalbek, Lebanon Anna-Maria Lioga, Eleftherios Papamichelakis, Yannis Aesopos, Beirut Marina
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‘Avva-Mapia Awdya, EAiva lmavvou, Apeth Baothikn Katpapaddakn, EAeuBéplog NanapixeAakng,

Adgpvn-Xplotiva ManadonoUAou, EAévn Adapidou, Aavan BAaxdkn
Anna-Maria Lioga, Elina loannou, Areti Vasiliki Katramadaki, Eleftherios Papamichelakis,

George Arbid, HAiag ZéyyeAng, Arab Center for Architecture, Bnputog

George Arbid, Elia Zenghelis, Arab Center for Architecture, Beirut Daphne-Christina Papadopoulou, Eleni Adamidou, Danai Vlahaki
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AREA, Architecture Research Athens

H Zruhavh Aaoutn (ABrAva, 1978), 0noUdace apXITEKTOVIKA 0TN OXOAA
apxurekovikng Paris - Belleville otn FaAhia (DPLG, 2002) kat epyactnke
0€ apXITEKTOVIKA ypageia oTo Mapiot npwv AaBet To dinAwpa Master of
Science Degree in Advanced Architectural Design oto Maveniotiuto
Columbia Tng Néag Yopkng 1o 2005. Itn Néa Yopkn epydoTnke oTo ypa-
¢peio Tou Gordon Kipping, G-Tects LLC. To 2004 képdioe To Tpito BpaBeio
070 dleBvn apXITEKTOVIKO Slaywviopo Tou MnTponoAikoU Mapkou kat
MoAeodoptkng Avantugng EAnvikoU otnv ABnva. Eniong €xet 510aget
ApXITEKTOVLKO Xxedlaopo oTo Tpnua Apxirektovwy Tou Maveniotnuiou
Matpav. Eivat 18putiké pérog Tou ypageiou AREA, Architecture Research
Athens.

0 Mépyog MnTpoUAtag (ABnva, 1978), ocnoudace apxLTEKTOVIKN GTO
EBviko MeTooBlo Molutexveio (1996-2002) kat akoAoUBwG epydoTnke
ato ypapeio Kokkivou-KoUpkouhag otnv ABnva kat Van de Broek en
Bakema oto Pottepvrap. Qg unotpopog tou 3pupatog Fullbright éAaBe
10 dinAwpa Master of Science Degree in Advanced Architectural Design
oto Maventotnpto Columbia Tng Néag Yopkng 1o 2004, npwv epyacTei oTo
apXITEKTOVIKO ypageio Tou Steven Holl. Ano to 2014 eivat Enikoupog
KaBnyntng oto Tpnpa ApxirekTovwy Tou Maventotnpiou Beooaliag. Eival
1OpuTLkO péhog Tou ypagpeiou AREA, Architecture Research Athens.

0 MwxaAng Pauténoulog (ABAva, 1978), éhaBe To Bachelor of Arts atnv
lotopia Tng Téxvng [Aplotouxog) anoé to Maventothpto Tou Michigan, Ann
Arbor (1995-1999). To 2002 ohokAnpwoe To Master of Architecture oTo
Maveniothpto Berkeley Tng KaAupopvia 6nou kat ouvepyaoTnke oTeva

pe Tov Greig Crysler oe epeuvnTika npoypappara kat ekdooel. Itn Néa
Yopkn doUAeye oTo apxiTekToVIKO ypagpeio Jaklitsch Gardner Architects.
Ano 10 2013 310aoKeL ApXLTEKTOVIKO IXeOLAOHO 0TO TUNPa ApXITEKTOVWV
Tou Maventotnpiou Matpav. Eivat tdpuTikd pélog Tou ypageiou AREA,
Architecture Research Athens.

0 Mavvng A. Aicwnog eivat KaBnyntng ApxiTekTovikoU Kat AoTikoU Ixe-

- StaopoU oto Tpnpa ApxirekTovwv Mnxavikav Tou Maventotnpiou Matpv

kat AteuBuvtng Tou MN.M.Z. «ApXITEKTOVIKN Kal AGTIKOG IXESAOHOG».
‘EAaBe 1o AinAwpa Apxiréktova Mnxavikou ané to E.M.M. (1989) kat 1o
Master in Architecture ané 1o Mavenwothpto Harvard (1991). Hrav Ent-
okéntng KaBnyntag ato Maventothpto Columbia (2015 kat 2014) kat otn
Bartlett School of Architecture, University College London (2012-13)
kat Entokéntng Epeuvntng oto Mavenwotapto Princeton (2009). Epya-
oTnke oo ypageio Bernard Tschumi Architects, Néa Yopkn (1992-95).
‘Hrav EBvikog Enitponog kat EntpueAnTng Tng enionpng eAANVIKng
ouppetoxng Tonia Touptopou: Avakataokeudgovrag tnv EAAada otn 14n
AweBvn EkBeon Apxitektovikng Biennale Bevertiag 2014. Eivat dteuBuvrng
Tou ypageiou Alownog ApxitekTovikn oTnv ABrva.

