COURSE OUTLINE

1. GENERAL

SCHOOL | POLYTECHNIC

DEPARTMENT | ARCHITECTURE

LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | ARC_E712 SEMESTER OF STUDIES | 7,9

COURSE TITLE | URBAN ART INTERVENTIONS 1

INDEPENDENT TEACHING ACTIVITIES

0€ TIEPIMTWON TIOU OL TILOTWTLKEG LOVASEG QTTOVELOVTAL OE TEACHING

SloKkpLTa péPn Tou padnpatocg .. AlaAé€elg, EpyaotnpLloKeg HOURS ECTS CREDITS
AOKNOELG K.ATT. AV OL TILOTWTIKEG LOVASEC ATOVEOVTAL EVIOLQ

, , , . PER WEEK

yla To cUVOAO Tou pabnpatog avaypate tig eBdopadiaieg

wpeg S1600KaA LG KaL TO GUVOAO TWV TILOTWTLKWY LOVASWY

Lectures, seminars and laboratory work 4 4

MpocV¥éate oepéc av ypelaotel. H opyavwon dtdaokadiag kat ot
SLéakTikEG UG0S0l MOU XPNOLUOTOLOUVTAL TTEPLYPAPOVTAL
avaAuTIka oto 4.

COURSE TYPE | Field of Science

YrnoBadpou , Mevikwv Vwoewv,
Emiotnuoviknc Meploxrg, Avamtuéng
Agélotritwy

PREREQUISITE COURSES:

TEACHING AND ASSESSMENT
LANGUAGE: | Greek

THE COURSE IS OFFERED TO | Yes
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://artpublicresearch.wordpress.com

2. LEARNING OUTCOMES

Leraning outcomes
Meptypdpovral Ta LadnoLakd ATOTEAECUATA TOU UoIUATOG OL CUYKEKPLUEVEG YVWOELS, SEELOTNTEG KAl LKAVOTNTESG KaTaAAnAou erutédou mou Ja
QTTOKTI)OOUV OL (POLTNTEG UETA TNV ETUTUXN 0AOKAPWaON TOU HadNUATOG.

JupuBouAeurteite o Mapaptnua A (Eexwploto apyeio oto e-mail)

. Meptypaepr) tou Enmutédou twv Madnatakwy AoTEAeoudTwY yla Kade éva kUkAo omoudwv auupwva e MAaioto Mpoodvtwy Tou
EupwrtaikoU Xwpou Avwtatng Exknaidevong
. Meptypapikoi Aciktes Emunedwy 6, 7 & 8 tou Eupwnaikou lMAatoiou Mpooovtwv Awa Biov Madnong

xou Iapaptnuo B
. MepiAnmtikog 06nNyog auyypapns Madnotakwv AltoTeEAeoudTWY

- Understanding the creative process and the relation of aesthetic form with concept and context.

- Understanding the practices and methodologies of contemporary art in public space.

- Development of skills and knowledge to communicate ideas through image, writing, performance and time-based
media.

- Understanding visual language and methods of critical reading of the work of art.

- Activation of personal perceptive and creative mechanisms

- Development of skills and knowledge for the use and interrelation of different art media

- Understanding the multiplicity of links between visual arts and architecture

- Ability to interrelate and integrate knowledge from different disciplines.

- Ability to produce collaborative creative work.

General Abilities




AauBavovtag Unoyn TiG YEVIKEG LKAVOTNTEG TTOU TTPETIEL VA EXEL ATTOKTNOEL O MTUXLOUXOG (OMTw¢ QUTESG avaypdpovtal ato lNapaptnua AUTAWUATOS Kat
napatidevral akoAdoUBw ) o€ mota / TOLEG A0 AUTEG AITOOKOTEL TO HATNUQ;.

Avalnitnon, avaAuon kot cuviean Se6ouEVwWY Kat SxebLaouoc katl Slaxeipton Epywv

TIANPOWOPLWY, LE TN XPHON KAL TWV aITaPAiTNTWY 2eBaou0G 0N SLAPOPETIKOTNTA KAl OTNV TTOAUTIOALTLOUIKOTNTA

TexVOAoyLWV 2eBaoudg ato pualko neptBailov

lMpooapuoyn O€ VEEG KATAOTAOELG Entibelén kowvwvikrg, emayyeAUaTIKNG kat NOLKIG uTEUBUVOTNTAG Kat EuaLodnaiag o
AfYn anopdaoswv Jéuara puAou

Autdvoun epyacia AOKNGN KPLTLKIG KOt QUTOKPLTLKIG

Ouadikn epyacia Mpoaywyn tn¢ EAeUTepnG, SNULOUPYLKIG KoL EMAYWYLKIG OKEYNG

Epyacia oe 5tedveg meptBaAlov
Epyaocia og biemotnuoviko neptBaAlov
Mapdywyrn VEwV EPELVNTIKWY LOEWV

Independent work

Group work

Emphasis on cultural translation and alterity

Emphasis on social and ethical responsibility and sensitivity on gender issues
Adaptation to new situations

Decision making

Emphasis on criticism and self-criticism

Emphasis on free, creative and inductive thinking

3. COURSE CONTENT

What is Public Art?

