MEDITERRANEAN
FUTURES I

2017-2018

TMHMA APXITEKTONQN MHXANIKQN
MANENIZTHMIO NATPQON

DEPARTMENT OF ARCHITECTURE
UNIVERSITY OF PATRAS






MEZOlEIAKA
MEAAONTA 1

MEDITERRANEAN
FUTURES |

NNNNNNNNNNNNNNNNNNNNNNNNNN
HHHHHHHHHHHHHHHHHH

EEEEEEEEEEEEEEEEEEEEEEEE



LTOIXEIA EKAOIHZ

Enwélela
Mavvng A. Aicwnog

BonBa¢ EnwpeAntn
Avdpéag NikoAoByévng

Ixedlaopog
Grid Office

‘Ekdoon
Tunpa ApxirekTovwv Mnxavikav,
Mavenwotnpio Matpav

Extunwon/BiBA\odeoia
Fotolio & Typicon

© Tunpa ApxtTekTovwV Mnxavik®y,
Maveniwotnpto Matpwy, MNarpa, 2019

ZuvtovioTikn Enrponn tou MM

Mavvng A. Aicwnog, KaBnyntng, AteuBuvtng NMMZ
Mavog Apaywvag, KaBnynthg

lewpylog A. Mavéraog, KaBnynTng

Ta epyaotnpia Tou MNpoypappatog MeTanTuxtak®y Znoudov
«APXLTEKTOVLKN Kal AGTIKOG ZXeOLaop0G» pLAo&evinBnkayv oTo
KTipto TnGg AnpoTikng MvakoBnkng ABnvav oto MeTagoupyeio
HETA ano TNV EUYEVIKA Napaxwpnaon Tou Anpdapxou ABnvaiwv
Mapyou Kapivn dia Tou Opyaviopou MoAriopou, ABANTIopoU
kat Neohaiag Tou Anpou ABnvaiwv kat Tou Mpo€dpou Tou
Kwotn Mnwrzavn. Beppég euxaplaTieg opeilovral atov Ka-
ATEXVIKO ZUpBoUAO Kat

CREDITS

Editor
Yannis A. Aesopos

Assistant to the Editor
Andreas Nikolovgenis

Design
Grid Office

Publication
Department of Architecture,
University of Patras

Printing/Binding
Fotolio & Typicon

© Department of Architecture,
University of Patras, Patras, 2019

MAUD Coodrinating Committee:

Yannis A. Aesopos, Professor, Program Director
Panos Dragonas, Professor

Georgios A. Panetsos, Professor

The studios of the Master in Architecture and Urban
Design program were hosted at the Municipal Gallery
of Athens in Metaxourgeio by courtesy of the Mayor of
Athens Yiorgos Kaminis by concession of the Culture,
Youth and Sports Organization of the City of Athens and
its President Kostis Bitzanis. Special thanks go to Artistic
Consultant and Curator of the Municipal Gallery of Athens
Denys Zacharopoulos,

MwvakoBnkng ABnvav
NT1évn Zaxaponouho

EnueAnTn Tng AnpoTikng =
kat otnv Eqpopo KaAAn

and its Director Kalli
Petrocheilou.

The building is of
particular significance
for the Master in

To KTiplo €xel WLairepn

MeTpoxeihou. J
onpaoia ya 1o Mpo- a

pa

i ! Architecture and Urban

Design program since

=3

ypappa Metantuxtakmv

it is part of the complex

2noudwv KaBwg anoteAel
THUAPG TOU GUYKPOTAHATOG
nou oxedlaoTnke To 1833
anod 1o OLOKEKPLHUEVO
Aavo apxiréktova Hans
Christian Hansen kat
nepleAapBave TNV KAToLKia TOU LOLOKTATN TOU OLKOMEDOU
lewpyiou KavrakouznvoU Kat KTiplo KaTolklv Kat KataoTn-
patwv. To ouyKpoTNpa deV OAOKANPWBNKE Kal SLAOKEUAGTNKE
10 1852 and Tov apxirékrova Christian Siegel yia va oteydoet
petagoupyeio, To onoio Aettoupynoe To dtactnpa 1855-1875
uno tn Znpikn Etatpeia Tng EAAGS0G. To KTipto TNG ANpOTIKNAG
MwvakoBnkng ABNvaV EVOWPATOVEL PE TOV TPAMO auTd TNV
np®LUN Blopnxavikn Kat olKLoTIKN toTopia Tng EAAGdac.

streets, as shown in a share of 1854.

To ouykpoTnua Tou MeTagoupyeiou ABnvav otn SlacTalpwon Twv 006wV
Meyahou AAe€avdpou kat MuMEpou, Onwg anetkovizeTat o petoxn Tou 1854.
The Silk Factory complex at the corner of Megalou Alexandrou and Myllerou

that was designed in
1833 by the prominent
Danish architect Hans
Christian Hansen and
included the house of
the owner of the plot of
land Georgios Katakouzinos and a building of apartments
and stores. The complex was not completed and was
redesigned in 1852 by architect Christian Siegel as a silk
factory (in Greek: Metaxourgeio) that operated between
1855 and 1875 by the Hellenic Silk Company. The building
of the Municipal Gallery of Athens thus embodies the
early industrial and residential history of Greece.
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MMZ ApXLTEKTOVLKN Master in Architecture
Kat AoTikog ZxedLlacpog and Urban Design
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nPOAOIox

H cUMNynN, n idpuon kat n Aettoupyia evog
HETANTUXLAKOU NPOYPANHATOG APXITEKTOVIKAG KAl
AcTikoU Zxedlaopou hTav adlavonTteg 600 e§ako-
AouBouoav va éxouv KUPOG avTIANYELG ONWG OTL O
0Xe0LAOPOG, Kal oTLG dUO KALUOKEG, OUVLOTA €na-
ywylkn dtadtkacia Aoylkng enthuong npoBAnpaTwv
KaL OXL NPWTAPXLKA MNOATLOPLKN NPAKTIKA N OTL, yla
TNV avaveéwaon Kat Tov EPNAoUTIONS Tou, e§apTarat
ano e§wyevn nedia, BewpnTikG N eQapyocuEva,
onodTe N AoKNoN o€ auTdV KAB' €aUTOV NEPLITEVEL.

H avgouoa noAunAokoTnTa Twv CUYXpOvwY
OXEOLAOTIKWY ZNTNHATWV KAl N avaykn neple-
KTIK@WV anavrnoewy odnyoUv oTnv anodoxn Tou
nAoupaAlopou, evog eNAEKTIKOU MAoUpaAlopou,
wG Tou auyxpovou zeitgeist. H enwvonon véwv
NPOYPAUHATIKGOV GUVOUAOH®Y, CUVBETWY apxL-
TEKTOVIKWV TUMOAOYLWV Kal NEPINAOKWY ELKOVO-
YPAPLKGOV EKOOXWY, WOTOCO, NpolnoBETeL TNV
TaXela KAt oucL®AN KaTavonon evog eupuTATOU
QdaopaTtog dedopévwy Nou anattolv e§olkeiwaon
HE TOPELG YVWONG, HE PALVOPEVA KAL HE EPUNVELEG
nEPAv TNG APXLTEKTOVLKNG, TNG 0Moiag, woTooo,
10 peBodoAoyikd epyaleia Kal o TEAMLKOG OTOXOG,
T0 projet, opeilouv va dtatnpnBolv wg napaye-
TPOL MLOTOMOINONG TOU APXLTEKTOVIKOU XapaKThpa.

To NpOypappa HETANTUXLOKWY ONOUudwV «ApxL-
TEKTOVLKN Kalt AoTLKOG Ixedlaopog» phodogel va
MapAaoxeL 0TOUG POLTNTEG Tou A’ evdg BewpnTikn
Kat avaAuTikn Oe§LOTNTa KaL ag’ eTépou epBa-
Buvon yvmon Twv dUO aVTLKELUEVWY, PE TPOMO MoU
Ba ouveELOPEPEL OTNV APXLTEKTOVLIKN WG avave-
wTIKO Nedio dlavonoNng KAl MPAKTLKNG, OE pLa
nepiodo mou n dnota annxnon TnG potdzet 6Ao
KaL MePLOOOTEPO QUOEPUNVEUTN.

KaBnynTng Mewpylog A. MNavéroog,
Mpoedpog, Tunua ApxirekTovwy Mnxavik®y,
Maveniotnpto Matpav

FOREWORD

Conceiving, establishing and operating a
graduate program in Architecture and
Urban Design would be inconceivable as
long as some degree of validity could still
be attributed to perceiving design on both
scales as an inductive process of prob-
lem-solving, instead of primarily a cultural
practice, or to depending on extrinsic fields,
theoretical or applied, for their renewal and
enrichment, which meant that reflecting
within the discipline itself were redundant.
The increasing complexity of contemporary
design issues and the need for comprehensive
responses lead to the acceptance of pluralism,
a selective kind of pluralism, as the contempo-
rary zeitgeist. The invention of new program-
matic combinations, composite architectural
typologies and complex iconographic possi-
bilities, however, presupposes a rapid and
substantial understanding of a wide range
of data, and requires familiarity with fields of
knowledge, phenomena and interpretations,
reaching beyond architecture. It is precisely
the methods and final goal of architecture,
namely the projet, that have to be retained
as validation means of architectural character.
The graduate program in “Architecture
and Urban Design” aspires to provide its
students with theoretical and analytical skills
and knowledge of both areas in ways that will
contribute to architecture understood as a
renewed field of reflection and practice during
a period when its appeal seems more and
more difficult to decipher.

Professor Georgios A. Panetsos,
Chair, Department of Architecture,
University of Patras

EIZAFQrH

To Npoypappa Metantuxtakav Znoudawy (MMEZ)
«APXITEKTOVLKA KAl AGTLKOG ZXEOLAOHOGC» EXEL WG
QVTLKELPEVO TN BLEMLOTNPOVLKA €PEUVA KAL TNV KPL-
TN euBaBuvon otn yvaon Twv nediwv Tng Apxire-
KTOVIKNG Kat Tou AoTikoU Xxedlacpou ye Woaitepn
€Upaon oTo oxeOLAOHO, O AVTANOKPLoN NPog Td
Olapkw¢ petaBaMopeva olyxpova dedopeva oTov
€MINVLKO Kal To dLleBvn xwpo.

Anotelel anoAutn nenoiBnon pou nwg éva
HETANTUXLOKO NPOYpappa NpENEL va avagnTei Tn
péyLoTn duvatn eEWOTPEPELA, TLG NEPLOGOTEPEG
OuvaTéG OUVEPYAOLeG PE OLOAOKOVTEG —NAVENLOTN-
HLaKoUg Kat eLdLKOUG EPMNELPOYVOHOVEG—, LOPUHATA
Kal POpPELG EKTOG ToU TUNPATOG NMoU Ta SLOPYAVMVEL
KaL népa and Tnv idta Tn xwpa. KarL tétoto, Ba dawoet
TNV EUKalpia oTo NPOYPaPKa va anoTEAETEL NUpAvVa
KpLTLKOU AOyou eupUTepng onpaoctag.

KaBawg 0pwg n gUon TNG apXITEKTOVIKNG Kal
TNG NOANG eivat noAudLaoTaTn, €&va PHETANTUXLAKO
ApXITEKTOVIKNG Kat AoTikoU Xxedlaopou Ba npenet va
avolxBel kat ae AA\oUG TopElg yvaong: aTnv LoTopia,
TNV KowvwvioAoyia, Tnv avBpwnoloyia, Tn yewypapia,
TNV apxatoAoyia, Tn YEWMNOMTIKN, Ta ELKACTIKA, TNV
TOUPLOTIKA avanTugn K.a. Avazntavrag aAnAent-
OpAoELG, OLEUPUVOELG KAl GUVEPYLEG, MPOadLopi-
OQME WG EPEUVNTLIKO NAAICLO TOU NMPOYPAPHATOG Ta
«Meooyelaka MéMovra»/«Mediterranean Futures»
€0TLAZOVTAG OTIG NOAUHOPPLEG TWV AOTIKWV KEVTPWV
NG Meooyeiou, TIG LOLALTEPEC PUOLOYVWUIES TV
napaBaAdooiwy Toniwv, TNV KaBoploTikh onpacia
TNG LOTOPLAG KAL TWV ATEPHOVWY MOATIOPLK®DVY Kal
ONHOYPAPIKGV POwY, ANG Kal TiG NpolnoBéoelg kat
TIG NOAUOLACTATEG ENUNTWOELG TOU TOUPLOTLKOU (pALVO-
HEVOU E OTOXO TO OXEDLAOHO TWV «HEANOVTWV> TwV
(PUOLK@V KAl KATAOKEUAopEVWY Toniwv Tng Mego-
yeiou. la Tnv eknAnpwaon Tou oTdXxou autou, HETagU
aMwv, To npoypappa «tagldeve» kabe xpovia og
OLapOPETIKN PJECOYELAKN MNOAN Mou anoTeAel To avTL-
Keipevo peAétng Tou — 1o 2018 otn Bnputd, 10 2017
oTn Maooahia.

To BiBAio nou kpataTte aTa XépLa 0ag KaTaypa@et
Tn dopn, Ta EPyacTnpLa 0XedLOOPOU, TA OEPLVAPLA,
TIG EPEUVNTIKEG EPYACieg aAAG Kal TLG dpaoTn-
pLoTNTEG TNG deUTEPNG Xpoviag 2017-2018 Tou
npoypdpparog. Ta anoteAéopata unnp&av akoun
KaAUTEPQ Kal anod eKeiva TNG NPWTNG XpovLdg, Ogv
HnopoUe Aotndv Napd va GUVEXIOOUUE PE aKOUN
peyaAuTepo evBouolaopo.

KaBnyntng Mavvng A. Aicwnog,
AteuBuvthg MM, Tunpa ApxLTeKTOVWV
Mnxavikav, Mavenwothpto Matpwv

INTRODUCTION

The Master in Architecture and Urban Design
Program aims at the interdisciplinary research
and the critical deepening of knowledge in the
fields of Architecture and Urban Design with
particular emphasis on design, in response

to the constantly changing givens in both the
Greek and the global context.

It is my absolute conviction that a graduate
program should seek maximum outwardness
and the most collaborations possible with
teachers —academics and specialists-, institu-
tions and universities beyond the Department
that organizes them and beyond the country
itself. This will give a graduate program the
opportunity to become a nucleus of critical
discourse of wider significance.

Given the multidimensional nature of archi-
tecture and the city, a Master in Architecture
and Urban Design program should open up to
broader areas of knowledge: history, sociology,
anthropology, geography, archaeology, geo-
politics, visual arts, tourism development etc.
Seeking for interaction, expansion and syner-
gies, we identified "Mediterranean Futures”
as the research framework for the program
focusing on the diversity of urban centers of
the Mediterranean, the particular physiogno-
mies of its coastal landscapes, the importance
of history and the endless cultural and demo-
graphic flows, as well as the preconditions
and multidimensional impacts of the tourism
phenomenon in order to design the “futures”
of the natural and constructed landscapes of
the Mediterranean. To accomplish this goal,
among other activities, the program “travels”
every year to a different Mediterranean city
which becomes its subject of study - in 2018 to
Beirut, in 2017 to Marseille.

The book you hold in your hands records
the structure, design workshops, seminars,
research papers and activities of the second
year 2017-2018 of the program. The results
were even better that those of the first year,
so we can only continue with even greater
enthusiasm.

Professor Yannis A. Aesopos,
Director, MAUD, Department of Architecture,
University of Patras
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EuxaploToUpe noAU 600UG CUPPETEIXAV WG KPLTEG OTLG MAPOUCLA-
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Design
Studios

We would like to thank all who participated in the design studios
reviews: Aristide Antonas, Stella Daouti, Maroun El-Daccache,
Evelyn Gavrilou, Demetra Katsota, Myrto Kiourti, Adrian
Lahoud, Thanassis Manis, Giorgos Mitroulias, Costis Paniyiris,
Stella Pantelia, Leonidas Papalampropoulos, Agapi Proimou,
Michaeljohn Raftopoulos, Alcestis Rodi, Hala Younes, Elia
Zenghelis.



EPFAITHPIO IXEAIAIMOY 1.1

Mnxavn napaB@aAdcolag
TOUPLOTLKNG KATOLKNONG

lavvng A. Aicwnog

KaBnyntng, Tunpa ApXITEKTOVWY,
Mavenwothpio MNatpav,
AieuBuvtng NMMX

MAaiclo
H napaAia anoteet pla zawvn @uong avapeoa atn
0TEPLA Kal Tn BaAacoa —éva Oplo aoaPEG Kal PETa-
BaAAopevo- Kal To KUpLo Nedio 0To onoio EKTUALO-
oovTal Kat vonpatodotoUvral ot Beplveg OLaKOMEG.
Ztnv napaAia evanotiBetal évag PLKpOTEPOG N
HEYAAUTEPOG aplBUOG TEXVNTWV oTOXELWV/«e€ap-
TNUATWV AVEGNG» —OUMNPEAEG, HIKPEG OKNVEG,
0TéyaoTpa, EaNAWOTPEG, NETOETEG, YABEG,
avayukthpla, ynap. ZuvaBwg, Alyo nto nicw, 10
«MAQYKTOV» TWV TOUPLOTIK®V KATOLKLWY, OLAPKMG
e§anAwvopevo peTaoxnpatizel To napaBaidaoio
TOMLO O€ AOTIKOMOLNPEVN NEPLPEPELA TNG MOANG.
Ztnv napaAia §ednAwveTal pla evieAwg dla-
(QOPETIKN HopPn ouvinapEng, YLa SLaPopPETIKN
KOUATOUpa ano ekeivn TG NOANG: n KouAtoUpa
Tou owuatog (body culture). Ztnv napaAia, 6Aot,
ekdedupEvoL and Tnv aoTikn evéupacia —nou
olapoponolel, KwOLKoMoLEL Kal, eV TEAEL, NpodLa-
B€Tel Kal NpokaBopizel CUNNEPLPOPEG- POLAZOUV
«ioow». H koAUpBnaon, n €kBeon Tou owpaTog oToV
nAto kat ota BAéppaTta Twv ANV, N avayvwon Kat
n poucikn, n BaAdooia kat napaBaiacoia 46Anon
KaL ol EQNUEPEG GUANOYLIKOTNTEG, CUYKPOTOUV TNV
eunetpia Tng napakiag.

«Mnxavi»-Evano@egon-«Maxwa» véa aTpmon
To epyaoTnplo aoxoAeirtat ye To oxedLaopod Hag
«UNXAVAG» EQNUEPNG, NPWTAPXIKAG NnapaBaido-
0lag TOUPLOTIKNG KaToiknong yia 60-100 atopa oe
éva 10eato, avudpo, napaBaAdaoaio Meooyelako
Tonio pe §npo £€dapog, pe dtaonapToug Bapvoug
Kat Bpaxia xwpig 0poHoUG N AAAEG UNOOOEG.

H «pnxavh» napaBaAdooiag katoiknong
npéneL va yivel avTIANATA wg Lo «naxta» véa
OTPWON MOU «evanoTiBeTal» 0To NapaAlako
Tonio Kat, oTo TEAOG TNG Bepvng neplodou, ovrag
avaoTpEYLUN, HMOPEL va anoouvapuoloyeiTal kat

DESIGN STUDIO 1.1

Seaside Tourism
Inhabitation Machine

Yannis A. Aesopos
Professor, Department of Architecture,
University of Patras,
Director, MAUD

Framework

The beach is a strip of nature between sea and
land -a vague and changing boundary- and the
main field on which summer vacations take
place and acquire meaning.

A smaller or larger number of artificial ele-
ments or “comfort accessories” are placed on
the beach - umbrellas, small tents, canopies,
deck chairs, towels, woven straw mats, beach
bars. Most often, a few meters further back, the
“plankton” of tourism housing, ever-expanding,
transforms the seaside landscape into an
urbanized periphery of the city.

A completely different form of coexistence
unfolds on the beach, a culture much different
from that of the city: the culture of the body.

On the beach, everybody, undressed from their
urban costumes -which differentiate, codify
and, after all, predispose and predetermine
behaviors- seem “equal.” Swimming, the body’s
exposure to the sun and the gazes of others,
reading and listening to music, sea and seaside
sports and ephemeral collectivities make up the
experience of the beach.

“Machine”-Superimposition-“Fat” New Layer
The studio deals with the design of a “machine”
for ephemeral, primary, seaside tourism
inhabitation for 60-100 people placed on an arid
seaside Mediterranean landscape with dry soil
and scattered shrubs and rocks, with no streets
or infrastructure.

The “machine” for seaside inhabitation should
be perceived as a new “fat” layer that is “super-
imposed” on the beach landscape and, at the
end of the summer season, can be dismantled
and removed, leaving no traces. The “fat” section
of the “machine” allows for the incorporation

X2017-2018

va anopakpuvetat. H «naxta» Topn TG pnxavng
EMNLTPENEL TNV EVOWHATWON XWPWV KATolKNaong
0TO E0WTEPLKO TNG. lNepthapBavel xwpoug dia-
HOVNG, (paynTou, CUAAOYLK@WV OpacTNPLOTATWY Kal
unooTthplEnc.

H «pnxavh» katavoei Tn puoloyvwpia Tou
TOMNLOU —Ta PUOLKA Kal YEWYPAPLKA oToLXeld nou
TO OUYKPOTOUV KAL TO XAPAKTNPLZOUvV- Kal npo-
oappozeTaL o€ QUTO.

H «pnxavn» €xel 0TOX0 TNV Napaywyn ano-
Aauong otnv napaBaAdcaoia dwapovn. Evowpatavel
NEPLOCOTEPA N AlYyOTEPA OTOLXELD TOU (PUOLKOU
Toniou KaL 6TOXEUEL OTNV EVEPYELOKA auTovopid, o€
£va eNaxtoTo (neptBaAlovTiko) anotlnwpa, otny
ane&apTnon ano TG GNOLEG UNOOOEG.

