NEPITFPAMMA MAOGHMATOZ

1. TENIKA

2XOAH | MOAYTEXNIKH

TMHMA | APXITEKTONQN-MHXANIKQN

EMINEAO 2MOYAQN | MNpomtuxlako

KQAIKOZ MAGHMATOZ | ARC_E712 | EEAMHNO 2INOYAQN | 7,9

TITAOZ MAGHMATOZ | EIKAZTIKEZ / APXITEKTONIKEZ NAPEMBAZEIZ 2THN MOAH 1

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ
0€ TEPIMTWON TIOU OL TILOTWTLKEG LOVASEG QITOVEUOVTAL O SLaKPLTA UEPN EBAOMAAIAIES

Tou padniuarog m.x. AlaAé€els, Epyaotnplakég AoKnoeLg K.ATt. Av ot QPES MISTQTIKES MONAAES
TILOTWTIKEG LOVASEG OTIOVELOVTAL EVLALA VLA TO GUVOAO TOU MO LOTOG

avaypate tig eBSopadlaiec wpeg St6aokaAiag KaL To cUVOAO TwWV AIAAZKANIAZ
TUOTWTLKWV HOVAS WV
EpyaoTtnpLOKEC AOKNOELG KOl SLAAEEELC 4 4

MpooVéate oelpéc av ypelaotel. H opyavwan Stdaokadiag kat ot
SLéakTikeég uédobol Tou XpNoLUOTIOLOUVTAL TIEPLYPAPOVTAL AVAAUTIKA OTO
4.

TYNOZ MAGHMATOZ | Emiotnpovikng MNeploxng
YroBadpou , Mevikwv VWoEwvY,
Emttotnuovikiig lNeploxrig, Avamrtuéng
Aglotritwv

NPOAMNAITOYMENA MAGHMATA:

TAQZZA AIAAZKAAIAS Kot
EZETAZEQN: EAANVLKY

TO MAGHMA MNPOzZ®EPETAI ZE | Nat
@OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://artpublicresearch.wordpress.com
MAGHMATOZ (URL)

2. MAOHZIAKA ANOTEAEZMATA

MaOnolakd AntoteAécpaTa
Meptypdpovral Ta LadnoLaKd amoTEAECUATA TOU UAIUATOG Ol CUYKEKPLUEVEG YVWOELG, SEELOTNTEG KAl LKAVOTNTES KaTaAAfAou emutédou mou Ya
QTTOKTIIOOUV OL POLTNTEG UETA TNV ETILTUXI OAOKApwan Tou Uadnuarog.

JupuBouAeurteite o Mapdaptnua A

. Meptypaepr) tou Emtutébou twv Madnotakwy ATTOTEAECUATWY yLa KaOe Eva KUKAO amoudwv cuupwva pe MAaioto Mpoooviwy tou
EupwrtaikoU Xwpou Avwtatng Ekmtaidevong
. Meptypapikoi Asikteg Emunédwy 6, 7 & 8 tou Evpwnaikou lMAawoiou Mpooovtwy Aia Biou Mdadnong

xou Iapdptnuo B
. MepiAnmntikog 05nNyog ouyypaprc Madnaotakwv AltoteAeoudTwy

- E€owkelwon pe tn dnuoupytkn dladikacio kal Katavonon Tng oxEcng TNG aodnTKNG LopdnG e TNV €vvola (concept)
Kal to mAaiolo (context).

- E€olkelwon e TLG MPAKTIKEG Kal peBodoloyleg TG olyxpovng TEXVNG 0TO SNUOGCLO XWPO.

- Avarmrtuén S€€loTATwY Kol yvwaong yLa Tnv mkovwvio Twv dewv SLapéoou TNG ELKOVAC, TOU KELWEVOU, TNG
nieppOpUOVE KAl TwV BACLOUEVWY OTO XPOVO HECWV.

- E€oikelwon pe To elkaoTIKO As€INOYLO Kal TIG LEBOSOUC KPLTIKAG avVAYVWONG TOU £pYOU TEXVNG.

- Evepyomoinon mMpoowrikwy avTIANTTTLKWY Kol SNULOUPYLIKWY UNXAVICUWY .

- Avarmtuén Se€loTATWY Kol yvwaong otn Xpron Kol CUCXETION SLapOoPETIKWY EKHPACTIKWY LECWV.

- Katavonon tng moANammAGTNTOG TWY OXECEWV APXLTEKTOVLKNAG KoL TEXVNG.

- ZUOXETLON KOl EVOWMATWON YVWOEWV Ao SLopOPETIKEG YVWOTIKEG TIELOOPXLEG.

