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EPTFAITHPIO IXEAIAIMOY 1.1

KAwo€ napaBaAdoolag
TOUPLOTLKNG KATOLKNONG

lavvng A. Aicwnog
Ka®nyntng, Tunpa ApxXITekTovwy,
Mavenwotnpto MNatpayv,
AieuBuvtng NMMZ

MAaiow
H napaAia anotelet pla gzawvn @uong avapeoa otn
oTepld KaL Tn Balacoa —€va 6plo aoaPEG Kal JETa-
BaAAopEvo- Kal To KUpLo Nedio 0To onoio EKTUALD-
oovTal Kat vonpartodoTouvTal ot BepvEg dLaKonEg.
ZT10 (QUOLKO Tonio TNG napaliag evanoTiBeTat évag
HIKPOTEPOG N PeyaAUTEPOG aplBudg TEXVNTWY OTOL-
xelwv/«g€apTnuaTwy aveong» —wabeg, EaNAMOTPE,
opnpeAeg, ateyaoTpa, EUAwoL dtadpopol, beach bars
- nou elodyouv ouvBnkeg dlaBiwaong nou napéxo-
vTaL 6TNV NOAN dNPLOUPYMVTAG ETOL VA «OLKLAKO»
n «e€npepwpévo» neptBarov (domesticated
environment), PIMKO, AVETO Kal OLKE(o.

Ztnv napaAia EednAcveTat pla evieAwg ola-

. (POPETLKN HopPn cuvunapgng, YLa dLapopeTIKA

KOUATOUpa and ekeivn Tng NOANG: n KOUATOUpA
Tou owpatog (body culture). Ztnv napalia, 6Aot,
ekdedupEvoL and Tnv aoTikn evoupacia —nou
olapoponolei, kwdlkonolel Kat, ev TEAEL, Npodla-
BeTel kal NnpokaBopizel cuPNEPLPOPEC—, HOLAZOUV
«ioow». H koAUpBnaon, n €kBean Tou owpaATog aTOV
nAlo Kat ota BAéppata Twv AMwy, N avayvwon Kat
n gouotkn, n BaAdoota kat napaBaAidcola aBAnon
KaL ol EQNUEPEG GUANOYLKOTNTEG, CUYKPOTOUV TNV

EvanoBeon - «Maxwa» véa oTpwon -
Enaveppnveia Twv KALOE

To epyaoTnplo aoxoAeitat Ye Tov OXEOLAOPO PLag
napaBaidoolag TOUPLOTIKNG KATOlKNOoNG yla PLkpd
apBpo atépwv o€ €va Weatd dvudpo napaba-
Aaoolo Meooyelako Tonio pe Enpod £0apog He
dlaonapToug Bapvoug kat Bpaxia xwpig OpdHOUC h
GMeG UNodopEG.

H napaBaAdooia katoiknon yiverat aviiAnntn
WG Hla «naxta» véa oTpwon nou «evanoTiBeTa»
oTo napaAtakd Tonio Kat neplAapBavel xmpoug
OLaPOVAG, PaynToU, CUANOYLKGWY dpacTnpLloTAT®V
KaL unooTnpLEng.

H kaToiknon katavoel 10 PUOLKA Kal yewypa-
(LKA OTOLXELD MOU CUYKPOTOUV Tn puoloyvwpia

DESIGN STUDIO 1.1

Seaside Tourism
Inhabitation Clichés

Yannis A. Aesopos
Professor, Department of Architecture,
University of Patras,
Director, MAUD

Framework

The beach is a strip of nature between sea and
land -a vague and changing boundary- and the
main field on which summer vacations take
place and acquire meaning. A smaller or larger
number of artificial elements or “comfort acces-
sories” are placed on the beach - umbrellas,
small tents, canopies, deck chairs, towels,
woven straw mats, beach bars- which introduce
living conditions offered in the city and produce
a “domesticated environment” which is familiar,
comfortable, homely.

On the beach, a completely different form of
coexistence than that of the city unfolds: the
culture of the body. On the beach, everyone,
undressed from one’s urban costume -which
differentiates, codifies and, after all, predis-
poses and predetermines behaviors—- seems to
be “equal.” Swimming, the body’'s exposure to
the sun and the gazes of others, reading and
listening to music, sea and seaside sports and
ephemeral collectivities make up the experience
of the beach.

Superimposition-“Fat” New Layer-
Reinventing the clichés

The studio deals with the design of a sea-
side tourism inhabitation for a small number
of people on an arid seaside Mediterranean
landscape with dry soil and scattered shrubs
and rocks, with no streets or infrastructure. The
seaside inhabitation should be perceived as a
new “fat” layer that is “superimposed” on the
beach landscape and includes living, dining,
bathing and collective spaces.

The inhabitation learns from the smaller or
larger elements that make up the physiognomy
of the natural landscape and adapts to them.

It seeks for the pleasure of seaside living and
proposes a new interpretation of the notion of

X2019-2020

Tou Toniou Kal Nnpooappo6zeTat o€ autd. Exel
0TOX0 TNV anodAaucon Tng napaBaidooiag dtapgovng
Kal NPOTEIVEL Jla vEa EpUNVELD TNG «AVECNG» yLa
€vav «vEo ToupioTa» Mou EKTLPA avenupUAaKTa
TNV GPXITEKTOVLKN, G t8€a (concept) Kat xwptkn
eunepia.

H dlepeuvnaon, kataypan, katavonon Kat
guoTnyaronoinon Twv KAOE Tng napabaiacolag
TOUPLOTIKNG KATOIKNONG EMNLTPENEL, €V OUVEXELQ,
TNV UMOVOPEUON, AvVaTPONN KAl ENAVEPUNVELD TOUG
®OoTE auTd va KataoToUV To Kupiapxo aTolxeio
Hlag véag KawvoTopou OXeALAOTIKAG NPOTAGNG TNG
napaBaAdcolag TOUPLOTIKNG KATOLKNONG.

BonB4g dtdaokaAiag: Bodwpng KavrapgAng

F 2019-2020

“comfort” for a “new tourist” who appreciates
architecture unequivocally - architecture as
concept and spatial experience.

Searching for, documenting, comprehending
and categorizing the clichés of seaside tourism
architecture allows for the their subversion,
their reversal and reinterpretation so that they
can become the dominant elements of a new
innovative design proposal for a seaside tourism
inhabitation.

Teaching Assistant: Thodoris Kantarelis



EPTFAITHPIO IXEAIAIMOY 1.1

To Tonio ouvtiBeTaL and oTolxeia LOTOPLKAG KANPOVOULAG MoU
0 XpOvogG €xel anokpUyeL. To nedio avaokapng dLapopPaVEL
Hla véa HopPn NPoowplvng Katoiknong pe Baon Tnv avaka-
Augn Tng eAaxtoTng Katoiknong. H otadlakn anokaAuyn Tng
oTpwpaToypapiag ouvBETEL Pla ouvBnkn e§epelivnong nou
apunvizet TIg aloBnoeLg kat KaAel Tov ENOKENTN va avacupet
LOTOPLKEG PVAHEG KAl va avaBlaoel éva e§EPEUVNTIKO NAPOV.

DESIGN STUDIO 1.1

The landscape is composed of elements of historical
heritage that time has hidden. The excavation site reveals
the island’s topography, while offering a minimal tempo-
rary dwelling, based on discovery. The gradual revealing of
stratigraphy composes an exploration field that awakens
the senses and invites the visitor to retrieve memories while
reviving an exploratory present.

X2019-2020

H oknvh Twv dlakonav enxelpel Tnv enaveppnveia Tou
all-inclusive dwpartiou, TnG nepikAelaTng couirtag. H couira
€KPNYVUTAL KaL Ta oTolXela TNG oKopnizovrat endvw oTn ypap-
HIKN oKNvA nou evanoTiBeTal oTo Tonio. H oknvh dnploupyei
£va TEXVNTO €00(POG NOU NPOCPEPEL OTOUG ENLOKENTEG HLa
eAeyxopEVN KAl aoPaln enagn e Tn guon.

F 2019-2020

Vasiliki Zochiou | The Vacation Stage

The vacation stage seeks to redefine the all-

inclusive room typology of contemporary hospitality.

The all-inclusive room explodes and its elements are
scattered on the linear stage that is superimposed on the
landsacape. The stage, creates an artificial ground, which
offers the visitor a controlled, secure contact with nature.

11



EPFAZTHPIO IXEAIAIMOY 1.1

Qwrewvn KaAlikouvn J'ETEPOG KNAMOG

Epnveuopévn anoé Tnv apxeTunikhn dopn TwV KUKAQSITIKwY
avepo@pakTaV (Twv Aepovoonttwy) npoteiverat n dnploupyia
plag nepikAeloTng auAng, kaBoplopévng and Tnv napabept-
OTIKA povada, n onoia eCWKAEIEL éva dLaPOPETIKO ToNio ano
auTo nou enéAege va dlapeivel o napabeptoTng. Eva katdeuro,
KATAOKEUAOWEVO TOMNIO NOU €PXETaL o€ avtiBean pe Tov Gvudpo
XAPAKTAPA TOU PUGLKOU TOMioU TOU vNoLoU.

DESIGN STUDIO 1.1

Foteini Kallikouni | Heterotopian Garden

Inspired by the archetypal structure of the Cycladic windbreaks
“lemon tree houses”, a square-shaped courtyard is proposed
which encloses a totally different landscape from that of the
island. A verdant, constructed landscape that sets itself in
contrast to the arid natural landscape of the island.

X2019-2020

‘Evag kavaBog anod goptnyideg Kat NAWTEG eEEDPEG HETAPE-
pOUV HLa Naxtd NAWTH oTp®on app®doug napaliag oe éva
Bpaxwdeg Nnapabardocoio Tonio. XT0 ECWTEPLKO TWV POPTN-
yidwv, KaTw ano Tov cUAOYLKO X®pPo TnG napaliag, Bpiokovrat
10 OLWTIKAE dwpaTia. H napaAia avripetwnizeTat wg 10 TEXVNTO
OKNVLKO, and énou ot ToupioTeg anoAapBavouv anod pakpLa 1o
avaAhoiwTo PUOLKO ToMio.

F 2019-2020

Under the Beach

A grid of barges and floating platforms carry a thick floating
layer of sandy beach to a rocky coastal landscape. Inside
the barges under the collective beach area, are the private
rooms. The beach becomes an artificial setting, from where
tourists enjoy the unspoilt natural landscape.

13



EPTFAITHPIO IXEAIAIMOY 1.1

Taoog NkoBaroog | MODAM - Infinity Pool Motel

MeyeBuvovtag T onpacia Tng nioivag ungpxeidlong yla Ta ouyxpova
TOUPLOTIKG KaTaAUPATa, auth anokTd To péyeBog evog €pyou uno-
dopng. lMvetat pia noAU peyaAn de€apevn Kat n Topn TNG ouvoud-
ZETAL PE aUTH VOG PpaypaTog. OAot oL ecwTepLkol Xxwpol BpiokovTat
o€ enapn pe TV enpaveta Tng unepxeidtong. H opopn anotelet
TAUTOXPOVA KAl OPOHO Nou CUVOEEL TIG U0 NAPELEG HLag Kolhadag,
divovtag oTo Eevodoxeio Ta XapaKTNPLOTIKA evog motel.

DESIGN STUDIO 1.1

MODAM - Infinity Pool Motel

Exaggerating on the site of an infinity pool for tourist accom-

modation, it becomes an infrastructure project, a huge water
tank combined in section with a dam. All interior spaces look
towards the overflowing water, making it the most important
feature of the building. Above it a road connects the two
sides of the valley, granting the characteristics of a motel.

X2019-2020

Mua nelpapatikn WO€a TOUPLOTIKAG KATOLKNONG £Navanpoo-
OlopizeL TNV TUMLKA 0XE€oN PETAEU ANPOGLOU Kal LOLWTIKOU.

Ot evdlapeool xwpol eEaleipovTal Kat o WOLWTIKOG NUPNvVag
YEUTVLAZEL PE TOV CUANOYLKO XWPO TWV EMLOKENTGOV. To OTOIXELD
TOU VEPOU HLag peyaAng degapevng péoa ota 6€vIpa Kat n okLa
€vVOG NAx€og oTeYAOTPoU yevvolv Tnv NpolndBeon oupBiwong,
€PUNVEUOVTAG T XAPAKTNPLOTIKA EVOG MeaoyelakoU Toniou.

F 2019-2020

—_—

How Will We Live Together?

An experimental idea of tourism inhabitation redefines

the conventional relationship between public and private.
Intermediate spaces are eliminated and the private core
neighbors the collective space of visitors. The water element
in the pool within a forest and the shade of a thick canopy
create the condition of coexistence, interpreting the charac-
teristics of a Mediterranean landscape.

15
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HAiag Nanayewpyiou filias Papageorgiou

Avdpéag Koupkoulag, Kwatng MNavnyupng, Ayann Mpawou, Aewvidag Manalapnponoulog, Tacog NkoBaroog,
Anpntpng Aaunpng, Tiva Mapwakn, HAiag Manayewpyiou, Mavvng Aicwnog, MeAiva Avgdoun

Andreas Kourkoulas, Costis Paniyiris, Agapi Proimou, Leonidas Papalambropoulos, Tasos Govatsos,
Dimitris Lambris, Tina Marinaki, Ilias Papageorgiou, Yannis Aesopos, Melina Anzaoui

Ayann Mpapou, Aewvidag Nanahapnponoulog, Tacog NkoBartoog, Anphatpng Adunpng

Agapi Proimou, Leonidas Papalambropoulos, Tasos Govatsos, Dimitris Lambris

Avopéag KoUpkouAag, Ayann Mpatpou, KwoThg Mavnytpng, Aewvidag Manalapnponouiog

Andreas Kourkoulas, Agapi Proimou, Costis Paniyiris, Leonidas Papalampropoulos
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EPTAZTHPIO IXEAIAIMOY 1.2 DESIGN STUDIO 1.2 X 2019-2020 F 2019-2020
Air-Rights Air-Rights

Avdpeag Koupkouhag Andreas Kourkoulas

Apxuréktwv, Kabnyntng,
EBviké MeTtooBuo MoAutexveio

Ot Taparoeg Tng ABAvag katakAlzouv 1o ATTIKO
Tonio Kat n Aog®adng Tonoypagia TnG NOANG Tig
kaBLoTa Tnv NEPNTN opatn oyn.

H éAewn dnpoolwv xwpwv, To WdLaitepa
€UVOLKO KAlpa Tng ABnvag, n avazntnon KaAu-
TEPNG MOLOTNTAG AOTIKNG ZWNG KAl 0 KOPECHOG
TNG NOANG apxizouv Kat odnyoUv oTnv apPLoBn-
TNON TNG TAPATOAG WG EEXAOHPEVO XMPO.