H «pnxavia» epnuepng napaBaAacolag Toupt-
OTIKNG KATOIKNONG NPOTELVEL YL VEa epunvela
TNG «AVECNG» YLa VAV «VED TOUPLOTA» MOU EKTLUA
avenupUAGKTa TNV APXLTEKTOVIKN, WG LOEa Kal
XWPLKN epneLpia.

BonBdg 6tdaokaAiag: Avdpéag NikohoByEvng

F 2017-2018

of inhabitable spaces. The “machine” consists
of spaces for living, eating , bathing, collective
activities as well as service spaces.

The “machine” seeks for the production of
pleasure during seaside living. It embodies a
smaller or larger number of elements of the
natural landscape and aims to be energy auton-
omous, to have a minimum (environmental)
footprint and remain independent from any form
of infrastructure.

The “machine” for ephemeral seaside tourism
inhabitation proposes a new interpretation of
the notion of “comfort” for a “new tourist” who
appreciates architecture unequivocally - archi-
tecture as concept and spatial experience.

Teaching Assistant: Andreas Nikolovgenis




EPFALTHPIO IXEAIAZIMOY 1.1

0 pnxaviopog-opnpéAa Katoiknong napaiapBaveral karta Tnv
agLgn otnv napalia kat TonoBeteitat eAeUBepa aTo Tonio, opi-
ZOVTaG TOV XWPO MOU avaoKAnTeTat dNHLOUPYOVTAG UNOJOXEG
kartoiknong kat anoBnkeuong. H dupog Tng eKokapng xpn-
olponoLeiTal yla Tn dNPLOUPYLa TWV KOWOXPNOTWY XMPWV Mo
(PEPVOUV TOV ENLOKENTN GE ENAPN PE TO ToMio, To onolo, PETA
TO TEAOG TNG TOUPLOTLKAG NEPLODOU, «EMOUAMVETAL» PUOLKA.

DESIGN STUDIO 1.1

Anna-Maria Lioga | Inhabitation Apparatus

The folding umbrella-inhabitation apparatus is received upon
arrival at the beach and placed freely in the landscape, defining
a personal space. The area below the umbrella is excavated

to create sleeping and storage space. The sand that was
excavated is used for the creation of all communal spaces. This
process brings the habitant in close contact to the landscape
which, after the end of the tourist season, “heals” naturally.

X2017-2018

Ta dwpatia xwpic nepiBAnua, e§onAlopéva Pe Ta KALOE
avTLKEIPEVA MoU xapakTnpizouv Tnv napaBaAlacola ToupLoTLkA
APXLTEKTOVLKA, GTOXEUOUV va NApAEouV Hia dLapOpPETIKN
€KOOXN TOUPLOTLKAG KaTtoiknong. Eve potazouv pe Tunika
dwpdTia, avatpoly Ta 6pLa Kat TNV IOLWTLKOTNTA, EKBETOVTAG
T0 avBp®NLVO WA, GE Pl CUVEXA ENAPN HE TNV AUHO KAl TO
napaBaAdcaoto Tonio Tng napaAiag.

F 2017-2018

Transparent rooms without an envelope, equipped with
the cliché objects of seaside tourism architecture, aim to
produce an unprecedented version of tourism inhabitation.
Despite the fact that these rooms seem ordinary, they lack
boundaries and privacy and expose the human body which
remains in a continuous interaction with the sand and the
beach landscape.
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EAeuBéplog Manapixehakng | Seaside Tourism Machine

APXLTEKTOVIKN KAl pUOLKO TOMio oUVUNAPXoUV O€ pLa avTLBETIKA

oX€0n, n oroia anooTactonoleitat anoé Ta KAGE Tou wpaiou Kat
TnG aveaong. MPOKELTaL yla Pla 6KaAwaoLd, anoyupvwpévn anod
oTolxela EAKUOTIKOTNTAG, ALOBNTIKEG AELOWOELG KAl avapopEg
0€ avayvwpiolPeG lKOVEG. ANOPEVEL HOvVo To dOHLIKO oUoThua
nou ouvappoloyeitat kat anocuvappoloyeitat eUKoAa, dixwg va
€NBAPUVETAL 0 PUOLKOG UMNOOOXEAG, N Napalia.

DESIGN STUDIO 1.1

Eleftherios Papamichelakis | Seaside Tourism Machine

Architecture and landscape coexist in a contradictory relation-
ship distanced from the clichés of beauty and comfort. The
proposal is a scaffolding with the minimum footprint, stripped
from any attractive element, aesthetic claim or reference to a
recognizable image. What remains is the generic structural
system, which can be assembled and disassembled easily
without wearing away its natural receptor, the beach landscape.

‘Avva-Mapia Awwya /Anna-Maria Lioga
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MNavvng Aicwnog, MNavog Apayawvag, Kwotng Mavnyupng, HXiqc Zéyyehng
Yannis Aesopos, Panos Dragonas, Costis Paniyiris, Elia Zenghelis
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EPTFAZTHPIO IXEAIAIMOY 1.2

XTiypgaTta xpovou

AREA/Architecture Research Athens,

I1éAAa Aaoutn, MwxdAng Pautoénoulog
ApXLTEKTOVEG

Mawpyog MnTpoUALag
Enikoupog KaBnynTthg,
Tunpa ApXLTEKTOV®WY,
Mavenwothpo Becoaliag

ZTtnv Tawia enoTnpovikng gavraciag Oblivion
(2013) o€ yla KaTECTPAUPEVN NG MUPNVLKN KATA-
otpo®n I'n 10 2077, o TeAeuTtaiog avBpwnog npwta-
ywviotng Jack Harper Aiyo npwv @uyel yia navra anéd
Tov nAavATn Bpiokel §ekoUpacon og yia anAn kaAuBa
TonoBeTnpévn o éva 6acog dinAa o€ pLa Aipvn pe
€NAXLOTA AVTIKELPEVA Kal aveoeLg, HepLka BLBAla

Kat geptkoug diokoug. O Jack nepvaetl Tig TeAeu-
Taieg Tou wpeg otn ['n Bazovrag évav dioko Led
Zeppelin, nivovrag Aiyo kaBapd vepd ano Tn Aipvn
Kat §anAwvovtag navw oTo ypaoiol €§w ano yia
apxérunn kaAUBa. Auth n EUAwn kaAuBa oTo 6do0g,
TOMOG OVELPOMOANGNG KAL NpoaTaciag cUPPWva He
Tov Gaston Bachelard, 6rnou o avBpwnog Bpiokel

Tn B€0Nn TOU NAVW OTN YN Kal yiveTal €va Pe Tn puon

. EM@AaViZETAL aKOPN KAl CNPEPA GTO PAVTACLAKO HAG.

loToptka n 10€a auTh eival HEPOG EVOG EUPUTEPOU
PEUHATOG MOU APXLOE Va OLAPOPPGRVETAL Alyo HETA
10 péoa Tou 18ou atwva, pe TNV EPPAVION TOU
napaBeplopou, 6Tav peyaia nAnBn and katoikoug
TWV NOAEWV APXLOAV VO GUPPEOUV OTNV £§0XN,
enBupVTag va avazwoyovnBouv owpaTika aAAd
kat guxika. O ayyhog Popavrtikég nowntng William
Wordsworth unootnpt&e 011 n NOAn odnyei o€
ouvaloBnpuata oAéBpLa yla Tn Zwn Kat TN YUXIKN
uyeia Tou avBpwnou: dyxog, pBovo, nepnpavia,
ouvexng entBupia yla uAika ayaBa. AvrtiBeta
n @UON €XEL EUEPYETLKN €Midpacn oE OroLov
BpiokeTal KovTa TNG. AKOUN Kal HEPLKEG HOVO
NUEPEG N KAL WPEG GE eNaAPn Pe Tn GUoN prnopouv
ouppwva pe Tov Wordsworth va pag npoopépouv
OKNVEG, MOU HaG OUVTPOQEUOUV 0€ OAN Pag Tn Zwn
Kal KaBe Qopd nou TG ENAvAQEPOUPE GTN UVARN
pag pac npoo@épouv avakoupLon.

Me apopun ta Aeydpeva «2Tiypata xpdvou» Tou
Wordsworth Ba enwxelpnooupe va Eavaoke@Tolpe
Tnv 10€a Tou napaBeplopol, népa OpwWG anod Tnv
e€davikeuan TNG UONG Nou KAnpovouncape ano
10 PopavTiopo. Ze yikpn anéoTacn ano 1o KEVTPO
Tng ABnvag, otnv neptoxn Tou Botavikou, BpiokeTat
10 lewnovikd Maveniothpto To onoio Ba anoteAeoel

DESIGN STUDIO 1.2

Spots of Time

AREA/Architecture Research Athens,
Stella Daouti, Michaeljohn Raftopoulos,

Architects

Giorgos Mitroulias
Assistant Professor,
Department of Architecture,
University of Thessaly

In the science fiction movie Oblivion (2013), Jack
Harper is the last person on Earth afterit is
destroyed by a nuclear disaster. Shortly before
leaving the planet, he seeks refuge in a simple
hut nestled in a forest next to a lake, with few
comforts, some books and some records. Jack
spends his last hours on Earth by listening to
a Led Zeppelin album, drinking fresh water
from the lake and lying on the grass outside the
archetypal hut. This wooden hut among the trees,
a place of dreams and protection according to
Gaston Bachelard, where man finds his place
on the Earth and becomes one with “nature”,
appears even today in our imagination.

Historically, this idea is part of a wider current
that began to take shape just after the middle of
the 18th century with the appearance of “summer
vacations”, when large crowds of city dwellers
began to flock to the countryside, wishing to be
physically and mentally rejuvenated. The English
Romantic poet William Wordsworth argued that
the city leads to feelings of peril for the life and
mental health of man, including anxiety, envy,
pride and the constant desire for material goods.
On the contrary, “nature” has a beneficial effect
on anyone near. Even a few days or hours of con-
tact with nature can, according to Wordsworth,
offer us scenes that accompany us throughout
our lives; and every time we bring them back to
memory, they offer us relief.

Starting with Wordsworth’s so-called “Spots
of Time “, we will attempt to rethink the idea of
the sojourn in nature, beyond the idealization
of Romanticism. Just a short distance from the
center of Athens, in the area of Votanikos, lies the
Agricultural University, which will be the focus of
our reflection. Midway en route to Aegaleo and to
the left of the lera Odos, it is home to a stretch of
intense vegetation: ornamental plants, an arbo-
retum with different varieties of cultivated trees,
vineyards and educational meadows constitute a

X2017-2018

T0 ENIKEVTPO Tou NPoBANpaATIOPOU pag. XT0 HEGO TNG
otadpopng npog 1o AlyaAew, aplatepd Tng lepdg
000U anAwveTal pla EKTacn ye Eviovn BAaoTnon:
KAAWMLOTIKA QUTA, OEVOPOKOPELD PE KOANEPYOU-
peva 0€vdpa dLaPpopwV NOLKIALLY, UNEAMVAG Kat
eknaldeuTikol aypol cuvBEToUV pLa npdctvn 6aon oe
Hikpn anéoTacn ano 1o KEVTPO TNG NOANG.

MIKpEG KATAOKEUEG KaToiknong / Slapovng Ba
unooTtnpi&ouv Ta «XTiypgaTta Xxpovou» £T0L WOTE
Beatng kat avtikeipevo BEaong va TauTLoTOUV
peTaBaAlovtag Tov eNOKENTN o€ NapaBeplatn aTo
KEVTPO TNG NOANG. Edw n «alpa» Tng BouKoALKNG
@uong Tou Popavtiopou (davelzopevol Toug 6poug
Tou Walter Benjamin) 6a npoBAnpatikonownBei
HEoa and Tn «GUPPETOXN» TOU NapaBeploth
oTLg Olepyaaieg Tou MewnovikoU Maveniatnyiovu,
OUOXETZOVTaG ToV XpOVO TNG OLAPOVAG TOU HE TOUG
€UpUTEPOUC XPOVLKOUG KUKAOUG TNG AyPOTLKAG
napaywyng. Ou npotewvopeveg dopég Ba depeu-
VAGOUV TN OXEGN aUTh EMXELPWVTAG va 0dnyn-
oouv 0€ pLa véa eniyvwon Tng Béong pag péaa
OTOV KOGHO KAl TO PUOLKO nepLBAAiov.

BonBd¢g 610aokaAiag:
ldoovag Xouoeiv

2wvepa Zagara, Céline Condorelli - AREA, eykataotaon,
lewnoviko Maveniotnplo ABnvav, Mewperpieg, Z1eéyn Qvaon.

F 2017-2018

green oasis, a short distance from the city center.
Small dwelling structures will support “Spots
of Time” so that on-lookers and the looked-upon
subject [i.e. landscape] become one, transforming
the visitor into a vacationer within the city center.
Here, Romanticism’s bucolic “aura” of nature
(borrowing terms from Walter Benjamin] will
be problematized through the “participation” of
holidaymakers in the operations of the Agricul-
tural University, as the timeframe of the sojourn
is intertwined with the broader time cycles of
agricultural production. The structures proposed
by students will explore this relationship by
attempting to lead to a new awareness of our posi-
tion within the world and the natural environment.

Teaching Assistant:
lasonas Houssein

Zagara Cinema, Céline Condorelli - AREA, Installation,
Agricultural University of Athens, Geometries, Onassis Stegi.
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EAévn Adapidou | Plant Society

YLUYKaAMLEPYELD OVOPAZETAL N ouVUNApEN OLAPOPETIKAV PUTMV
nou dnploupyolv ox€aelg aAAnAeg§apTnong. Ta dlapopa idn
QuTGOV TonoBeToUvVTaL EVAAAGE aToV aypo yla alEnan TnG anodoTL-
koTNTAG Kal peiwon Twv acBevelwv. Mpoteiveral €va Tplodlaoctaro
NA&ypa nou unooTnpizeL Ta PUTA Kat TG Hovadeg KaToiknong, ot
onoieg dlaoneipovtal aTo aypoTepaxto. MeTd Tn ouykodLon, éva
KoLvo deinvo oAoKANPWVEL TOV KUKAO TNG KAAMEPYELAG.

Eleni Adamidou | Plant Society

Aggregate is the coexistence of different plants that creates
interdependent relations. Different plant species are placed
in an alternate manner in the field seeking production effi-
ciency and reduction of diseases. A tree dimensional mesh
structure supports the plants and the living units. After
harvest, a communal dinner completes the crop circle.

X2017-2018

F 2017-2018

1. cob construction

& natural brick

A | s o o
Boerdon X 8a em | B laden

4. straw braiding

EAeuBépiog ManapixeAdkng | Katoltknatpo £€6apog

H yn oxetizeTal pe apx€Tuna NPWTAPXIK@V HOPPRV TNG

katoiknong. Ot KaAALEPYELEG TwV OLTNP®Y, Nou BpiokovTatl 6To
lewnoviko Maveniothplo ABnvay, eivat o Tonog oUvOeong TNG
QPXLTEKTOVIKNG PE T yn. H kaTotkia Ba napdyeTat and xwpa
Kat aTeEAEXN aTnpav (cobl, kata Tn Sidpketa epyaaTnpiou nou
Ba npaypatonoteitat eni Tonou. Ot ouppeTéxovTeg Ba eival kat
oL KATOLKOL TOU £pyou.

Eleftherios Papamichelakis J Inhabitable Soil

The land is acossiated to fundamental forms of inhabi-

tion. The cultivations of wheat, located in the Agricultural
University of Athens, will be the connecting point between
architecture and the land. The soil and the stem of wheat
(cob) will be building for a space for habitation. A workshop
will take place on site and its participants will be the inhabi-
tants of the project.
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‘Avva-Mapia Adya

H anoBnkn-kouziva anotelel Tn Baolkn yovada katoiknong
kat eBelovTIknG epyaciag oTo Mewnoviko MaventoTnpto
ABnvav. Ze auth NPOCAPTWVTAL KIVOUUEVEG, ATOUIKEG HOVADEG
Unvou, yla Toug eB8elovTég. To oUOTNPA OPYAVMVETAL HECW HLAG
YNPLAKNG EQAPHPOYNG MOU NAPOUGLAZEL TIG aNAPAiTNTEG YEW-
novLkEG epyaoieg, Tov aptBud Twv eBeloviv nou xpeLazovrat
ylO QUTEG Kal TN dLaBeCLPOTNTA TWV KALVAV.

Anna-Maria Lioga

The kitchen-warehouse is the main unit of habitation and

voluntary work in the Agricultural University of Athens.
Movable individual sleeping units for each volunteer can be
attached to it. The system is organized by a digital applica-
tion that shows the necessary agricultural work to be done,
the number of volunteers needed and the availability of the
sleeping units.

EAévn Adapidou | Eleni Adamidou




AploTeidng Avrovag ' Aristide Antonas
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lasonas Houssein, Michaeljohn Raftopoulos, Yannis Aesopos E i

Leonidas Papalampropoulos, Aristide Antonas, Giorgos Mitroulias
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Retiré / Aépa:
[pooeyyioelg TG
HECOYELOKNG NOANG
anod ynAa

Kwotng Mavnyupng
KaBnyntng,
Tunpa ApXLTEKTOV®@Y,
Mavenwothplo Beooaliag

H navon Tng otkodoptkhg avanTug§ng peta tn
xpewkonia 1o 2010 nayiwoe To oxnpa Tng ABnvag
o€ €va Tuxaio aoTko oTlydLdTUNO ano6 NoAukaroL-
kieg OLa@POpPwWV ENOXWV JE aNopadilka xaunAdTepa
KTipLa Kal Keva kataoThyata kat dlapepiopara.

H avhouxn kopuoypapun TNG NOANG aNoTUN®VEL
TN 6NACPWOLKN avanTugn Kat TG aAAenaAAnAeg
aA\ay€g KavoviopmV wg TIG apxég Tou 21ou atwva.

‘EkToTE, EVW TO NPOYPAUHATLIKO MEPLEXOHEVO
TNG MOANG CUPPLKVAVETAL, N PUGLKA oUppikvwaon
(katedapion) peydAwv TENPATWY TNG NOANG
potdzel adlvarn kat kaBe ouoTnpkn engpBaon
peyaAng KAlPakag Ogixvel OUTOMIKN O€ €va nept-
BaMov akpaiag noAUldLOKTNGLAG APEVOG, LOXVWV
OnpoOCLWY NOpwV aPeTEPOU. To OXAPA TNG NOANG
elval paAov €va oTEPEOMNOLNKEVO YEWAOYLKO ignpa
napa pla duvapLka dtapopPoupevn ovToTNTA
aVTAnoKPLOUEVN GTNV OLKOVOULKA KOl KOW®VLKNA
duvaptkn. Ot kTiplakol oxnpatiopol anoteAolv €va
V€O €3a(OG, Yla Naylonotnpévn aoTikn yewAoyia.

0 aépac wg dkaiwpa kab' Uyog doPNoNg oe
gla otkodopn anoteAel, €0 Kat NoAAEG deKa-
ETLEG, KTNUATOUEGLTIKO MPOLOV. ZUVOEETAL PE
TN PEUCTA ELKOVA TNG NOANG KaBwg Bepeltmvel
VOMLKA KaL LOLOKTNOLOKA TN duvatoTnTa TG Kad’
UYoG ENEKTAONG TWV KTLPLWV.

Ta peTipé, OpoPoL oe unoxmwpnon Navw ano To
UEYLOTO UWOG, anoTEAECAV NPOVOPLOKA TUHhUATa
TWV MOAUKATOLKLWV EVW ATAV T MPWTA NOU €NQA-
VOKATOLKABNKAV 0TIG EAAXLOTEG MEPINTWOELG MOV
ENXELPNBNKE avazwoydvnon KAnowwv pnpaypevey
aoTkmv neploxav (Kepapekog/Meta€oupyeio).

H ewkova tng ABnvag and wnAd xapaktnpizerat
anod TNV KaTAKEPHATIOHEVN PLKPOKALPAKA TNG
ateAoUG KOPUPOYPAUHNG Kal Twv peTipe. MNapou-
OLAZETAL 0av pLa ylyavTia atunn noAn ouyxpovwg

DESIGN STUDIO 1.3

Retiré / Air:
Approaches of the
Mediterranean City
from Above

Costis Paniyiris
Professor,
Department of Architecture,
University of Thessaly

The cessation of building development after the
2010 bankruptcy rigidified Athens’ shape to a
random urban snapshot of polykatoikias from
various eras with sporadic low buildings and
vacant lots, evacuated shops and apartments.
The irregular cityscape reflects the spasmodic
urban growth and the successive regulation
changes up until the early 21st century.

While the programmatic content has been
shrinking since, the physical shrinkage (dem-
olition) of large city parts seems impossible
and any systemic large scale operations look
utopian in an environment of extreme frag-
mentation of ownership and scarcity of public

funding. The shape of the city is now much more

a solidified geological sediment rather than a
dynamically configurable entity that responds
to economic and social dynamics. The building
formations are a new ridgescape, a stabilized
urban geology.

“Air,” a legal prerogative over future floor
additions, has already been a real estate com-
modity for several decades now. It is related to

urban fluidity as it legally establishes the height

expansion prospect of buildings.

“Retiré,” set-back floors above the maximum
height, were to become choice property pieces
and went through to be the first repopulated
apartments in the few cases where the revi-
talization of some decaying urban areas was
attempted (Kerameikos/Metaxourgeio).