0 James Bridle eivat kaA\Téxvng Kat cuyypapeag nou epyazetat dient-
OTNHOVLKA Kal e 0Lapopeg Texvoloyieg. Ta épya TExvNG Tou anoTeAolv
avaBeoelg ekBeOLaKGOY XWPwV Kat LopUPATWY Kat eKTiBeVTaL NayKoopiwg
kat oto dtadiktuo. To ouyypa@Lkod Tou £pyo, Nou apopd oTn AoyoTexvia,
TOV NOMTLOPO Kat Ta 8ikTua, dNHOCLEUTNKE OE NEPLOSIKA Kal eQnpepidEG,
o€ éviunn pop®n Kat oo 81adikTuo. Aivel TaKTIKA OLOAEEELG o€ ouvEDpLa,
navenoTnpta Kat aAeg ekdnAaoelg. To BiBAio Tou New Dark Age, nou
apopd oTnv Texvoloyia, Tn yv@on Kat To TEAOG Tou pEAoVTOG, OnpooLey-
Bnke ano TG ekdooeL; Verso (Hvwpévo Baoiteto & HMA] 10 2018.

0 Navog Apayavag eivat KaBnyntng ApxitekTovikoU Kat AGTikoU
IxedlaopoU ato Tpnpa Apxitektovewv Mnxavikav Tou Maveniatnuiou
Natpdv. EAaBe 1o AinAwpa Apxtréktova Mnxavikou ané o E.M.M. (1992)
kat To Master in Advanced Architectural Design ano to Maveniotiuto
Columbia (1993) wg unétpopog Fulbright. To 2016 ntav Enokéntng
Epeuvntng oto Maveniothpto Princeton. Exet entueAnBel eldika agt-
€pWUATA KAl €XeL dnpooleVoeL ekTeTapéva oe BEpaTta veag eEAANVIKNG
APXITEKTOVIKNG, GNPOGiou X@POU Kal Tng NpoBANUATIKAG TNG 0Uyxpovng
noAng. Hrav EBvikog Enitponog kat EntpeAnTng Tng enionung eAAnvikng

BIOGRAPHICAL NOTES

AREA, Architecture Research Athens

Styliani Daouti (Athens, 1978) studied architecture at the Paris
Belleville Architecture School, France (DPLG, 2002) and worked

for several firms in Paris before receiving her MsAAD at Columbia
University, NY (2005). In New York she worked in the office of Gordon
Kipping, G-Tects LLC. In 2004 she was awarded third prize in the
international competition for the Hellinicon Metropolitan Park. She
has also taught a design studio at the University of Patras, Depart-
ment of Architecture. She is founding member of AREA, Architecture
Research Athens.

Giorgos Mitroulias (Athens, 1978 studied architecture at the National
Technical University of Athens (1996-2002) and worked for Kokkinou+K-
ourkoulas in Athens and Van de Broek en Bakema in Rotterdam.
Awarded a Fulbright Scholarship in 2003, he received his MsAAD at
Columbia University, NY (2004), before working in the office of Steven
Holl Architects. Since 2014 he is a Associate Professor at the University
of Thessaly, Department of Architecture. He is founding member of
AREA, Architecture Research Athens.

Michaeljohn Raftopoulos (Athens, 1978) acquired the Bachelor of Arts
in the History of Art (Class Honors) from the University of Mich-

igan, Ann Arbor, 1995-1999. In 2002 he completed his MArch at the
University of California at Berkeley, where he collaborated with Greig
Crysler in research and publication projects. In New York he worked for
Stephan Jaklitsch Architects. Since 2013 he has taught architectural
design at the University of Patras, Department of Architecture. He is
founding member of AREA, Architecture Research Athens.

Yannis A. Aesopos is Professor of Architecture and Urban Design at the
Department of Architecture, University of Patras and Director, Master
in Architecture and Urban Design Program. He received the Diploma

of Architecture from the National Technical University of Athens (1989,
summa cum laude) and the Master in Architecture from Harvard Uni-
versity (1991). He was Visiting Professor at Columbia University (2015
and 2014) and the Bartlett School of Architecture, University College
London (2012-13) and a Stanley J. Seeger Visiting Research Fellow at
Princeton University (2009). He worked for Bernard Tschumi Architects,
New York (1992-95). Aesopos was the Commissioner and Curator of
Tourism Landscapes: Remaking Greece, the Greek participation to the
14th International Architecture Exhibition-Venice Biennale, 2014. He is
principal of Aesopos Architecture in Athens.

James Bridle is an artist and writer working across technologies and
disciplines. His artworks have been commissioned by galleries and
institutions and exhibited worldwide and on the internet. His writing
on literature, culture and networks has appeared in magazines and
newspapers, in print and online. He lectures regularly at conferences,
universities, and other events. New Dark Age, his book about tech-
nology, knowledge, and the end of the future, was published by Verso
(UK & US]) in 2018.