Public space is not preexistent, but emerges through the practices of persons using it. How can the public, considered as
both space and acting persons, be produced today in art? What are the media, methods and theories through which
contemporary art is related to the city and democracy? What are the disputes around participation? What is an
antagonistic public sphere? What is the difference between a work in the street and a work in a museum? How can we
read a work that we suddenly encounter in our way? Are aesthetic criteria adequate? Why is a court decision needed to
judge if a work, such as the Tilted Arc by Richard Serra, can remain in public space? How can the work function in
relation to the site and the social, historical and institutional context? Why can a public art work equally function in the
museum or the apartment? How can contemporary art in public space exist beyond the spectacular or the monumental,
gentrification and city branding?

During the course questions will be asked around public art today, an area between art and architecture, which is
connected to fields such as urban studies, social geography and political theory, and includes practices such as site-
specific, relational, community-based, participatory, collaborative, dialogical, archival, activist, tactical media, over-
identification, etc. The course has a seminar structure and it is based on discussion. The questions will be introduced by
the students, who are asked to study specific projects of artists and collectives who work in the public space and the
public sphere.

4. TEACHING AND LEARNING METHODS - ASSESSMENT

TEACHING METHOD
lMpoowrto ue npoowro, E§ amootdoews
eknaidevon KA.

Lectures, field work in the city, laboratory work.

USE OF INFORMATION AND | Blog, wiki course, youtube, e-mailing list

COMMUNICATION TECHNOLOGIES
Xprion T.I.E. otn Albaokalia, otnv
Epyaotnpiakn Eknaibevon, atnv Emikowwvia
LLE TOUG (OLTNTEG

TEACHING ORGANIZATION Apaotnpiotnta ®doptog Epyaociac Eéaunvou
Mepwypdpovrar - aveAutikd o tpémoc kat | | Field work and creative work 54
uedodbol bt6aokaliag. 1
MaAéger, Tepvdpia, Epyaotnpiaks Acknon, Study of bibliography and related works 26
Acknon  Mebiou, MeAétn &  avdAuon Lectures and presentations of invited artists 20




BiBAoypagiasg,  ®povuotipto,  [lpaktkii | | Total number of hours for the Course

(Toro9€tnon), KAwikry Aoknon, KaAAitexviko (25 hours of work-load per ECTS credit)
Epyaotripto, Awabpaotikn Sdaokalia,

EKTToUOEUTIKEG ETLOKEWELS, EKmovnan UEeAETNG
(project), Suyypan epyaciac / epyaoiwv,
KaAAwteyvikn Snutovpyia, K.Am.

100

Avaypd@ovtal oL Wpes UEAETNG TOU @OLTNTH
yla kade padnolakn Spaotnplotnta kadwe Kot
oL WPEG un kadodnyouuevnG UEAETNG WOTE O
OUVOALKOG  OpTOoG epyaociag ot eminedo
eéaunvou va avtiotolxel ota standards tou
ECTS

STUDENT ASSESSEMNT Critique of studio projects takes place during class work-in-progress
Mepwypaen te babikaociag agloAdynong reviews.

Mwaooa AéoAoynang, Médobdot a&loAdynang,
AlauoppwTtikn 1 Suunepacuartiky, Aokiuaoio
MoAdartArig  Emidoyrig, Epwrtrioelg  ZUvtoung
Anavtnong, Epwtrioelg Avamtuéng Aokiuiwv, 1. Participation in the laboratory

EniAvon - MpoBAnudtwy, — Tpanti  Epyaoia, 2. Demonstrated progress during the semester
ExOeon / Avagopd, [lpogopwkn Eétaon,

Anuoota Mapouaoiaon, Epyactnpiakn Epyacia, 3. Works and work book
KAy Eé€taon  AcOevoug,  KaAAwteyvikn

Epunveia, AAMn / AMeg Criteria of work evaluation:
, , , , a. Visual expression and communication
Avagépovtal pntd mpoobloplouéva KpLTHipLa

aloAdynong kat eav kat tou eivat npooBaotua b. Research and concept
QIO TOUG (POLTNTEG; c. Execution

Course evaluation is based on:
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