The image of Athens from above is charac-
terized by the fragmented micro-scale of its
incomplete skyline and the retirés. It presents
itself as a giant informal city, simultaneously
frightening and charming, resembling dwelling

X2017-2018

TPOHAKTLKN, ONMWG OL MEPLACTIKEG OUCOWPEUOELG
akpaiag prwxelag oe noAetg 1ng NoTiag Ape-
PLKNG, AAAG KAl YONTEUTLKA, ONWG N APXLTEKTOVIKN
Twv KUKAGOwV Kal Twv YAWVWY Napadoolakwmv
olKlop@V TnG Bopetag Appikng. And wnAa, Ta
€EALPETIKA ONPAVTIKG TONLOKE Kal LOTOPLKA
onpeia ava@opdg Tng NdANG, ENOKLACHEVA
ohpepa and Tnv NANUPUPA TwV MOAUKATOLKLAY,
yivovtat Eava avriAnntd pe AapnpoTnTa.

0 x@wpog nou epeuvaTal oTo epyacThplo givat
0 0€pag, 0 AOXNPATLOTOG EVAEPLOG XWPOG TNG
noAng, wg zawvn enavaclvOeong TNG CUPPOPN-
pévng, duoxepoug NOANG pe To BeapaTtikd Kat
TO LOTOPLKO duvapLko Tng. OykonAaoTikd, dlepeu-
VQVTAL Ol ENNTWOELG VEWV NBAV®V OTEPEWV OTO
eninedo Tou OpOPOU Kal 0TN GUVOALKN KOPUPO-
ypappn. Mpoypapuatika eEeTdzeTal n kaTolkia
Kal ol HETAANAEELG TNG O€ 0XEON PE TNV ELOUA-
Alakn €vraon TnG 6uvBNKNG Kal TLG OUYXPOVEG
ONUOYPAPIKEG OUVONKEG.

BonBdg 6tdaokaAiag: Avdpéag NikohoByEvng

F 2017-2018

accumulations of extreme poverty around South
American cities, but also echoing the archi-
tecture of the Cyclades and the earthy North
African traditional towns. From the top, the
immensely significant natural and historical
landmarks of Athens, today eclipsed by the sea
of polykatoikias, are gloriously visible again.
The research field of the studio is the air, the
unformed urban airspace, as a reconnection
zone between the congested and distressful city
to its scenic and historic dynamic. New shapes
are tested against their potential impact both

at street level and on the overall city ridges-
cape. The program deals with habitation and its
programmatic mutations, in relation to both the
idyllic intensity of the situation, and the contem-
porary demographic trends.

Teaching Assistant: Andreas Nikolovgenis
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EAeuBéplog Manapixehakng | Parasite Tubes

To ugpLoTapevo KTiplako andBepa Tng NoAukaTtolkiag enavep-
HNVEUETAL HEGW TNG KATOIKNONG O€ €va «VEo £€0a(poG» To onoio
opizeTat ano ypappikoUg 0yKoug-«napdatra» nou datpunolv
TG NOAUKATOLKIEG OTO UYOG TwV PETLPE KAl AELTOUPYOUV WG
VEEG POVAJEG KaTolKLwV. H €vBeon Twv napacitwy eviog Tng
KTIPLOKNG PAZAG TwV NOAUKATOLKLWY NPOKAAEL TNV ENAPn Twv
HOVIPWY KATOIKWV JE TOUG VEOUG KATOLKOUG TwV Napacitwy.

Eleftherios Papamichelakis

The reinterpretation of the existing building stock of polyka-
toikias is made through the inhabitation of a “new ground”,

a new topology, defined by linear tubes-"parasites” that cut
through the existing buildings at the level of the retirées. The
insertion of the parasites into the building volumes brings
into contact the older residents with the new ones.

X2017-2018

F 2017-2018
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Apetn Baowkn Karpapadakn | Eylkartoiknon]

H npotaon npoteivel Tn dnptoupyia plag ehagpldg karta-
OKEUNG, 0TNV 0Moia CUVUNAPXOUV N KATOIKNON HE TIG OUVNBELG
€YKATAOTAOELG MOU 0UVAVTA KaVeLG 0Ta O®PATA TV NOAUKA-
TOLKL®Y, ONWG KEPALEG TNAEOPAONG, DOPUPOPLKEG KEPALEG Kal
nAtakol OUAAEKTEG. To TpladtaoTato napaAAnAeninedo nAéypa
dnploupyel £va véo neptBAAov kat dLaPOPPAVEL pLa vea
KOpU@OYypappn yla 1o aBnvaikd aoTiko Tonio.

Areti Vasiliki Katramadaki | Inhabiting

The project proposes a light structure in which living spaces

coexist with the various service facilities, such as TV and
satellite antennas and solar panels. The orthogonal space-
frame creates a new environment and defines a new skyline
for the Athenian urban landscape.
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H noAn w¢ onpavTiko
neptBaAlov:

To “Blue Line” Project
otn Bnputé

HAlag ZéyyeAng

Apxiréktwv, KaBnyntng

Ou oTOXO0L TOU EPYACTNPLOU NTAV, APEVOG N avTano-
Kplon oo napexopevo nAaiolo «Mediterranean
Futures» Tou Mpoypaupartog MeTanTuxtakov
Znoudwv, Kat, APETEPOU, OTOUG OTOXOUG TOU
01eBvoug dlaywviopoU «H néAn wg onpavTiko
neptBalov», Nou dNUOCLEUTNKE GTO MEPLOOLKO
CasabellaTo 1972.

Ta znToUpeva Tou dlaywviopou kaAouoav yla
MPOTACELG yLa Hta NOAN TNG EMAOYAG TWV OUPE-
TEXOVTWV KAL TNV UNOJELEN LOEGMV MOV VA EPUN-
velUouv «TLG unoBéoelg nou €xouv npoaxBei peow
TnG BewPNTIKNG avaAuong TNG NOANG ... HE CAPELG

. KOl OUYKEKPLUEVEG NPOTACELG, OE PHEAETEG yLa TO

unapxov aoTikd NeptBailov». To NEPLEXOPEVO TOU
npoypappaTog e§nYyENE NWG 0TOXOG TOU OLlaywvL-
OHOU NTAV «va EKKWVACEL VEEG LOEEG, va evBappuvel

véeg Bewpleg Kal va NPoKaAEoeL vEEG NPOTACELS yLa
TN YETATPONN TNG NOANG ... HE Thv ANida va edpatw-

BoUV VEEG OXETELG ... LA PLA GUANOYLKN KOWwvias.
H doknon Tou epyaoTthplou, KaAoUoE TOUG OMou-
daoTEG va dwOoouV pLa vea eppnveia Twv napanava
ZNTOUHEVWY, OLAUECOU PEAETMV YL TNV NEPLOXA
TnG eKBoANG Tou notapou Tng Bnputou. O notapoég,
Mou PETAOXNUATIOTNKE GE KAVAAL anod oKUpOdENa
10 1968, dlaxwpizel TNV neptoxn Tng Karantina
Kat Tov Alpéva Tng Bnputou ané Tn yetrovid Tng
Bourj Hammoud. H Karantina eivat pa neptoxn
nou neplt\apBavel Blopgnxavikeég Kat EUNOPLKEG
XPNOELG KABWG Kal XpNOELG UNOGTNPLKTIKEG TOU
Aéva aM\d kat ykaAept kat vuxtepva kAapn. H
Bourj Hammoud eivat pla xapnAoU elgodnparog,
MUKVOOOMNPEVN MEPLOXN MOU CUVOUAZEL KATOLK{a
kat Blotexvia kat nepthapBavel naiatd otpatoneda
npoo@Uywv. H neploxn Twv egnopeudaTokBw-
Tlowv Tou Algéva anoTeAEL TNV KUpLa NUAN €Lo6d0u
ayaBav otov AiBavo kat Tn Zupia. 1o onyeio nou
0 noTapdg Tng Bnputou gravetl otn Meooyelo, oxn-
patizetat évag peydAog Aopog anopplupaTwy, €va

DESIGN STUDIO 2

The City as Significant
Environment:

The “Blue Line” Project
in Beirut

Elia Zenghelis

Architect, Professor

The objectives of the project were to respond to
the “Mediterranean Futures” framework pro-
vided by the MAUD program and to the objec-
tives of the international competition “The City
as Significant Environment,” launched by the
magazine Casabellain 1972.

The brief of the competition asked for pro-
posals for a city chosen by the contestants, and
called for projects that interpreted “the hypoth-
eses advanced by the theoretical analysis of the
city ... into precise and concrete proposals for

projects in the existing urban environment.” The

brief further stated that the aim of the compe-
tition was “to stimulate new ideas, encourage
new theories, and acquire new proposals for
transforming the city ... in the hope of consol-
idating new relationships ... for a collective
society.”

The exercise asked the students to provide
a reinterpretation of the above requirements
through projects for the mouth of Beirut River,
The River, transformed into a concrete canal in
1968, separates the area of Karantina and the
port of Beirut from Bourj Hammoud neighbor-
hood. Karantina is an area that includes indus-
trial and commercial uses and port services,
but also art galleries and night clubs. Bourj
Hammoud is a low-income, densely populated
area that combines residential and manufac-
turing uses and includes old refugee camps.
The container area located in the port of Beirut

is the main entry of goods to Lebanon and Syria.

At the point where Beirut River flows into the
Mediterranean Sea, a large garbage hill rises;
this is a highly polluted no man’s land.

The objectives of the studio projects put
together to make up the “Blue Line” project,
were to:

E 2017-2018

pn npooBaaciyo onpeio evrovng NepBaANOVTIKAG
HOAuvong.

AwoUpEeva Twv EPYACLMY TOU EPYACTAPLOU, MOU OAEG
pazt 8a ouykpotouaav 1o “Blue Line” project, ntav:
1. O enavaoxedlaopdg Kat N avantugn Twv NEPLOXMV

Tng Karantina kat Tng Bourj Hammoud, kaBwg

KaL TOu NapAaKTIOU PETWMOU HEGW TNG OLanAa-

TUVONG TOU O€ATa TOU NoTapoU
2. H dnptoupyia plag nopeiag kata AKog Tou

notapoU Pe TN Hop®n Npdcivou ONUGOLOU XWPOoU

HE OLadPOPEG, MEZOOPOHOUG Kal YEPUPEG KABwG

kat nodnAatodpopoug, nou divel WOLaiTepn €Ppacn

0TO MPACLVO MOU anouctazeL ano tn Bnputo
3. H avantu€n entd 6LapopeTIK®V NPOTACEWY KaTd

HAKog Tou notapou nou Ba BonBoUoav atnv evo-

noinon ToU aoTKOU LOTOU KAl TNV ENAVEVWON TWV

OLOXWPLOPEVWV TUNPATWY TNG NOANG
4. H a&lonoinon Tou A0 OU anoppLUaTwy Kat n

enihuon Tou NpoBAnpaTog TG poAuvong.

BonBdg 6tdaokaAiag: MNavvng Kappag

H

B

Car
' e -

e e b

$2017-2018

1. Reshape and redevelop Karantina and Bourj
Hammoud areas, as well as the coastal front,
by widening the river’s delta

2. Create a route alongside the River as a green
public space with paths, pedestrian ways and
bridges as well as bicycle paths with par-
ticular emphasis on green areas which are
absent in Beirut

3. Develop seven different projects along the
River that would help integrate the urban fabric
and reunite the separated parts of the city

4. The recovery of the garbage hill that would
solve the problem of pollution.

Teaching Assistant: loannis Karras




O 2 Tl g S =
- s '-_"" -lt._ "l Y
{ y:‘.:" _'r:’f_-'g"}tr

% et Y
:'“-l—--:"' -.A--LL‘
2

{i_‘ O neploxég Karantina (apiot

"l P il - e .'-. Ty s '. . I.I"'n--':' .
~, Karantina (left) and Bourj Hammoud [right) districts,
AR e e s e o T
la Tnv entruxia Tou epyaoTnpiou Ba BéAape va euxaploTn-
ooupe Wlaitepa: Toug kaBnyntég Maroun El-Daccache

kat Hala Younes, Tou Lebanese American University Tng
BnpuToU, yla Tn BonBeld Toug Kat TG cUPBOUAEG Toug oTnV
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For the success of the studio, special thanks have to go to:
Professors Maroun El-Daccache and Hala Younes, at the
Lebanese American University, Beirut, for their help and
consultation in the preparation of the studio material and
their input during our visit to Beirut, as well as during

the final review in Patras and Professor Adrian Lahoud,

S e

Ft

oTtnv TeAKn napouciacn otnv MNarpa kat Tov kaBnyntn Adrian
Lahoud, Dean Tou Royal College of Art Tou Aovdivou, yia Tn
OUMHETOXN TOU OTLG ENOKEYELG pag otn Bnputo, 1o Baalbek
kat Tn AteBvn ExkBeon Tng TpinoAng Tou apxiréktova Oscar
Niemeyer, kaB®¢ Kat yla Ta oxoALa Kat TG GUMBOUAEG ToU yLa
TIG EPYACLEG TWV POLTNTAV.

Dean of the Royal College of Art, London, for joining us

in our visits around Beirut, Baalbek and architect Oscar
Niemeyer’s Tripoli International Fair, as well as for his

input in the development of the student work.
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Mtua kpuppévn 6aon dnULOUPYEiTaL HEGA GTOV UPLOTAPEVO AOPO
anoppLUHATWY-XWHATEPA OTNV AKTA TNG NOANG. Mia «pwypn»

070 NO(O OXNUATIZEL Eva «papayyw> (canyon) nou nepthapBavet
napadooLakd avatoNiTIko Nazapt Kat UNooKapo KEVIpo eueiag

pe Aoutpd. To Beirut Canyon ouykpoTel pla govadikn epnetpia
andAauong Nou ouvavTd Kaveig anpooueva HEoa OE PLd XWHATEPN.

DESIGN STUDIO 2

A hidden oasis is created inside an existing landfill at the
waterfront of the city. A rift" in the hill is transformed into a
‘canyon’, which includes a traditional middle-eastern bazaar
and a cave wellness center with baths. Beirut canyon offers
a unique pleasure experience that one finds unexpectedly
inside a landfill.

E 2017-2018
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DESIGN STUDIO 2
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Apeth Bagltlikn Katpapadakn | Mépa ané Tnv avakukAwon

H avaykn yta Tn dnytoupyia evog véou PeT®@MNOU 00AYNGE OTO
0xedLaopO eVOG YPAPHIKOU KTIpiou HE MOAU PeYAAO HAKOG Moy
Aetroupyel oav pLa pkpn kowotnta. Eva kTipto noAaniawv
XPNOEWV HE KATOLKIEG, EKNaideuon, Yuxaywyia Kat €va KEVIPO
avakUKAwoNG nou kKataAnyel pe TEAEPePiK o€ €va TEXVNTO vnotl
avakUKAWONG Kal ENavaxpnotponoinong UAK®Y.

Areti Vasiliki Katramadaki | Beyond Recycling

The need to create a new front led to the design of a linear,
extra long building that operates as a small community. A
multi-purpose residential building, with training, entertain-
ment and a recycling center that extends, via a cable car, up
to an artificial island where recycling and reuse of materials
take place.

E 2017-2018

$2017-2018
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Tpelg nivakeg Tou AtBavézou zwypdagpou Aref el Rayess anoteholv
apeTnpia pLag TpLodLdoTatng KUBLOTIKAG cUVBeong nou YeTaoxn-
partizet 1o AO(po anoppLupaTwv-xwpatepn o€ éva Tonio dlago-
peTik@v entn€dwv. To Tonio ouvTiBeTal and NPAGIVEG ZWVEG Kal
Bepavreg pe notkileg upeg. Eva povondtt odnyel Toug eNOKENTEG
o€ avolxTeG nAateieg n adiegoda pe B€a kat kaBloTa Tnv nponyou-
HéVwG apAoEevn Kat poAUCpEVN MEPLOXn NPOaBAciUn 6To KOWO.

DESIGN STUDIO 2

Three cubist paintings by the Lebanese painter Aref el Rayess
were used as the basis for the transformation of the existing
garbage hill into a fragmented multi-level landscape. The
landscape is made of different green areas and plateaus, all
with varying textures. A path leads the visitors to open-air
verandahs or dead-end areas with views, making the pre-
viously inhospitable and polluted area accessible to the public.

E 2017-2018

$2017-2018
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Mua véa papiva 670 ecwTEPIKO TNG NOANG dNULOUPYEL €va VEO
napanotaptlo peéTwno. H papiva avantiooetal o 600 enineda
nou KaAUNTovTal and NEPLOXEG NPAcivou. XT0 KATWTEPO
eninedo @LAogevouvTal EPNOPLKA KATAGTANATA KAl TPELG
HeydAeg neplox€g neptnatou. H papiva pnopei va guhogevioet
LOTLO(POPA Kal AAAa OKAPN, HNKOUG £wG 45 PETPWV.

DESIGN STUDIO 2

Danai Vlahaki

A new marina in the midst of the city generates a new
urban riverfront. The marina develops in two levels that
include green areas. The lower level houses commercial
stores and three large areas for strolling. The marina can
accommodate boats and sailing yachts up to 45 meters
long.

E 2017-2018

$2017-2018
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‘Avva-Mapia Awoya | [Wlhole 44 Anna-Maria Lioga ] [Wlhole 44

H npétaon yia 1o véo nUpyo Katolkiwv otn Bnputod evrdcoetat  The proposal for a new residential tower in Beirut is part of

010 0x€d10 avanAaong Tou BaAdooLlou HETONOU TNG NEPLOXNG the Bourj Hammoud redevelopment project. By studying the
Bourj Hammoud. MeAeTtwvTag Toug napadoctakoug TUnoug traditional Middle Eastern and Arab architectural housing
KaTolkl@v TnG Méong AvatoAng Kat Tng apaBLKNG apXLTEKTO- typologies, the concept of the atrium, the hidden green
VIKNG, N 0€a Tou atBpiou, TNG KPUPAG NPAGLVNG «OATNG» “oasis” inside the structure, constituted the main design
0TO E0WTEPLKO TNG OOPNG, ANOTEAEDE TNV KUPLA OXESLAOTIKN concept.

npéBeon.
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Meooyelog,
oXngaTiopot
oTO TOMLO

ABavaolog Znavopapidng
KaBnyntng, Tunpa ApXITEKTOVWY,
Mavenwothpto Natpav

H apxirekTovikn Npagn npeneL va avrlpeTwnizeL
pe WOlaitepn eualoBnoia TNV EVOWPATWON TNG OTO
Tonio, PUOLKO h aoTlkd. O cUoXeTLoPOG Tou Toniou
KAl TNG APXITEKTOVIKNG NPAENG va peAeTatat uno
10 Npioda TG dLanPaydAaTeEUoNG TNG UPNG KAl Tou
avayAugou Tou €8apoug, apoU To £0a(pog Kat ot
HETA-OXNUATIOpOL TOU anoTeAoUv TOV KOO TONO
TG ApXLTEKTOVIKNG Kat Tou Toniou. O épog oxn-
HOTLOPOC ava@EPETAL OE ONOLAGONMOTE HOPPNG
dwaniaon (formation) kat agopd otnv avayviplon
Kal MepLypa@n 6Awv TwV QUOLK®V KAl MOATLOTIKWY
TONiWV, KAl 0TN CUVEXELO GTNV AVAZATNON MPO-

B ., «araotdoewy oTo Tonio yla Tov kaBoplopo

TNG 0X€0NG PHETAEU TOU NOALTLOPOU KL TOU ToMiou.
H avayvaplon Tng eEEMENG TOU AOTIKOU XWpPOU,
ano €va da@ka 0AoKANPWHEVO KAl 6APWE 0pLo-
BeTnUEVO EVVOLOAOYLKO GUVOAO XWPLKWV OVTOTATWV
(aoTIKOG NUpAVAG, NEPLACTIKOG XWPOG, Ka), o€ pia
aca@n ovrdTNTa OLAXUCNG TNG ACTIKOTNTAG, KAl TOU
aoTikoU neplBwplou, oTnv eupUTEPN YEWYPAPLKA
nepLpéPeLd, odnyel o€ pla OLAPOPETIKA avayvwon
TNG AOTIKNAG YEWYPAPLag KAl EMTATOEL VEOUG
TPOMOUG OXEDLACTIKNG MPOCEYYLONG KAt avTiAnyng.
To B€pa Tou epyacTnpiou apopd 0T CUOTNUATLKA
€PEUVA KAL HEAETN TWV TPOMNWV PE TOUG 0Moioug ot
avBpwnol xelpioTnKav To GUOLKO Tonio Kat napa-
AnAa T0 NWG TO PUGLKOG TOMio axnpaTtonoinoe Tnv
noATLopLKA Toug dopn. H épeuva apopd otn dla-
HOP(PWON NPOTACEWY, OTPATNYIKGWV avaBdabuiong
TNG NEPLOXNG VOTLA TOU APXALOAOYLKOU XWPOU TwV
AeApav, £0TLAZOVTAG OTA OTOLXELD EKElva NoU TNV
XapakTNpizouv, LOTOPLKEG PVAPEG, AELTOUPYLEG,
OUVAULKEG Kal napdAAnAa cuykpoToUv Tn oUyxpovn
TQUTOTNTA TNG. [1pOTACELG MOU aPopoUV NP®TA
OTNV avayvwplon Kat oTn OUVEXELD OTNV avazgn-
TNON NPOTUNWV KATAGTAOEWV PE ZNTOUPEVO TOV
kaBoplopd Tng oxéong PeTagu Tou NoATLlopoU Kat
Tou Toniou. O oTéX0GC €ivat n dnyloupyia ouvBEeTwWY

INTEGRATED DESIGN STUDIO - PART A

Formations in the
Mediterranean
Landscape

Athanasios Spanomaridis
Professor, Department of Architecture,
University of Patras

The evolution of the urban space from a territori-
ally integrated entity to a notion of a broader geo-
graphic periphery, which is spatially dispersed
beyond traditional models of planning and design
concerning primary urban centers leads to a dif-
ferent reading of urban geography. The recogni-
tion of this “landscape”, which constitutes by now
a new reality, must project alternative designs
and strategies of spatial organization that will
give priority to the «polis» itself that constitutes
the ultimate frame of reference and foundation
for any architectural meaning. The theme/subject
of the workshop concerns the systematic study
of the ways with which man has used the natural
landscape and at the same time how the natural
landscape configured its cultural structure.
“Formation” involves describing all the physical
and cultural landscapes, and then looking for
formal patterns across landscapes to determine
the connections between culture and the land-
scape. The goal is to create composite types, so
that you can measure future landscapes against
them. Landscape can also be viewed as a place of
cultural exchange, a site in which practices and
processes of cultural exchange become forms of
cultural heritage. The natural landscape provides
the materials, culture provides the shaping force,
and the “mind of man” creates culture; however,
itis man’s record upon the landscape. What we
perceive as cultural characteristics in a place
consist, in the first place, of variations in skill
(innate or acquired) that are developed and are
incorporated into the human organism through
his actions in forming the environment that he
appropriates and inhabits. The Summer work-
shop investigates phenomena and processes of
urban transformation of contemporary Land-
scapes and territories. The students are going to

©2017-2018

«Blwolpwv» katacTdoewv, nou Ba cupBaiiouv
kaBoploTika aTn cuvTagn evog veou «Toniou»,
e€avTtAmvrTag Tig dUVaATOTNTEG HLag aUyXpovng apxL-
TEKTOVLKNG €NEPBAONG 0” €va TOMO «0PLAKO>, OMOU
T0 QUOLKO UNGBaBpo Kat oL NAAALOTEPEG LOTOPLKEG
EYYPAPEG OUVOEOVTAL.