Panos Dragonas is Professor of Architecture and Urban Design at
the Department of Architecture, University of Patras. He received the
Diploma of Architecture from the National Technical University of
Athens (1992) and the Master in Advanced Architectural Design from
Columbia University (1993), as a Fulbright scholar. In 2016 he was a
Stanley J. Seeger Visiting Research Fellow at Princeton University.
He has edited reviews and has published extensively on contempo-
rary Greek architecture, public space, and the contemporary city.
Dragonas was the Commissioner and Curator of Made in Athens,
the official Greek participation to the 13th International Architecture
Exhibition-Venice Biennale, 2012. In 2001, he established dragonas
christopoulou architects together with Varvara Christopoulou. Their
design projects have won several awards and have been internation-
ally published.
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ouppetoxng Made in Athens otn 13n AteBvn EkBeon ApXITEKTOVIKNG
Biennale Bevertiag 2012. To 2001 dnptoUpynaoe pagzi e Tn BapBapa
XptotonouUAou To ypapeio dragonas christopoulou architects. Ot peAéteg
TOUuG £€xouv dlakplBel kat dnpoateuBel dleBvag.

0 HAiag ZéyyeAng eivat apxTéKTwV Kat KaBnynTng ApXITEKTOVIKNG. Znou-
daoe kat dida&e atnv Architectural Association School of Architecture,
Novdivo ané 1o 1956 éwg To 1986. Eival ek Twv 8putiv Tng 0.M.A. (Office
for Metropolitan Architecture) oe ouvepyaoia pe Tov Rem Koolhaas €wg
10 1987 onote kat idpuce pe Tnv EAévn Towyavre To ypageio Gigantes
Zenghelis Architects otnv ABriva. AletéAeoe KaBnynTing ApXITEKTOVIKNAG
otnv Akadnpia Kaldv Texvev Tou Dusseldorf (1989-2002) kat tnv
Akadnpia Apxtrektovikng Tou Mendrisio (2002-2008). Aida&e peta€y
aMwv oto Berlage Institute Rotterdam, o Maveniotnpto Columbia, To
Maveniothpto Princeton, To UCLA, To EPFL, 1o ETH kat to Maventothpio
Yale. To 2018-19 dida&e otnv Architectural Association ato Aovdivo.

0 Bwpag Maloutag eivat KaBnyntng oto Tunpa Mewypagpiag Tou Xapoko-
netou Maveniatnpiou otnv ABnva. AletéAeoe AleuBuvTig Tou IvoTitoUtou
AoTikng & Aypotikng Kowvwviohoyiag Tou EBvikou Kévrpou Kowvwvikmv
Epeuvav [EKKE] kat KaBnyntig tou Tunpatog Xwpotaiag tou Mavent-
oTnpiou Beooaliag. Mpoopara dieTéheoe Mevikog Mpapparéag Epeuvag

& Texvohoyiag. To €pyo TOU APOPA OTIG KOWWVLIKEG DOHEG OTLG HEYAAEG
NOAELG KaL TIG HETABOAEG TOUG KATA TNV NePLodo TNG NAYKOOHLOMNOLNONG.
Entkevipwvertal o€ znThpaTta KovwvikoU dlaxwplopol oe ouvaptnon pe
Ta OTEYAOTIKA KAl UPUTEPE MPOVOLAKA CUCTAPATA, KUpiwg atn NoTLa
Eup®nn kal, dtaitepa, otnv ABnva.

0 Avtavng MoAxo eivat OpoTipog KaBnyntnig lotopiag kat MoAwriopou
oto Eupwnatko Maveniotnptako Ivatirouto Tng ®AwpevTiag kat OpoTipog
KaBnyntng loTopiag oto Maveniotnpto Brown, onou didage and 1o 1966
€wg 10 2000. Hrav Enwokéntng KaBnyntng aTo MaventoTthpto Tng GAwpe-
vriag, Directeur d’ études invité, Ecole des hautes études en sciences
sociales, Mapiot, Directeur d” études invité, Maison des Sciences de
l'homme, Mapiot, Entokéntng KaBnyntig oto Maventothpio ABnvav kat
Global Distinguished Professor, New York University. Ta entotnpovika
Tou evdlapépovra nepthapBavouyv Tnv toTopia TnG ITakiag anod Tov 6€kato
TETAPTO £WwG Tov d€KaTo EBJOHO alwva, Pe WLaitepn EPgacn oTnv otopia
Tng GAwpevTiag kata Tnv Avayévvnon, Tov HECOYELAKO KOOHO OTNV EMNOXN
TWV pEYAAWY autokpatoptav (ané Tov SEKaTo NEUNTO aldva £wG TNV
avaduon Twv eBVIKGV Kpat®v oTig apxég Tou 190u atwval, e eotiaon
oTa SLanoMTIOpLKG ePnopika SikTua, W3laitepa and 1o OEKATO £KTO WG
T0 0€KaTo 6ydoo atwva. Ta TeAeuTaia xpovia To €pyo Tou E0TLAZETAL OTN
HEAETN TV LOTOPLGOV EUpWNAiwY ENOTNHOVWY, KUpiwg EBpaiwy, ot onoiot
avaykdoTtnkav va eykataieiyouv Ta onitia Toug Tn dekaetia Tou 1930 kat
va eykataoTaBouv aTig Hvwpéveg MoAweieg. To 2010, 0 MoAxo TunBnke
pe 1o BpaBeio Galileo Galilei.