MapdAAnAa duvapikn eppavion evaéplwv
pEowv peTagopag (drones) avatpenet apdnv Tn
XpHaon Twv TapaToWV PHETATPEMOVTAG TEC AMO XMPO
«UNxavohoylkng anoBAKNG», o€ X®POUG L0600V
kat andAauon B€ac.

Ot evagpleg petakvnoelg Ba aAagouv opa-
OTLKA TOV TPOMO Nou BLVoupe Kal 0XeOLAZOUPE
TIG NOAELG.

H aioBnon Tng awwpnong, Tng acuvéxelag oe
VNGOLOEG OLKOBOULKWVY TETPAYWVWY KAl TNG EMO-
nteiag Tou Toniou anoTteAei To KUPLO XapaKTNPL-
OTLKO QUTOU TOU «VEOU £0A(POUGC» TWV TAPATOWV.

To oTOUVTLO AOXOAELTAL UE TOV ENAVACGXEOLACUO
TNG AVEKUETAAAEUTNG NEUNTNG OYNG WG ANOTE-
Aeopa Tng dlapopPWonG Tou NdN KATAOKEUA-
OpEVOU TOMiOU TNG HEYAAOUMNOANG.

BonBdg dwdaokaAiag: EAévn ManavaoTtaciou

Architect, Professor,
National Technical University of Athens

The rooftops of Athens appear to be flooding
the Attic landscape till its outer edges. The hilly
topography of the city thereby makes them the
fifth visible facade.

The lack of public spaces, the particularly
favorable climate of Athens, the search for a
better quality of urban life and the relatively
high density of the city ultimately beg the ques-
tion: has the ubiquitous Athenian terrace always
been a somewhat forgotten element of the city?

At the same time, the increased appearance
of aerial forms of transportation (e.g. drones)
will also drastically redefine the use of terraces.
Eventually transforming them from a “mechan-
ical warehouse” space, into future entrance
areas and spaces for enhanced activities with
magnificent views.

In this sense, air travel will very likely change
the way we experience and plan our cities.

The experience of seemingly hovering above
the city, the fragmentation of different urban
blocks and the elevated perspective of the urban
landscape are the main features that charac-
terize this "new ground” of roof terraces.

The design studio deals with the redesign of
this unexploited fifth facade and, as a result,
the extension of the already constructed urban
landscape of the city of Athens.

Teaching Assistant: Eleni Papanastasiou

MNavw: Mpoatpeoiou ano tn oetpa Athens Spread 2012.
Karw: AuneAoknnot and tn oelpd Athens Spread 2012.
@wT. Mapyng MepdAupnog

Top: Proeresiou from the series Athens Spread 2012.
Bottom: Ambelokipoi from the series Athens Spread 2012.
photos Yiorgis Yerolymbos
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EPTFAZTHPIO IXEAIAIMOY 1.2

DESIGN STUDIO 1.2

Ta neptBwpla aoTIKAG ENEKTAONG TWV HEYAAWV NOAEWV O

Aiya xpovia B8a €xouv e€aviAnBei yeyovog nou dnytoupyei Tnv
avaykn SLapopewong evog EVAAAAKTIKOU HOVTEAOU NPOAOTIOKAG
katoiknang. Ta dwpaTa TwV 0LKOSOPLKGV TETPAYMV®WY HNopolV
va anoteAéoouv €va eviaio £€6apog nou Ba GL\0EevNaeL TNV Npo-
aoTLaKN €NEKTAcN Tng NOANG, Tn véa unepaoTia ndAn o€ nineda
navw ano Tnv undapxouaa.
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In few years, the urban expansion of large cities towards the
suburbs will no longer be a sustainable plan, which leads

to the invention of an alternative form of suburban housing.
The rooftops of the building blocks will create a new ground
accessible by the drone cars that will host the hyper-urban
extension of the new city above the existing one.

X2019-2020

H eloaywyn Twv drones wg BaotkoU pécou peTapopdg, odnyet aTov
NpPocdLOPLOHO TOU OWHATOG WG TOU VEOU AVOLXTOU ONHOGLOU XWPOU.
H npoTaon ewoayel éva ‘@ikTpo’ evaéplag Kukhopopiag, £va dixTu
oTOV EVAEPLO XWPO, NOU OpizZeL Mia To dwua wg Tnv drone-free
dnpoota zwvn Tng NOANG. Evolapeoa anoé Tnv Tonoypagia Tou
S1XTUOU Kal Tou dHATOG, CKOPMiZOvVTaL avTIKElEVA KaTolknong
MouU EVLOXUOUV TNV EUMELPLA TNG ALWPNGCNG NAVW ano TNV MoAN.

F 2019-2020

Vasiliki Zochiou | The Drone Filter

The Athenian terrace is redefined as the main open air
public space of the drone era. The project’s main inter-
vention is a “drone filter”, a net which makes the terrace a
drone-free public space. Smaller elements, in- between the
net and the terraces’ topography, enhance the experience of
hovering above the city.
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EPTFAZTHPIO IXEAIAIMOY 1.2

Tpla katw@Ala-vEEG TUNOAOYIEG ONPOCLWY XDPWV HETATPEMOUV
10 dWHaTa O€ €1.0000UG TNG NOANG, HETAPOPPGOVOVTAG TNV ELKOVA
TNG. ZUMEKTNG NoAAanAav powv otnv Opodvola dlacuvigel To
VvEo £€0a(pog e TNV undpxouoa nAateia. MAaTQOppa-oTEYaoTPO
npooavatoMopévo nNpog Tnv AKponoAn TpopodoTel Ta NeEPLUE-
TpIKA dwpata oo MovaoTtnpakt. MeplueTpikdg eEwOTNG e oTOd
evonolel Ta avicoUyn enineda Tng MAateiag Tuvrayparog.

DESIGN STUDIO 1.2

Air Thresholds

Three thresholds - new typologies of public spaces convert the
buildings’ rooftops into entrances to the city, transforming its
image. A multi-flow collector in Omonia Square interconnects
the new ground with the existing square. A platform-shelter
oriented towards the Acropolis feeds the surrounding roofs in
Monastiraki Square. A rectangular portico balcony unifies the
uneven levels, integrating Syntagma Square.

X2019-2020

Ltnv enoxn onou Ta drones €xouv HETATPEYEL TA OWHPATA OE
Kat@w@eALa, dlapopPOVeTal €va eVaANAKTIKO OiKTUO Kivnang
avapeoa oToug Ad@oug Tng ABRAvag PeE YpapHLIKEG CUVOETELG Kal
HovonaTia dLapopeTIKGOV TAXUTATWY Kat KAIOEwV yla kaBe TUno
commuter. Mg Ba htav n ABnva av akpoBatoloape h kKavaye
skate avapeoa oToug Adpoug Tou AukaBnTTou Kat Tou LTpEPn;

F 2019-2020

Skyway

At a time when drones turn rooftops into thresholds, an
alternative network of flows is formed with linear connec-
tions and paths of different speeds and slopes for each
type of commuter between the hills of Athens. What would
Athens look like if we walked or skated between the hills of
Lycabettus and Strefi?
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EPTFAZTHPIO IXEAIAIMOY 1.2

Taoog NkoBaroog | Ava-kaAuye Tnv ABnva

ZuvduazovTag 6Uo TUMOAOYIEG OOTIKOU OXEALAOHOU — TwV
KAOOLK®Y XPOVWV KAl TOU HOVTEPVOU KIVAHATOG — EMLTUYXAVETAL
TAQUTOXpPOVA PeYaAUTEPN MUKVOTNTA OTLG DOPEG KATOIKNONG

Kat geyloTonoinon Tou SNKOGLOU XWPOou, 0TNV idLa entpavela
k@Auyng. O dnpooLog xwpog eivat éva véo eninedo Nou KAAUNTEL
TLG MOAUKATOLKiEG, divovTag anodAuth eAeuBepia Kivhoewv and
agpog, e€eAiooovtag Tautoxpova To naAipynaTo Tng ABnvag.

DESIGN STUDIO 1.2

Re-Cover Athens

Combining two typologies of cityscapes - the classical city
and the modern city - the result is more density of housing
and the maximization of the public space, on the same foot-
print. Public space is a new layer that covers the apartment
building, giving new potentials for movement or transporta-
tion from above, while, at the same time, it is an addition to
the Athenian palimpsest.

Avdpéag Koupkoulag fAndreas Kourkoulas
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HAiag ZéyyeAng, Avopéag KoupkouAag J Elia Zenghelis, Andreas Kourkoulas

MNavog Apayavag, EBeAuv MaBpnAou fPanos Dragonas, Evelyn Gavrilou

Qwrewvn KaAlkouvn, Baohikn ZwxioU, MeAiva Avzaoun | Foteini Kallikouni, Vasiliki Zochiou, Melina Anzaoui

Kwotng Mavnyupng | Costis Paniyiris
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EPTFAZTHPIO IXEAIAIMOY 1.3

E€oxika nadn -
Mapakaunrtovrag
Tnv ABnva

KwoTng Mavnyupng
KaBnyntng, Tunpa ApXITEKTOVWY,
Maveniothpto Beocaliag

AikTua, noAn, UnaBpog: H dtapkng dloykwaon,
ENEKTAON KaAL NUKVWON TWV SLKTUWY UNOJOPWY —
ENLKOLVWVLAG, HETAPOPWYV, EVEPYELAG, OUVODEUETAL
ano Tn otadlakn Toug e§aiAwon. O NapadocLakdg
«aoTIKOG LOTOG» unokaBioTatal anod €va apaveg
UNOOTPWHA TaXUTATWV KAl UNEPMUKV®V OLOCUV-
o¢oewv. ETal, n anootpopn pag npog oTdnnote
TEXVNTO KAL N MLECTIKA GUVBNKN TNG KALUATIKAG
aA\ayng Kata@EPVoUV va avaoTNoouv Tn yonTeia
TNG «EMLOTPOPNG 0TN GUCN», TNG anddpaong anod
T0 AOTU - O€ JLa OTWyPA 6nou n kKAaokn avtiBeon
peTagl ndAng unaiBpou deixvel va pnaivel apya
kat otaBepa, oe pLa Wiaitepn LoTopLkn petaBaaon.

. H xelpa@ETnon Twv NndAewv and Tn HECALWVLIKA

(peoudapxia ATav LoTopikd BepeAwdng oTn dia-
HOPPwWON TOu oUyxpovou Koopou. EKToTe oL MOAELg
anoteAoUv adlappLoBATNTOUG NOAOUG VEWTEPLKO-
TNTAG, VM N NEPLPEPELA, N UNALBpog, eixe ocuxva
deutepelouca onpacia. H cuoowpeuon nAouTtou
OTLG NOAELG €iXe OTOV AVTINOdA TNG TN PTWXUVON,
TNV KaBuoTEpnon Tng unaiBpou. MeydAo pepog
TOU NAQVATN PETAOXNPATIZETAL OKOPA O QUTEG
TIC YPAHHEG - N OLOYKWON TwV AoTIKWV NANBuop®v
OTOV aVaNTUGOOUEVO KOGHO Ta ENOHEVA XPOvLa
npoBAENETAL EVTUNWOLAKA. XTIG AVENTUYHEVEG
XWPEG TNG AUONG, WOTOGO, N KAAOIKN ELKOVA TNG
kaBuaoTtepnpévng enapxiag nou uUAAOpoEl Npog
TO ZWTLKA NPOOJEUTIKA QOTLKA KEVTPA EPXETAL
o€ oUykpouan, OxL HOVO PE TNV avanTuaodpevn
duvapikn Tng unaibplag zwvng, nou Ta véa dikTua
eNuTpENouyY, aAAd Kat pe pla avaduopevn aioBnon
EKPUALGPOU TNG AOTIKAG ZwTKOTNTAG. Pawvodpeva
onwg 1o Brexit, o Trump, n akpaia cuvwpoot-
ohoyia, ouxva eppnvelovTal wg Hia aviioTpoen
XELPAPETNON, AUTA TN POPd TNG HETAVEWTEPLKNG
unaiBpou ano TG HOPPWHEVEG AOTIKEG AT — pLa
NPWTOPAVAG LOTOPLKN GTLYHN.

E€oxn: Mdg peTaoxnpatizovral oL KATOLKNOLUES
ZWVEG OMoU oL NapadooLaKEG aypoTIKEG dpaoTnpL-

DESIGN STUDIO 1.3

Countryside Passions -
Bypassing Athens

Costis Paniyiris

Professor, Department of Architecture,
University of Thessaly

Networks, city, countryside: The constant
expansion, acceleration and densification of
infrastructure networks - communication, trans-
port, energy - is accompanied by their gradual
dematerialization. The traditional “urban fabric”
is being replaced by an invisible substrate of
fast hyper-dense interconnections. Thus, our
aversion to all things artificial and the urgency of
climate change manage to resurrect the charms
of “return to nature”, the escape from the city;
at a time when the classic contrast between
city - countryside seems to gradually pass into
a unique historical shift. The emancipation of
cities by medieval feudalism was historically
fundamental in the formation of the modern
world. Since then, cities have been the undis-
puted poles of modernity, while the periphery,
the countryside, has often been of secondary
importance. The accumulation of wealth in the
cities had on its counterside the impoverishment
and backwardness of the countryside. Much
of the planet is still being transformed along
these lines - the expansion of urban populations
in the developing world in the coming years is
projected to be dramatic. In developed countries
of the West, however, this classic picture of the
backward countryside ever declining in favor of
the vital progressive urban centers, is in conflict
not only with the emerging dynamics of rural
areas, which the new networks allow, but also
with a novel sense of degeneration of urban
vitality. Phenomena like Brexit, Trump or the
proliferation of extreme conspiracy theories, are
often interpreted as a reverse emancipation, this
time of the post-modern countryside from the
educated bourgeois elites — an unprecedented
historical moment.

Countryside: How are the residential areas,
where traditional agricultural activities are

X2019-2020

0TNTEG yLa Olapopoug Adyoug kaBioTavral napw-
XNUEVEG EVW Kalvoupla NpoypappaTa entrpenovTat
e€atriag Tng veooUoTaTNG OUVOECLPOTNTAG;

H quokn opop@La Tou Toniou Kat n anoéaTacn

ano Ta BopuBwdn kEvTpa avaBlwvouy TIG adpaveig
£EOXIKEG ZWVEG.