Ot pouTnTéG KaAouvTaL va EKMOVACOUY MPOTA-
O€LG NMOU a(popouV 6TN ALAPOPPWCN GTPATNYIKWY
«katoiknong» Tou AeA@ikoU Toniou. To XwpLkod
nAaiclo oTo onoio nepthapBavovratl 1060 T0
unoBaBpo Tou puatkou neptBariovTog, 600 Kat n
napaywyn Tou noAurtopou, 8a pnopolcape va 1o
neplypayoupe wg Tonio. To Tonio, wg nedio napa-
TAPNONG Kal EPUNVELAG, WG TONOG, 0LKOCUOTNUA
Kat noAudidoTtato onpeio avapopag, KaBwe Kat Ta
(pawopeva peracxnyatiopou Tng unaibpou, Twv
QOTLK®WYV, KAL NEPLACTIKWY MEPLOXMV ENMAOUTIZOUV
Tn dlepelivnon autn. Me aToxo TNV oUYKPOTNON TNG
QPXLTEKTOVIKNG yv®oNng dLa Tou oxedLaopou.

BonBog 6daokaAiag: Mavvng Mavvoutoog

$2017-2018

examine the way in which architecture exists as
landscape / topos by means of a new ground, in
order to “inhabit” a very sensitive landscape, the
south side of the archeological site of Delphi.
This approach may suggest a change of focus
from cities to broader territorial frames, the
so-called non-urban realm or the city’s structure.
Nowadays, architecture can be observed as a
tendency to be more sensitive towards integra-
tion in the landscape, whether it is natural or
urban. Landscape as well as architecture cannot
be interpreted or approached unilaterally. In our
research the correlation between landscape and
architecture is to be studied under the prism
of ground negotiation, as a key element of both
landscape and architecture. The research is based
on the continuity between research and design,
where both of these modes of intellectual produc-
tion are overlapping and reinforcing one another.

Teaching Assistant: Giannis Giannoutsos

leviko Tonoypapikd. H neploxn HeAETNG
BpiokeTal voTLa TOU aPXALOAOYLKOU XWPOU
Twv AEAP®V Kat Tou xdopatog

TnG KaoTaAiag nnyng.

Site plan. The south side of Delphi. ina
distance 750 m from the sanctuary, where
the Castalian Spring is under the canyon
that divides the mountain (Faidriades).

67
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Adagvn-Xplotiva ManadonoUAou | AnokaAuntovrag 1o £6apocll Daphne-Christina Papadopoulou | Unveiling the Ground EAévn Adapidou | MepikAeloTog KANOG Eleni Adamidou | Enclosed Garden

H npoétaon otoxeUet va avadeiel To «adpato» unédagpog Tou The project’s aim is to reveal the ‘invisible” bauxite subsoil 0 nepikAeloTog knnog ekTeivetat anod 1o vad Tou AnoMwva péxpt  The enclosed garden extends from the Temple of Apollo all
AeA@ikou Toniou anod Bw&itn, oe ouvdUACHO PE TLG UBATIVEG under the Delphic landscape and the canals which are TO (PUOLKO Oplo Tou pnypatog. Evag nepinarog pe apxn, péon kat — the way to the rift. A walk with a start, middle and ending
pwypEG nou anoTéAeaav Tnv apeTnpia Tou Mavreiou. Ot pwypEg described as the beginnings of the Oracle. Deep rifts are TENOG, OXLOWEG, NAAT®HATA, ONPELT 6TAONG KAl Kivhong, oKo- point, slots, plateaus, stops and movement areas, darker
rou xapdocovTal oTo £3apog WOTE va anokaAuyouv 1o Bw&irn, carved in the ground, unveiling the layer of bauxite, while TEWA N QWTELVE, NPOTEIVETAL WE HLO CUVEXNG, pEouaa dladpopn or brighter, a continuous, flowing path which refers to the
Kat Ta udaTva kavaAla nou avoiyovrat and To NOTAWL, OXNpaTi- narrow canals are created: a new landscape is formed, nou napanéunet ota dLdpopa AATpeUTIKA Bpaucuata-ixvn nou various religious fragments that can be traced in the Delphic
ZOUV €vd VEO, KPUPO TOMLO KATW aMod TOV apXaloAOyLKO X@po. hidden under the archeological site. pnopei kaveig va evronioel aTo OEAPLKO ToMio. landscape.
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To deA@Lko Tonio anokaAUNTETAL OTOV ENLOKENTN pE £va dla-
(POPETIKO TPOMO TN VUXTA. MLa VUXTEPLKA €YKATACTACN PWTOG
oTo £0a(poG dnpLoUpyEL PLa véa cuvBAkn. Mpappika auAdkia
HE QWTLOPO anokaAunTtouv To nAouaoto unédagpog BwEirn. H
kivnon yivetat oTov evOLAPECO XWPO Tou BaBudwTol Toniou
kat odnyei o€ pla de€apevn vepol. Anod ekel To BAEppa oTpe-

(PETAL OTOV APXALOAOYLKO X®WPO, 0 onoiog anokaAunTeTat Eava.

INTEGRATED DESIGN STUDIO - PART A

The Delphic landscape is revealed to the visitor in a different
way during the night. A night-light installation creates a new
condition. Linear grooves in the ground, with hidden lighting,
reveal the rich subsoil of bauxite. The visitor moves through
the stepped landscape and arrives at a water reservoir. From
there, the visitor's gaze turns to the archaeological site,
which is revealed again.

or E!
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Bavaaiog Inavopapiong 'Athanasios Spanomaridis
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Enrique Walker, HAiag ZéyyeAng, EAeuBéprlog ManapwxeAakng, Avva-Mapia Adya, Apeth Bacihikn Katpapadakn,
EAévn Adapidou, Aavan BAc:Iden, Ad(pvn-Xptc;lva Nanadonoulou, EAiva lwavvou, 8Bavaong Mavng
Enrique Walker, Elia Zenghelis, Eleftherios Papammichelakis, Anna-Maria Lioga, Areti Vasiliki Katramadaki,
Eleni Adamidou, Danai Vlahaki, Daphne-Christina Papadopoulou, Elina loannou, Thanassis Manis
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Sirena

Mose Ricci
Apxuréktwv, Kabnyntng,
MavenwoTthpto Trento

To Sirena MAUD Studio (S.M.S.) eival epyaotnpto
oxedLacpoU Nou GToXeUEL va NpocdLlopioeL TNV
KaAUTEpPN NpOTAcn yla TNV ohokAnpwaon Tou BedTpou
Sirena, To onoio eivat xapakTNpLoPEVO wg €BVIKO
HVNPELD, HETA TNV KATEDAPLON TOU MPOYEVESTEPOU
KTlpiou, aAAG Kat To oxedLacdo Tou nepLBariovtog
unaiBpiou xwpou otnv noAn Francavilla al Mare
oTnv enapxia Abruzzo tng ItaAiac.

To epyaotnplo S.M.S. npocopolwvel évav
NPAyHaTLKO apXLTEKTOVLKO OLaYWVIOHO LOEWV.

Ot pournTég KaAoUvTat va dNHLOUPYNGOUY Kavo-
TOPEG AUOELG YLa TNV AVTIHETOMLON TWV NPOKAN-
0€wWV Nou napouadtazovrat. H vikntpla npértacn Ba
endei§el uynho BaBpod ékppaong kat dnptoupyL-
KOTNTAG KATA TNV EKNANPWON TwV ANalTnogwy Tou
NPOYPAPHATOC, CUPPWVA HE TIG ELOLKEG 00NYLEC
oxedlaong Nou napoucLazovTat.

Ot npotaocelg Ba npénet va eivat oTo eningdo
Twv L@V Kal Ba kptBoUv anod KpLTIKN entTponn.
Ot viknTég Ba anopaactoTolv PE KPLTAPLO TNV
evvolohoylkn agia Twv épywv nou Ba unoBANBoUv.
Evdexopévmwg, Ta viknthpla oxédla Ba ekteBouv
otn Francavilla kat 8a dnpoacteuBouv.

H neploxn enépBaong eival n nAateia Sirena,
pla ano TG no dnpo@Aeic NAaTeieg 0To KEVTPO
Tng Francavilla al Mare, endvw otnv napaiia. H
neploxn éxel epBadov nepinou 2 ekTapLa Ye va
ap@BeaTpo otn péon. H neploxn eivat eEAappmg
KEKALPEVN Npog Tn BdAaooa, éxel opBoywvio
oxnpa (120 eni 160 p€tpa) kat uotka ouvdEeL Tnv
nAayLd pe Tn BdAaooa.

To ktiplo Kursaal «The Sirena» 1o oTUA Liberty
XTLOTNKE oTNV Neploxn oTLg apxeg Tou 200U atwva
yta va kaBopioel To pétwno Tng BaAaccag Kat Thv
nAateia Npog Tov AOPO. £TN OUVEXELQ, TO KTiPLO
BopBapdioTnke (6nwg oxedov 6AN n noAn) ano
Toug leppavoug kata Tn duapketa Tou B Mayko-
opiou MoAépou Kal avakataokeudoTnke 1o 1947 oe
PACLOVAALOTIKO OTUA. £TN OUVEXELD, HECW APXLTE-
KTOVLKOU dlaywvLopou, npooTeBnke éva Beatpo
(1986-90). To 2016 0 Anpog ano@dctoe 6TL T0
0pB0AOYLOTIKO KTipLO ATAV «AUNNPd Kal acxnyo»
kat 6Tt n nAaTeia oTnv NAgupa Tou Adpou Ba

INTEGRATED DESIGN STUDIO - PART B

Sirena

Mose Ricci
Architect, Professor,
University of Trento

Sirena MAUD Studio (S.M.S.] is a single

stage studio class with the aim of identifying
the best proposal for the completion of the
Sirena Auditorium National Monument, after
the pre-existing building body demolition, the
re-design of the surrounding open space in
Francavilla al Mare (Abruzzo, Italy).

S.M.S. program is conceived to simulate a real
Architectural Ideas Competition. Students are
invited to create innovative solutions to tackle
the challenges presented. The winning design
will demonstrate a high degree of expression
and creativity in fulfilling the program require-
ments, in accordance with the specific design
guidelines presented here.

All submitted projects should be for a concept
design. All proposals will be reviewed by a jury.
Winners will be decided according to the con-
ceptual merit of the works submitted to the jury.
Possibly, winning designs will be exhibited in
Francavilla and published through MAUD Media
Partners.

The S.M.S. site is the Sirena Square, one of
the most popular squares in the center of Fran-
cavilla al Mare on the seafront. The area of the
site is about 2 ha with a tower auditorium in the
middle. The area is lightly inclined towards the
sea has a rectangular shape (120 by160 mt.) and
it is physically connecting the hillside to the sea.

A Kursaal palace “The Sirena” in Liberty style
was built on the site in the beginning of the
twentieth century to define the sea front and the
hillside square. Then the building was bombed
(as almost all the city) by the Germans during the
second world war and reconstructed in 1947 in a
Italian -late rationalism- style. A tower audito-
rium was subsequently (1986-90) added with
an architectural competition process. In 2016,
the City Administration decided that the ratio-
nalist building was “sad and ugly” and that the
public square on the hillside should be enlarged
to guest concerts and other tourism activities
and happenings. So in 2017 the City councilors

©2017-2018

énpene va oleupuvBel yla va @lho&evel ouvaulieg
KaL AAAEG TOUPLOTIKEG OPACTNPLOTNTEG KAl EKONAM-
oetG. Etot 10 2017 10 dnpoTik6 cupBoUAto anogad-
oloe va kateda@LoTel To KTiplo Tou 1947 apnvovrag
TNV NpdoPaTn NpooBAKN wG anopovwWHEVO Kat
OKPWTNPLAGHEVO QUTOVOHO OPXITEKTOVIKO CQOUA.

To traAkd Ynoupyeio MNMoATiopoU xapakThploe 1o
B¢atpo Sirena wg EBvikd Mvnpeio divovrag To
dlkaiwpa aTov dOnpLoupyd Tou va anoPpacizel h va
anoTpENEL ONOLEG AANAYEG.

MA€ov n NOAN €xel TONOBETAGEL Yla Npoow-
pwn npocoyn aTnv NAEUPdA ToU AOPou, pLa dopn
ano6 nAéypa cor-ten nou KAAUNTEL To epeinLo Kat
NAapEXEL Jla Npocwplvh KUPLa L0000 0TO AP@L-
B€atpo. O Anpog neplyével pla Buwaon npotaon
oAokAnpwaong Tou Beatpou Sirena nou Ba agpopa
o€ vea 10000 Npog TNV NAEUPA TOU AdPoU pE
OKGAEG Kal aveAKUOTNPEG, TOOO yLa To BEatpo oo
Katyla 1o dwpa.

To epwTtnpa eival av npénet va enaveABet
TO KT{pLO 0TO apxtkd Tou ox€dLo N av Ba Atav
kaAUTtepa va dnptoupynBei yia véa dopn nou Ba
EKPPAZEL TO NVEUPA TNG ENOXNG. ANULOUPYLKEG
Kal KAWVOTOPEG NPOTACELG TOGO 0TO OXEOLAGHO
TNG véag O0PNG 000 KAl 6TN XpNaon TNG NEPLOXAG
evBappuvovtal og autd To pabnpa.

To epyaoTnplo eMdLWKEL va HETAPEPEL Eva
OUVTOHO PNVUHA OTOUG (OLTNTEG YLd T APXLTEKTO-
VLK@ €pya TG oNpePLVNG €Noxng: To undpxov givat
10 V€O nAaioto!

BonBoi 61daokaAiag:
Maura Mantelli, Avdp€ag NikoAoBygvng
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decided to demolish the 1947 building leaving
the more recent addition like an insulated and
mutilated autonomous architectural body. The
Italian Ministry of Cultural Goods has awarded
the Sirena Auditorium as National Monument
with Author Rights to decide or avoid changes.

Now the city has realized a provisional hillside
facade with a cor-ten steel net structure that
covers the ruin and gives a provisional main
entrance to the auditorium. The City is now
waiting for a Sirena completion project related
to an essential and sustainable budget (new hill
side entrance with stairs and elevator to the
theater and to the top terrace). The question is
whether we should bring the building back to its
original design, or if we would be better off to
create a new structure that expresses the spirit
of our time. Creative and innovative proposals
regarding both the design of the new structure
and the use of the site are encouraged in this
course.

S.M.S. wants to be an instant message to the
students about the architecture projects of the
present time: the existing is the new context!

Teaching Assistants:
Maura Mantelli, Andreas Nikolovgenis
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‘Avva-Mapia Awdya, | EAeuBéplog ManapixeAdkng Anna-Maria Lioga, | Eleftherios Papamichelakis
Mnxavn Beaparog Spectacle Machine

H véa eioodog Tou Beatpou Sirena xpnaotponotel Tnv uglotapevn  The new entrance to the Sirena Auditorium uses the existing HETAAIKAG OKAAWGLAG Kal oL avBpmniveg pLyoUPEG NOU HETAKL- inside and outside the metallic frame and mesh and the
NpPocwPWN PETAAAKN OKaAwGLa pe NAéypa. Me Tnv npoaBnkn metal structure and mesh that was supposed to be tem- vouvTat HeTagU Twv epetniwv Kat Tou BedTpou. H Slapkng kivnon human figures moving between the ruins and the installa-
Aetroupyiag Kat BeatpkdTNTAG, N EQNPEPN KATAOKEUN HETATPE- porary. By adding function, concept and performance, the epgavizetal wg B€apa anod Tnv nAateia. tion, serves as the spectacle for the visitors in the square.
netat og poviun eykataotacn. Kupta ototxeia Tng «Mnxavig temporary structure becomes a permanent installation. The

Bedpatoc» eival n papna nou eNlOOETaL EVTOG KAl EKTOG TNG main feature of the “Spectacle Machine”, a ramp moving
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Areti Vasiliki Katramadaki, entokénTeg. Ot enepBaoelg TonoBeTolvTaL oe 5 SlagopeTikd  one has offers a different view of the area, at a higher

Ot anonAavnTikég LELPAVEG onpeia Nou NPOoPEPOUV BLAPOPETLKEG ONTIKEG TNG NEploxng  or a lower level. The locations are realized in the same

H npoTtaon, nou xpnolyonolel TN HETAPOPA TWV ZELPAVWY The project seeks to “disrupt” the regularity of the urban kat oxedldzovTal €ite YnAodTEPA €iTE XAUNAOTEPQ AN TO red color in order to make the disruption of the city more
TNG EAANVLKAG puBoAoyiag, oToxeUeL 6Tn dlakonn TnG fabric and to “seduce” the visitors, as the Sirens in Greek eninedo Tng nAateiag. To KOKKLVO Xp@pa Tovizel Tn dlakonn intensive.

KAVOVIKOTNTAG TOU AOTLKOU LOTOU WOTE va NPoOeAKUGEL TOUG mythology did. Five different locations are selected; each oTnV NoAn.
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IKonog TG NpoTaong eivat n dnyloupyia EVOG CUVEXOUG
puatkou Toniou, To onoio §ekvaeL and Tov Adgo, cuvexizeTat
oTnv NAaTeia Nou KAAUNTETAL N6 KOKKLVO Xwpa, dlanepvact
10 B€aTpo Sirena kal kataAnyet otn 8aAacoa. To Tonio autd
SLaKONTEL TOV TETPLUPEVO AOTLKO LOTO TG NOANG Francavilla
KaL ouyKpoTel €va ONHOPIAN dNPOGLO XPO.
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CROSS SECTION

Daphne-Christina Papadopoulou

The idea is the creation of a continuous natural landscape,
which starts from the hill, continues in the square which is
covered with red soil, penetrates the Sirena auditorium and
ends up at the sea. This landscape interrupts the ‘banal’
urban fabric of Francavilla and becomes a popular public
space.

©2017-2018 $2017-2018
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Mua peyadAn KOKKlvn okaAa avTikaBlota Tn onpepivin npo-
OWPLVA KATAOKEUN Kal Npoo@EpeL npoéoBacon aTto BEaTpo kat ture and provides access to the theater and its roof-top while

A large red staircase replaces the current temporary struc-

TO OGHA TOU EV®, TAUTOXPOVA, AELTOUPYEL WG OKNVA yLa TNV operating as a stage for the square.

nAareia.
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AoTika Bpavopiata

H npdétacn anonelpdrat va ouvoECEL TO VEWTEPO HE TO NAAAL-

oT1epo pvnpeio, To B€aTpo Tng Sirena pe Tnv ekkAnoia, HEow
Tou dan£dou and onTonAvBoug NMou anoTeAel voNnTa To Koo
anoTUnwpa Toug. Ot onTéonAwvBol xpnotponotouvral oe dia-
(POPETIKEG EKOOXEG, WG BpaliopaTta evog NepLNATou, 0 onoiog
KaAUNTEL ENiONG TNV Npdcoyn Kat Tnv €icodo Tou Beatpou Kat
kataAnyetL otn BaAacoa.

Urban Fragments

The project is inspired by the fragments of time in the city.
Its aim is to connect the contemporary monument to the old
one, Sirena to the church, through a floor of bricks which
can be perceived as their common imprint. Bricks are used
in different patterns, as pieces of a walk that makes up the
facade and the entrance of the theater and leads all the way
to the sea.

Adgpvn-Xplotiva ManadonoUAou, VIKATPLA TOU 6Luywva irena MAUD Studio (S.M.S.)
Daphne-Christina Papadopoulou, winner of the Sirena MAUD Studio (S.M.S.) competition
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AvOevtikég epmelpieg
tovpiopov: H avadein
Kal e€anAimon

™G aoOnuikng

ng napadoong

Apeth BaolAikn Katpapadakn
EnBAénwy: Mavvng A. Aicwnog

H gpevvntikn gpyacia mpaypatedeTal tn gxéon Tov
TOLPIOPOD e TNV APXITEKTOVIKN Kl GUYKEKPIUEVA
HE TNV avavopn, Adikn, VNOIWTIKA apXITEKTOVIKN,
181attepa avtn twv Kuk Addwv.