Matpa, @ePpoudplog 2017

PXINI



| - IkavotnTa mapaywyng cUAOYLKAG SNULOUPYLKAG Epyaaciag.

Fevikég IkavotnTeg
AauBavovtag urmtoyn TG YEVIKES LKAVOTNTEG TTOU TIPETTEL VXL EXEL QUTOKTHOEL O MTUXLOUXOG (ONW§ UTEG avaypdgovtal oto apaptnua AUTAWUATOS Kat
napatidevral akodovBwg) o€ mota / MOLEG ATTO AUTEG ATTOTKOMEL TO UadINuUa;.

Avadlntnon, avaduvon kat oOveon Sebouévwy kat 2xebLaouog kat Staxeipton Epywv

TANPOQOPLWVY, UE TN XPIION KOl TWV ANaPaiTNTWY 2eBaodg 0T SLaPOPETIKOTNTA Kot TNV TTOAUTTOALTIOULKOTN T

TexVOAoyLwV 2eBaoudg ato puotko eptBaiiov

lMpooapuoyn o€ VEEG KATAOTAOELG Emtibelén kowvwvikng, emayyeAuatiknc kat NGk umeuBuvotnTag Kat evatodnoiag oe
Anyn anopdaoewv Jéuara puAou

Autovoun epyaaoia AOKNON KPLTLKIG KO QUTOKPLTLKIG

Ouadikn epyaocia Mpoaywyn t¢ EAeUTePNS, SNULOUPYIKNG KAL ETAYWYLKNG OKEYNG

Epyaoia oe SteBvég meptBaAlov
Epyaocia oe diemiotnuoviko neptBaAlov
Mapaywyn VEwV EPEUVNTIKWV LOEWV

Autovoun epyacia

Ouadikn epyacia

Mpocaployr) O€ VEEC KATAOTAOELG

AQYn anodpdoswv

ZeBaopdc otn SLadopeTIKOTNTA KAL OTNV TTOAUTIOALTLOMLKOTNTA

Emibel&n KowwvikAg, emayyeALOTIKAG Kal NOKAG uteuBuvoTtnTag Kal evalodnaoiag os O¢pata ¢puAou
AoKNon KPLTIKAG KoL LUTOKPLTLKAG

Mpoaywyn tg eAsUBepNG, SNULOUPYLKNAG KOL ETTOYWYLKAG OKEYNG

3. NEPIEXOMENO MAGHMATO2

T elval Snpooto téxvn;

O 8dnuooLog xwpog dev mpolmapxel, oAAG avadUeTal armd TIG TTPOKTIKEG EKEVWV TTOU TOV XpnoLuomololv. Nwg mapdystat
onuepa to SNUOGCLo aTNV TEXVN, €lte 0TO Ywpo avadEpetal lte oTo Kowod; Me mola péoa, uebddoug, Bewpleg n
oUlyxpovn Téxvn ouvoEeTal Pe TNV TTOAN Kot Tn Snuokpatia; Moteg eivat ol SLapdxeg yupw amo Tn CUUUETOXH TOU KOWOU;
Tuelval pa «aywviotikn Snuoota odbaipay; 2e L Sladepel va €pyo oto Spopo amo Eva €pyo oto pouoeio; Mwg Ba
Kpilvou e €va £pyo Tou ABeAA pag cuvavTApE oto Spopo; ApkoUV Ta aleBnTika KpLtpLa; Mot xpeldletol To SIKaoThpLo
yla va KpLvel av éva £pyo Omwg to KekAtpévo TOEo Tou Serra UMopel va Tapapeivel o pla dnpoaota mhateio; Nwg
Aettoupyel To £€pyo oe oxéon Ue Tov TOTO (site) kal to mAaiolo (context), KOWwWVLIKO, LoTopLKO, Oeoikd; Mati éva €épyo
Snuootag téxvng pmopei e¢loou va Aettoupyei oe €va pouosio f éva Stapéplopa; MNwe umopei n alyypovn T€xvn oTo
SNUOOLo XWPO va AELTOUPYHOEL TIEPQ ATIO TO BEAUATLKO KAl UVNLELOKO, TOV EEEUYEVIOUO Kal To branding Twv moAswv;