Mapakauntovrag Tnv ABnva: O AutokivnTo-
opopog 13 ouvtopeuel Tov €Bvik6 00Lkd agova
M.A.6.E. napakaynrovrag Tnv npwTelouoa. Zuv-
o¢eL Eheuaiva pe YAikn avatohika Tng MNapvnBacg,
0TN Yypa@lkn §exacpevn xapagn Tng NaAatag
EBvikng Odou. Medio €peuvag Tou epyacTnpiou ot
e€oxeg nou Otaoxiget o 13. H véa unodopn dwa-
OneipeL NPOypAPHATA KAl KATOLKAGELG. To 0TOUVTLO
katantaverat ge To oxedlaopo KopBLlkwv projects,
€EOXIKWV NUKVWTWV MOU QVTLUETWNiZoUV Npoypap-
HaTIKA Kat OUPBOALKA TN VEa ZwTIKOTNTA TOU TOMOU.

Ma6n: Ano Tn pntpdnoAn Tou Simmel wg T0
Delirious New York n ndAn eivat n ataBepn nnyn
eknAngewyv, unepBoAwv, ouvatoBnuarog. Ki
OpWG, Y€ Yla BeapaTikn avToTPo@h oL MOAELG pag
ENUPUAACOOULV PLla TeAeuTaia EKNANEN. AuToe-
EoudeTEPWVOVTAL HETATPENOPUEVEG OE OUOLOYEVA,
acpain kaBeoTwTa a§L®V yng Kat KEPOOUG - TO
gentrification e€ooTpakizel Ta avBpwniva ndBn
npog Tn Atovuotakn Toug Kottida. To epyaaTnplo
KaAwoopizel Ta AowTa NABN wg oUyKPOTNOLAKA
OUOTATIKG OTNV avaznTnon TNG OLACKOPMLOUEVNG
€VTaoNng TNG EEOXLKAG APXITEKTOVLKNG.

BonB4¢g 6t6aokaAiag: Avdpéag NikohoByévng

F 2019-2020

becoming obsolete, transformed while novel
programs are implemented due to newly
established connectivity? The natural beauty of
the landscape and the distance from the noisy
urban centers revive the dormant country zones.
Bypassing Athens: Highway 13 cuts short
on the main North-South National Highway,
bypassing the capital. It connects Elefsina with
Yliki east of Parnitha, along the picturesque
forgotten route of the old National Road. The
countryside crossed by 13 is the research field
of the studio. The new infrastructure will scatter
programs and housing. The studio deals with
the design of key projects, countryside con-
densers that address programmatically and
symbolically the renewed vitality of the place.
Passions: From Simmel's metropolis to Delir-
ious New York the city is the constant source
of surprises, excesses, emotions. Yet, with a
spectacular reversal, our cities reserve one last
surprise. They self-neuter and become homo-
geneous, secure regimes of real estate and
profit. Gentrification ostracizes human passions
outwards, towards their Dionysian cradle. The
workshop welcomes these prodigal passions
as formative ingredients in the quest of the dis-
persed intensity of countryside architecture.

Teaching Assistant: Andreas Nikolovgenis

Edouard Manet,
Le déjeuner sur ['herbe, 1863
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EPTFAZTHPIO IXEAIAIMOY 1.3

Xpnotponoleitat o PPAKTNG WG TO MLO KOWOTUMO OTOLXELD TNG
eMnvikng unaiBpou (£va dpto nou npoatatevel anod Tnv eloBoAn
n anotp£net Tn dlaguyn) SnpoupymvTag va dnPAoLo XWPo
OUVAVTNONG NPOG avazntnon Tng 0e§ouaNkng andiauong,

OMou KANOLOG PNopet va NapaTnpnoEL N va EEEPEUVNTEL KPUPEC
nTUXEG Tou eauTtol Tou. Eva nawxvidt pe Ti¢ €vvoleg eAeuBepia
KaL NEPLOPLOHOG.

DESIGN STUDIO 1.3

Tassos Govatsos | Towards Love

Using fence as the most common element of the Greek
countryside (a border that protects from entering or
prevents an escape), we create a public space for cruising,

where one can observe or explore one’s own latent desires.

A play on words freedom and restriction.

X2019-2020

H oUvBeon piag véag e€oxng nou evepyonolel TNV UNELpia oTo
OoKOTAdL anoTeAel TNV avTidpacn oTnv NOAN Nou Oev KolaTat
noté. Aedop€vng Tng aduvapiag napaTnPNoNG Tou OKOTELVOU
oupavou ano Toug Adpoug Tng ABnvag, npoteivetat n dnptoupyia
pag nepikAeloTng dOUNG, VoG daKTUALOU NapaTthpnong oTov
Aopo Zeykouva nou Ba aneuBlvetat og autoUg nou anozntolv va

Blwoouv TNV apXeETUNLKN EUNELpia TNG MAPATAPNGNG TOU oUpPavou.

F 2019-2020

Foteini Kallikouni | Starry Balcony

The design of a new countryside that activates the experi-

ence of darkness is a reaction to the city that never sleeps.

Given the impossibility of observing the dark sky from the
hills of Athens, a round-shaped observation structure on
Seguna hill is addressed to those who seek the archetypal
experience of sky observation.
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Le éva pENov onou n e§oxn KaAUNTeTaL anod pwa BaAacoa evrart-
Komnotnpévng Kat autopatonotnpévng KaANEpyetag, ot avBpwnot
avaykazovrat va EeBpaaTolv o€ vnoldeg napaywyng pe apyoug
puBpoUG. Mua vnaida otov otklopd Owon anAaverat oav strip katd
MAKOG TOUG OPpOHOU pE UNOJOPEG aVASELENG NPOLOVTWV Kal TOMLAKA
OLOPOPPWON yLa TNV NPOCTACia TNG and TNV EVIATIKN KAALEPYELD.

DESIGN STUDIO 1.3

In a future where the countryside is covered by a sea of inten-
sified and automated farming, people are forced to gather in
‘islands’ of slow production. An islet near the Oinoi settlement
unfolds like a strip along the road, it includes product promo-
tion infrastructure and employs landscaping for its protection
from intensive farming.

X2019-2020

Tt Ba pnopoUoe va cupBei av pavrtacToUpe TNV anodECPEUCN TOU
€0apouc ano TG avBpwniveg enepBAceLg Kat TN oUPNUKVWON TwWV
anatrhogwy Kad' Uyog; H eppavion oacewv npacivou Kat n dnpt-
oupyia EEOXIKMY NUKVWTWYV, ONOU CUVUNAPXOUV: EvVa CUYXPOVO
Havtpi, anoBRKeG oLTNPGV KAl YEWPYLKGOV NPolovTwY, EEVOOOXEL0
aypoToUpLOpOU, VEKPOTAPELD TWV YUPW OLKLOPKV, Nigiva Kat
deEapevn vepol nou TpopodoTel 0AdOKANpPN TNV NedLdda.

F 2019-2020

AR A 4
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Countryside Condenser

What could happen if we imagine the freeing of the ground
from human interventions and the concentration of needs
vertically? The emergence of green oases and countryside
condensers in which coexist: a modern kraal, warehouses
for grain and agricultural products, an agrotourism hotel, a
cemetery for use by the surrounding settlements, a swim-
ming pool and a water tank that irrigates the entire plane.
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H €€oxn ouvTiBeTal anod PUOLKEG YEWHETPLKEG HOPPEG,
peTaBaAAopeveg unod To pwe Tou NAlou. H auBevTikdTNTa KaL N
avaykn yia uyeia, eve€ia Kal ena@n pe Tn UGN NPOCoKaAoUV
TOV 00TIKO NANBUop6 oTnv UnatBpo. Ma ypapuikn padpuna, und
TO Npiopa Tou wTHG Tou NAlou, evanoTiBeTal oTo Tonio Kat
OUYKpoTEL €va TEXVOAOYLKA nponypévo KUTTapo epyaciag Kat
yuxaywyiag.

DESIGN STUDIO 1.3

Athena Spiliotopoulou | Helios: A Healing Field

Light and the natural landscape form the Greek countryside.

The search for authenticity and flexible working conditions
attract urban population and cause a shift towards a new
healthy living. A geographically oriented linear sun-cell

ramp, detached from the natural ground, amplifies the light,

while enclosing sheltered technologically advanced func-
tions, thereby revealing the healing role of light and sun.

X2019-2020

H evouageon yn

H avripet@nion Tou vepoU wg dnpoaGlou ayaBou TnG EE0XIKNG YNG
Kal 0 EMNOXLAKOG XApPAKTAPAG TNG KATolknong TG e§0XAG,

ATAV oL aQOPHEG yila Tn dnpLoupyia evOg BpaxUKUKAMUATOG TwV
udatvwv diktuwv. Eva petaBalopevo Tonio, nou Aettoupyetl e
TNV UNap€n n TNV anouocia vepoU, aAd Kat SnpLoupyel, Tontka,
onpeia pe dLaQopeTIKO ‘Vepd' nou oy olya e€agpavizovrat n Eava-
anokaAUnTovTal p€oa oTov KUKAO Tou Xpovou.

F 2019-2020

Vasiliki Zochiou | The Land In-Between

The idea of water as a public good, and the seasonal inhabita-
tion of the countryside, were the main points of this interven-
tion. A seasonally changing landscape, which provides several
areas of water, or functions differently with its presence or
absence.
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Anpntpa Katawta, Aewvidag Manalapnponouloc fDemetra Katsota, Leonidas Papalampropoulos

Kwatng MNavuynpng, BagiAng Mauplavég, Mapia Manadnuntpiou,
Meliva Avgaoun, HAlag ZéyyeAng, Mavvng Aicwnog, Baot\kn Zwxwou
Costis Paniyiris, Vassilis Mavrianos, Maria Papadimitriou,

Melina Anzaoui, Elia Zenghelis, Yannis Aesopos, Vasiliki Zochiou

Mapia NManadnpntpiou, Adng Nanadénouiog | Maria Papadimitriou, Lois Papadopoulos

KwoTtng Mavnyupng, Avdpéag NikohoByévng, Adng Manadénoulog, MeAiva Avgaoun, BagiAng Mauplavag,
BaolAikn Zwxiou, Aewvidag Manalapnponoulog, MNavvng Aicwnog, HAiag ZéyyeAng, ABnva InnAltwTonoulou,
Mapia NManadnpntpiou, Tacog NkoBartcog

Costis Paniyiris, Andreas Nikolovgenis, Lois Papadopoulos, Melina Anzaoui, Vassilis Mavrianos,

Vasiliki Zochiou, Leonidas Papalambropoulos, Yannis Aesopos, Elia Zenghelis, Athina Spiliotopoulou,

Maria Papadimitriou, Tasos Govatsos
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O adpavng afwv:
AvaBiwon Tng odou
ApLoToTéAoug oTn
Beocoalovikn

HAlag ZéyyeAng

Apxiréktwv, KaBnyntng

Katd kavova, ot 0ladlkaacieg aoTikonoinong Twv
QOTIKWV KEVTpWV aTnv EAAGda apopolv oTn PePLKN
€(QAPHOYNR NOAEOJOPIK®V OpapdTWY, WG anoppota
KOWWVLKO-OLKOVOULK®Y MECEWV Kal e§unnpé-
TNONG HIKPO-LOLWTIKWY CUPPEPOVTWY. Anodei-
xBnke 6Tl n Beooalovikn dev anoteAel e€aipean
kaBwg n uhonoinon Tou «PeyaAeniBoAou» oxediou
Tou EpveoT Epnpap unnp&e pepikn.

H ovopacia Tou Agova Tng 000U AplaToTeAoug
w¢ «BouheBapTo Tng Kowwviag Twv EBvav»
anoTteAel €vOELEN TOU OpANATOG TNG MNOAUMOALTL-
OpWKOTNTAG WG NAaiclo TnG NpdTaong Tou Epnpap,
€va 0papa nou noTte dev £yLVE NPAYUATIKOTNTA WG

. OUVEMELD YEYOVOTWY, LOTOPLKWYV MEPLOTACEWY Kal

KOWWVIK®V avakatata€swyv nou akoAouBnoav

Kal VEWV CUOXETIOP®Y Nou auTa npokdaAeoav.
[dwpévo wg éva véo Kal LOLaiTEPO apXLTEKTOVIKO
npéBAnpa, To enikalpo zntnpa Tng avaBiwong Tou
agova, akpBmG €vav atwva JeTa and Tn CUAMNYN
Tou Epnpap, o€ éva evieAwg dLaPopETIKO MAEOV
nAaiolo, unayopeuet Tn peAETN Kat Tn BaBua kata-
vonon Twv 0ladlkaolwy §ENENG PLag PEUCTAG Kat
aotaBoUc aoTikAg ouvBnKNg.

Yno auto 1o npiopa, enwxelpnBnke n a§lohoynan
TnG 000U APLOTOTEAOUG, WG KUPLAPXO OPYaVWTLKO
a€ova, Y€ MPOTACELG LA TOV HETACXNUATIOPO TNG,
WG napadeiypaTa yla 1o HEANOV Kal CUVTEAEDTEG
€VOG UPUTEPOU GTOXOU: TN HEAETN TNG €EEAMENG TNG
ouyxpovng eEAANVIKNG NOANG Kat, napaAnAa, Tov
OXEOLAOHO UNOOELYHATIKWV APXETUMWV.

0 dpog napadetypa yiverat avitAnnTog Kat von-
patod0oTNBNKE cUPPwva Pe Tov oplopd Tou Thomas
Kuhn. Eqpappozopevog 010 QVTLKELPEVO KaL 0TOUG
OTOXOUG TNG «UPXITEKTOVIKNG WG LOEOAOYLKOU EYXEL-
PAHATOC», 0 0pog eneBANBN w¢ pLa BepeAtmdNng
KaL unodeLypaTikn évvola, avTAnnTh wg TETola ano
TNV OPXITEKTOVIKN KOWVOTNTA 0TO 0UVOAO TNG. Katd
OUVENMEL, OTOXOG TOU JETAOXNYATLOPOU NTAV va
anoTeAéoel «aAayn napadeiyuaToc.

DESIGN STUDIO 2

The Dormant Axis:

Revival of Thessaloniki’s
Aristotle Street

Elia Zenghelis

Architect, Professor

As a rule, the urbanization processes of Greece’s
prime urban centers concern the partial imple-
mentation of urban visions that result from
socio-economic pressures and the servicing of
micro-private interests. And it turns out that Thes-
saloniki is no exception, as testified by the fact that
Ernest Hébrard's “grandiose” plan for the city was
only partially implemented.

The naming of the Aristotle Street Axis as “Bou-
levard de la Société des Nations” is testament to
Hébrard's aspiration of multiculturalism in his prop-
osition. However, this was a vision that never came
true, but remained dormant, in defiance of subse-
quent events, historical circumstances and social
upheavals which produced alternative correlations.