H epyaoia apyikd, peAetd tnv 10topia tov Tovpiopov,
TIG KOP1EG TACEIG TOL KAl TN 0XEON TOV UE TNV APXITE-
KTovIKN tng apdboong otnv EAAGSa. AkoAovBwg,
avaAvovtai ot ipooniBeleg tov EAAnvikoo Opyaviopod
Tovpiopod (EOT) yia tn Siatpnon, avadei§n kat tny
TOLPIOTIKN avamtuEn Twv SlaPopwv Tapadoosiakwv
OlKIop@V avda tn xwpa (to mpdypapua tov EOT mov
€exvad to 1974 ka1 oAokAnpwvetal tn dekastia tov
1990) ka1 Ta amoteAéopata Tov eyYXEIPNPATOG ALTOD
otnv avadeitn ka1 e€amAwon tng a0ONTIKNG TNG
mapddoong.

EmmA€ov, avaAvovtat o1 £vvoleg tng avbevTiko-
Tntag kat tg avBevtikng epmetpiag, Sraxwpidetat o
«tag1d1wTng» amod tov «tovpiota» Kai diepevvdtal n
oxéon napddoong Kai Tovplopod onpepa.

H epyaoia eotiddel otn peAétn Kai tnv Kataypa@n
ag véag aoBntikng mov vioBeteitatl ota ovyxpova
TOLPIOTIKA KataAvpata n omoia @épet oTolxeia tng
napaboong. Méow TnG OLYKPITIKNG peAéTng Kat avd-
Avong eikoat ovyXpovwv Eevoboyeiwv emonpaivovtal
Kai anopovavovtal otepedtumna—clichés mov emava-
Aappdavovtal suoTnpatikd, eite pipovdueva atoixeia
Kal pop@£g Tov mapeABovog eite e10dyovtag KAmolo
Babué mpwroturmiag, Kat, teAKd, GLYKPOTOVV i véa
Kowvn a1o0ntikn, tn 60yxpovn ekdoxn tng aioBnTIKNG
tng mapddoong.

2017-2018

Authentic Tourism

Experiences:

The Emergence

and Expansion of the

Aesthetics of Tradition

Areti Vasiliki Katramadaki

Supervisor: Yannis A. Aesopos

The research study deals with the relationship
between tourism and architecture and, more
specifically, with the anonymous, vernacular,
island architecture.

The study examines the history of tourism,
its main trends and its relationship with the
architecture of tradition in Greece. It looks at the
efforts of the Greek National Tourism Organization
(GNTO) to preserve, promote and develop various
traditional settlements in different locations
around the country (the program by the GNTO
commences in 1974 and is completed in the
decade of 1990) and the consequences of this
undertaking in the development and spreading
out of the aesthetics of tradition.

Moreover, the concepts of authenticity and
authentic experience are analyzed; the “trav-
eler” is distinguished from the “tourist” and
the current relationship between tradition and
tourism is examined.

The study focuses on the documentation of a
new aesthetics that is adopted by contemporary
tourism accommodations and bears elements
of tradition. A comparative analysis of twenty
contemporary hotels highlights and isolates
stereotypes—clichés that are systematically
repeated, either mimicking elements or forms
of the past or introducing degrees of originality,
and, in the end, create a new common aesthetics,

a contemporary version of the aesthetics of

tradition.
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H napovoia tng
amovoiag otnv nMoAn:
Eppnvevovtag

1O AOTIKO KEVO

EAeuBéplog ManapixeAdkng
EnBAenwy: Mewpylog A. MNaveroog

H epyaoia eotiddel otnv epunveia kat ty Kataypaen
TOV AOTIKOD KEVOD XWPOU, TIOL KATACTPAPNKE N
Slaypdenke amnd tov moAeodopiko 10td. [pdkertat
yla pia peAétn tov Kevoy Kat 6x1 tov dounpévou
XWPOVL TNG TOANG, WG Kpiolun ndda mpog emaveppn-
veia. Apopd ota vonuata rmov Snpiovpyei n amovoia
TV AVTIKEIPEVWV-APXITEKTOVNIATOWV KAl OTIG VEEG
tavtotnteg mov 0pidovv 0TOV AOTIKG XWPO.

IMa tnv mAnpn Katavonon Twv AoTIK@WV KEVWV
peAetnOnke n 1816TNTd TOLG WG XWPOL ATEAEIG
Kat avoiytoi, aAAd Kal n XwplKN TOAITIKA TOVG, N
omoia tovg poadidel tn HuvatdTnta va evéxovv tn
StapopetikoTnta. Agov mpoodiopiotnke o Xapa-
KTNpag Tov agTikoy Kevoy, Kataypdenke o poAog
TOL WG apayovta petaBoAng tng oxéong moOAng
Kal ApXITEKTOVIKNG.

To aoTik6 Kevo dev amoteAei pévo mpoidv oxedia-
opov, aAAd Kat pn poPAEYII@Y HETACXNPATIOUWV
TG MOANG. ZLVEMWG, Ta KeVA Slakpivovtal oe mévte
€vOTNTEC: Ta KEVA WG TIPOidvVTa oXediaopond BeTIK@V
Spdoewv otnv oAn, ta keva we ev e€eAi€er epyotadia,
Ta Kevd wg mpoidvta amafiwong Kai eykatdAenyng
VOOOUEV®V WG TIABNTIKWV §1ad1Kao1wv oTnv OAN,
Ta KeVA WG a0TIKA Tpadpata, Ta omoia anoteAovv
napdywya TG aoTVKTOVIiag Kal ta KEvA wg vIio-
Aefppata katebdg@iong amd QLOIKEG KATAOTPOPEC.

[Tépav 6uwg Twv Sla@opeTtikWV eKBOXWV TV
A0TIK@OV KEVAYV, S1EPELVMVTAL KAl 01 HETATYNUATI-
opol mov mpoadidovv pia véa pop@n aTovg XWPOoLg
avtovg Kai Siakpivovtal o€ TPEIG KATNYOPIEG: Ta
Keva wg oxedraopéva mpoidvia apXITEKTOVIKAG
mpAgEng, Ta Kevd wg amoteAéopata eykatdotaong
Kal ta emavaoyediadoueva kevda. H peAétn twv
AOTIK®OV KEVOV a@opd aTnv avayvwon Toug wg
A0TIKEG OVTOTNTEG IOV £VEXOLV TOADTIAOKA Kal
Slapopetikd vonpata Kai mov n ApX1TEKTOVIKA
nipa&n kaAeftai va poodiopioel kai va evtael otny
eumelpia tng méANG.

2017-2018

The Presence of
Absence in the City:
Interpreting

the Urban Void

Eleftherios Papamichelakis
Supervisor: Georgios A. Panetsos

This research study focuses on the definition and
the recording of urban void spaces, destroyed
or erased from the urban fabric. It is a study of
the void as a critical mass to be reinterpreted. It
concerns the meanings created by the absence of
objects-architecture and new identities defined in
the urban space. In order to fully understand the
urban voids, their capacity as unspecified and
open spaces was developed, as well as their spatial
politics, which allows them to introduce diversity.
Following the identification of the character of the
urban void, its role as a factor of change in the
relation between city and architecture was recorded.

The urban void is not only a product of archi-
tectural design but also of unpredictable trans-
formations of the city. Therefore, the voids were
distinguished in five types: voids as design
products of positive actions in the city, voids as
construction sites, voids as disused and abandoned
elements (as passive processes in the city), voids
as urban trauma, produced by the phenomenon of
Urbicide, and voids as demolition leftovers from
natural disasters.

Apart from the different forms of urban voids,
the urban transformations that give new forms to
these spaces were analyzed and distinguished in
three categories: voids as designed architectural
forms, voids as results of installation and the
redesigned voids. The research of urban voids
focused on their reading as urban entities that
have complex and different meanings; architec-
tural design must define and make them part of
the experience of the city.
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2017-2018

396 nuépeg ABnva:
[Mapatnpwvtag ta KEAdPn
KAtoiknong, 6LVAPTACEL
twv avlponivov
dpaotnplotntwyv

EAévn Adapidou
EnBAénouoca: AAknoTig PAdn

Katoikwvtag ae €va petipé ato KEVTPO NG ABnvag
avtiAaufdveaal to xpévo, TIG EMOYEG, TOV KOGUO TIOL
aAAdder. Ta nmdvta amnd to Siauépioud atov 60 6p0Po
@aivovtal va €yovv KAt va ovv. Akoun kat ot 60pv-
(POPIKEG Kepaieg TIov akopridovTal fiaia 6mov Kortddel
T0 pdti. Byaivovtag ato unaAkovi A€neig tn {wn tng
ABnvag aav armo €va mapatnpnnpio. Ao ekel mapa-
TNPEIG TOVG YelToVeG oTa ammévavti unaAkovia, ta pwra
ov avdfovv, Ta kpvuuéva arno gutd Siauepiouata, Tig
Tévieg, Tov Ao Tov 6Vl kal avatéAdel Eavd.

H épevva exkkivel amd tny mepiépyeia Tov vEoL
ApXITEKTOVA WG Tapatnpntn tov abnvaikov Tormiov
mov avtidapPdavetal tn onpacia kai to poAo tng
aotikng moAvkatoikiag otn Srapdpewon tov. H
epyaoia AapPdavel vmoyiv tng TPELG MAPARETPOVG:
v mOAn wg {wvtavo opyaviopod Kat vodoxéa Tng
TMOALKATOIKIAG, TNV MOAVKATOIKIA w¢ TTuPNVaA TNG
eAAnVIKNG o1koy£velag kal vrodoxéa {wng, Kat tov
KATO1KO WG TOV KEVIPIKO Npwa kGBe dpaotnpidtntag
mov SabpapatiCetal ato aBnvaikd tormio. To Siapépiopa
avtudiaotéAAetat pe to e€wtepiko mepifAnua kat n
Tapdtoa, wg o vEo aoTtiké £5agog, yivetat vriodoxéag
™ng avBpmImivng EKTOV@WONG.

Me évav 181aitepa MPOoWITIKG Kal TIOINTIKO TPOTIO
meptypd@ovtat ot avBpwiiveg 6paoTnpldTnTeg mMov
evtomi{ovtal mépav TV opiwv Tov 01KEIL XWPOL £VAG
Siapepiopatog, otovg ydpw e§wateg kal ta Sowpata.
Kataypdgovtal ta guotatikd mov anaptifovv ta
KeAD®N Twv KTipiwv Katoiknong pe atoyo va deiyOel
WG 0 00YXPOVOG KATOIKOG avtiAapPfdavetal Tt tov
miepIBAAAel Kal £xel TNV eKa1Pia va to eKpeTaAAevtel
yia va e€eAi€e1 to 61k6 Tov MpoowikG «good living».

2017-2018

396 Days, Athens:
Observing the Housing
Cells, as a Function

of Human Activities

Eleni Adamidou
Supervisor: Alcestis Rodi

Living in a penthouse in the center of Athens, you
perceive time, seasons, the world that is changing.
Everything from that point of view seems to have
something to say. Even the antennas that are
scattered violently all around. From the balcony,
you observe Athens as if from a watch tower.
From there you can see the neighbors on the sur-
rounding balconies, the lights, the hidden -full of
plants- apartments, the canopies, the sun setting
and rising again.

The research study is based on the curiosity of
the young architect as an observer of the Athenian
landscape, one who comprehends the important
role of the polykatoikia (the apartment building)
in its constitution. This study is based on three
approaches: the city as a living organism that
receives the polykatoikia, the polykatoikia as a
life receptacle, the cell of Greek family and, finally,
the inhabitant as the main actor of every activity
that takes place within the Athenian landscape.
The apartment is opposed to its outer surface, its
envelope. The rooftops, as a new urban terrain,
become spaces for decompression.

The study describes, in a highly personal and
poetic manner, human activities that take place
beyond the apartment surface, on the surrounding
balconies and rooftops. It records, without explaining
them, the parts that make up the cells of the
polykatoikias. This was done intentionally, to
present ways in which the modern inhabitant
perceives all that surrounds him and seeks to
use it in order to develop his own “good living”.
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LEMINAPIO 1.1

[Mpooeyyioelg Tou
KOWVWVLKOU OLaXwpPLOHOoU
KAl N KOWWVLKN
vyewypapia Tng ABnvag

Bwpag MalovUTag
KaBnyntng,
Tunpa Mewypagiag,
Xapokaneto Maveniatnpio

To oepvaplo neptAauBave TPELG NTUXEG:

1. Tnv napouciaon Twv BewpLav yLa Tov Kot-
VWVLKO (0TEYAOTIKO) SLaxwpLouo, 6nwg avantu-
xBnkav ano Tn ZXoAn Tou ZIKAyou KaTa Tn 0eKa-
eTia Tou 1920 kat 6Ladoxika avanpocappooTNKAV
HEXPL ONpEpPQ.

2. Tnv napouciaon Tng

SEMINAR 1.1

Approaches of Urban
Segregation and the

Social Geography of

Athens

Thomas Maloutas
Professor,
Department of Geography,
Harokopio University

The seminar was made up of three main modules:

1.The discussion about theories of urban (res-
idential] segregation since their inception by the
Chicago School in the 1920s and their subsequent
transformations.

2.The presentation of the
social geography of Athens after

KOLVWVLKNG Yewypapiag Tng K 1950 with a particular emphasis
ABnvag, pe Egpaocn otnv e e on three important features:
nepiodo pera 1o 1950 kat pe I/ .t} pe # «  a. The spatial ‘entrapment’
WOiaitepn avapopd o€ Tpia / '},._, Lz of social mobility in the city’s
dlaitepa oTolxeia TnG: / P e traditional working-class

a. Tov xwptkod «eykAwBLopO» o Ry ek, neighbourhoods, b. The limited
TNG EVOOYEVOUG KOLVWVLKNG :'_'"“‘2,\.1 ‘—pw_____{‘ development of gentrification
KWNTIKOTNTAG OTLG Napadoot- A g processes, and c. The vertical
OKEG EPYATLKEG GUVOLKIEG TNG uﬁ" social differentiation within the

noAng, B. Tnv neploplopevn

avanTuEn QAVOUEVWY EEEUYE-  Athens Social Atlas
viopou» (gentrification) kat y.

Tov KABeTO KOWWVLKO Olaxw-

PLOPO OTLG MOAUKATOLKIEG TNG AVTLNAPOXNG NOU
0€0Mn6zZouv aTo BOUNPEVO XMPO TNG NOANG.

3. Tnv napouciaon 6U0 EPEUVNTIK®Y EPYAAEiwY,

pe eAelBepn npdoBaon oTo OLadikTUO, MOU EXOUV
avanTuxBei Ta Teheutaia xpovia kat unoBonBouv
HE OLOPOPETLKO TPOMO TN HEAETN TWV KOWWVLIKWV
dlacTdoewv TnG NdANG: a. Mavépapa Anoypa-
@KV Aedopévav 1991-2011" kat B. Kowvwvikog
‘AtAac Tng ABnvac?.

IHMEINZEIZ
1. BA. >https://panorama.statistics.gr/<.
2. BA. >http://www.athenssocialatlas.gr/<.

apartment buildings ('polykatoi-
kias') produced between 1950
and 1980 that dominate the city’s
built environment.
3.The presentation of two research tools
—available online in English and Greek- that
enable the study of the city’s social dimensions:
a. Panorama of Greek Census Data 1991-2011"
and b. Athens Social Atlas?.

NOTES
1. See >https://panorama.statistics.gr/<.
2. See >http://www.athenssocialatlas.gr/<.

LEMINAPIO 1.2

Biwowun avantuén kat
ELOLKEG KAl EVOANAKTLKEG

HOPPEG TOUPLOHOU

MNapig Todptag
KaBnyntng,
Tunpa Owiakng Owkovopiag Kat
OwoAoyiag, Xapokaneto Maveniotnpio

To oepvaplo napouciace TIG CUYXPOVEG TATELG
TOoU BLiolpou Touplopou. AuTég £0TLAZOUY OTOV

TOUPLOHO WG KOWWVIKO ayaBd Kal wg «npolov» Tou

KOWWVLKOU KPATOUG TN OTLYWN KaTd Tnv onoia Ta
TOUPLOTIKA Ta&idla anoTeAoUv aveAaoTIKO THAPA
TWV OUYXPOVWV OLKOYEVELOKMV
danavav. Me eéugpaon otnv
eMNVIKN nepinTwon, e§eTa-
oTnKE n peTdBaon anod Tnv
OLKOVOULKNA dLdoTacn 6Tn ouoTn-
Hikn dtaoTacn TnG avanTugng,

n oxéon eAeUBepou xpovou Kat
TOUPLOPOU, N MOALTIKN Evioxuong
TNG BLOLPNG TOUPLOTIKNG ava-
NTUENG Kal oL ENLNTWOELG TNG
TOUPLOTIKNG avantugng wg Baon
glag dAANG NpooéyyLong yia Tov
OUYXPOVO TOUPLOWO.

H tunparonoinon Tou oUyxpovou
TOUPLOTLKOU Npol6vTog neplhap-
Bavel €lOIKEG KAl EVAANAKTIKEG
HOPPEG ToupLoPOU ONWG 0 aypo-
TOUPLOKOG, O OLKOTOUPLOHOG,

0 XLOVOOPOHLKOG Kal OPEVOG
TOUPLOPOG, 0 MOMTIOPLKOG KAl BpNOKEUTLKOG
TOUPLOPOG, 0 OUVESPLOKOG, O LaPaTkog/Bepangu-
TIKOG, 0 LATPLKOG, N eNiOKEYN BEPATIKWY NApKWY,

EOT/GNTO 1950-59

N CUPPETOXN 0 Mmega events, 0 TOUPLOPOG ATOHWY

TPITNG NAKiAG K.4.

MeTagu Twv BEPATIKOV XAPAKTNPLOTIKMV TWV
ELOLKAOV KAl EVAAATKTIKGWV HOPPWV TOUPLOPOU
yla Tnv eEAANVLKN TOUPLOTIKN avanTtuEn neplhap-
BavovTal To Loxupd KivnTpo, OL CUVEPYELEG OE
TOMLKO €NiNedO, T LKAVOMOLNTIKA €L00OAPATA, N
npooTacia kat avadet§n Tou neptBaiiovrog Kat
TOU MOALTLOHOU, N avTanoKpLon Kat n ouvOean pe
6Aa Ta unoAotna ToupLoTIKG NPOLoVTa, N HAKPO-

npoBeopn duvapilkh ZnTnon KAl n avrandkplon oe

XPNHPATOOOTAGELG KAl MOALTIKEG BlwoldoTnTag.

GRE€C €

MIN€RAL SPRINGS

SEMINAR 1.2

Sustainable
Development and Forms
of Alternative Tourism

Paris Tsartas
Professor,
Department of Home Economics
and Ecology, Harokopio University

The seminar presented the contemporary trends
in sustainable tourism. They focus on tourism as
a social asset and as a “product” of the welfare
state at a time when tourist trips are a fixed cost of
contemporary families.
Focusing on the case of Greece,
the seminar examined the
transition from the economic
dimension to the systemic
dimension of growth, the
relationship between leisure
and tourism, the policies to
support sustainable tourism
development and the impact
of tourism development as a
basis for a different approach to
contemporary tourism.
The segmentation of the modern
tourist product includes forms of
special and alternative tourism
such as: agrotourism, ecotourism,
skiing and mountain tourism,
cultural and religious tourism,
educational tourism, urban,
congress, expo and medical tourism, theme park
visits, participation in mega events, senior tourism
etc.
Among the thematic features of special and
alternative forms of tourism for Greek tourism
development are the strong motivation, local
synergies, reasonable incomes, the protection
and promotion of the environment and culture,
the correspondence and the connection to other
tourism products, long-term dynamic demand
and responsiveness to funding and sustainability
policies.
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LEMINAPIO 1.3

LNUELWOELG YLa TN
pwToypagia roniov

MNapig MeTpidng

QwTtoypapog

210 oePvaplo ouznTnBnkav TpeLg BepaTikEG: n
ovToAoyia TNG pwToypaPLKNG €LkOvVag, n Bewpla
KaL NPAKTIKN Tou Toniou Kat €0LKa BEpara Tont-

oypaoiag.

Apxtkd, TEBNKe TO LOTO-
plKO NAaiclo peoa oTo onoio
EQQavioTnKe N pwToypapia,
Ol KWOLKEG KAl N PNTOPLKA TNG
€lkdvVag, N pEAALOTIKN Kat N
ONHELOAOYLKN EPUNVEUTLKA.
H Bewpia kat npakTikn Tou
Toniou nepteAduBave Tnv €vvola
Tou uynAoU (sublime]), Tig
ateBnTIKEG TOU MLIKTOPLOALGHOU
KaL TOU POVTEPVLOHOU Kal TIG
oxoAég f64, Newv Tonoypapwyv
kat NtUogAvtopp. Z1a €101Ka
Bepata e€€TAOTNKAV OL OXECELG
TOU TOMioU PE TN GUAAOYLKN
MVARN, TIG MOAEULKEG OUYKPOU-
O€LG KAl ToV TOUpLopO.

And Toug polTnTEG ZNTNBNKE
N EPUNVEUTIKA avaAuon dUo
£LKOVWV - £iT€ LKWV TOUG €iTE
€lKOVWV anod Tnv Lotopia Tng
QwToypapiag Kat Tou Toniou.

SEMINAR 1.3

Notes on Landscape
Photography

Paris Petridis
Photographer

The seminar was premised upon three dis-
courses: the ontology of the photographic
image, theory and practice of the landscape
photography and contemporary issues. The
sociopolitical context within
which photography was invented,
the codes and the rhetoric of
the photographic image as well
as the realistic and the semiotic
hermeneutics were discussed

in the first session. The fol-
lowing sessions examined the
theory and practice of landscape
photography, the aesthetics of
pictorialism and modernism and
the schools of f64 (purism), New
Topographics and Dusseldorf.
Particular issues addressed the
relation between landscape,
collective memory, war conflicts
and tourism.