0 ledpytog A. MavéToog eivat KaBnyntng ApXxITEKTOVIKAG Kat AoTIKOU
Ixedlaopou kat Mpoedpog Tou Tunpatog ApxitekTovwy Tou MavenioTnpiou
Natpav. Exel dlateAéoel oUpBouAog Tou Anpdpxou ABnvaiwv (1991-94),
NG noAng Tou Potepvtap (1993-95) kat Tng eAAnvikng KuBEpvnong
(2003-04). 'EAaBe o AinAwpa Apxtréktova Mnxavikou ané 1o E.M.TI.
(1984) kat 1o Master in Architecture ané o Maventothpto Harvard
(1986). To apxirekToviKO ypageio Tou 13pUBNKe To 1986 Kat €xet TLUNBEL
He JLaKPLOELG yla £pYa APXITEKTOVIKOU Kal aoTikoU oxedlaopou. To €pyo
Tou ypapeiou éxel ekTeBel kat éxel dnpooteuBei dteBvwc. Eivat enpe-
AnTng Tng dteBvoug entBewpnong apxirektovikng AOMEZ, dputhg Twv
BpaBeiwv ApxitekTtovikng AOMEY kat Tou yn@lakou apxeiou EAANVIKAG
apxtrektovikng AOMEZ INDEX.

0 Kwotng Mavnyupng eivat KaBnyntng ApxirekTovikou Ixedlaopou
oto Tunpa Apxirektovwy Tou lMaveniotnpiou Beooaliag. EAaBe To
AinAwpa Apxiréktova Mnxavikou ané o E.M.M. (1990), kat To Master
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Elia Zenghelis is an architect and teacher of architecture. He studied
and taught from 1956 to 1986 at the Architectural Association School

of Architecture in London. He is one of the original founders of 0.M.A.
(Office for Metropolitan Architecture] in partnership with Rem Koolhaas
until 1987, when he established Gigantes Zenghelis Architects in
Athens, Greece with Eleni Gigantes. He has been tenured Professor of
Architecture at the Dusseldorf Academy of Fine Arts (1989-2002) and at
the Accademia di Archittetura in Mendrisio (2002-2008). He has taught
among others at the Berlage Institute Rotterdam, Columbia University,
Princeton University, UCLA, EPFL, ETH, and Yale University. During the
year 2018-19 he taught at the Architectural Association, London.

Thomas Maloutas is Professor at the Department of Geography,
Harokopio University, Athens. He was Director of the Institute of Urban
and Rural Sociology of the National Centre for Social Research (EKKE)
and Professor at the Department of Planning, University of Thessaly.
He recently served as General Secretary for Research & Technology.
His work is related to the changing social structures in metropolitan
areas in the era of capitalist globalization with a focus on issues of
segregation and gentrification related to housing and broader welfare
regimes. His research and published work refer mainly to the South
European urban context and especially to Athens.

Anthony Molho is Professor Emeritus of History and Civilization at the
European University Institute, Florence and the David Herlihy University
Professor Emeritus at Brown University, where he taught from 1966 to
2000. He was Visiting Professor at the University of Florence, Directeur
d’ études invité, Ecole des hautes études en sciences sociales, Paris,
Directeur d’ études invité, Maison des Sciences de 'homme, Paris,
Visiting Professor, University of Athens and Global Distinguished Pro-
fessor, New York University. His scholarly interests encompass the his-
tory of Italy from the fourteenth to seventeenth centuries, with special

emphasis on the history of Florence in the Renaissance; the Mediterraf-

nean world in the age of the great empires (from the fifteenth century
to the rise of the national states in the early nineteenth century), with

a focus on the transcultural commercial networks, especially in the
sixteenth to eighteenth centuries. In recent years he has been drawn to
the study of the histories of those European scholars, mostly Jews, who
were forced to leave their homes in the 1930s, to settle in the United
States. In 2010, Molho was awarded the Galileo Galilei Prize.

Georgios A. Panetsos is Professor of Architecture and Urban Design
and Chair of the Department of Architecture, University of Patras. He
has been advisor on architecture and urban design to the Mayor of
Athens (1991-94), the City of Rotterdam (1993-95) and the Greek Gov-
ernment (2003-04). He received the Diploma of Architecture from the
National Technical University of Athens (1984, summa cum laude) and
the Master in Architecture from Harvard University (1986). His architec-
ture firm, founded in 1986, has received numerous honors for design
projects. His architectural and urban design work has been exhibited
and published internationally. He is the editor of the international
architecture review DOMES, the founder of DOMES Architecture Awards
and DOMES INDEX, a digital archive of Greek architecture.