The question therefore arose of an interven-
tion in a fluid and unstable urban context, that
presupposed a deep understanding of the factors
pertaining to its evolution process; the oppor-
tune question of the revival of the Aristotle Street
Axis objectives, a century after Hébrard's initial
conception, and in a completely different context,
consequently became a novel and distinct archi-
tectural problem.

The studio brief envisaged the evaluation of
Aristotle Street, as the city’'s dominant organi-
zational axis, to be followed by proposals for its
transformation, as paradigms for the future. As
such, it was part of a larger objective: the study
of the contemporary Greek city’s evolution, whilst
asking for the design of exemplary archetypes.
The studio’s understanding of the term paradigm
was deemed to be that given by Thomas Kuhn:
applied to the discipline of architecture, the term
is therefore seen as a fundamental and exemplary
concept, to be perceived as such by the architec-
tural community as a whole; consequently, the
objective of the requested transformation was to
constitute a paradigm shift.

E 2019-2020

0 napanavw otoxog £8e0e Ta KPLTPLA yLa TO
€PYACTAPLO, KL 0 OXEOLAOHOG HeBOOEUBNKE pE TNV
evepyonoinon Twv duvaTtoTATwy TNG dLadPOpNG KaTd
HAKog Tou dEova, duvaToTNTEG AVEKHETAAEUTEG Kal
adpaveic. H apunvion autng Tng eyyevoUg BUVAPLKNG
ulonoteitatl gEow TG GUONG KAl TNG ETEPOKANTNG
Bepatohoyiag plag aMnlouxiag névre enepBacewy,
rmou, avazntwvtag pa oUyxpovn nA&ov eKOOXN ToU
aveEKNANPWTOU 0PANATOG TNG MOAUMOALTIOUIKOTNTAG
Tou Epnpdp, petatpénouy Tov d§ova TnG ApLoToTé-
Aoug o€ aywyd nou péet Npog Tn BaAacoa Kat kara-
AnyeL, pe Tnv TeAeuTaia napépBaon, oTov Beppaiko,
avTlkaTonTplkd onpeio Tou agova.

EnwnpooBétwg, To epyactnplo Aettolpynoe oUA-
A\oyka: n anaitnon yla ouvepyacia evBappuve Tn
ouvunap€n kat 1o dLaAoyo HETAEY TwV CUHPETEXOVTWY,
€L0AYOVTaG &va CUMNANPWUATIKO ENinNedo oxedla-
OTIKNG NoAunAokoTnTag oto B€pa. To TEAS anorté-
Aeopa Olapopp@veTaL and nevie ev aelpd autoTeleiq
aM\a aMnAoe€apTmpeveg napeuBAceLg nou, Hepn
HLaG KOWNG oTPaTNYIKNG 0TNV KAIHaKa TG NOANG.

Ze ouvdUAGONO PE TNV EVTOVA ETEPOYEVN NPO-
YPOUHATIKA OON TV ATOPLK®Y ENEPBACEWY Kal
OLa00XLIK®Y OXECEWY TOUG KATA URKOG Tou dova,

N 10€a Tou «eNUTAKTIKOU dLahoyou» avaBaBpizet

Tn oxedlaoTikn dladikaaoia, npoadidoviag PeydAn
unepa&ia oto TEAKO anotéleopa. Kat, wg eknatdeu-
TIKO epyaleio, enxelpel va TonoBeTnael Ta oTolxela
TOU «dLaAdyoU» Kal TNG «OuvePyaciag» oTov nupnva
TWV OTOXWV TNG UPXITEKTOVIKNG, AUPLOBNTOVTAC
ENLPAXeg EVvoleg ONWG AUTA TNG «AUTOVOUIAG».

Ot nporaoeig Tou pyacTnpiou NapouctdoTnKav oTo
EMnvikd lMepintepo otn 17n AieBvi EkBeon Apxt-
TEKTOVIKNG Biennale Beveriac 2020/2021.

To epyaotiplo Tou HAla Zéyyehn npaypatonotnBnke
o€ ouvepyaoia pe Tov [avvn A. Aiocwno.
BonB6¢g 6t6ackaAiag: Bodwpng KavrapéAng

E. Epnpap, Avanapdotaon anéAngng
agova. Mvnpeio Tng Elprvng, TAM AlB.
E. Hébrard, Representation of the axis
ending. Monument of Peace, AUTH.

E. Epnpap, Mpoontikn anoyn napaba-
Aaootag nAateiag, nnyn: P. Lavedan, 1922.
E. Hébrard, Waterfront square per-
spective view, source: P. Lavedan, 1922.

$2019-2020

With this objective forming the criteria of the
studio, the project evolved through the activation
of the possibilities inherent in the trajectory that
crosses the city fabric along the Aristotle Street
Axis, which, operating as a relay conduit, runs
into the sea. The reawakening of its underlying
dynamic is thus stimulated by a sequence of het-
erogenous, yet co-dependent and linked interven-
tions, starting in the upper city, and ending with an
island in the Thermaic Gulf.

The studio requirement for collective engage-
ment, compelled the participants to “coexist”
and enter into an association and discourse, that
introduced a supplementary layer of complexity
to the given brief. Thus, the project’s end-product
consists of five individual and interdependent inter-
ventions, which, while maintaining their autonomy
and special characteristics, result in a coherent and
coordinated architectural whole that yields a single
common strategy at the scale of the city.

In that sense, and along with the strongly het-
erogeneous program structure of the individual
projects and their sequential relationships, the
concept of an “imperative discourse” engendered
a critical value-added component to the design
process. Most importantly, it was perceived as
an advanced educational tool that placed the
elements of “dialogue” and “collaboration” at the
core of the discipline of architecture, while ques-
tioning contentious notions such as the question of
“autonomy”..

The studio projects were presented at the Greek
Pavilion of the 17th International Architecture
Exhibition Venice Biennale 2020/2021.

Elia Zenghelis’s studio was taught in collaboration
with Yannis A. Aesopos.
Teaching Assistant: Thodoris Kantarelis

AepogpwToypapia Tou agova Tng
Aptototéhoug, I. Toaouoakng, 1984.
Aerial view of the Aristotelous axis,
G. Tsaousakis, 1984.
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Ba BéNape va euxaploThooupe OLaitepa Tov OpoTIHO
KaBnyntn AMNB Niko Kahoynpou, cuvtovioth EntpeAnTn
TG €kBeong«H Aewpopog Tng Kowvwviag Twv EBvav:
0 Agovag Tng AplotoTéhoug oTn Beogoakovikn», eni-
onpng eAMNVIKNG ouppeToxng otn 17n AtleBvn EkBeon

Special thanks go to: Nikos Kalogirou, Professor
Emeritus at the Aristotle University of Thessaloniki,
coordinating Curator of the exhibition «Boulevard de la
Société des Nations: The Aristotle Axis in Thessaloniki»,

Greek participation in the 17th Venice Biennale 2020/2021,

ApxtrekTovikng Biennale Bevetiag 2020/2021,

Tov apxtréktova Mpodpopo Niknpopidn kat Tov OpoTIpO
KaBnyntn Mavenwotnpiou Beccaliag Adn Manadonoulo,
yla Tnv kaBoptoTikn cupgBoAn Toug oTn dtdackalia

TOU epyacTnpiou.

Ix£J10 YEVIKNAG dLaTta§ng pe TG 5 NpoTaceLg
Master plan with the 5 projects

Prodromos Nikiforidis, architect and Lois Papadopoulos,
Professor Emeritus at the University of Thessaly for their
decisive contribution to the studio.
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Taoog MkoBaroog
Gifu Kitagata Apartment Building, SANAA, 2000
Pedregulho Housing Complex, Affonso Eduardo Reidy, 1955

Vasiliki Zochiou
Casa Malaparte, Adalberto Libera, 1937
Casa Barragan, Luis Barragan, 1947

Stahl House, Pierre Koenig, 1960

DQwrtewvn KaAkikouvn | Foteini Kallikouni
No-Stop City, Archizoom, 1969
Stop City, Dogma, 2008

Kaufman House, Richard Neutra, 1947 [photos Julius Shulman)

Eloaywytkn doknon: «Apxég Tou Movrépvou: AvanAaouéva
MavipeaTa n H egpetpeon Tou “Anpdoiou Mukvwtn”»

Introductory Exercise: “Principles of the Modern:

Manifestos Recast or The Invention of the Public Condenser”

HAiag ZéyyeAng, Bagthkn Zwxiou JELlia Zenghelis, Vasiliki Zochiou

HAlag ZéyyeAng, MNavvng Aicwnog, Bavaong Mavng, MeAiva Avgaoun, BagiAng Mauplavog, @wrewvn KaAAikoUvn

Elia Zenghelis, Yannis Aesopos, Thanassis Manis, Melina Anzaoui, Vassilis Mavrianos, Foteini Kallikouni
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EPTFAZTHPIO IXEAIAZIMOY 2

H npoTtaon apopa otov enavacxedlacpo TG nAateiag Tou Ayiou
AnpnTpiou Kal TNV Loaywyn evog vEou Tondonpou nou Ba onyaro-
dotel Tnv andAn€n Tou a€ova Tng AptaTotéhoug. O dnPOGCLOG XWPOG
o€ noAanAd enineda kat n enavahapBavopevn aAayn kateuBuv-
OEWV JE NOPEIEG NOU OEV avapEPOVTaL GTOV AE0VA OTOXEUOUV OE
pla TEAETOUPYIKA NApaThPNON TNG NPAYHATIKOTNTAG TNG NOANG ano
TOV EMLOKENTN.

DESIGN STUDIO 2

ol

Ways of Seeing

The proposal concerns the redesign of Agios Demetrios
Square and the introduction of a new landmark that signals
the upper end of the Aristotle Street Axis. The public domain
is shaped by multiple levels and a repeated change of
directions consisting of paths that are extraneous to the
axis, aim at a ritual observation of the city reality

by the visitor.

E 2019-2020

$2019-2020
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EPFALTHPIO ZXEAIAZMOY 2

Bewpivrtag dedopévn TNV UNap&n apxatoTTwy TG Pwpaikng
Ayopdg oTo un€dagog TNG CNPEPWVAG NAATELAG, aAAG Kal Tn
HEYAAN xpovikn dLApKeLla Nou anatteital yla Tn GUVoAlkn ano-
K@Auyn Toug, NpoTeiveTal N dnpLoupyia VoG cUCTAPATOG NAAT-
POPH®Y, AlwPOUPEV®V NAATELRV Nou peTaBalovrat oTadlaka,
avTdPWVTAG OTLG AVAKAAUYELG Kal oTNV evaAAacoopevn puon
TOU UNOKEeiPeVOU apxatoAoytkoU Tomniou.

DESIGN STUDIO 2

o

Vasiliki Zochiou | The Forum Orchard

The project hovers over the Roman Forum. Taking as a given
the existence of hidden antiquities in the substratum, but

also the long duration required for their complete unveiling,
the project proposes the creation of a suspended system of
platforms, new floating squares, that transform on time, in
response to discoveries and the changing nature of the under-
lying archaeological landscape.

E 2019-2020

$2019-2020
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EPTFAZTHPIO IXEAIAZIMOY 2

210 onpeio 6rou o agovag Tng ApLoTOTEAOUG NEZOOPOHEITAL TUNHATLKA,
petagu Tng Eyvatiag OdoU Kat Tng 000U MnTponoAewg, NpoTeivetat o
0xedlaOPOG PLaG vEag ayopdag n onota opigeTat ano Tnv TonoBeTnon
€VOG YPAHHLKOU 0TEYAOTPOU. [POCAPHOCHEVOG OTLG HEANOVTIKEG
anatrnoeLg, o VEog TUNOG ayopdag aviAel oTolxela and Toug UPLoTa-
MEVOUG TUMOUG TwV NapadooLaKwy ayopav oTo KEVTPO TNG NOANG
AOvovTtag Ta npoBARpATA XKPOoU, XpOVoU Kat ENAPNG HE TO NPOLov.

DESIGN STUDIO 2

Foteini Kallikouni

At the point where the Aristotelous axis is pedestrianized,
between Via Egnatia and Mitropoleos Street,

a new market is defined by the installation of a linear
canopy. Adapting to future needs, the new market that

is influenced by the existing typologies of traditional markets
of the city, aims to address issues of storage, delivery time
and contact with the product.

E 2019-2020

$2019-2020
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EPTFAZTHPIO IXEAIAZIMOY 2

Katw ano tnv MAateia AplototéAoug, dlapop@mvovTal Ta véa
dnpoaota Aoutpd pEoa aTo vepd, yupw anod pla BuBlopévn uda-
TIvn nNAateia avatp€novrag To auaTnpd napabaAdcaoto oplo. Me
0T1OX0 va avaBLmoouy Th AouTplkn napddoon Tng Beccalovikng,
peTaANGooouV T NAaTeia o€ éva véo SNPOGCLO XWPO MOV PETA-
TPéNeL TN BUBLON 0TO VEPS 0€ BEapa Kat povadikn eunetpia.

DESIGN STUDIO 2

Downtown Thermae

Below Aristotelous Square, new public baths are within the
sea around a submerged water square, breaking the strict
coastal boundary. In order to revive the bathing tradition

of Thessaloniki, the baths transform the square into a new
public space that turns the submersion in the water into a

spectacle and a unique experience.

E 2019-2020

$2019-2020
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EPFALTHPIO ZIXEAIAZIMOY 2

|

N | =
e | (B

DESIGN STUDIO 2

BaoiAng Mauplavog | Ways of Seaing

H npoétaon €oTidzel oTNV ENAva@opa TnG onTikNG TNG NOANG

ano6 Tn BaAkaocoa. Eva vnoi otov Beppaiko kKOANo gpLioevel

10 O1eBvEG PeoTBAA KivnpaToypdpou Kat anoteAet npoo-
PLOPO ENAPNG TWV KATOLKWV HE To uypd oTotxelo. To unaibplo
apeBéatpo Kat n dtnAn 08évn opizouv Tov Xwpo Tou Beapartog
OLaKPLTA and Tnv uypn nAateia, Gnou cuvunapxouv Aoudpevol,
BeaTEC KAl EMNOKENTEG.

The project seeks to restore the view of the city from the
sea. Anisland in the Thermaic Gulf hosts the International
Film Festival and is a destination for residents to get

in touch with the water. The open-air amphitheater and
the double screen define the spectacle space separately
from the liquid square, where bathers, spectators and
visitors coexist.