Students were asked to inter-
pret two photographs - either
their own or pictures from the his-
tory of photography and landscape.

Maptg Netpidng, ABAva 2005, navw / Mavn 2000,
KATW.

Paris Petridis, Athens 2005, top / Mani 2000,
bottom.

LEMINAPIO 2.1

Ynepdopn: LuoThpara
XapToypagpnong, Kara-
venong Kat npoBoAng

James Bridle
EwkaoTikag, Zuyypageag

To oepwvaplo eEETACE TPELG NTUXEG TwV CUYXPOVWY
YNPLAKWV OLKTUWV KAl TOUG TPOMOUG HE TOUG
onoioug EKONAMVOVTAL WG apXL-
TEKTOVLKN, VOULKOL KWOLKEG,
NMOALTIKA OXE0L0 KAl KOWVWVIKEG
OXEOELG.

0 «Xwpog unodopwv» Ole-
pelVNOE TN PUOLKN NPAyHaTIKO-
TNTA TOU «ELKOVIKOU» VEPOUG,
ano 10 OXeALAOHO TWV KEVTPWV
dedopevwy (datacenters) otn
xapToypagpia unoBaidooiwv
KaAwdiwv Kat Tnv egnopia
UYNAQV CUXVOTATWY KaBWG Kat
TIG oUVaQELG dUVATOTNTEG TWV
xwpwv epodlacpou (logistics
spaces) Kal TwV VEWY HopPmV
KWVNTLKOTNTAG.

H «IBayévela kat kupLapxia»
Olepelvnoe TG HeBoplakeg
ZWVEG Kal Ta véa kaBeoTwTa
(Bayévelag, TauToOTNTAG KAL
KOLVWVLKOU anoKAELOHOU Moy
onyloupynBnkav anod TG ynet-
aKEG TEXVOAOYLEG.

Ta «YnoBeTika peAovTa»
npo&Balav Tnv no navw
€peuva oTo Apeao pENoY, HE
(OLaitepn ava@opd otnv KAlpa-  bottom.

TIKN aAAayn, TIG VEEG HOPPEG

OWKTUWV Kal TIG HETAANGEELG Tou Ke@aAaiou, Kat
KGAEoaVv TOUG (POLTNTEG VA MAPOUCLACOUV TIG OLKEG
TOUG €peuveC Kal oxédla pe Baon Ta Bépata nou
ouznThBnkav.

Novdivo, Katw.

Amazon, navw / Kevrpo dedopévwv Telehouse,

Amazon, top / Telehouse Datacentre, London,

SEMINAR 2.1

Suprastructure:
Mapping, Understanding,
and Projecting Systems

James Bridle
Artist, Writer

This seminar examined three aspects of con-
temporary digital networks, and the ways in

I1-11F 1 which they manifest as architec-
“ ture, legal codes, political proj-
ects, and social relationships.

“Infrastructure space” inves-
tigated the physical reality of
the “virtual” cloud, from the
design of datacenters to the
cartography of undersea cables
and high-frequency trading, and
the associated affordances of
logistics spaces and new forms
of mobility.

“Citizenship and Sovereignty”
explored border zones and new
regimes of citizenship, identity,
and social exclusion made pos-
sible by digital technologies.

“Speculative futures” pro-
jected these investigations into
the near future, with particular
reference to climate change,
new network forms, and shifts
in capital, while inviting the
students to present their own
research and designs based on the
subjects covered.
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LEMINAPIO 2.2

SEMINAR 2.2 LEMINAPIO 2.3 SEMINAR 2.3

The Filmed
Apartment

To anoTUNwWpa TOU

KAaoLKoU napeABovrog
O0TO VEOEAANVLKO Napov:
OUuTONKEG XWPLKOTNTEG

Utopian Spatialities:
Tracing the Classical
Past in the Modern-Greek
Present

To Kwvnpatoypa@nuévo
OLauEpLOMa

MNavog Apaywvag Panos Dragonas
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Anpntpng MNMAavtzog

Avaninpwtng Kanyntng,
Tunpa loTopiag kat ApxatoAoyiag,
MNavenwothpto ABnvov

H kAaokh KAnpovouLd CuvLoTA KEVTPLKO MUAGVA TOU
veoeAANVIKOU €BVIKoU apnynpaTog, kaBopizovrag
1600 TN ONPOGLA NPACANYN TOU
€Bvikou xpovou 600 Kat T Blw-
paTkn dladpacn pe Tov eBVIKO
Xwpo. H ouykekplpévn oelpa
TEOOAPWV PHaBNUATWY TOU OEPL-
vapiou OlepeUVNCOE TOUG TPOMOUG
HE TOUuG onoioug oL BeaIKEG

Kat dnPOCLEG avTIANYELG nepl
KAOGIKNG 0pXALOTNTAG KATAOKEU-
Gzouv Tov aoTIkd ONPHOLo XWPO
Kal Toug poAoUG nou KaAouvrat
va dladpapaTticouv oL apxat-
OAOYOL KOl OL OPXLTEKTOVEG GE
autnv Tn dadikaatia.

Me apeTnpia Tov Aoyo nepi
KAQOLKAG apxaldTnTag oTo
VEWTEPLKO NApOV, Kal ELBIKOTEPA
TIG VEWTEPLKEG MNPOCANYELG TNG
KAOGLKNG apXaldTnTag, To GEYL-
vAPLO NPOXWPNCE OTNV AVAAUCN TOU KAQOLKOU WG
ETEPOTOMIKNG TEXVOAOYIAG OTLG OUYXPOVEG OUTIKEG
Kowwvieg. AGlonolwvtag, oTn CUVEXEL, TNV Yuxa-
VOAUTIKN NPOcEyylon oTo Tpaupa wg BlwdaTikn Kat
noAwlopikn agia, entkevipwBnkape otn dladpacn
TOU VEWTEPLKOU apXaLloAoyLIKoU X@pou pe Tov Beatn/
ENOKENTN. TENOG, HEAETAOAWE TOV «TOMO PVAPNG»
WG TEXVOMOATIKN KATAOKEUN, KaL Tov TpONo PE Tov
onoio n NpdoANYn TwV UNKQV KaTaloinwy TG KAa-
OLKNG KANPOVORLAG M6 TO GUANOYLKO (pavTaclako
EVEPYOMOLEL OUTOMIKEG XWPLKOTNTEG, OL OMOLEG
EM@aViZoVTaL ZWVTAVEG KAl EVOMHATEG aKpLBWG
AOYw TNG UALKOTNTAG MOU PEPEL N aloBnTnpLlakn
Ox€an Pe To EAANVIKO NapeABov.

Dimitris Plantzos
Associate Professor,

Department of History and Archaeology,

University of Athens

Classical heritage has been systematically used
to support modern-Greek nationallist) narra-
tives, in many ways defining
public receptions of national
time as well as experiential
interaction with national space.
The seminar’s four meetings
investigated how state and
public perceptions of classical
antiquity construct urban public
space and the roles archaeolo-
gists and architects are called to
play in this process.

The seminar started with an
overview of modern discourses
on classical antiquity and the
strategies of classical reception
in contemporary societies. We
then focused on heterotopic

technologies and their implemen-

tation through classical templates
(and the materialities they deploy). The seminar
then moved on to a psychoanalytical investi-
gation of the archaeological site as a site of
trauma (experiential as well as cultural) within
contemporary Greek society. Finally, through
the study of such “lieux de memoire” as tech-
nopolitical constructions, we studied how the
reception of classical heritage and its material
remains by the collective imaginary, gener-
ates what we may call “utopian spatialities”:
embodied landscapes brought to life through
the materialities of the classical past and our
sensorial interaction with it.

Kaényntng, Tunpa ApxiTekTovawy,
Mavenwothpto Matpv

To ogpwvaplo dlepelivnoe Tnv el0aywyn Kat dtadoon
TwV NpoTUNWV Katoiknong otnv eAAnvikn NdAn anoé
TOV HEGOMOAEHO PEXPL TIC NPEPEG pag. EoTiazovtag
otnv eEENEN TNG aBNVATKAG MOAUKATOLKLAG KAl TwV
avanapacTacewv TNG 0ToV ENANVIKO KWVNpaToypago,
e€eTa0TNKE N dladikacia apopoi-
WONG TWV HOVTEPVWV NPOTUNWV
OlaBiwong and Tnv eEAANVIKN
Kolvwvia.

H diepeuvnon EekvaeL ano tnv
£Mvonon Tng aBnvailkng noAuka-
TowKlag oTov peconoAepo. Katd
TNV NEPLOO0 TNG HETAMOAEPLKAG
avolKoOOHNONG Kal TOU €UNo-
pLKoU Kvnpatoypagou, dlapop-
(pwvovTal Ta Kupiapxa npoTuna
daBiwong pe Baokd oxnpa Tnv
MOAUKATOLKLO TNG avVTLNAPOXNG.

0 npwtog KUKAOG avantugng
kAgivel Tn dekaertia Tou 1980 oe
Hia nepiodo unapELakmy aywviwv
KaL KPLTIKNG dLaBeang anévavtt
0TO VEO OTIKO NepBaMov. Meta
10 1989 Eekvael évag OelTeEPOG
KUKAOG EKGUYXPOVLGHOU Kal
€L0AYWYNG VEWV NpoTUNwv He
€Upaocn oTov KAaTavaAwTLoPo, o
onoiog QTavel oTnv KOpUPWon
Tou 10 2004. Me 10 E€onacpa

TNG OLKOVOHLKNAG Kpiong Kat Tnv
avacoToAn TNG OLKOAOUIKNG avanTugng akoAouBei

Hta veéa nepiodog apPLoBATNONG TWV PETAMOAEUIKWV
npotunwv. To véo EAANVIKO KUPA OTOV KWVNPAToypapo
EMNKEVTPWVEL TNV KPLTLKNA PATLA TOU 0TNV EANVLKN
OLKOYEVELO Kal anokaAUMTEL TNV €viaon nou kpuBeTat
OTO E0WTEPLKO TWV aBnvalk®V OLAPEPLOPATV.

To oepwaplo neplteAdpBave Tnv npoBoAn ent-
AEyUEVWV aMoonaopaTwy anod KWVNUATOYPaPIKEG
TAWLEG KAL CUZNTNON YUPW anod Toug TPOMoug
avanapacTaong TOU OLKLOKOU XWPOU.

Violence, 2013, bottom.

PoBnpog MavBoulng, Mpoowno pe npoowno, 1966,
navw / Flux Office, MakéTa yLa Ta oknvika Tng tawiag
Miss Violence, 2013, katw.

Roviros Manthoulis, Face-to-Face, 1966, top

/ Flux Office, Model for the stage-set of Miss

Professor, Department of Architecture,
University of Patras

The seminar investigated the introduction and
dissemination of lifestyles in the Greek city
from Interwar to nowadays. The assimilation of
modernist cultural norms in the Greek society
is examined by focusing on the evolution of the
Athenian polykatoikia and its

H representation in Greek cinema.

The investigation had as its

™ | starting point the invention of

= M the polykatoikia during Interwar.
[ 4

The dominant lifestyles are
shaped during the post-war
years through the flats-for-
land system of reconstruction
and the blooming of the local
film industry. The first cycle of
development ends in the 1980s
during a period that people
become critical of the new urban
environment amid existential
concerns. A new cycle of mod-
ernism begins in the 1990s with
the introduction of new consum-
erist lifestyles that are dominant
during the years of Olympic
preparation. The outburst of the
economic crisis and the sus-
pension of urban development
bring a new period of criticism
which puts the post-war cultural
norms into question. The new wave of Greek
cinema becomes critical of the institution of
family by revealing the hidden tensions inside
the Athenian apartments.

The seminar included the screening of
selected film scenes and discussion on the
filmic representations of domestic space.
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ZEMINAPIO 3.1 - OAOKAHPOMENO EPFAZTHPIO IXEAIAIMOY

To Ae€LKO TV
KOV TOnwv /
Yno nepLoplopo

SEMINAR 3.1 - INTEGRATED DESIGN STUDIO

The Dictionary
of Received Ideas /
Under Constraint

LEMINAPIO 3.2 - OAOKAHPOMENO EPFAZTHPIO IXEAIAZIMOY

ABnva Twpa:
[MoATlopoG Kat NOALTIKA

SEMINAR 3.2 - INTEGRATED DESIGN STUDIO

Athens Now:
Culture and Politics

Enrique Walker

AvanAnpwtng KaBnyntng,
Graduate School of Architecture,
Planning and Preservation,
Mavenwthpo Columbia

To oepwaplo, nou opyavawBnke pe Baon To

BBAio The Dictionary of Received Ideas / Under
Constraint (ARQ, 2017), Stepetvnoe 800 KUKAOUG
EPYAOTNPLWV APXLTEKTOVLKOU OXEJLACHOU OTO
Graduate School of Architecture, Planning and
Preservation Tou MNMaveniwotnpiou Columbia. To
gpyactnpo Yno neptoptopd [Under Constraint]
(2003-2006) e€¢tace Tn xpnon autoentBar\o-
HEVWV NEPLOPLOPDY WG KPL-

TLKO EPYAAELO APXITEKTOVIKOU
oxedlaopou, 1600 yLa To avolyda
anpoBAeNTWY Napaywyltkwy
OpOpwvY 600 Kal yla Th JETATO-
nwon étolpwv Wewv. Me Tn oelpd
TOU, TO EpYacTnplo To Ae&iko Twv
kowvawv tonwv (The Dictionary

of Received Ideas] (2006-2015),
dlepelivnoe KowvoUg Tomoug [n
éTolueg, napadedeypéveg Ogeg)
0Tn oUYXPOovN apXITEKTOVLKA
KoUATOUpa, ONAAON oTPATNYLKEG
oxedlaopou nou e§aviAnoav i
TNV apXLKN TOUG oNnpacia Adyw L‘
TNG €NAVAANYNG TOUG, aAAG Kal
OTPATNYLKEG MOU CUVEXLOAV Va
e@appbdzovtal napoAo nou Ta npoBAnpara Ta onoia
eixav KAnBel va avTipeTwnioouv eixav eKAelyeL.
Me Baon 1o nuwreAég BiBAlo Tou Gustave Flaubert,
To Ae€1ko Twv Kotvav Tonwy (Le dictionnaire

des idées recues], auto T0 OEKAETEG MPOYPAMKA
NPOTEWE TOV EVIONIOMO Kowwy Tonwv (1 éTotpwy
(d€v) Mou KuplapxoUoav 6To Nedio TNG APXITEKTO-
VIKNG 0TN SLAPKELa TNG NponyoUHeVNG OEKAETIaG
KalL TNV KaTaypapn Toug PE TN HopPn EyXELpLOiwv
XphoTtn, aA\d Kat Tnv evepyonoinon Toug wg Tuxaia
eupnpara [found objects] -n wg neploplopoi- yia
TN OLAPOPPWON EVAAAKTIK®V OTPATNYLKWY OXEDL-
QOopOU Kal OXEOLAOTIKWY EMXELPNHATWV.

Under Constraint, 2017.

Enrique Walker

Associate Professor,

Graduate School of Architecture,
Planning and Preservation,
Columbia University

The seminar, organized around the book of
conversations, The Dictionary of Received Ideas
/ Under Constraint (ARQ, 2017), traced the tra-
jectory of two series of advanced architectural
design studios at Columbia University Graduate
School of Architecture, Planning and Preser-
vation. Under Constraint (2003-2006) examined
the use of self-imposed constraints as a critical
tool for architectural design,
both to open up otherwise unex-
pected paths of production and
to potentially displace received
ideas. The Dictionary of Received
Ideas (2006-2015), in turn,
surveyed received ideas in con-
temporary architecture culture;
that is, design strategies that
exhausted their original inten-
sity due to recurrence, but also
strategies that outlived the prob-
lems they originally addressed.
Based on Gustave Flaubert’s
unfinished book, Le dictionnaire

Enrique Walker, The Dictionary of Received Ideas/  des idées recues, this decade-

long project proposed to detect
received ideas prevalent in the field of architec-
ture over the previous decade, and record them
as user’'s manuals, but also to mobilize them as
found objects -or as constraints- towards the
formulation of alternative design strategies and
design arguments.

OTOV 0OTLKO X(WPOo

in the Urban Space

‘Epn Pévigou

AvanAnp@Ttpla KaBnyntpia,
MavenwoTthplo Princeton

To oepwaplo dlepelvnoe Tn olyxpovn ABhva kat Tov
MOMTLOpO TNG OE avVTanoKpLon e TNV 0AoEva Kat Lo
oUVBETN NOATIKN KAl KOWWVIKNA QUVAPLKA TNG Kat
WG XAPAKTNPLOTIKO NApAdELyHa aoTIKAG KOUATOUPAG
Tou 210U atwwva. H ABnva €xel dlaxpovikd Bpeyetl
Tnv avBpwnvn gavraocia, ouvnBwg wg KEVTPO Tou
KAQOLKOU KOGHOU, h G TOMOG 6rou Ta apxaia a-
vik@ avaBiwoav oTn ouyxpovn gnoxn. Evi n EAGda
otov 206 alwva TauTizdTav HE
€OUANLOKA OTLYHLOTUNA VNOLWV
Kat 8dhacoag, otnv ABnva
EMPAVIOTNKE PLa VEQ, LOXUPNH
aoTIKA KoUAToUpa. Ano to 2008
Kal HETA, N OLKOVOULKN, MOALTIKN
Kal KOWWVLKA Kpion, Kat, no
npoéoMaTa, N NPOCPUYLKN Kpion,
€XOUV HETAOXNPATIOEL PLZLKA
TNV NOAN Kat Tov NoATLopO nou

Effie Rentzou

Associate Professor,
Princeton University

This seminar explored contemporary Athens and
its culture as a response to increasingly complex
political and social dynamics and ultimately as

a characteristic example of 21st century urban
culture. Athens has long nourished the human
imagination, usually as a center of the Classical
world, or as a place where ancient ideals were
revived in modern times. While Greece in the
20th century came to be iden-
tified with idyllic snapshots of
islands and the sea, a potent new
urban culture emerged in Athens.
From 2008 and on, the financial,
political, and social crisis, as well
as, more recently, the refugee
crisis, have radically transformed
the city and the culture it pro-
duces. The course identified the
elements that have contributed

napayet. To oepvapLo NnpoodLo-
ploe Ta oTolxeia nou ouvéBaAiav
0€ HLla0 aVavEWPEVN MOALTLOHIKN
oknvn. MNwg ennpedzouv ot

Renzo Piano Building Workshop, Kévtpo MoAut-
opoU 18pupa Zratpog Niapxog, pwr.: Y. Yerolymbos
& KMIZN, ABnva, 2017.

Renzo Piano Building Workshop, Stavros Niarchos
Foundation Cultural Center, photo: Y. Yerolymbos

to a renewed cultural scene,
beyond the impact of the crisis on
content of works alone. How have

& SNFCC Athens, 2017.

VEEG TOMKEG KAl MAYKOOULEG
OUVBNKeG TNV Napaywyn Kawn
otadoan Tou noMTLopoU; Mati oplopéva péoa €xouv
anokthoel véa €AEN; Mg €éxouv aAA&el oL xwpot
Kat Ta akpoatnpla; To oepwvaplo autd dlepelivnoe
Tn oUyXpovn NOATLOPLKA Zwn Tng ABRvag péoa ano
OUYKEKPLUEVD €pya e OLapopa HEGa aAAd Kat péoa
and Wpupara nou dlaxelpizovrat kat dtadidouv Tov
MOATLoPO 6T KOO, TO00 NapadooLlakd 000 Kat vea
Mou MPOEPXOVTAL AMNO TO GNHEPLVO KOLVWVLKOMOALTL-
OTWKO TOMi0.

Zta nhaiota Tou ogpvapiou, ot Mavvng Aiownog,
Mavog Apaywvag kat Ayann Mpmipou, kaBnynTteg
Tou Tpnpatog Apxtrektovwy Tou MavenioTnpiou
Matpwv, édwaoav dLaAE€elg pe BEpa Toug aoTikoUg
HeTaoxnpaTtopoug TnG oUyxpovng ABnvag.

new local and global conditions

affected the production and dif-
fusion of culture? Why certain media have gained
new traction? How venues and audiences have
changed? This seminar explored Athens’ con-
temporary cultural life through specific works in
different media but also through institutions that
manage and disseminate culture to audiences,
both traditional ones and new ones emerging
from the current sociocultural landscape.

As part of the seminar, Yannis Aesopos, Panos
Dragonas and Agapi Proimou, professors at the
Department of Architecture, University of Patras,
lectured on the urban transformations of con-
temporary Athens.
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LEMINAPIO M1 - MEZOTEIAKH MOAH

H néAn Tng Méong
Balacoag

Mose Ricci

Apxitéktwv, KaBnyntig,
Mavenwothpto Trento

Ag oke@TOUpE TN Meoodyelo wg noAn. Me Tnv
KUPLOAEKTIKN €vvola Tou 6pou, NapoTL Ogv
ava@épeTal o€ €vav Napadoclakd aoTiko Tuno. Agv
elvat éva Kevo petTagl nneipwv yepato pe vepo,
aMA\a pLa noAn pe entBANTIKO Tonio 0To KEVTPO

TNG Mou payvnTizel. Miua npaypatikn NoAn xwpig
ouvopa, opyavwpevN yUpw and To KEVO KEVTPO TNG.