Costis Paniyiris is Professor of Architectural Design at the Department
of Architecture, University of Thessaly. He received the Diploma of
Architecture from the National Technical University of Athens (1990)
and the Master in Architecture from Harvard University (1992). He
co-founded Bertaki/ Loukopoulou/ Paniyiris architectural office in
Athens (1994-2017) which has undertaken various public and private
projects and has participated and received prizes and distinctions

in several national architectural competitions. Their work has been
shown and published in international architectural group exhibitions
and publications.
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in Architecture ano 1o Maventotnpto Harvard (1992). Zuvidpuoe 1o
APXLTEKTOVIKO ypapeio Aoukomnoulou/ Mneptakn/ Mavnyupng otnv ABnva
(1994-2017), 10 onoio éxet €KMOVAOEL HEAETEG LBLWTIKMV Kat Snpociwy
KTIPLOK®Y EpywV Kat €xel TUNBel pe dlakpioelg Kal npwTa BpaBeia o
naveAAAVIOUG apXxITEKTOVIKOUG dlaywviopoug. Epya Tou ypageiou €xouv
napoucLaoTel og OpAOIKEG EKBETELG OPXITEKTOVIKNG KaL £XOUV dNpooL-
€UTEL OE APXITEKTOVIKG NEPLOSIKG oTnv EAAGDA Kal To EEWTEPLKO.

0 Napig MeTpidng onoldace OLKOVOHIKEG ENLOTANEG 0TN Begoalovikn
(ANB) kat otn Néa Yopkn (New York University) kat pwrtoypagpia oto
Maventothpto Tou Sunderland (PhD). H douletd Tou éxel ekTeBel eupéwg
otnv EANGda kat To e§wTteptko. Exouv ekdoBei Ta BiBAia Tou: Kab’ 0dov
(lotog, 1998), MauriAo dAunoup (lotég, 2002), Enuetwoetg otnv dkpn Tou
dpépou (Aypa, 2006), Ta pwyaitka oxoAeia Tng M16Ang (Aypa, 2007), Eda:
Tornot Biag otn Beooalovikn (ue entpélela Kewpevwy Lakn Lepégpa -
‘Aypa, 2012), Aentopépeteg ato kévipo Tng néAng (latég, 2016), The Void
and the Country (Blue Sky Books, 2016), Atoptké avapvnoriké (Aypa-
University Studio Press, 2017). H douleta Tou cupnepiapBaverat oe
NOMEG OLWTIKEG Kat dnpdoleg ouMoyEG. www.parispetridis.com

0 Anpntpng MAavtzog eivat Avaninpwtng KaBnyntng KAaowkng Apxato-
Aoyiag oto Tpnpa loTopiag kat ApxatoAoyiag Tou EBvikou kat KanodioTpt-
akoU Maveniatnpiou ABnvav. Eival nTuxioUxog Tou idtou Tpnuarog, pe
MaoTep kat AwdakToptko oTnv KAaotkn Apxatoloyia anoé To Maveniotnyio
Tng 0€popdnc. Exet dnpooteloel povoypapieg, peAéTeg Kat apBpa

navw oTnv KAAoLKN TEXvN, TNV apxatooytkn Bewpia, Kat TIG VEWTEPLKEG
npooAnyelg Tng eAANvopwpaikng apxatotntag. AleuBuvet To Audpupatiko
Mertantuxiako Mpoypappa Znoudav «Awaxeipion Mvnpeiwv: Apxatodoyia,
MoAn kat ApxtrekTovikn», kat Tnv Maventotnplakn Avaokagn Apyoug
OpeoTikoU.

H 'Epn Pévrzou eivat AvanAnpatpla KaBnyntpia MaAAkav oo Mave-
nothpto Princeton. MeAeta Tn AoyoTtexvia Kat Tn oxéon Tng pe AMeg
TEXVEG, He 1OLaiTePN EPPAON OTA LOTOPLKA MPWTOMOPLAKA KIVAKATA KAl TOV
povTepviopo. Ta evolapépovTd Tng neptAauBavouv TNV MOLNTIKA, TN OXEoN
HETAEU €LKOVAG KAl KELPEVOU, TNV KOWWVLKN avaluon Tng AoyoTexviag,
TNG NOMTIKNAG Kat Tng AoyoTexviag kat Tn dleBvonoinon Tng npwrtonopiag.
ApoU €AaBe To nTuxio oTig Khaotkég Znoudég ano 1o MaventoThpto Tng
ABnvag, éAaBe eniong nTuxio (Maitreise) otn FTaAAkn Aoyotexvia ato
Maveniathpto Tou Mapiatou IV-XopBovvn, 6nou kat ohokAnpwaoe 1o DEA
kat to PhD (2002). To npa@ro BiBAio Tng, Littérature malgré elle: Le
surréalisme et la transformation du littéraire, kukho@opnoe 1o 2010,
eve oAokAnpwvel To 8eUTepo BiBAio Tng, Concepts of the World: The
Avant-Garde and the Idea of the International. Eivat eniong ouvenipe-
Antpa Tou BiBAiou 1913: The Year of French Modernism (avapéverat,
Manchester University Press).