E 2019-2020

S 2019-2020
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EAAnviIKO Flz-:pnpo, 17n Aebvng ‘EkBeon Apxirektovikng Biennale Bevetiag 2021
Greek Pavilion, 17th International Architecture Exhibition Venice Biennale 2021



HAiag ZéyyeAng [Elia Zenghelis Nikog Kaloynpou [Nikos Kalogirou

MNavog Apayawvag 'Panos Dragonas lewpylog A. Mavétoog [Georgios A. Panetsos




DOwrtewvn Kahkikouvn [Foteini Kallikouni Anpntpa Katowra 'Demetra Katsota

ABavaoiog Znavopapidng 'Athanassios Spanomaridis Mpo6dpopog Niknpopidng 'Prodromos Nikiforidis.
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

IvoTiTouTo
LUMNEPLPOPLOTIKAG
ApPXLTEKTOVLKNG

Avdpéag AyyeAldakng

ApxXITEKTWV

The Institute of Behavioural Architecture

siepljebuy Seaipuy 10N} Sened Jo ANSIATUN AINAIYRIY Jo Jusunreda
uBisa(] ueqIn) 3 21M123)1Y2IY Ul weidorqd ajenpeis)

oxedlaote T0

IvotitovTto
YUUTIEPLPOPLOTIKNG
APYITEKTOVIKT|G

(MminxebPLopLOIKNG APXITEKTOVIKNG ?)

Graduate Program in Architecture & Urban Design

Department of Architecture University of Patras tutor: Andreas Angelidakis

9IMOAIYDIY [EINOIABYSY JO 9)MIISUT YT,

SAIMNJPIWD
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INTEGRATED DESIGN STUDIO - PART A

The Institute
of Behavioural
Architecture

Andreas Aggelidakis

Architect

The Institute of Behavioural Architecture

siyepljebuy Seaipuy 10N} Sexed Jo ANSIATUN AIAIYRIY Jo Jusunreda
uBisa(] ueqIn) X 21M123)1Y2IY Ul weidorqd ajenpeis)

Currently, the entire plan-
et is faced with a pan-
demic that has radically
adjusted our daily be-
haviour. We are learning
to avoid each other, we
are learning to live in-
doors. We don’t sneeze,
we don’t shake hands,
we are conscious of our
breathing, both inhale

Graduate Prodfram in Arghitecture & Urban Design
Depart:

9INOAIYDIY [EINOTABYSY JO 9)MIISUT YT,

SAIMNJPIWD

sp{eprSued

‘e University of Patras tutor: Andreas Angelidakis

4

0 2019-2020

The Institute of Behavioural Architecture
sijepljebuy Seaipuy 110N} Sened Jo ANSIATUN AIMOAIYRIY Jo Juaunredaq
uSisa(] ueqin) X 2IM2AIYIY ul wesdo1d enpers

Mathematical Model of Zombie Epidemics Reveals
Two Types of Living-Dead Infections

Data gathered from horror movies show there are
two strains of zombie infection and that both can be
modeled in the same way as influenza

SAIMNJPIW®D
so{eprpesue®

Graduate Program in Architecture & Urban Design
Department of Architecture University of Patras tutor: Andreas Angelidakis
3IN309)1Y0IY [BINOIARYSY JO IMISUI 9L, 11

S 2019-2020

The Institute of Behavioural Architecture
spjepljebuy sealpuy :ojn}  Seaied Jo ANSIPAIUN 2PNV Jo Juaunedac
uSisa(] ueqi) X 21M2AIYIIY ul wesdoid enpers

A refugee dressed as a tourist.
is that a behaviour?

XYMIIEPI®OOPIZEMOX
£vag APXITEKTOVIKOG APOPLOHAIG IOV apopd
0TI CUUTTEPLPOPA.

® ®
2 &
8%
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g &

Graduate Program in Architecture & Urban Design
Department of Architecture University of Patras tutor: Andreas Angelidakis
2IN309)IYDIY [BINOIARYDY JO IMNISU] 9YL, 12
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

To agpodpOPLO WG EVAG XWPOG NOU OXETIZETAL HE TOV EAEYXO
TNG CUPNEPLPOPAG, ONHLOUPYEL Eva TEAETOUPYLIKO NpokaBopt-
OPEVWV KIVAGEWY 0TOV ENLOKENTN. H avantu€n kat n onpacia
Twv agpodpopiwv eival Téoo paydaia nou €xel KAaTaANEeL

va €ival KovTa oTov €AeyX0 TOU 0XEALAOHOU OAOKANPOU TOU
aoTIKOU KEVTPOU 0TO OMoio avapEPETAL, OE HLa HETAPOPPWON
Tou agpodpopiou TNG NOANG, 6TNV NOAN AgPOdPOpLO.

INTEGRATED DESIGN STUDIO - PART A

Vasiliki Zochiou

The airport is perceived as a space that creates a strict ritual
of behaviour and movement. The further development of the
air commuting culture makes the entire urban city center
dependent to the airport, leading to the transformation of the
metropolis into a the new urban typology, the aerotropolis.

0 2019-2020

BOREDOM

$2019-2020

Taoog MkoBaroog

Ev péow navdnpiag, o NAAVATNG NPOGAPHOCTNKE OE VEOUG KAVOVEG
OUMNEPLPOPAC OMNWG OL AMOCTATELG, N XPACN VEWY a§eaouap

Kal n Kpatikn kataoToAn. To IvaTiroUTo e€eTazEL TIG OUPEG
avBpwnwv nou yivovtat 6Ao Kat GUXVOTEPO PALVOUEVO OTO
ONpOGCLo XWPO. XpNOLHOMOLWVTAG KOO a0TIKO €E0NALOHO opL-
08£Tnong, dlapopPwveTal pia véa cuvBRkn nou dev anéxeL NoAU
ano TNV NPaypaTikoTNTa TwV oUYXPOVWY MOAEWV.

Tassos Govatsos | Queueriocities

During the pandemic, people around the world adapted to the
new behavioral forms such as social distancing, the obligatory
use of new accessories and state repression. The Institute

of Behavioral Architecture studies queues on public space, a
phenomenon which is getting more and more common. Using
existing equipment of delimitation it creates a new treaty, not far
away from the reality of contemporary cities.
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

To IvaTirouTto Npaypatonolel GUVOAKA 7 NepLNATOUG, 6rou
akoUEL, anokpunToypagei Kat peTappazet dLahdyoug nou
npayparonotolvrtat pe To Tonio. Enewra, oe avahoyia pe Tn Bpau-
OpaTIKA oUVBEDN TwWV NAGKOOTPWTWY, CUVBETEL TIG ENLUEPOUG
HETAPPACELG ONPLOUPYAVTAG PLa VEa apnynan Tou Torniou. TpeLg
StaAoyol nou Baoizovral oTnv xwpLkn eppnveia Tou Badiopartog
ouvBEToUV Ta TPia PEPN TNG VEAG APNYNONG.

INTEGRATED DESIGN STUDIO - PART A

Sentimental Behaviorism

The Institute carries out 7 walks in total, during which it lis-
tens, decrypts and translates the dialogues that take place
with the landscape. Then, in accordance to the fragmentary
composition of the pavements, it composes the individual
translations creating a new narrative of the landscape.
Three dialogues based on the spatial interpretation of
walking compose the three parts of the new narrative.

0 2019-2020

To IvoTtTouTo Slepeuva Th XwPLKN Kat Kovwvikn uBpdonoinon
Twv ONpOCLWY X®pwv. O ouUVOUAOHOG XWPLKWV TAUTOTATWY ONL-
OUPYEL aNPoadOKNTEG CUPMEPLPOPEG, GUPBANAOVTAG OTOV NEPLO-

PLOWPO TNG AOTIKNG £€ANAWONG KaL 0TN BEATLOTN QOTIKN opyavwon.

To Bwreonawxvidl KaAei Toug avBpwNouG va eEEPEUVATOUY TIG
HN oXeOLAOPEVEG CUUNEPLPOPEG MOU EUPAVIZOVTAL OTOUG VEOUG
UBPLOLKOUG XWPOUG.

$2019-2020

Hybrid Identities Institute

The Institute explores the spatial and social hybridisation

of public spaces. The combination of space identities creates
unexpected behaviours, while helping to limit urban sprawl
and optimise the city’s capacity. The Institute’s video game
invites people to explore these undesigned behaviours that
emerge in new hybrid spaces.
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOX A

Qwretvn KaAAikouvn | AVTL-GUPNEPLPOPLOTEG

Ot avTi-oupnepLpoploTég eival pa opada anod hackers nou
OLEPEUVA MEPLNTWOELG AOYLOHLK@Y XAPTOYPAPNONG CUHMEPL-
(poplopoU nou euBuvovtat yla Tnv napaBiaon Twv NPOCWNLK®Y
dedopévwv aTov ONPoaLo xwpo. Ma va npootateloouy Toug
XPNOTEG TV AOYLOPIK®V, avapToUv Bivreo oTnv LoTooeAida Toug
Onou anokaAUNToOUV TIG «KPUPEG» EQAPHOYEG NMOU TPEXOUV OTO
NapaoKNVLO TOU AOYLOpLKOU.

INTEGRATED DESIGN STUDIO - PART A

Foteini Kallikouni

Anti-Behaviorists are a group of hackers investigating

cases of behavior mapping software that are responsible for
violating personal data in public space. In order to protect
software users, they post videos on their website where they
reveal “hidden” applications running in the background of
dubious software.

L B © 1yoe here tosearch =1

Avopéag Ayyeddakng ‘Andreas Angelidakis

MeAiva Avzaoun [Melina Anzaoui
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AAe€avdpa Itparou, Ayann Mpmwou JAlexandra Stratou, Agapi Proimou Taoog NkoBaroog 'Tasos Govatsos

Tacog MNkoBartoog, MNavvng Aicwnog, Bavaong Mavng, Avdpéag Ayyeldakng, Zwtnpng Baoteiou, BaoiAng Mauptavég,
DOwtewvn KaAlkouvn, Baowhikn ZwxioU, AAe§avdpa Ztpartou, Ayann Mpapou, MeAiva Avgaoun

Tassos Govatsos, Yannis Aesopos, Thanassis Manis, Andreas Angelidakis, Sotiris Vasileiou, Vassilis Mavrianos,
Foteini Kallikouni, Vasiliki Zochiou, Alexandra Stratou, Agapi Proimou, Melina Anzaoui

BaoiAng Mauplavog Vassilis Mavrianos
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OAOKAHPOMENO EPFALTHPIO IXEAIAZIMOY - MEPOXZ B

KatolkwvTag
TN YEWPYLKN YN O€
ouvOnKeg aypavanauong

Anpntpng AVTWVaKAKNG
ApxitékTov, Atelier 66

To B€pa Tou epyaaTnpiou oxetizeTal pe Ta olyxpova
npoBAnpaTa NnpooTaciag TG YEWPYLKAG YNG, OE
nepBANOVTO EAKUOTLKA YO TOUPLOTIKEG EYKA-
TaoTacels. [epnatwvrag navra oe €va duoBaro
povonart yepdro KwvdUvoug Kat agpLoBnTnoelg, nou
KaAEPYOUV N adua®nNTn TEXVOAOYLIKN EENEN

Kat n anenTKA NAEUPA TNG NAyKOGHLIOMNoiNoNG,
EMNIXELPOUNE va OlEpEUVNOOUNE Pagi Eva npoBAnpa
oUVBETO NPOCEYYiZOVTAG TO MPOCEKTLKA.

Inpavtiké B€pa otnv napandvw cuzATnon
anoTehouv Ta NnpoBAnpata nou dnploupyei n
KaBnuepLvoTNTa TWV TONLKWV CUVONKQV OTa
enikalpa B€pata plag TexvoAoylkng Kat
KOTAOKEUAOTLKNG NMPAKTLKNG.

H 10€a eival anAn: npoKeLTal yla pLa ¢pavraoTikn
YEWPYLKN neploxn, dinAa otn BadAacoa, kanou
oTn duTIkN Kpntn, dnou ot yewpyol eykaBlotolv
Bepuoknnia yla yewpylkn napaywyn. LUp@wva
HE TOUG KAVOVEG HLAG AOYIKNG EKUETAAAEUGNG TNG
yNg, anawreitat va Yével akaAAtepyntn kabe 1600
péoa ato xpovo (nepiodog aypavanauong). Ze
QUTEG TIG NEPLOSOUG, OL OMOIEG GUUNINTOUV PE TOUG
KaAokalpwvoug pnveg, Ba ntav duvatdv oL xmpot
Twv Beppoknniwyv e KATAAANAEG NPOCGAPUOYEG va
HETATPEMOVTAL OE€ TOUPLOTLKA KATAAUATA.

Eivat npopavég ot Ta kataAUpata autd Ba
NPOCPEPOUV OTOLXELWOELG EEUNNPETNOELG, KOBWG
Ba aneuBUvovTal pe 0lKOVOPLKOUG OpoUG o€ éva
OXETLKA £LO0LKO KOO, e€aopalizovTag 6w TLg
OUVaTOTNTEG Kal TLG ANALTACELG PLAG NPEPNG ZWNAG
dlakonwv e xwpoug yia 1, 2, 3 atopa, nou Ba
evOlapEPoOVTaL va eviagouv TIG OLOKOMNEG TOUG OE
éva napopolo npdypappa.

ZTIG NpOTACELG Nou avantuooovtal neplAapBa-
vovTat:

- n npdTaCN yla TOV NUPAVA KAToikNoNg, T0
OwpATLO, EVTAYHEVO GTO 0UGTNUA EVOG KavaBou
Mou KOAUNTEL TG AVAYKEG eVOG Beppoknniou,

- n ouvBEON Twv NUPNAVWY EVTAyPEVN OTO
nAaioto Tou Beppoknniou,

INTEGRATED DESIGN STUDIO - PART B

Residing on Agricultural
Land Under Conditions
of Fallow Land

Dimitris Antonakakis
Architect, Atelier 66

The theme of this studio is related to the
modern problems concerning the protection

of agricultural land in surroundings that are
appealing for tourist facilities. Treading on

a rocky path full of dangers and doubts that

are created by relentless technological devel-
opments and the threats of globalization, we
attempt to investigate a complex challenge with
careful application.

A significant issue of the aforementioned
attempt consists of the problems that daily life
of local conditions that are created with regards
to the current technological and manufacturing
practices.

The concept is simple: it involves an imagi-
nary agricultural area next to the sea, located
in western Crete, where farmers install green-
houses for agricultural production. According
to the guidelines of normal exploitation of
the land, it is required to remain uncultivated
from time to time (period of dormancy). During
these periods which coincide with the summer
months, it would be possible for the areas with

greenhouses, with the appropriate adjustments,

to be altered into tourist accommodations.

It is evident that these accommodations would

offer basic services, as they would be catering
under economy standards, to a relatively spe-

cific target group, thus ensuring the capabilities

and the demands of a peaceful holiday with
rooms for 1, 2, or 3 persons who are interested
in spending their holidays in a similar program.