310 HAabnua Ba teBolV Kuplwg epwTApATa YUpW ard T SnUdcLa TEXVN CALEPA, L0 TIEPLOXH TIOU GUVSEEL TV cUyxpovn
TEXVN KOL TNV OPXLTEKTOVLKN, TTOU CUVOPEUEL UE TIESIA OTIWE OL AOTIKEG OTIOUSEC, N KOWWVLIKA Yewypadila Kal n TIOALTIKA
Bewpla, kot KOAUTITEL €va eUPOC TIPAKTIKWY, AVAESA OTLG OTIOLEG N AOTIKA TTapEUPaon, N mepdOpuavE, TO context Kat
site-specific, CUPHETOXIKEG KOl BACLOUEVEG O KOOTNTEG Spdoelg, o (hack)akTiBlopdg, n UTEPTAUTLON, TA TOKTIKA PEOQ,
MVNUOVLKEG KOL OPXELOKEG TIPOKTIKEG, K.a. To HaBnua eival oepvaplako, Baciletatl otn oulrtnon Kot n evepyn
OUPUETOXA Elval amapaitntn. Ta epwthpata mpog culAtnon tibevtal amd Toug (51oUC TOUG CUMIETEXOVTEC, TIOU
KOAOUVTAL VO LEAETHOOUV T CNUOVTLIKOTEPA TTPOTIEKT KAAATEXVWYV Kol opAaSwv Tou epydlovtal oto SNUOGLO XWPOo Kol
otn dnuoaota adaipa.

4. AIAAKTIKEZ kot MAOHZIAKEZ MEGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | >to Epyaotrplo
Mpéowro ue npéowro, E§ amootacewg
eknaibeuon K.Am.

XPHZH TEXNOAOTNIQN | Website padnuatog, Wiki pabriuatog, Youtube padniuatog, e-mailing list.
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprian T.M.E. otn Aldaokalia, otnv
Epyaotnplakn Ekmaideuon, otnv Enkotvwvia
LLE TOUG (POLTNTES

OPTANQZzH AIAAZKAAIAZ Apaotnpiotnta ®Mopro¢ Epyaciag Eéaunvou
Meptypdpovtal  avaAuTikd o0 TPOMOG Kot Aoknoelc Nediou kat Epyaoiec Téxvng 54
ueédodbol Stdbaokaliag. MENE A y AGKF 26
AaAé€elg, Sepwvapla, Epyaoctnpiakry Acknon, € F:tn BB Lovpacbtc‘xq- OKNOELQ -
Acknon  [Mebiou, MeAétn & avdduon Alalé€eLg — MapouCLACELG TTPOOKEKANUEVWV 20
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BiBAloypapiag, @povriotiplo, Mpaktikn OpANTWV

( Tonoﬁé]rncn), KAtvikn AO’KI)'OU, Ka/\/\ll’&')(VLIKé S0voAo Madriuartog
Epyaotripto, Awabpaotikn Sibaokalia, , i ) , )
EKTOUSEUTIKEG ETIOKEWELS, EKOvNon UEAETNG (25 wpeg pbpTou epyaociog ava MIOTWTIKA 100

(project), Suyypan epyacias / epyaciwy, [JOVC’!&O()

KaAAwtexvikn dnutouvpyia, K.AT.

Avaypd@ovtal oL wpeg UEAETNG TOU QOLTNTH
yla kae padnoiakn Spactnplotnta Kadwe Kot
oL WPEeG Un kadobnyouuevnc UEAETNG WOTE O
OUVOAIKOG  (pOpTO¢  epyaciac o eminedo
eéaurivou va avtiotoyel ota standards tou
ECTS

AZIONOMHZIH MOITHTON | H afloAoynon Baoiletal ota €nc:
Meptypacpn tne Stadikaciag aéloAdynong

rdooa AfoAdynone, Médosol agoAdynonc, 1. ZUMMETOXN OTO EPYAOTNPLO — CUVETELD TTAPASOCEWV
AlpoppwTIKA 1 Supmepacuatikni, Aokyiacio 2. Tpo6odog katd tn Slapkela Tou e§aprvou

MoMarkiis Emoprs, Epwrrioets Sivrouns 3. O¢pata kat Biio Epyactiv

Anavtnong, Epwtriostg Avamtuéng Aokuiwv,
Emtiduon  lpoBAnudtwv, [panti Epyaoia, , , ,
Exdeon / Avagopd, Mpogopikri Efétaon, | KPLTnpla aglohoynong Bepdtwy:
Anuodota Mapouoiaon, Epyaotnplakn Epyaoica,
KAwikny  Eéétaon AoOevoug,  KaAAwteyvikn ‘o ,
Eounvela, AAn / Aec a. Omikn £kdpoaon Kal enkovwvia
Avagépovtar  pntd npocbiopiopéva kpurrip | B.'Epsuval Ka ovarttuén Weag (concept)
aloAdynong kat eav kat tou eivat mpooBactua
QIO TOUG POLTNTEC;

y. Ektéleon
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