0 Moseé Ricci eivat Kabnyntng ApxirekTovikou Ixedlacpou kat
MoAeodopiag oto Maveniatipto Tou Trento. Exet AdBet Tov Titho Tou
Enirwpou and tnv ItaAtkn Anpokpartia yia Tnv Téxvn kat MoAriopo

(2003). Atetéleoe unotpogog Fulbright ato GSD, Maventotnpto Harvard,
HMA (1996-97). Hrav enwokénTng kaBnynthg oto U-Moderna otn
AwooaBéva (2006-2007), ato TU ato Mévaxo (2008-2009) kat oto IAAC
otn Bapkehavn (2015). Eivat péhog Tou AteBvoug AdakTopikou Villard.
I1a BiBAia Tou nepthapBavovrat ta Néa napadeiypara (2012), UniverCity
(2010), kat RISCHIOPAESAGGIO (Meltemi, 2003). Ta €pya Tou €xouv
AaBet BpaBeia oe dieBveig dlaywviopoug kat cuppeTeixav otnv Mntevaie
ApxiTekTovVIKNG TG Bevetiag (1996, 2012). To épyo Tou Ghella Headquar-
ters otn Paun képdioe 1o Eupwnaiko BpaBeio Hhakng Evépyetag (2015).

H'AAknoTig Podn eivat Enikoupn KaBnyntpia oto Tpnpa ApxiTektovov
tou Maventotnpiou Matpdv. Znoudace oto EMM (1994) kat o Harvard
Graduate School of Design (MAUD, 1997). Anéktnoe AldakToptko ano
70 Delft University of Technology (2008). To 2018-9 ntav Entokeéntpa
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Paris Petridis studied economics at the Aristotle University of Thes-
saloniki (BA) and New York University (MA] and photography at the
University of Sunderland, UK (PhD). His work has been exhibited widely
internationally. He is the author of several books such as: En Route
(Istos, Athens, 1998), Wedding Album, (Istos, Athens, 2002), Notes at
the Edge of the Road, (Agra, Athens, 2006), The Rum-Orthodox Schools
of Istanbul (Agra, Athens, 2007), Here: Sites of Violence in Thessaloniki
(Agra, Athens, 2007), Downtown Details (Istos, Athens, 2016}, The Void
and the Country (Blue Sky Books, Portland, 2016), Little Medical Story
(Agra-University Studio Press, Athens, Thessaloniki, 2017). His work is
included in many private and public international collections.
www.parispetridis.com

Dimitris Plantzos is Associate Professor of Classical Archaeology at
the Department of History and Archaeology, National and Kapodis-
trian University of Athens. He received his BA in Archaeology from the
same Department, and his Master and Doctorate Degrees in Classical
Archaeology from the University of Oxford. He has published mono-
graphs, studies and articles on classical art, archaeological theory,

and modern receptions of Graeco-Roman antiquity. He is the Director
of the Postgraduate Studies Programme on “Monument Management:
Archaeology, City and Architecture” and the Argos Orestikon Excavation
Project.

Effie Rentzou is Associate Professor of French at Princeton University.
She studies literature and its relation to other arts, with particular
attention to the historical avant-garde movements and modernism. Her
interests include poetics, the relation between image and text, social
analysis of literature, politics and literature, and the international-
ization of the avant-garde. After earning a BA in Classics from the
University of Athens, she earned a second degree (Maitrise) in French
Literature at the University of Paris IV-Sorbonne, where she also
completed her DEA and PhD (2002). Her first book, Littérature malgré
elle: Le surréalisme et la transformation du littéraire was published

in 2010, and she is currently completing her second book, Concepts of
the World : The Avant-Garde and the Idea of the International. She is
also the co-editor of 1913: The Year of French Modernism (forthcoming,
Manchester University Press).

Moseé Ricci is Professor of Architectural Design and of Urbanism,
University of Trento. He is Emeritus of the Italian Republic for Art
and Culture (2003). He was a Fulbright Scholar at the GSD, Harvard
University (1996-97). He was Visiting Professor at U-Moderna Lisboa
(2006-2007), TU Munich (2008-2009), IAAC, Barcelona (2015). He is a
member of the Villard International Doctorate. Books include New
Paradigms (2012), UniverCity (2010), RISCHIOPAESAGGIO (Meltemi,
2003). His projects have received prizes in international competitions
and participated in the Venice Architecture Biennale (1996, 2012). His
project Ghella Headquarters in Rome won the European Solar Prize
(2015).