The suggestions that are developed include
the following:

- the proposal for the central living area, in
essence, a room, connected to the grid of the
plot that covers the needs of a greenhouse,

- the arrangement of a core included in the
framework of the greenhouse,

- the arrangement of the greenhouse on the

0 2019-2020

- n oUvBeon Twv Beppoknniwv oTo doopEVO
XWPO yLa Tnv aglonoinon Tou NPooavaToAlopHou
KAl TWV EMKPATOUVTWY aVEPWY 0TOUG unaibploug
Kat npwnaiBbploug xwpoug, Kat

- n avazgntnon oTo 010 yevikd nAaiolo avapeoa
N yUpw ano 1a BepPOKNMLA 0TI NAPUPEG TNG
YEWPYLKNG YNG, EVOG XWPOU KOLVOXPNOTNG KOWVW-
VLKNG OUYKEVTPWONG Kal yuxaywyiag JeE OTOLXEL-
WAELG NAPOXEG AVAYUKTNPLOU.

BonB0og 61daokaAiag: Mavvng Mavvoutoog

MNavw: Opywpa kat onopa otnv apxaia Aiyunto. Avanapdortaon
and Tov Tago Tt otn Sakkara (2700- 2500 n.X.). Mnyn ewkovag:
Ztatpou |. Avdpouhidakn, Etoaywyn otn lewpyia, 1dpupa
Euyevidou, 1954, oeh 9.

Karw: H neploxn peAétng, dutikn Kpatn.

$2019-2020

given area considering its orientation and the
prevailing winds in the outdoor and semi-out-
door areas, and

- the pursuit, between or around the green-
houses, for an area for shared social gatherings
and leisure, with basic provisions of a snack bar.

Teaching Assistant: Giannis Giannoutsos

Top: Plowing and sowing in ancient Egypt. Representation
from the tomb of Ti, Sakkara (2700-2500 BC) Source: Stavros
I. Androulidakis, Introduction to Agriculture, Eugenidou
Foundation, 1954, p. 9.

Bottom: The site, western Crete.
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Toug Bepvoug PAveg TnG aypavanauong, n dopn Twv napabaido-
olwv Beppoknniwv Propel va anoteAéoel uUNodoUn yla Tn Npoodp-
TNON TOUPLOTIKGV KaTaAupatwy. Me Tnv TonoB£Tnon Twv Beppiokn-
niwv o€ ALAPOPETIKG UAKN KATA PNKOG TOU ovonaTloU Kat agou
apatpeBei n npL-dlapavng enévouan, NPOKUNTEL éva cUCTNKA anod
€VOLAPETOUG KAMOUG Kat EUMVEG HOVAdEG KATOIKNONG MOU NAPEXOUV
OLWTIKOTNTA Kal EUKOAN MEPLAYNON PEGW TWV KavaAlwv UdPEUONG.

INTEGRATED DESIGN STUDIO - PART B

In the summer, during the fallow period, the greenhouses of a
coastal agricultural field can be designed accordingly to trans-
form into a tourist accommodation. By placing the greenhouses
in different locations along the promenade and by removing the
semi-transparent lining of the greenhouses, a system of small
yards and wooden housing units will emerge that will provide
privacy and easy access through the water channels.

0 2019-2020

Awxtuoknnia (Beppoknnia pe kaAuyn ano dixtu) TonoBetouvrat
avapeoa o€ pla napaBaidoota e€€dpa Kat o€ €vav knno. To
OwpaTO aPnveL To £dapog va avanauBel kat avapTarat ano Tov
OKEAETO yLa va dLATNPACEL TNV ONTIKN €NAPN pE TO NEpLBArov
Kat éva BaBuo WwwTikoTnTac. Ta dixTua enavaxpnaotydonotlouvrat
yla okiaon, wg KaykeAa n OLOXWPLOTIKA.

$2019-2020

Nethouses (greenhouses covered in nets) are placed
between a seaside platform and a garden. The room lets
the ground rest and is suspended from the frame to main-
tain visual contact with the land and a degree of privacy.
The nets are reused as shades, railings or partitions.

73



74
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Ot kwAoL TG ynG

MpoTeivetal n dnptoupyia evog olkLopoU nou, 6nwg ot yUpw
Tou, BagizeTal oTnv aypoTikn napaywyn, aAAG gpovTizet va Tnv

€VaAAOOEL KUKALKG OTE va NETUXAiveL TN avanauon TnG yng.

0 yewpydg Oivel Tn BEan Tou oTov ToupioTa, 0 onolog KaTolkel
TOV TOMO HE EAAXLOTEG NPOCAPHOYEG KAl DOUAEUEL yLa auTdy,
€PXOPEVOG O€ ENAPN HE TN YN KAL TA NAPAYWYA TNG, OE HLa
KUKALKN OLadikacia nou enavaiapBavertal eThata.

INTEGRATED DESIGN STUDIO - PART B

Vasiliki Zochiou | The Circles of Land

The proposal is a settlement that, like those around it, is
based on agricultural production, but takes care to alternate

on a circular basis in order to achieve the resting of the land.

The farmer gives his place to the tourist, who lives in the
place with minimal adjustments and works for it, coming
in contact with the land and its derivatives, in a circular
process that is repeated annually.

0 2019-2020

Enave&erdzovrag Tnv TUnkn dopn evog Beppoknniou, Xpnoto-
notoUvTaL EVEAIKTEG apBpwOELG 0Ta HETAAALKA OTOLXELD TOU OKE-
A€ToU TOU, Napayovtag €16l NoAAanAoUG ouvOUACHOUG PHETAOXN-
HaTopoU pLag PEYa-KATAoKEUNG OE TUNOAOYIEG PLKPGV HOVAdWY
katoiknong. MapoTt o kaGvaBog Tou Beppoknniou 6ev aAAZEL,

n TEAKN POpPN TOU NapaBepLoTIkoU KATAAUHATOG anokTa MOAAEG
OUVATOTNTEG OPYAVWONG TWV XPNOEWV.

$2019-2020

Tassos Govatsos | Greencamp

Reconsidering the typical structure of a greenhouse, with
the use of flexible joints for all metal parts of the struc-
ture, there are multiple combinations for transforming a
mega-structure into typologies of small domestic units.
Although the grid of the greenhouse doesn’t change, the
final shape of a vacation settlement acquires many for the
organisation of its uses.
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To €dagog nNpog aypavanauon anoTeAel Tov nupnva Tng npo-
Taong. Ta 6pLa TNG YEWPYLKNG yNG NeEPLKAELOUV TO Xwpa, dnpL-
oupywvTag éva Tonio Tuxaiwv cuvavinoewy Kat NEPLOUANOYNG.
EAa@plég ouvappoAoyoUpEVEG KATAOKEUEG GUVBETOUV TN ZWVN
kartoiknong Npog 1o Bouvd Kat Th Zovn EPRPEPNG KaToiknong
npog Tn Bakacoa, oL onoieg AelToupyoUV GUMNANPWHATIKA yLa
EMNLOKENTEG, MEZOMOPOUG KAL AOUOPEVOUG.

INTEGRATED DESIGN STUDIO - PART B

Fallow land is at the heart of the proposal. The boundaries
of agricultural land enclose the soil creating a landscape of
incidental encounters and meditation. Lightweight assem-
bled structures compose the residential zone towards the
mountain and the temporary residential zone towards the
sea, which operate complementary for visitors, hikers and
bathers.

AnpnTpng Avtwvakakng | Dimitris Antonakakis
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MetaOaAaocookpatieg

OwTtevih KaAAtkouvn
EnBAeénouca: Anpntpa Katowta

ToiapeAB6v TngMeooyeiov Bewpeitat wg pia akoAovbia
Baldooiwv avtokpatopiwv mov Snpovpyovdvtav Kat
guvInpovvtav amd Suvatov ePMOPIKOVG Heapovg. Ot
nNygpovieg avtég £xouvv avayvwplotel wg éva faciko
otoixeio Tng 10topiag tng BdAacoag ipoadiopidovidg
T pe tov 6po «BaAacookpatiar. Av Kat o1 VAUTIKEG
NYEUOVIEG GLYKPOTOVOAV ECOYEIAKEG ETIKPATEIEG,
dev avayvopilav tn Meodyeto wg pa evotnta. Hi6éa
tng Meooyeiov WG YEWYPAPIKAG KAl TTOATIOTIKNG
evotntag amoteAei «<epedpeon» tov 190v aiwva n
oroia eviox0Onke armo tig emak6AovBeg Bewpieg ov
SatumwBnkav tov 200 aiwva amé Tnv akadnpaikn
Kowotnta. H mpwtn Kat onpavtikdtepn omovdn yia
tn Meodyelo miov Oa eykaBidpvoel oe peyalo fabud
v 16éa tng evotntag arnoteAei To £pyo TOL 10TOPIKOD
F. Braudel mov Ba diapop@woet éva avatpentiko
HoVTéAO yid Tnv TIEPIoXN.

Qotéoo, n «e@edpean» tng Megoyeiov dExTnke
Spdtatn kprtikn arnd avOpwmoAdyoug pe onNPavVTIKG-
tepn avtn tov M. Herzfeld, o omoiog xapaktnpidel tnv
evotnta mov amodibetal oTnv meploxn wg avBaipetn
Kal 0TEPEOTLITIKN. XT0 MAAIG10 ALTNG TNG KPITIKNG,
wa véa mpaypateia Ba dnpooievtel otig apyxég tov
21ov aiwva 6mov oe avtiBeon pe tnv Sinynon tov F.
Braudel, Ba mapovoidoel tn Megdyeio wgéva obotnpa
amo k6pPoug Kkat Siktua oe guvexN petaBoAn pe vnAn
ovvdeaotnta amnod tovg N. Purcell kat P. Horden.

Apyodtepa, o 10topikog D. Abulafia Ba Siatvnwoet
Wa mo yevikn Bewpia yia Tnv meploxn, n omoia o
avtiBeon pe Tov avotnpd 0p1oRS TNG «KAEIOTAGH
BdAacoag, Ba Tnv opicel wg epyaleio yia tn peAétn
avtiotoywv wkeavav Kal Balacowv. TlapdAAnAa,
Sivel to évavopa yia va avtipetwImotei n apyItekto-
VIKN €pevva peydAng kKAfpakag wg éva onpaviiko
EKTTAISELTIKG Kal 0Xed1aoTIKO epyaAeio. Zoppwva
ue ta tpia poviéAa Meooyeiov mov mepieypapnkav
armo Ti¢ TPEIG 0TIoLOEG yia Tnv Tieptoxn, Ba avadvBovv
tov 200 kat 210 aiva, apXItEKTOVIKA opdpata Tov
Ba xpnoomnoinoovy tTnv £vOTNTA WG EMEKTATIKNA
otpatnyikn. Ta mapadeiypata mov mapovoiddoval,
avtipetwidovtal wg éva véo ibog Balacookpatiag,
11 petabalaoookpatieg mov eva petépyovial Hia-
(POPETIKA PE€0A KAl 0TPATNYIKEG, XPNOIPOII0I0VV TNV
£vvola tng «MegoyelakOTNTAGY, H1a0PQPDVOLY KOWVEG
tavtdtnteg Kat Siekdikovv «€6a@ogy.
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Post-Thalassocracies

Foteini Kallikouni
Supervisor: Demetra Katsota

The Mediterranean past is considered as a series
of naval empires created and maintained by strong
trade links. These hegemonies have been recog-
nized as a key element in the history of the Sea,
defining it as “thalassocracies” [from the Greek
words “thalassa” (transl. sea) and “kratein” (transl.
power)]. Although the naval hegemonies formed
Mediterranean territories, they did not recognize
the Mediterranean as a unity. The idea of the Medi-
terranean as a geographical and cultural unity is an
“invention” of the 19th century which was reinforced
by the subsequent theories formulated in the 20th
century by the academic community. The first and
most important study for the Mediterranean that
will mainly establish the idea of the unity is the
research of the historian F. Braudel who will form
a unique model for the region.

However, the “invention” of the Mediterranean
has been severely criticized by anthropologists,
most notably that of M. Herzfeld, who describes
the unity of the region as arbitrary and stereotyp-
ical. As part of this critique, a new book will be
published at the beginning of the 21st century by
N. Purcell xa1 P. Horden where, in contrast to F.
Braudel's narrative, will present the Mediterranean
as a system of nodes and networks in constant
change with high connectivity.

A few years later, the historian D. Abulafia will
formulate a more general theory of the region
which, on contrary to the strict definition of the
“enclosed” sea, will define it as a tool for the study
of similar oceans and seas. At the same time, it
gives the impetus to treat large-scale architec-
tural research as an important educational and
design tool. According to the three Mediterranean
models described by the three studies for the
region, architectural visions will emerge in the
20th and 21st centuries that will use the concept
of unity as an expansion strategy. The examples
presented are considered in the present thesis as a
new kind of thalassocracy, which could be defined
as “post-thalassocracies” because while they are
using different means and strategies, they still
use the concept of “Mediterraneanness”, to form
common identities and claim “land”.
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IMupnveg @iAoeviag:

H £€€Ai€n tng tvmoAoyiag
tov dwpatiov Eevodoyeiov
otnv EAAGSa 1850-2020

MeAiva Avzgaoun, BagtAtkn Zwxiou
EnwBAenwy: Mavvng A. Aicwnog

211G apx€G Tov 2000 aiwva, o 6pog ToLVPIoHOG dev
eixe kav kaBiepwBei oto tpéxov Ae§iAdylo tng
xwpag. Qotéoo, onpepa amoteAei faoikd 01KOVOUIKO
topéa. Katd tn Sidpkreia avtwv twv §eKaeTiov, To
Kpdtog evepyomonOnke yia va ovvavinBei pe to
@avopevo tov tovplopod. H epyaoia peAetd tnv
e6€M1En tov Eevodoyetakov Huvapkod tng EAAGSag
0g oxéon e TG 10TopikEg e€eAifelg amd tnv évapEn
NG 0pyavwpévng TovploTikng Spactnpidtntag ano
ta péoa tov 19o0v at. éwg kat onpepa. Méoa amé tnv
TUMTOAOY1KN TTPOCEYY10N TNG TIPWTAPXIKNG povadag
oL Eevodoyeiov —to dwudtio- mov agopd Tig {wveg
0TO ECWTEPIKO TOL (X0POog BITVoL, Xwpog Sinuépevong,
npwmaifplog xwpog, amobnkevtikdg Xwpog, LYPAS
XWpog), mapatnpove wg ot e§eAifelg kaBe emoxng
epunvebvovtal oe diapopég peyéBoug, oxnuatog,
eowteplkng SrappvBuiong, didta&ng twv dyrwyv,
avolypdtwy Kal apXITEKTOVIKMV OTOXElwV TV
oPewv. O1 ap1kEg, eAAmeig vodopég @iAogeviag
otadlakd avtikaBiotaval amd peydia Eevodoxeia
OV EMIXEIPOVLY va avtamokpiBodv oTig avéoelg
Twv Evwv ieAatwv. H opotopopeia mov @épvel o
Movtepviopog otoug Eevodoxelakon g OYKoug Epxetat
va avatparei ard tnv emrpdtnon tov Metapovtépvou
oL TpowPei Tnv MoK 1A{a Kal tn 0TPOEH 0Ta TOMKA
napadooiakd xapaktnplotikd. ITAéov, kaBe Swpdtio
Tp€mel va eival Siapopetikd Kal diapopewuévo pe
Bdon Tig anmatnoelg tov emokENTN. (¢ améppola,
01 TOVPIOTIKOI XWPO1 OKNVOYPAPOLVIAL WOTE vVa
1Kavormoinoovv tnv embopia yia to Sagopetikod
Kat avBevtiko. To i610 ovpPaiver 6tav ta teAevtaia
Xpovia epgavidovtal vEeg Toelg, WG n evedia Kat
n moAvtéAeila. Méoa amd avtn tn peAétn prmopovpe
va avayvwpioovpe ta gtotxeia tov Swpatiov mov
Statnpovv onuepa tov apx1kd Ae1tovpyiké poAo
TOULG Kal TI§ VEEG TIPOCONKEG OV TIPOKVIITOLY ATIO
TG TAOEIG TNG ETTOXNG.
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Cores of Hospitality: The
Evolution of the Hotel
Room Typology in Greece
1850-2020