Ye auth Tnv noAn Tng Méang
Bdhacoag, Tinota dev Aettoupyetl
kaAd. Xe avtiBeon pe Tn
Bopela Eupwnn, dev unapxet
OLOLKNTLKA anoTeAEOHATIKOTNTA.
H duvatoTtnTa dlaxeiplong
Kat aAAayng dLadLlkaolav n
aKOpa Kat n npayparonoinon
ouvnBLopévay Oladkaolwv
TNG AOTIKNG ZWNAG OUXVA
e€apraral anoé Tnv LkavoTnta
dlatnpnong evog CUGTAPATOG
OLaMPOCWNIKWY KAl LOLWTIKGV
oxeoewv. H oupnepupopa
ENKPATEL OUXVA TWV KaVOVWV
KaL TWV KAVOVIoP®VY Kal
KaBLlepwVeL VEOUG auTopaTiopolg
oToug Tponoug dtaBiwong Twv
katoikwv. H napakpn otnv néAn eivat gpuoLoAoyLkn.
Apnvel pla aioBnon Tou nutreAoUg 0TOUG A0TIKOUG
X@WPOUG N oroia cUyKpoUETAL Pe Tn Peyalonpenela
TOU TOMiou Kat au§avel Tn yonteia Tou. Eivat étol. H
eA\KUOTIKOTNTA TNG MOANG TNg Méaong Balacoag
elval aneploploTn.

H Meooyelog eival évag TepaoTiog UdATIVOG
XWPoG yUpw and Tov onoio avantucoeTal éva
NoAUNAOKO OLKLOTIKO cUGTNA, TO OMOL0 EXEL
OLOPOPETIKEG EVTACELG OTLG ECWTEPLKEG OXETELG
TOU Kat 6rnou n BeatplkdTNTa TOU TOMiou anoTeAel
TOV KUPLO aOTIKO KATaAUTN.

SEMINAR M1 - MEDITERRANEAN CITY

Middle Sea City

Mose Ricci

Architect, Professor,
University of Trento

Let's think of the Mediterranean as a city

in the literal sense of the term, even though
not referring to a traditional urban figure.
Not a void between continents filled with
water, but a city with an imposing central
magnetic landscape. A real borderless city
organized around its empty center.

In this Middle Sea City
nothing works well. As opposed
to Northern Europe, adminis-
trative efficiency does not exist.
The possibility to manage and
change processes or even to
carry out the normal proce-
dures of urban life is often
conditioned by the capacity of
maintaining a system of inter-
personal and private relations.
Behavior often prevails over
rules and regulations and
establishes new automatisms
in the inhabitants’ life-styles.

SEA The decay of the city is physio-

CITY logical. It leaves a sense of the

unfinished in urban spaces that
clashes with the magnificence of the land-
scape and increments its charm. That is how
it is. The attractiveness of the Middle Sea City
is unlimited.

The Mediterranean is an immense aquatic
space around which a complex system of
settlements disposes itself. It has diverse
intensities of internal relations; the theatri-
cality of the landscape represents the main
urban catalyst.

LEMINAPIO M2 - MEZOTEIAKH NOAH

Lnueia QUYAG:

LKEWELG OXETLKA UE

TNV 0PLZOVTLOTNTA TNG
LlopanAwvag noAgodopiag

Els Verbakel

ApxirékTwv, AleuBivTpla,
Graduate Program in Urban Design,
Bezalel Academy of Arts and Design

‘Otav Kavelg Bewpel, HE KUPLOAEKTIKOUG OpOUG,
TNV 0pLZovVTIOTNTA WG TNV ONTIKN Ywvia e€ETaong
TwV oUyXpovwv NOAEWY, PUNOPEL va (pavracTel yia
OHOLOYEVWG KATAVEUNPEVN, eEanAwpévn, XaunAn
o€ UYog, Xxwpig ouvopa NOAN, Nou «GEPVETAL» 0T
yn, akoAouBmvTag Tig SUVAPELG TNG ayopdg Kat
avaznTwvTag EUVOLKA €0A(PN yla va EUNPEPNOEL
kat va noManAactaotel. Ta
0pLZOVTLO XAPAKTNPLOTIKA auToU
ToU TUNOU NOANG yivovtal egpavh
povo 6Tav Kaveig anopakpuvBel
Kal KOLTAEEL TO GUVOALKO nedio.
QoT600, Yla BaButepn
KaTavonon KaTtadeLKVUEL
Hta SLapopETKN Katdatacn
0pLZOVTLOTNTAG, OMOU OL AOTLKEG
OTPWOELG, NouU NpooTEBNKav
0Ta NPONYoUNEvVa OTpWHATA
nou opyavwoav 1o Nedio, -6nwg oL UNodopES,
n Blopnxavia, n Tonoypagia, n yewpyia, akopn
Kal Ol GUYKPOUOELG- aAMNAENLOpOUY PeTagU
TOUG, ONWG 0TNV NEPLNTWON TNG HETATOMNLONG TWV
TEKTOVIK®V NAaKav. Auth n BaBuTtepn Kat nto
oUvBETN KaTavonaon pag NPokaAei va avanTi§oupe

NePLYPapLKa povréAa Ta onoia eppnvelouv AyoTepo

Tn oUyxpovn NOAN WG &vav OPOLOYEVN, XapnAoU
Uyoug e§anAwpévo xwpo, aAd paAov avatépvouv
TNV aOTIKN 0Qaipa wg oav va anoteAeitat and
OPLZOVTLEG OTPWOELG NMou AAANAENdPOUV peTagu
TOUG, €ite apolBaia NpooappozOUeVeg eite
QVTIOTEKOPEVEG HLa oTNV AAAN.

Le pua ap@ieydpevn neploxn 6nwg 1o lopanh,
N OPLZOVTLOTNTA E€XEL YIVEL €va LOXUPO €pyaAeio yLa
TNV avBEKTIKOTNTA TNG VEAG LOPANALVAG NOANG,
napa TIG AOTIKEG OTPWOELG MOV NPoUnnpxav.

SEMINAR M2 - MEDITERRANEAN CITY

Vanishing Points:
Thoughts on the
Horizontality of Israeli
Urbanism

Els Verbakel

Architect, Director,
Graduate Program in Urban Design,
Bezalel Academy of Arts and Design

When considering in literal terms horizontality
as a viewpoint by which we look at contemporary
cities we may imagine a homogeneously distrib-
uted, spread out, low rise city without borders,
crawling across the territory, following market
forces and seeking benign grounds for it to
prosper and multiply. The horizontal character-
istics of this type of city become
apparent only when zooming out
and looking across the terrain.

Yet in parallel, a, more pro-
found, understanding points at
a different condition of horizon-
tality, whereby urban layers,
added upon previous layers that
organized the territory -such as
infrastructure, industry, topog-
raphy, agriculture and even
conflicts- interact with one another not unlike the
shifting of tectonic plates. This deeper and more
complex understanding challenges us to develop
descriptions and models that are less literally
interpreting the contemporary city as a homoge-
neous, low-rise and spread out space, but rather
dissecting the urban realm as made up of layers
that interact with one another, either by mutual
adaptation or resistance.

In a contested territory such as Israel, hori-
zontality has become a powerful tool for a new
Israeli city to endure, despite the urban layers
that existed before.
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LEMINAPIO M3 - MEZOTEIAKH MOAH SEMINAR M3 - MEDITERRANEAN CITY

Meooyelog: The Mediterranean:
LUvopdad, TAUTOTNTEG, Borders, Identities,
METAKIVAOELG Movement

Avrawvng MoAxo Anthony Molho

124

Opotpog KaBnynthg, Brown University,
Eupwnaiko Maveniotnpiako IveTirouto,
DAwpevTia

To enikevipo Twv ouznTNoewv yUpw anoé Tn
Meaooyelo éxel peTakivnBel and Tnv e§€taon Tou
QualkoU neptBaAlovTtog o€ auTo TnG avBpwnvng
OUPNEPLPOPAG — ATOULIKNG N CUAAOYLKNG. To
€PYO TOU YEWYPAPOU, TOU KALUATOAGYOU, TOU
OTATLOTIKOAGYOU, Kat Tou NAnBuoptloAdyou, Twpa
OcUPNAnpvovTaL anod auTto ToU NOALTLOPLKOU
avBpwnoAdyou Kat, NepLEPYwWG,
ano auto Tou Napadoolakou
LOTOPLKOU.

H peAéTn Twv ouvdpwv TnG
Meooyeiou éxel oTpapei Npog
pta dtnAn katewBuvon. Ano
TN Yo NAEUpA, Twpa, oAoéva
Kal MEPLOCOTEPN NPOCOXN
aQLEPAVETAL 0TOV KABOPLOpO
TWV ECWTEPLKDV GUVOPWV TNG
B8dAaooag Tng Meooyeiou, av
Kal eival KoWwG anodeKTd
OTL QuTa aA\azav Kat nTav
ouxva nopwon. Ano Tnv aAAn,
npdoateg épeuveg deixvouv 6TL N Meodyelog
BdAaooa ouxva ennpeazdTav anod e§wyeveig
napayovTeg Kat SUVAPELG, MOU MPoEPXOVTAV anod
GMa pépn Tou Kdopou, and Tn Zupia Kat Tnv Ivdia
w¢ TNV AyyAla Kat Tig Katw Xawpeg.

Ev TéAgL, yla pla owaoTth LoTopLkn Katavonon Tou
MegooyelakoU KOOpOU, NPENEL VA €§EPEUVNOOUNE
TIC HOPPEC MOU MAPE N GUXVA €viovn oxEon PeTagy
auUT®V TWV aTOPWV Kat duvapewy, nou entBupoloav
va enuTpéyouv PeyalUtepn eueMEia oTLg ENAPEG
kat og Bepara apolBaiag avayvmplong, Kat aut®v
nou NpoTLHoUcav va UPWoouv h va dLaTnpRoouV
Teixn oToug AAouG. Me aA\a AdyLa, xpetdzeTal va
unap&et pla avriAnyn nou AapBavel unoyn Tng
TIG OXEOELG e§ouaiag o€ dlapopa enineda TG
KOLVWVIKNG KAl MOALTIKNG ZWNG.

L
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Detail of the Catalan Atlas of Cresques, Mallorca,

Professor Emeritus, Brown University,
European University Institute,
Florence

The center of discussions about the Mediterra-
nean has shifted from an analysis of the physical
environment to that of human —individual or
collective— behavior. The work of the geogra-
pher, of the climatologist, of the statistician, and
of the population expert is now complemented by
that of the cultural anthropologist and, perhaps
somewhat strangely, of the tradi-
tional historian.

The study of the Mediterra-
nean borders now follows a
double direction. On the one side,
increasingly attention is devoted
: to the definition of the Mediterra-
¥ A,_,' nean Sea’s internal borders, even

&[ though it is generally acknowl-

' edged that these changed, and
that they were often porous. On
the other side, recent studies
show that the Mediterranean Sea
was often influenced by exog-
enous trends and powers, which originated in
other parts of the world, from Syria and India, all
the way to England and the Low Countries.

In the final analysis, a correct historical under-
standing of the Mediterranean world requires an
inquiry into the forms of the often tense relations
between those people and forces that strove
toward a greater flexibility in the contacts and
the mutual recognition of the region’s diverse
peoples, and those who preferred to raise or to
maintain walls separating them from others. In
other words, it is necessary to develop an under-
standing that takes into account the relationships
of power at different levels off social and political
life.

Moseé Ricci

A

Anthony Molho
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BIOFPA®IKA THMEINMATA

AREA, Architecture Research Athens

H Zruhavh Aaoutn (ABnAva, 1978), 0noUdace apXITEKTOVIKA GTN OXOAA
apxurekovikng Paris - Belleville otn FaMhia (DPLG, 2002) kat epyaotnke
0€ apXITEKTOVIKA ypageia oTo Mapiot npwv AaBet To dinAwpa Master of
Science Degree in Advanced Architectural Design oo Maveniotiuto
Columbia Tng Néag Yopkng 1o 2005. Itn Néa Yopkn epydoTnke oTo ypa-
¢peio Tou Gordon Kipping, G-Tects LLC. To 2004 képdioe 1o Tpito BpaBeio
070 dleBvn apXITEKTOVIKO Slaywviopo Tou MnTponoAikoU Mapkou kat
MoAeodoptkng Avantugng EAnvikoU otnv ABnva. Eniong €xet 510aget
ApXITEKTOVIKO Xxedlaopo oTo Tpnua Apxirektovwy Tou Maveniotnuiou
Matpav. Eivat 1dputiké pélog Tou ypageiou AREA, Architecture Research
Athens.

0 Mépyog MnTpoUAtag (ABnva, 1978), ocnoudace apxLTEKTOVIKN GTO
EBviko MeTooBlo Molutexveio (1996-2002) kat akoAoUBwG epydoTnke
ato ypapeio Kokkivou-KoUpkouhag otnv ABnva kat Van de Broek en
Bakema oto Pottepvrap. Qg unotpopog tou 3pupatog Fullbright éAaBe
10 dinAwpa Master of Science Degree in Advanced Architectural Design
oto Maventotnptlo Columbia Tng Néag Yopkng 1o 2004, npwv epyacTei oTo
apXLTEKTOVIKO ypageio Tou Steven Holl. Ano to 2014 eivat Enikoupog
KaBnyntng oto Tpnpa ApxirekTovwy Tou Maventotnpiou Beooaliag. Eival
13puTLkO péhog Tou ypagpeiou AREA, Architecture Research Athens.

0 MwxaAng Pauténoulog (ABAva, 1978), éhaBe To Bachelor of Arts atnv
lotopia Tng Téxvng [Aplotouxog) anoé to Maveniothpto Tou Michigan, Ann
Arbor (1995-1999). To 2002 ohokAnpwoe To Master of Architecture oTo
Maveniothpto Berkeley Tng KaAupopvia 6nou kat ouvepyaoTnke oTeva

pe Tov Greig Crysler oe epeuvnTika npoypappara kat ekdooels. Ltn Néa
Yopkn doUAeye oTo apxiTekToVIKO ypagpeio Jaklitsch Gardner Architects.
Ano 10 2013 310aoKeL ApXLTEKTOVIKO IXeOLAOHO 0To TUNPa ApXITEKTOVWV
Tou Maventotnpiou Matpav. Eivat tdpuTikd pélog Tou ypageiou AREA,
Architecture Research Athens.

0 Mavvng A. Aicwnog eivat KaBnyntng ApxiTekTovikou Kat AoTikoU Ixe-

- StaopoU oto Tpnpa ApxitekTovwv Mnxavikav Tou Maventotnpiou Matpdv

kat AteuBuvtng Tou MN.M.Z. «ApXITEKTOVIKN Kal AGTIKOG IXESLAOHOG».
‘EAaBe 1o AinAwpa Apxiréktova Mnxavikou ané to E.M.M. (1989) kat 1o
Master in Architecture ané 1o Mavenwothpto Harvard (1991). Hrav Ent-
okéntng KaBnyntag oto Maventothpto Columbia (2015 kat 2014) kat otn
Bartlett School of Architecture, University College London (2012-13)
kat Entokéntng Epeuvntng oto Mavenwotapto Princeton (2009). Epya-
oTnke oo ypageio Bernard Tschumi Architects, Néa Yopkn (1992-95).
‘Hrav EBvikog Enitponog kat EntpueAnTng Tng enionpng eAANVIKng
ouppetoxng Tonia Touptopou: Avakataokeudgovrag tnv EAAada otn 14n
AweBvn EkBeon Apxitektovikng Biennale Bevertiag 2014. Eivat dteuBuvrng
Tou ypageiou Alownog ApxiLtekTovikn oTnv ABrva.

0 James Bridle eivat kaA\Téxvng Kat cuyypapeag nou epyazetat dient-
OTNHOVLKA Kal Ue Olapopeg Texvoloyieg. Ta épya TExvNG Tou anoTeAolv
avaBeoelg ekBeOLaKGOY XWPwV Kat LOpUPATWY Kat eKTiBEVTaL NayKoopiwg
kat oto dtadiktuo. To ouyypa@Lkod Tou £pyo, Nou apopd oTn AoyoTexvia,
TOV NOMTLOPO Kat Ta 8ikTua, dNHOCLEUTNKE OE MEPLOSIKA Kal eQnpepidEG,
o€ éviunn pop®n Kat oo 81adikTuo. Aivel TaKTIKA OLOAEEELG o€ ouvEDpLa,
navenoTnpta Kat aAeg ekdnAaoelg. To BiBAio Tou New Dark Age, nou
apopd oTnv Texvoloyia, Tn yv@on Kat To TEAOG Tou pEAoVTOG, OnpooLey-
Bnke ano TG ekdooel; Verso (Hvawpévo Baoiteto & HMA] 10 2018.

0 Navog Apayavag eivat KaBnyntng ApxitekTovikoU Kat AGTIkoU
IxedlaopoU oto Tpnpa ApxitekTovewv Mnxavikav Tou Maveniatnuiou
Natpdv. EAaBe 1o AinAwpa Apxtréktova Mnxavikou ané o E.M.M. (1992)
kal To Master in Advanced Architectural Design ano to Maveniotiyto
Columbia (1993) wg unétpopog Fulbright. To 2016 ntav Enokéntng
Epeuvntng oto Maveniothpto Princeton. Exet entueAnBel eldika agt-
€pWATA Kal €Xel dnpooteVoel ekTeTapéva oe BEpaTta veag eEANVIKNG
APXITEKTOVIKNG, GNPOCiou X@PoU Kal Tng NpoBANUATIKAG TNG 0Uyxpovng
noAng. Hrav EBvikog Enitponog kat EntpeAnTng Tng enionpng eAAnvikng
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AREA, Architecture Research Athens

Styliani Daouti (Athens, 1978) studied architecture at the Paris
Belleville Architecture School, France (DPLG, 2002) and worked

for several firms in Paris before receiving her MsAAD at Columbia
University, NY (2005). In New York she worked in the office of Gordon
Kipping, G-Tects LLC. In 2004 she was awarded third prize in the
international competition for the Hellinicon Metropolitan Park. She
has also taught a design studio at the University of Patras, Depart-
ment of Architecture. She is founding member of AREA, Architecture
Research Athens.

Giorgos Mitroulias (Athens, 1978 studied architecture at the National
Technical University of Athens (1996-2002) and worked for Kokkinou+K-
ourkoulas in Athens and Van de Broek en Bakema in Rotterdam.
Awarded a Fulbright Scholarship in 2003, he received his MsAAD at
Columbia University, NY (2004), before working in the office of Steven
Holl Architects. Since 2014 he is a Associate Professor at the University
of Thessaly, Department of Architecture. He is founding member of
AREA, Architecture Research Athens.

Michaeljohn Raftopoulos (Athens, 1978) acquired the Bachelor of Arts
in the History of Art (Class Honors) from the University of Mich-

igan, Ann Arbor, 1995-1999. In 2002 he completed his MArch at the
University of California at Berkeley, where he collaborated with Greig
Crysler in research and publication projects. In New York he worked for
Stephan Jaklitsch Architects. Since 2013 he has taught architectural
design at the University of Patras, Department of Architecture. He is
founding member of AREA, Architecture Research Athens.

Yannis A. Aesopos is Professor of Architecture and Urban Design at the
Department of Architecture, University of Patras and Director, Master
in Architecture and Urban Design Program. He received the Diploma

of Architecture from the National Technical University of Athens (1989,
summa cum laude) and the Master in Architecture from Harvard Uni-
versity (1991). He was Visiting Professor at Columbia University (2015
and 2014) and the Bartlett School of Architecture, University College
London (2012-13) and a Stanley J. Seeger Visiting Research Fellow at
Princeton University (2009). He worked for Bernard Tschumi Architects,
New York (1992-95). Aesopos was the Commissioner and Curator of
Tourism Landscapes: Remaking Greece, the Greek participation to the
14th International Architecture Exhibition-Venice Biennale, 2014. He is
principal of Aesopos Architecture in Athens.

James Bridle is an artist and writer working across technologies and
disciplines. His artworks have been commissioned by galleries and
institutions and exhibited worldwide and on the internet. His writing
on literature, culture and networks has appeared in magazines and
newspapers, in print and online. He lectures regularly at conferences,
universities, and other events. New Dark Age, his book about tech-
nology, knowledge, and the end of the future, was published by Verso
(UK & US]) in 2018.

Panos Dragonas is Professor of Architecture and Urban Design at
the Department of Architecture, University of Patras. He received the
Diploma of Architecture from the National Technical University of
Athens (1992) and the Master in Advanced Architectural Design from
Columbia University (1993), as a Fulbright scholar. In 2016 he was a
Stanley J. Seeger Visiting Research Fellow at Princeton University.
He has edited reviews and has published extensively on contempo-
rary Greek architecture, public space, and the contemporary city.
Dragonas was the Commissioner and Curator of Made in Athens,
the official Greek participation to the 13th International Architecture
Exhibition-Venice Biennale, 2012. In 2001, he established dragonas
christopoulou architects together with Varvara Christopoulou. Their
design projects have won several awards and have been internation-
ally published.
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ouppetoxng Made in Athens otn 13n AteBvn EkBeon ApXITEKTOVIKNG
Biennale Bevertiag 2012. To 2001 dnptoUpynaoe pagzi pue Tn BapBapa
XptotonouUAou To ypapeio dragonas christopoulou architects. Ot peAéteg
TOUuG £€xouv dlakplBel kat dnpoateuBel dleBvag.

0 HAiag ZéyyeAng eivat apxTéKTwV Kat KaBnynTng ApXITEKTOVIKNG. Znou-
daoe kat dida&e atnv Architectural Association School of Architecture,
Novdivo ané 1o 1956 éwg o 1986. Eival ek Twv 8putiv Tng 0.M.A. (Office
for Metropolitan Architecture) oe ouvepyaoia pe Tov Rem Koolhaas €wg
10 1987 onote kat idpuce pe Tnv EAévn Towyavre To ypageio Gigantes
Zenghelis Architects otnv ABriva. AletéAeoe KaBnynTing ApXITEKTOVIKNAG
otnv Akadnpia Kaldv Texvev Tou Dusseldorf (1989-2002) kat tnv
Akadnpia Apxtrektovikng Tou Mendrisio (2002-2008). Aida&e petagy
aMwv oto Berlage Institute Rotterdam, o Maveniotnpto Columbia, To
Maveniothpto Princeton, To UCLA, To EPFL, 1o ETH kat to Maventothpio
Yale. To 2018-19 dida&e otnv Architectural Association ato Aovdivo.