Alcestis Rodi is Assistant Professor at the Department of Architecture,
University of Patras. She studied architecture at the School of
Architecture, National Technical University, Athens (1994), before
completing her Master’s of Architecture in Urban Design at the
Harvard Graduate School of Design (1997). In 2008 she received her
PhD in Engineering from Delft University of Technology. In 2018-9, she
was offered an appointment as a Visiting Scholar in the Department
of Architecture at the Massachusetts Institute of Technology (MIT).
She practiced architecture and urban design in USA and Greece. Her
current research and recent academic publications focus on urban
morphology and contemporary urban concepts. Within this framework
she introduced in 2015 the concept of ‘Bricolage Urbanism’. She

has published the book Modern Architectures in History: Greece
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Entotnpwv oto Massachusetts Institute of Technology (MIT). Exet
QOKNOEL TNV APXITEKTOVLKN Kal Tov aoTiko oxedlaapo atig HMA kat tnv
EM@da. H épeuva Tng enkevIp@veTaL oTnv aoTikn pop@oAoyia oe oxéan
HEe OUYXPOVEG UOTIKEG £VVOLEG. LTO MAAiolo auTo elonyaye 1o 2015 Tnv
€vvola Tou ‘Bricolage Urbanism’. ‘Exet 8npooteuoet To BiBAio Modern
Architectures in History: Greece (Reaktion, 2013) pe Tov AAé€avdpo
Tzwvn Kat éxel enpeAnBel kat ouvelo@épet oe oUAOYLIKOUG TOpOUG. To
EPEUVNTLKO KL OXEJLAOTIKO £pYo TNG EXeL OnpooteuBel ae dleBvn neplo-
O1ka Kal €xel AaBel OieBveig dlakpioelg.

0 ABavaatog Znavopapidng (A.ADipl (Hons) RIBA. Hons Grad Dipl.A.A),
elvat KaBnyntng Apxirektovikou IxediaopoU oto Tunpa ApxiTekTovwv
Mnxavik@v Tou Maveniotnpiou Matpav. Znoudace kat didage oTnv
Architectural Association School of Architecture oto Aovdivo. Hrav Ent-
okénTng KaBnynthg oto Maveniothpto Tou Cambridge, ato Universidad
Politecnica de Catalufia, kat oto London Metropolitan University. Zuvep-
yaotnke pe To ETH Zurich og petantuxtaka npoypappata. Hrav epeu-
vntng oto The Sir John Cass Faculty of Art, Architecture and Design. H
TPEXOUGA EPEUVA TOU «IXNUATLOHOL OTO TONi0», AQOPE OTN CUGTNUATIKA
HENETN TwV TPONWV HE TOUG 0MOLOUG oL AvBpwmnoL XELPLOTNKAY TO PUOLKO
Tonio Kat napdAANAa T0 NAG TO PUOLKO TOMio OXNPATONOLNGE TNV MOALTL-
OpLKN Toug dopn. Exel dmoet oplAieg o€ EKNALOEUTIKA LOPUPATA KAl OE
ouvédpla otnv EAAGSa Kal To eEwTEPLKS. ZUPPETEIXE PE NOMEG dlakpi-
oelG Kat BpaBeia oe naveAAnvioug kat dleBveig Staywviopoug. To €pyo Tou
€xel ekTeBel kal éxel OnpooteuBei oTnv EAAGSA Kal To EEWTEPLKO.

0 Napig Tedprag eivat KaBnyntig TouptaTikng Avantugng oto Tpnpa
Owktakng Owkovopiag kat Otkoloyiag Tng IxoAng MeptBaihovtog, Mewypa-
¢lag kat Epappoopévwv Otkovopikav Tou Xapokoneiou Maveniotnpiou.
AetéAeoe Mputavng Tou Maveniotnuiou Awaiou (2010-2014), pérog
(2010-2014) kat Mpoedpog (2014) Tng Luvodou Twv Mputavewv KabBog

kat Mpoedpog Tou ZupBouhiou AvirtaTng MaveniaTnptakng Exknaideuang
(ZAME, 2014-2015). Ek36Tng Tou 8leBvoUg ENATNOVIKOU NEPLOBIKOU
Tourismos: An International Multidisciplinary Journal of Tourism kat
EVEPYO PENOG EMLOTNHOVIKGV OWHATELWV Kal CUANOYWV, KPLTAG Kal OUH-
Bouhog oUVTAENG OE EMLOTNHOVIKG NEPLOBLKA Tou Touptopou (AOTR, JOST,
Anatolia, Tourism Today, k.4.).