Melina Anzaoui, Vasiliki Zochiou
Supervisor: Yannis A. Aesopos

At the beginning of the 20th century, tourism
was not even a term in people’s vocabulary in
Greece. However, today, it is a key economic
sector. During this period, the state is activated
in order to meet the demands created by this
phenomenon. Our research studies the evolu-
tion of the Greek hotel industry in relation to
various political and financial changes, from
the beginning of the organized tourist activity,
at the middle of the 19th century, until today.
Through typological approach of the hotel’s pri-
mary unit - the room - in reference to its interior
zones (sleeping area, living room, outdoor space,
storage space, wet space), we observe that the
features of each historic period are interpreted in
differences in size, shape, interior layout, layout
of volumes, openings and architectural elements
of the facades. The initial lack of hospitality
infrastructure is gradually replaced by large hotels
that try to meet the needs of foreign visitors.
The uniformity created by modernism, is over-
turned by the predominance of postmodernism
that promotes variety and a shift towards local
traditional architecture. Therefore, each room
must be different and configured according to the
guests’ requirements. As a result, tourist sites
are staged to satisfy the desire for the different
and the authentic. The same happens when, in
recent years, new trends emerge, focusing on
wellness and luxury. Through this study, we can
identify the elements of the room that retain
their original functional role and the additions
that arise from new trends.
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Méow Elkovwv:

190¢ - 210¢ at.

Méoa aneikoviong tov
eAAnvikoo tomiov

Taoog NkoBaroog, BagiAng Mauplavog
EnBAenouca: Anpntpa Katowta

H epyaoia Siepevvd tnv avanapdotaon tov EAAnvikon
UEOOYELAKOV TOTTioL, péaa armd tTn 6LYKPIGN TOL £0YOV
tngFaAAikng Emotnpovikng AmootoAng otov Mopid
(1823-1838) pie to Google Earth. 01 600 epimtaoelg,
TapoT BewpodVTal AVTIKEPEVIKEG, avamapdyouy, arel-
Kovidouv Kat ev TEAELEpUNVEDOLY TNV TIPAYPATIKOTNTA
avtikatortpidovtag to mvebpa KABe eMoxNG. Lto Pwto
Hépog mapovoiddletal o péAog, n Soun Kai to £pyo Tng
AmootoAngkat o1 tapdapetpot Asttovpyiag tov Google
Earth, eva oto 6ebtepo ovykpivovtal toroypa@ikd pe
aerial views Kai ykpaBoOpeg Je street views.

O1TOTOYPAPIKEG ATIOTUTIWOELG TNG ATIOOTOANG, GLVI-
0TOVV (1A AETTTOPEPN ATIOTOITWON XWPIG 1EPAPXNTEIG.
H eppovikn kataypagn tov tomiov 6e gvvendyetat
TN PpeAAIOTIKN ATIEIKOVIoN TOL, aAAd pia e§18avikev-
pévn amédoon. Ze avtidiaoTtoAn, ol ATIEIKOVIOEIG TOL
Google Earth wg pia gwtoypa@ikn tekunpiwon mov
ovvodedetal amé xdptegkai avpPoAa, mapovaoidlovat
@aivopevika akpiBéatepes. Ogov agopd otn @Hon
ToL péoov anelkéviong, n Google e10ayel, péow Twv
pnxavnpdtov Kkataypagng amd peydAo vog, tn
Sidkpion petafd mapatnpnong Kat ameIKOVIONG, 08
avtiBeon pe tnv epyacia twv FAAA@Y UnYavikwv aTo
iedio oL TIPOCPEPET P PIPATIKN ETTAEN PIE TO TOTTiO.

H avumapaBoAn twv 600 péowv amokaAvITTel TIg
0L01A0TIKEG O1aOopEG Toug. H emAekTikN amopévwon
t™ng povadikdtntag tng oTyung, o€ cuvdvaouo pe
TNy EMOTNIOVIKN Kataypaen ouvBEtovy Tn YaAMKN
TIPOOEYYI0N TTOL TIPOGHETEL GTNV TIPAYUATIKGTNTA A@n-
ynpatikn idotaon. apdti to onpeio EKKivnong Kat
0 0KOTIOG TwV 80 péowv eivat dpoia, to Google Earth
OLYKEVIPWVEL TUXA{O KA1 ATIOOTIAOPATIKA o Ty pidtuma
g paypatikdtntag, eotiddoviagotny epmopikn aia
Ttwv onpeinwv. 0 abyxpovog ta§iiwtng mpocsopiolddet e
tnAeBeati iov AdapBdver maBntkd £va 6OvoAo EKOVV.

Zounepaopatikg, ta §vo péoa mpoo@épovv pia
(PUIVOPIEVIKA PEAAOTIKN AMEIKOVION TNG TPAYIATIKO-
tnragkai ivovv tny YPevdaioBnon drelpwv emAoywmv
yia tov 8éktn.

2019-2020

Through Images:

19th - 21st c.

Means of Depiction of the
Greek Landscape

Tassos Govatsos, Vassilis Mavrianos
Supervisor: Demetra Katsota

This research explores the representation of the
Greek Mediterranean landscape, through the com-
parison of the work of the French Scientific Mission
in Morea Peloponnese (1823 - 1838) with the current
analogue, the Google Earth platform. The two cases,
although they are considered objective, reproduce,
depict and ultimately interpret reality, reflecting the
spirit of each era. In the first part, the role, structure
and work of the Mission is presented, as well as
the operating parameters of Google Earth, while in
the second part individual comparisons are made
between topographic and aerial views as well as
between gravures and street views.

The topographic imprints of the French mission
constitute a detailed capture of reality, without any
hierarchies. The obsessive recording of the landscape
does not imply its realistic depiction, but an idealized
attribution. In contrast, the illustrations of Google
Earth as a photographic documentation accompa-
nied by maps and symbols appear seemingly more
accurate. As for the nature of the medium, Google
introduces, through high-altitude recording machinery;
the distinction between observation and illustration,
unlike the work of French engineers in the field that
offers an experiential contact with the landscape.

The comparison of the perspective depiction with
the street views reveals their essential differences.
The selective isolation of the uniqueness of the
moment, combined with the scientific recording,
compose the French approach that adds a narrative
dimension to reality. Although both the starting point
and the purpose of the two media are alike, Google
Earth collects random and fragmentary snapshots
of reality, focusing more on the commercial value
of the places. The contemporary traveler resembles
more a passive viewer, as he takes on a set of images.

In conclusion, the two media offer a seemingly
realistic depiction of reality while they give the
illusion of infinity of options for the receiver.
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LEMINAPIO 1.1

H Bewpia

TOU OTEYAOTLKOU
OLaXWPLOMOU Kat n
nepintTwon tng ABAvag

Bwpag MalovUTag
KaBnyntng,
Tunpa Mewypagiag,
Xapokaneto Maveniatnpio

To oepvaplo ouykpoToUv TpelG BaolkEG evOTNTEG:
1. H npotn agopd znthpata oplopou Kat

€EENENG TwV NPOOEYYIOEWY TOU OTEYAOTIKOU Ola-
XWPLOHOU and Tnv Noxh TNG LX0ANG ToU XIKAyou
HEXPL TOUG Mo NpOoPaATOUG

OUGXETLOPOUG TOU ZNTAPATOG

TWV XWPLKMV KAl KOWVWVLIK®OV

anooTACEWV OTLG MEPLOXEG

KaTolkiag pe TG Bewpieg Tng

KOWWVLKAG NGAwang Kat Tou

. ‘e€euyeviopou’ (gentrification).

2. H 0elTepn apopd Tig LOL-
aiTEPEG HOPPEG YE TIG ONoieg
anoTUNGMVOVTAL Ol KOWVWVL-

KO-XWPLKEG AVLOOTNTEG KAl

anooTACELG OE OXEON PE TOUG

TOMOUG Katolkiag atnv ABnva,

pE EUpacn oTov KABeTo Kolvw-

VIKO SLaxXwpLopo OTLG MOAUKa-  Athens Social Atlas
TOlKiEG TNG avTinapoxng, aAAd

KaL OTLG Mo NPOopaTeg aAayEg nou eNEPePE n
avantu§n Tou TOUPLOPOU KAl TwV ENNTWOEWY TNG
Bpaxuxpoviag picBwong otnv npocBaon oTnv
katolkia.

3. H 1pitn evoTnTa apopd epyaleia nou pno-
poUv va BonBnaoouv Tn dlepelivnon ZnTnudtwy
KOWWVIKNG OUYKPOTNONG TOU XWPOU TwV EAAN-
VIK@V NOAewv, 6nwg 1o «Mavopapa Anoypa-
@KoV Aedopévawv 1991-2011»", A Tnv avazntnon
notkiAwv NpoBANpATIK®V yUpw anod TNV KOWWVIKN
dltactacn Tng ABnvag, onwc o Kowvwvikog AtAa-
vtac tng ABnvac?.

IHMEIOZEIZ
1. BA. >https://panorama.statistics.gr/<.
2. BA. >http://www.athenssocialatlas.gr/<.

SEMINAR 1.1

Urban Segregation
Theories and the
Case of Athens

Thomas Maloutas
Professor,
Department of Geography,
Harokopio University

The seminar comprises three main units:

1. The first examines the concept of segregation
and the different ways it has been used with from
the 1920s and the Chicago School to the more

recent approaches that linked
social and spatial distance in
residential areas with the social
polarization thesis or gentrifica-
tion theories.

2. The second unit is about the
forms embodied by social and
spatial distances among and
within residential areas in Athens.
Particular emphasis is given to
vertical segregation within the
city’s apartment blocks, especially
those built from 1950 to 1980
with the ‘land-for-flats” system.
The question of recent changes
related to the growth of tourism

and the impact of short-term rentals on housing
access and affordability are also discussed in this
unit.

3. In the third unit, we present two open access
tools/applications which may facilitate research
projects on the social structuring of Greek cities,
i.e. the “Panaorama of Greek Census Data 1991-
2011™, or the search for diverse approaches on
social issues in the Greek capital®

NOTES
1. See >https://panorama.statistics.gr/en/<.
2. See >https://www.athenssocialatlas.gr/en/<.

LEMINAPIO 1.2

ApXLTEKTOVLKN KaL

pwToypagia:
H apnynon evog ténou

Mwpyng MepoAupnog

ApxirékTwv, DwToypagpog

Ytn dLapkela Tou oepvapiou EAaBav xwpa TPELg
OlaA€EeLg nou npoondadnaoav va KaAUyouv To
peyaAo eUPOG TNG 0x€aNG PETAEU APXITEKTOVIKAG
KaL pwToypapiag: n loToptkn dladpoun and tnv
EUPAVLON TNG PWTOYPAPLAG EWG

TOUG ONUEPLVOUG GNUAVTLIKOUG

€KMpoownoug TnG oTnv EAAGSa

KaL TO EEWTEPLKO, OL EMLPPOEG

Kal Ta 0Avela Mou olKodopouV

0TadLaKA Pl NPOCWNKA

nopeia Kat TEAOG n epappoyn

TWV KATAKTNUEVWV EPYaAEiwv

OTNV apnRyNon €vOG CUYKEKPL-

HEVOU Kat onpavTikoU ToMou Kat

SEMINAR 1.2

Architecture and
Photography:
Narrating Space

Yiorgis Yerolymbos
Architect, Photographer

During the seminar three presentations took
place which attempted to cover the wide range
of the relationship between architecture and
photography: the historical path from the first
appearance of photography
to its current significant
representatives in Greece and
abroad, the influences and
loans that gradually build a
personal narrative and last the
application of the earned tools in
the visual narration of a specific
and important landmark for the
country, the Stavros Niarchos

QPXLTEKTOVAUATOG YyLa TN X@pd, Car Park, SNFCC ané T oetpa Orthographs 2017 Foundation Cultural Center

10 Kévtpo MoAurtopou 16pupa

KToVIKN Tou Renzo Piano. Ano

TOUG QOLTNTEG ZNTNBNKE N OUYYPaAPH €pyaciag nou

Ba ouOX£ETIZE OUO OLAPOPETIKEG PWTOYPAPIEG HE

onotovonnote nBavd Tpdno népav Tng npopavoug

onTkhg opotoTnTag. O epyacieg mou NpoEKuyav
anokaAuyav Tn B€aan TnG pwToypapiag Tng
QPXITEKTOVLKNG KAl TOU Tomniou ano Tnv nAeupa
TV QOLTNTAOV/TPLAY, N KABE pia pe SlaQopeTko
Kat 1dlaitepa Npoowntko Tpéno. Kararednke n
LOTOPLKN ANOTLUNON TOU AVTLKELUEVOU HE OUYKPLON
HEeTagU PLag LOTOPLKAG KAl PLag ouyXpovng pwTo-
YyPaQiag, n eVvvoloAOYLKN NPOCEYYLON PE OUOXE-
TIOpO OU0 €K OlapETPOU avTiBeTwyY NpoTdoEwy
aAAd kat n TonoBETNON TNG pwToypaPiag eviog
TNG EUPUTEPNG OUZNTNONG TWV AvVaNApacTATIKWY
Texvav. OL epyacieg ouvodeUTNKav anod NAnpn Kat
avaAuTikn oxeTikn BiBAoypaepia.

pwt.: Mapyng MepoAupnog
) i Car Park, SNFCC from the series Orthographs 2017
Z1aupog Nuapxog o€ apxire- photo: Yiorgis Yerolymbos

designed by Renzo Piano Building
Workshop. Students were asked
to submit a thesis that would
demonstrate the relation between two different
photographs in any possible way beside the
obvious visual similarity. The resulting works
revealed the way students view architecture and
landscape photography, each in a completely
different and distinctly personal way. The
historical evaluation of the object was presented
with a comparison between a historical and a
modern photograph, the conceptual approach
with a correlation of two diametrically opposed
propositions but also the placement of the
photograph within the wider discussion of the
visual arts. The works were accompanied by a
complete and detailed relevant literature.