0 Bwpag Maloutag eivat KaBnyntng oto Tunpa Mewypagpiag Tou Xapoko-
netou Mavenwatnpiou otnv ABAva. AletéAeoe AleuBuvtig Tou IvoTitoUtou
AoTikng & Aypotikng Kowvwviohoyiag Tou EBvikou Kévrpou Kowvwvikmv
Epeuvav [EKKE) kat KaBnyntig Tou Tunpatog Xwpotaiag tou Mavent-
oTnpiou Beooaliag. Mpoopara dieTéheoe Mevikog Mpapparéag Epeuvag

& Texvohoyiag. To €pyo TOU APOPA OTIG KOWWVIKEG DOHEG OTLG HEYAAEG
NOAELG KaL TIG HETABOAEG TOUG KATA TNV NePiodo TNG NAyKOOHLOMNoinong.
Entkevipwvertal o€ znThpaTta KovwvikoU dlaxwplopol oe ouvaptnon pe
TQ OTEYAOTIKA KAl EUPUTEPQ MPOVOLAKA OUCTAPATA, KUpiwg atn NoTLa
Eupmnn kal, dtaitepa, otnv ABnva.

0 Avtavng MoAxo eivat OpoTipog KaBnyntnig lotopiag kat MoAwriopou
oto Eupwnatko Maveniotnptako Ivatirouto Tng ®Awpevtiag kat OpoTipog
KaBnyntng loTopiag oto Maveniotipto Brown, onou didage and 1o 1966
€wg 10 2000. Hrav Enwokéntng KaBnyntng aTo MaventoTthpto Tng GAwpe-
vriag, Directeur d’ études invité, Ecole des hautes études en sciences
sociales, Mapioy, Directeur d” études invité, Maison des Sciences de
l'homme, Mapiot, Entokéntng KaBnyntig oto Maventothpio ABnvav kat
Global Distinguished Professor, New York University. Ta entotnpovika
Tou evdlapépovra nepthapBavouyv Tnv toTopia TnG ITakiag anod Tov 6€kato
TETAPTO £WwG Tov d€KaTo EBJOHO alwva, Pe WLaitepn EPgacn oTnv otopia
Tng GAwpevTiag kata Tnv Avayévvnon, TovV HECOYELAKO KOOHO OTNV EMNOXA
TWV PEYAAWY auTokpatoptav (ané Tov SEKato NEUNTO aldva £wG TV
avaduon Twv eBVIKGV Kpat®v oTig apxég Tou 190u atwval, e eotiaon
0Ta SLanoMTLOpLKG ePnopika OikTua, W3laitepa and 1o OEKATO £KTO WG
T0 0€KaTo 6ydoo atwva. Ta TeAeuTaia xpovia To €pyo Tou E0TLAZETAL OTN
HEAETN TV LOTOPLGOV EUpWNAiwY ENOTNHOVWY, KUpiwg EBpaiwy, ot onoiot
avaykdoTtnkav va eykataieiyouv Ta oniria Toug Tn dekaetia Tou 1930 kat
va eykataoTaBouv aTig Hvwpéveg MoAweieg. To 2010, 0 MoAxo TunBnke
pe 1o BpaBeio Galileo Galilei.

0 ledpytog A. MavéToog eivat KaBnynthg ApXITEKTOVIKAG Kat AoTIKOU
Ixedlaopou kat Mpoedpog Tou Tunpatog ApxitekTovwy Tou MavenioTnpiou
Natpav. Exel dlateAéoel oUpBouAog Tou Anpdpxou ABnvaiwv (1991-94),
NG noAng Tou Potepvtap (1993-95) kat Tng eAAnvikng KuBEpvnong
(2003-04). 'EAaBe o AinAwpa Apxtréktova Mnxavikou ané 1o E.M.TI.
(1984) kat 1o Master in Architecture ané o Maventothpto Harvard
(1986). To apxirekToviKO ypageio Tou 13pUBNKe To 1986 Kat €xet TLuNBEL
He JLaKPLOELG yla £pYa APXITEKTOVIKOU Kal aoTikoU oxedlaopou. To €pyo
Tou ypapeiou éxel ekTeBel kat éxel dnpooteuBei dteBvwc. Eivat enpe-
AnTng Tng dteBvoug entBewpnong apxirektovikng AOMEZ, dputhg Twv
BpaBeiwv ApxitekTtovikng AOMEY kat Tou yn@lakou apxeiou EAANVIKAG
apxtrektovikng AOMEZ INDEX.

0 Kwotng Mavnyupng eivat KaBnyntng ApxirekTovikou Ixedlacpou
oto Tunpa Apxirektovwy Tou lMaveniotnpiou Beooaliag. EAaBe To
AinAwpa Apxiréktova Mnxavikou ané o E.M.M. (1990), kat To Master
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Elia Zenghelis is an architect and teacher of architecture. He studied
and taught from 1956 to 1986 at the Architectural Association School

of Architecture in London. He is one of the original founders of 0.M.A.
(Office for Metropolitan Architecture] in partnership with Rem Koolhaas
until 1987, when he established Gigantes Zenghelis Architects in
Athens, Greece with Eleni Gigantes. He has been tenured Professor of
Architecture at the Dusseldorf Academy of Fine Arts (1989-2002) and at
the Accademia di Archittetura in Mendrisio (2002-2008). He has taught
among others at the Berlage Institute Rotterdam, Columbia University,
Princeton University, UCLA, EPFL, ETH, and Yale University. During the
year 2018-19 he taught at the Architectural Association, London.

Thomas Maloutas is Professor at the Department of Geography,
Harokopio University, Athens. He was Director of the Institute of Urban
and Rural Sociology of the National Centre for Social Research (EKKE)
and Professor at the Department of Planning, University of Thessaly.
He recently served as General Secretary for Research & Technology.
His work is related to the changing social structures in metropolitan
areas in the era of capitalist globalization with a focus on issues of
segregation and gentrification related to housing and broader welfare
regimes. His research and published work refer mainly to the South
European urban context and especially to Athens.

Anthony Molho is Professor Emeritus of History and Civilization at the
European University Institute, Florence and the David Herlihy University
Professor Emeritus at Brown University, where he taught from 1966 to
2000. He was Visiting Professor at the University of Florence, Directeur
d’ études invité, Ecole des hautes études en sciences sociales, Paris,
Directeur d’ études invité, Maison des Sciences de 'homme, Paris,
Visiting Professor, University of Athens and Global Distinguished Pro-
fessor, New York University. His scholarly interests encompass the his-
tory of Italy from the fourteenth to seventeenth centuries, with special

emphasis on the history of Florence in the Renaissance; the Mediterraf-

nean world in the age of the great empires (from the fifteenth century
to the rise of the national states in the early nineteenth century), with

a focus on the transcultural commercial networks, especially in the
sixteenth to eighteenth centuries. In recent years he has been drawn to
the study of the histories of those European scholars, mostly Jews, who
were forced to leave their homes in the 1930s, to settle in the United
States. In 2010, Molho was awarded the Galileo Galilei Prize.

Georgios A. Panetsos is Professor of Architecture and Urban Design
and Chair of the Department of Architecture, University of Patras. He
has been advisor on architecture and urban design to the Mayor of
Athens (1991-94), the City of Rotterdam (1993-95) and the Greek Gov-
ernment (2003-04). He received the Diploma of Architecture from the
National Technical University of Athens (1984, summa cum laude) and
the Master in Architecture from Harvard University (1986). His architec-
ture firm, founded in 1986, has received numerous honors for design
projects. His architectural and urban design work has been exhibited
and published internationally. He is the editor of the international
architecture review DOMES, the founder of DOMES Architecture Awards
and DOMES INDEX, a digital archive of Greek architecture.

Costis Paniyiris is Professor of Architectural Design at the Department
of Architecture, University of Thessaly. He received the Diploma of
Architecture from the National Technical University of Athens (1990)
and the Master in Architecture from Harvard University (1992). He
co-founded Bertaki/ Loukopoulou/ Paniyiris architectural office in
Athens (1994-2017) which has undertaken various public and private
projects and has participated and received prizes and distinctions

in several national architectural competitions. Their work has been
shown and published in international architectural group exhibitions
and publications.
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in Architecture ano 1o Maventotnpto Harvard (1992). Zuvidpuoe 1o
APXLTEKTOVIKO Ypapeio Aoukonoulou/ Mneptakn/ Mavnyupng otnv ABnva
(1994-2017), 10 onoio éxet €KNOVAOEL HEAETEG LBLWTIKMV Kat Snpociwy
KTIPLOK®Y EpywV Kat €xel TUNBel pe dlakpioelg Kal npwTa BpaBeia oe
naveAAAVIOUG apXxITEKTOVIKOUG dlaywviopoug. Epya Tou ypageiou €xouv
napouctaoTel og OpAOIKEG EKBETELG OPXITEKTOVIKNG KAl £XOUV dNpooL-
€UTEL OE APXITEKTOVIKG NEPLOSIKA oTnv EAAGDA KaL To EEWTEPLKO.

0 Napig MeTpidng onoldace OLKOVOHIKEG ENLOTANEG 0TN Begoalovikn
(ANB) kat otn Néa Yopkn (New York University) kat pwrtoypagpia oto
Maventothpto Tou Sunderland (PhD). H douletd Tou éxel ekTeBel eupéwg
otnv EANGda kat To e§wTteptko. Exouv ekdoBel Ta BiBAia Tou: Kab’ 0dov
(lotog, 1998), MauriAo dAunoup (lotég, 2002), Enuetwoetg otnv dkpn Tou
dpépou (Aypa, 2006), Ta pwyaitka oxoAeia Tng M16Ang (Aypa, 2007), Eda:
Tornot Biag otn Beooalovikn (ue entpélela Kewpevwy Lakn Lepégpa -
‘Aypa, 2012), Aentopépeteg oo kévipo Tng néAng (latég, 2016), The Void
and the Country (Blue Sky Books, 2016), Atoptké avapvnoriké (Aypa-
University Studio Press, 2017). H douleta Tou cupnepiapBaverat oe
NOMEG IOLWTIKEG Kat dnpdoleg ouMoyEG. www.parispetridis.com

0 Anpntpng MAavtzog eivat Avaninpwtng KaBnyntng KAaowkng Apxato-
Aoyiag oto Tpnpa laTopiag kat ApxatoAoyiag Tou EBvikou kat KanodioTpt-
akoU Maventatnpiou ABnvav. Eival nTuxtoUxog Tou idtou Tpnuatog, pe
Maorep kat AwdakToptko aTnv KAaotkn Apxatoloyia ané To Maventotnyio
Tng 0€popdnc. Exet dnpooteloel povoypapieg, peAéTeg Kat apBpa

navw oTnv KAAoLKN TEXvN, TNV apxatooytkn Bewpia, Kat TIG VEWTEPLKEG
npooAnyelg Tng eAANvopwpaikng apxatotntag. AleuBuvet To Audpupatiko
Mertantuxiako Mpoypappa Znoudav «Awaxeipion Mvnpeiwv: Apxatoloyia,
MoAn kat ApxirekTovikn», kat Tnv Maventotnplakn Avaokagn Apyoug
OpeoTikoU.

H 'Epn Pévrzou eivat AvanAnpatpla KaBnyntpia MaAAkav oo Mave-
nothpto Princeton. MeAeta Tn Aoyotexvia Kat Tn oxéon Tng pe AMeg
TEXVEG, He 1OLaiTePN EPPAON OTA LOTOPLKA MPWTOMOPLAKA KIVAKATA KAl TOV
povTepviopo. Ta evolapépovTd Tng neptAauBavouv TNV MOLNTIKA, TN OXEoN
HETAEU €LKOVAG KAl KELPEVOU, TNV KOWWVLKN avaluan Tng AoyoTexviag,
TNG NOMTIKNAG Kat Tng AoyoTexviag kat Tn dleBvonoinon Tng npwrtonopiag.
ApoU €AaBe To nTuxio oTig Khaaotkég Znoudég ano 1o MaventoThpto Tng
ABnvag, éAaBe eniong ntuxio (Maitreise) otn FTaAAkn Aoyotexvia ato
Maveniatnpto Tou Mapiatou IV-XopBovvn, 6nou kat ohokAnpwaoe 1o DEA
kat to PhD (2002). To npa@to BiBAio Tng, Littérature malgré elle: Le
surréalisme et la transformation du littéraire, kukho@opnaoe 1o 2010,
eve oAokAnpwvel To 8eUTepo BiBAio Tng, Concepts of the World: The
Avant-Garde and the Idea of the International. Eivat eniong ouvenipe-
Antpa Tou BiBAiou 1913: The Year of French Modernism (avapéverat,
Manchester University Press).

0 Moseé Ricci eivat Kabnyntng ApxirekTovikou Ixedlacpou kat
MoAeodopiag oto Maveniatipto Tou Trento. Exet AdBet Tov Titho Tou
Enirwpou and tnv ItaAtkn Anpokpartia yia Tnv Téxvn kat MoAriopo

(2003). Atetéleoe unotpogog Fulbright ato GSD, Maventotnpto Harvard,
HMA (1996-97). Hrav enwokéntng kaBnynthg oto U-Moderna otn
AwooaBéva (2006-2007), ato TU ato Mévaxo (2008-2009) kat oto IAAC
otn Bapkehavn (2015). Eivat péhog Tou AteBvoug AdakTopikou Villard.
I1a BiBAia Tou nepthapBavovrat ta Néa napadeiypara (2012), UniverCity
(2010), kat RISCHIOPAESAGGIO (Meltemi, 2003). Ta €pya Tou €xouv
AaBet BpaBeia oe dieBveig dlaywviopoug kat cuppeTeixav otnv Mntevaie
ApxUTekToVIKNG TG Bevetiag (1996, 2012). To épyo Tou Ghella Headquar-
ters otn Paun képdioe 1o Eupwnaikd BpaBeio Hhakng Evépyetag (2015).

H'AAknoTig Podn eivat Enikoupn KaBnyntpia oto Tpnpa ApxiTektovov
tou Maventotnpiou Matpdv. Znoudace oto EMM (1994) kat o Harvard
Graduate School of Design (MAUD, 1997). Anéktnoe AldakToptko ano
70 Delft University of Technology (2008). To 2018-9 ntav Entokeéntpa
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Paris Petridis studied economics at the Aristotle University of Thes-
saloniki (BA) and New York University (MA] and photography at the
University of Sunderland, UK (PhD). His work has been exhibited widely
internationally. He is the author of several books such as: En Route
(Istos, Athens, 1998), Wedding Album, (Istos, Athens, 2002), Notes at
the Edge of the Road, (Agra, Athens, 2006), The Rum-Orthodox Schools
of Istanbul (Agra, Athens, 2007), Here: Sites of Violence in Thessaloniki
(Agra, Athens, 2007), Downtown Details (Istos, Athens, 2016}, The Void
and the Country (Blue Sky Books, Portland, 2016), Little Medical Story
(Agra-University Studio Press, Athens, Thessaloniki, 2017). His work is
included in many private and public international collections.
www.parispetridis.com

Dimitris Plantzos is Associate Professor of Classical Archaeology at
the Department of History and Archaeology, National and Kapodis-
trian University of Athens. He received his BA in Archaeology from the
same Department, and his Master and Doctorate Degrees in Classical
Archaeology from the University of Oxford. He has published mono-
graphs, studies and articles on classical art, archaeological theory,

and modern receptions of Graeco-Roman antiquity. He is the Director
of the Postgraduate Studies Programme on “Monument Management:
Archaeology, City and Architecture” and the Argos Orestikon Excavation
Project.

Effie Rentzou is Associate Professor of French at Princeton University.
She studies literature and its relation to other arts, with particular
attention to the historical avant-garde movements and modernism. Her
interests include poetics, the relation between image and text, social
analysis of literature, politics and literature, and the international-
ization of the avant-garde. After earning a BA in Classics from the
University of Athens, she earned a second degree (Maitrise) in French
Literature at the University of Paris IV-Sorbonne, where she also
completed her DEA and PhD (2002). Her first book, Littérature malgré
elle: Le surréalisme et la transformation du littéraire was published

in 2010, and she is currently completing her second book, Concepts of
the World : The Avant-Garde and the Idea of the International. She is
also the co-editor of 1913: The Year of French Modernism (forthcoming,
Manchester University Press).

Moseé Ricci is Professor of Architectural Design and of Urbanism,
University of Trento. He is Emeritus of the Italian Republic for Art
and Culture (2003). He was a Fulbright Scholar at the GSD, Harvard
University (1996-97). He was Visiting Professor at U-Moderna Lisboa
(2006-2007), TU Munich (2008-2009), IAAC, Barcelona (2015). He is a
member of the Villard International Doctorate. Books include New
Paradigms (2012), UniverCity (2010), RISCHIOPAESAGGIO (Meltemi,
2003). His projects have received prizes in international competitions
and participated in the Venice Architecture Biennale (1996, 2012). His
project Ghella Headquarters in Rome won the European Solar Prize
(2015).

Alcestis Rodi is Assistant Professor at the Department of Architecture,
University of Patras. She studied architecture at the School of
Architecture, National Technical University, Athens (1994), before
completing her Master’s of Architecture in Urban Design at the
Harvard Graduate School of Design (1997). In 2008 she received her
PhD in Engineering from Delft University of Technology. In 2018-9, she
was offered an appointment as a Visiting Scholar in the Department
of Architecture at the Massachusetts Institute of Technology (MIT).
She practiced architecture and urban design in USA and Greece. Her
current research and recent academic publications focus on urban
morphology and contemporary urban concepts. Within this framework
she introduced in 2015 the concept of ‘Bricolage Urbanism’. She

has published the book Modern Architectures in History: Greece
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Entotnpwv oto Massachusetts Institute of Technology (MIT). Exet
QOKNOEL TNV APXITEKTOVLKN Kal Tov aoTiko oxedlaapo atig HMA kat tnv
EM@da. H épeuva Tng enkevIp@VvETaL 0TNV aoTIKN Hop@oAoyia oe oxéan
HEe OUYXPOVEG UOTIKEG £VVOLEG. LTo MAAiolo auTo elonyaye 1o 2015 Tnv
€vvola Tou ‘Bricolage Urbanism’. ‘Exet 8npooteuoet To BiBAio Modern
Architectures in History: Greece (Reaktion, 2013) pe Tov AAé€avdpo
Tzwvn Kat éxel enpeAnBel kat ouveloPépet oe oUAOYLIKOUG TopOUG. To
EPEUVNTLKO KL OXEJLAOTIKO £pYo TNG EXeL OnpooteuBel ae dleBvn neplo-
O1ka Kal €xel AaBel OleBveig dlakpioelg.

0 ABavaatog Znavopapidng (A.ADipl (Hons) RIBA. Hons Grad Dipl.A.A),
elvat KaBnyntng Apxirektovikou IxediaopoU oto Tunpa ApxITekTovwv
Mnxavik@v Tou Maveniotnpiou Matpav. Znoudace kat didage oTnv
Architectural Association School of Architecture oto Aovdivo. Hrav Ent-
okéntng KaBnynthg oto Maveniothpto Tou Cambridge, ato Universidad
Politecnica de Catalufia, kat oto London Metropolitan University. Zuvep-
yaotnke pe 1o ETH Zurich oe petantuxiaka npoypappata. Hrav epeu-
vntng oto The Sir John Cass Faculty of Art, Architecture and Design. H
TPEXOUGA EPEUVA TOU «IXNUATLOHOL OTO TOMi0», AQOPE OTN CUGTNUATIKA
HENETN TwV TPONWV HE TOUG 0MOLOUG oL AvBpwmnoL XELPLOTNKAY TO PUOLKO
Tonio Kat napdAANAa T0 NAG TO PUOLKO TOMio OXNPATONONGE TNV MOALTL-
OpKnN Toug dopn. Exel dmoet opLAieg o€ eKNALOEUTIKA LOPUPATA KAl OE
ouvedpla otnv EAAGSa Kal To eEwTEPLKS. ZUPPETEIXE PE NOMEG dlakpi-
oelG Kat BpaBeia oe naveAAnvioug kat dleBveig Slaywviopoug. To €pyo Tou
€xel ekTeBel kal éxel OnpooteuBei oTnv EAAGSA Kal To EEWTEPLKO.
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of Dispersal (2008) kat Constellations: Constructing Urban Design
Practices (2007).
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Maveniothapto Columbia, ané To 2003, 6nou dteUBuve To PETANTUXIOKO
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Architecture: Conversations with Enrique Walker (2006).

BIOGRAPHICAL NOTES

(Reaktion Books, 2013) with Alexander Tzonis. She was the editor

and a contributor to several collective volumes. Her design work and
academic articles have been published in international periodicals and
have received international awards.

Athanasios Spanomaridis (A.ADipl (Hons) RIBA. Hons Grad Dipl.A.A} is
Professor of Architectural Design at the Department of Architecture,
University of Patras. He studied and taught at the Architectural
Association School of Architecture in London. He was lecturer and
visiting tutor at the University of Cambridge, Universidad Politecnica
de Cataluiia and London Metropolitan University. He collaborated with
the ETH, Zurich in various educational activities. He was a Visiting
Scholar at the School of Architecture, The Sir John Cass Faculty of

Art, Architecture and Design. His on-going research “Formations in
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