H Els Verbakel eivat 13putiko pélog Tou ypageiou Derman Verbakel
Architecture kat Mpoedpog Tou Tpnpatog ApxiTekTovikng Tng Akadnpiag
Texvav kat Ixedlaopou otnv lepoucaAnp. AteuBUvel Tnv €8pa AoTikou
Ixedlaopou Bezalel Tng UNESCO kat eivat tdpuTikod pélog Tou lopan-
Awvou AcTikoU @opoup. ‘Hrav KaBnyntpla ApxitekTovikng kat AoTikoU
Ixedlaopou ato Tunpa Apxitektovikng Kat MoAeodopiag Technion, oto
Maventothpto Columbia, oto Mavenwothpto Princeton, oto Maveniotipto
Pratt kat aTo Maveniatnyto Tng AouBév Tou BeAyiou. Exet AaBet PhD
oTtnv ApxtrekTovikn ané 1o Maventothpto Princeton, petantuxtakd otnv
ApxitekTovikn Kat Tov AoTiko Ixedlaopo ano To Maveniotnpto Columbia
Kal JETANTUXLako ApXITKETOVIKNG Kat MoATikou MnxavikoU ané To Mave-
nwoThpto Tng AouBév oTo BéAyio. Exel dnpocteuoet Ta BiBAla In Search
of the Public. Notes on the Contemporary American City (2013), Cities
of Dispersal (2008) kat Constellations: Constructing Urban Design
Practices (2007).

0 Enrique Walker eivat apxitéktwv, Avanknpwtng KaBnyntng. Aidaoket
Graduate School of Architecture, Planning and Preservation, oto
Maveniothapto Columbia, ané To 2003, 6nou dteUBuve To PETANTUXIOKO
npoypappa Advanced Architectural Design (2008-2018). EntnAéov, €xet
610a&et ato Maveniotipto Tou Princeton, oTo IvoTiroUTo ApXITEKTOVIKNAG
Tng BapkeAwvng, aTo IvaTirouTo Texvoloyiag Tou Tokto, oTo lvaTirouTo
Pratt, kat oto Universidad de Chile. Ot 6npocteuoelg Tou nepthapBavouv
1a BiBAia: The Ordinary: Recordings (2018), The Dictionary of Received
Ideas / Under Constraint (2017), Lo Ordinario (2010) kat Tschumi on
Architecture: Conversations with Enrique Walker (2006).
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(Reaktion Books, 2013) with Alexander Tzonis. She was the editor

and a contributor to several collective volumes. Her design work and
academic articles have been published in international periodicals and
have received international awards.

Athanasios Spanomaridis (A.ADipl (Hons) RIBA. Hons Grad Dipl.A.A} is
Professor of Architectural Design at the Department of Architecture,
University of Patras. He studied and taught at the Architectural
Association School of Architecture in London. He was lecturer and
visiting tutor at the University of Cambridge, Universidad Politecnica
de Cataluiia and London Metropolitan University. He collaborated with
the ETH, Zurich in various educational activities. He was a Visiting
Scholar at the School of Architecture, The Sir John Cass Faculty of

Art, Architecture and Design. His on-going research “Formations in
the landscape” studies the ways with which people have used the
natural landscape and at the same time how the natural landscape
configured its cultural structure. He lectured at educational institutions
and conferences in Greece and abroad. His office earned numerous
distinctions and awards in PanHellenic and International Competitions.
His work has been exhibited and published internationally.

Paris Tsartas is Professor of Tourism Development. He teaches
Tourism at the Department of Home Economics and Ecology of the
Harokopio University of Athens. He taught at the Department of
Business Administration of the University of the Aegean (1997-2016)
where he was twice elected as the Department Head (2001-2003,
2007-2009). Between 2010-2014 he has served as the Rector of the
University of the Aegean. He was Chairman of the Board of Higher
Education of Greece (2014). He is an Editor in Chief of Tourismos: an
International Multidisciplinary Journal of Tourism”, a reviewer and a
member of editorial boards of scientific journals of tourism (AOTR,
JOST, Anatolia, Tourism Today, etc) and also a member of a various
number of scientific boards.

Els Verbakel is founding partner of Derman Verbakel Architecture and
the Chair of the Department of Architecture at Bezalel Academy of Arts
and Design Jerusalem. She directs the UNESCO Chair in Urban Design
and Conservation Studies and is a founding member of the Israel
Urban Forum. She has taught as a professor in architecture and urban
design at the Technion Faculty of Architecture and Town Planning,
Columbia University GSAPP, Princeton School of Architecture, Pratt
Institute and the University of Leuven, Belgium. Els has a PhD in
Architecture from Princeton University, MSc in Architecture and Urban
Design from Columbia University and a Masters in Architecture and
Civil Engineering from the University of Leuven in Belgium. She has
published the books In Search of the Public: Notes on the Contempo-
rary American City (2013), Cities of Dispersal (2008) and Constellations:
Constructing Urban Design Practices (2007).

Enrique Walker is an architect. He has taught at the Graduate School
of Architecture, Planning and Preservation, Columbia University, since
2003, and also directed the Master of Science program in Advanced
Architectural Design from 2008 to 2018. In addition, he has taught

at Princeton University, Barcelona Institute of Architecture, Tokyo
Institute of Technology, Pratt Institute, and Universidad de Chile. His
publications include, The Ordinary: Recordings (2018), The Dictionary
of Received Ideas / Under Constraint (2017), Lo Ordinario (2010), and
Tschumi on Architecture: Conversations with Enrique Walker (2006).
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