93



LEMINAPIO 1.3

SEMINAR 1.3 LEMINAPIO 2.1 SEMINAR 2.1

Nopwkn puBpuion
TOU ONPOCLOU XWPOU

Legal Regulation
of the Public Space

Solarpunk Seminars Solarpunk Seminars

James Bridle James Bridle
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Inoupog BAaxonouAog
Ka®nyntng,
Nopikn IxoAn,
Maveniothpto ABnvov

To oepwvaplo anookonel 0To va NAPACXEL TLG
Baolkeg MAnpopopieg GO0V aPOPa TN VOULKN
pUBHLON Tou dNPAGLOU XWPOU Kal va avanTUgel
OLAAOYO PIE TOUG OPXITEKTOVEG. XTO OEPLVAPLO
napouctdzovTal kat avaiuovrat

B¢pata, 6NwG N CUVTAYHATIKN

katoxUpwaon Tng andéhauong

TWV KOLWVOXPNOTWY XMPWV anod

TOV NOALTN, N Xpnotgonoinon

KOWVOXPNOTWV XWPWV yLa ONpo-

GlOUG Kat LOLWTLKOUG okonoUg,

Ol GUYKEVTPWOELG Kal dladnAw-

OELG OE KOWVOXPNGOTOUG XWPOUG

KaL n npocBaon 6TouG KOWVO-

XPNOTOUG XWPOUG and dropa

pe avannpia. I1dwaitepn éppaon

0ideTalL 010 ZATNWA TNG Napa-

KoAoUBnaong pe KAPEPEG OE

KOLVOXPNOTOUG XWPOUG, LOLwG

p€oa anod TIG ano@AoELg Kal Tig

yvwpodotnoelg Tng Apxng Mpo-

otaciag Mpoownikwv Aedo-

pEVwV (M.x. n MPoBANUATIKN TNG

TON0BETNONG KAUEPWV OTOUG OPOUOUG KAl aTa
nezodpopLa, OTIG NALdIKEG XAPEG, OTLG ELGOO0UG
KATOLKL®V KAl KaTaoTNPATWY, 0TOUG Kowvoxpn-
0TOUG XMWPOUG MNOAUKATOLKL®Y, O NAATELEG Kal
pvnueia). TEAog, napouctdzovrat €l8LKa ZnTnpara,
OMWG N oUVTAYHPATLKOTNTA TNG EAEYXOPEVNG OTAO-
HEUONG TWV OXNPATWY, N Napaxwpnaon atyltaAou
Kat napaAiag, n KataAnyn KowoXpnoTwy XWPwV
yla TNV QVTLUETWNLON TOU HETAVAOTEUTIKOU-NPO-
O(UYLKOU Kal N anayopeucn TNG VUXTEPWVAG
npooBaong oe dnUOGLOUG XWPOUG. LTO CEULVAPLO
napouactdzeTal n Baolkn vopoBeaia Kat oL KUpLo-
TEPEG OXETIKEG ANOPATELG TwV dlKAoTNPiwy, OTN-
pizeTat 0e otnv avriAnyn 61t 0 dLdAoyog PeTagu
Twv dlaPoOpwV ENOTNHAOV anoTeAel BepeMwdeg
oTolxeio Tng oUyxpovng ENLOTARNG.

Spyros Vlachopoulos

Professor,
Law School,
University of Athens

The seminar aims to provide basic information
on the legal regulation of public space and to
develop a dialogue with architects. The sem-
inar presents and analyzes issues such as the
constitutional guarantee of the
enjoyment of public spaces by
the citizen, the use of public
spaces for public and private
purposes, rallies and demon-
strations in public areas and
access to public areas by people
with disabilities. Particular
emphasis is placed on the issue
of surveillance with cameras
in public spaces, especially by
presenting the decisions and
opinions of the Personal Data
Protection Authority (e.g. the
problem of installing cameras
on the streets and sidewalks, in
playgrounds, at the entrances
of houses and shops, in public
areas of apartment buildings,
in squares and monuments). Finally, special
issues are presented, such as the constitution-
ality of controlled parking of vehicles, the con-
cession of foreshore and beach, the occupation
of common areas to deal with the migrant-ref-
ugee crisis and the prohibition of night access to
public places. The seminar presents the basic
legislation and the main relevant decisions of
the courts, based on the notion that the dialogue
between different sciences is a fundamental
element of modern science.

EwkaoTikog, Luyypagéag

To Solarpunk givat «éva kivnpa unoBeTikng
puBonAaoiag, T€xvng, H6dag Kat akTBLopoU nou
ENOLWKEL VA aNavINOEL KAl VO EVOWHATWOEL TO
gpwtnua, ‘Tlog Yolazel évag Blooog noAt-
OMOG Kal NG HMOPOUKE va PTACOUHE eKEL;"» XTa
ogpvapta, ot LOEeg Tou Solarpunk xpnotponot-
ouvTaL WG oNPEio EKKIVNONG yla OKEYN, HECW TOU
oxedlacpou Kat TG Napaywyng
QVTLKELPEVWY Kal OOH®V Moy
avTanokpivovTal oTLG KOWEG
avaykeg Kat entBupieg pag yupw
ano Tn Meooyeto Tov 210 alawva.

To npwto oepwvaplo, «Ewoa-
ywyn ato Solarpunk» napou-
olace Tnv Tpéxouca KaraoTaaon,
otnv EA\Gda kat naykoopiwg,
OXETIKA HE TG OLKOAOYLIKEG
MEOELG KAL TOUG HETAOXNKATL-
opoUg, kat dlepelvnoe epyaleia
Kal LOEEG yLa TNV MEPLypaPn
KaL TNV 0lLKOOOUNGN VEWV
peANOvTwy. TEAOG, TO oepvapLo
EVTONLOE oploPéva Baotka
gnTnata nou dtepeuvnBnkav
Kal EEETACTNKAV OTLG EMOHEVEG
ouvedpieg.

To deUTepo oepvapLo,
“World Building”, ouykévipw-
0€ pla oglpd ano napadeiypata duvaToTNTWV
Solarpunk, kat dtepelvnoe Ta ZNTAPATA, TIG
OUYKPOUOELG KaL TIG KATAGTACELG MOV PNopei va
KLVNTOMOLNGOUV.

To TeleuTaio ogpwvaplo, “Prototyping” peAé-
TNOE KAl OUZNTNOE LOTOPLeG Mou ouvTéBnkav and
TOUG (POLTNTEG, KAL EVTOMNLOE OPLOPEVA anod Ta
avTLKEIPEVA, TIG EYKATAOTACELG KAL TG dLadLKa-
oleg yla Tig onoieg €ypawav. Ot poiTnTEC oXEdi-
aocav npoxelpa NPWTOTUNA OPLOPEVWY and autd
KaL nepleEypayav Tpodnoug Je Toug onoioug auta
Ba pnopouacav va o6xedLaOTOUV MNEPALTEPW Kal va
KOTAOKEUAOTOUV OTO MApOV.

James Bridle, The New Dark Age, 2018

Artist, Writer

Solarpunk is “a movement in speculative fiction,
art, fashion, and activism that seeks to answer
and embody the question, ‘What does a sustain-
able civilization look like, and how can we get
there?” In these seminars, the ideas of Solar-
punk are used as a starting point for thinking
through, designing, and producing, objects and
structures which respond to
our shared needs and desires
around the Mediterranean in the
twenty first century.

The first seminar, “Introduc-
tion to Solarpunk” presented
the current situation, in Greece
and globally, regarding ecolog-
ical pressures and changes,
and explored tools and ideas
for describing and building new
futures. Finally, the seminar
identified some core issues
explored and addressed in the
following sessions.

The second seminar, “World
Building”, collated a series of
examples of Solarpunk possi-
bilities, and explored the issues,
conflicts, and states that they
might generate.

The last seminar, “Prototyping” read and
discussed stories written by the students, and
identified some of the objects, settings, and

processes they have written about. The students

designed quick prototypes of some of these and
described ways in which these could be further
designed and constructed in the present.
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LEMINAPIO 2.2

SEMINAR 2.2 LEMINAPIO 2.3 SEMINAR 2.3

On Limits Visual Culture,

Tourism and Landscapes

Mepl oplwv OnNTKOG NOALTLOMOG,

TOUPLOMOG Kal Tonia

HAlag KwvatavténouAog Elias Constantopoulos
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Ka®nyntng, Tunpa Apxrektovwy,
Mavenwothpio Matphv

L16X0G Tou O€pvapiou givat n dlepelvnon Tng onya-
olag Twv opiwv 010 CUYXpovo aoTiko neptBaiiov. H
HEYAAN TaXUTNTA TWV KOWWVIKWV KAl TEXVOAOYLKWV
aMayav otov 210 atwva entBAAeL 6Ao Kal NEPLOCO-
TEPO TNV ONULOUPYLA VEWV OPXITEKTOVIKWV BOHWYV, Kal
TNV NPOCAPHOYN TWV UPLOTAPEVWV
OTIG VEEG OUVBNKEG. LUVEXELEG
Kal aoUVEXELEG Tou Xwpou, and
TN HIKPO-KAPOKa ToU NEZodpo-
plou pEXPLTN PHaKPO-KALPAKa TNG
noéAng, avaoxedldzovratl o€ ox€on
HE TNV MUKVOTNTA TWV AOTIKWV
OLOUOPPDTEWV.

Ano Tnv evonoinon Tou E0wTE-
PLKOU Kal EEWTEPLKOU XWPOU e
TNV KATAPYNON TWV TOXWV Kat TNV
EMKPATNON TNG dLaPAVELOG WG KUPLAPXNG VEWTE-
PLKAG OUVBNKNG, HEXPL TNV NTGWON KaL TNV avéyepon
VEWV TELXWY, AOTIK®V Kal EBVIK®Y, Ta 0pLa, PUOLKA
Kat AuAa, enavanpoadlopizoviat pLzLka.

ZT0 ogpwapLlo cuzgnTouvTal BECELG KOWWVLIOAOYWV
MoU €X0UV ONPACia OTNV PXLTEKTOVLKA, OMWG TOU
Georg Simmel yia Tnv ap@onpia Twv opiwv (H
Mépra kat n Mé@upal, Tou Richard Sennett yia Tn
onpaotia Tng dtanepatdrnTag Twv opiwv (The Public
Realm: Borders and Boundaries) kat Tou Zygmunt
Bauman yta Tn peuoTéTNTa TWV GUYXPOVWY KOLVW-
VLK@V HOPP®V Kal TIG ENNTWOELG TNG 0Th dlapdp-
@waon Tou dnpootou xawpou (Liquid Modernity).

AepeuvmvTat o€ SLAPOPEG KANIHAKEG TOU AOTLKOU
XWPOU, 0L SLACTPWHATWOELG TWV Opiwv UE anpo-
onéAaoTa n NopwOn KTNPLaKa neptBAnpara, otn
onptoupyia Kow®mv TONwv ouvunapgng, anokAeL-
OMOU N EVOWPATWONG, o€ apolBaia dlekdIKOUPEVES
NEPLOXEG PE DLAPOPETLKO NEPLEXOHEVO, LOLWTIKO-ON-
HOGLO, ATOHLIKO-OUANOYLKO.

Ou (oTnTéG KaAOUVTAL VA E0TLAGOUV OTIG MOLKIAEG
EKPAVOELG TwV opiwv 6Tov dNPOOLO XWPO, ENAEYOVTAG
NPOG HEAETN ULO CUYKEKPLIEVN NMEPLOXN OTO KEVTPO TNG
Becoahovikng, and Ta KATWPALA KaL TG OTOEG, HEXPL
TLG MPOCOWYELG, TOUG dPOHOUG KaL TLG MAATELEG.

Professor, Department of Architecture,
University of Patras

The aim of the seminar is to explore the impor-
tance of borders and boundaries in contemporary
urban environments. The rapid pace of social and
technological change in the 21st century increas-
ingly requires the creation of new architectural
structures & frameworks, and
the adaptation of existing ones to
new conditions. Continuities and
Discontinuities of Space, from the
micro- to the macro-scale of the
city, are redesigned in relation to
the density of urban configurations.
From the unification of interior
and exterior, with the abolition
of walls and the establishment
of transparency as the dominant
modern trait, to the fall and erection of new city
and border walls, all boundaries, physical and
virtual, are radically redefined.

The seminar discusses important to architec-
ture positions of sociologists, such as those of
Georg Simmel on the ambiguity of boundaries
(The Door and the Bridge), Richard Sennett on the
importance of permeability (The Public Realm:
Borders and Boundaries) and Zygmunt Bauman
on the liquidity of modern social forms and its
effects on shaping public space (Liquid Modernity).

Layers of boundaries with varying degrees of
porous building enclosures, creating places of
coexistence, exclusion or integration, in mutually
contested areas of different contents and inter-
ests, private-public, individual-collective, are
investigated at different scales of the urban space.

Students are asked to focus on the various
aspects of boundaries in public space, selecting
to study a specific area in the center of Thes-
saloniki, from thresholds and stoas, to building
facades, streets and squares.

Xpwotiva Mnovapou

EpeuvnTpla, AldakTwp €ntkovwviag,
NoATLoHOU Kal TOUPLOHOU

To Olapkag au§avopevo evolapEPoV NPog Ta Tonia
TOUPLOHOU, KUPLWG TLG TEAEUTAIEG OEKAETIEG, EXEL
KaTaoTNOEL LOLATEPWG KPLOLHO, EKTOG ano To ZNTNHa
TNG UPXLTEKTOVIKAG TOU TOMIOU, TO ZATNHA TWV OMTIKWV
TOU QvanapacTacewy. L€ auTo TO
nAaiolo, To OEpVAPLO EOTLAZEL OTA
€€ng enyépoug Bepara:

«Ano Toug Tornou¢ oTa Tonia Kat
ano Ta sites ota sights». Epgaon
OiveTal oe BewpnTIKEG NPOCEY-
YLOELG MOU apopouV ToV OMTLKO
MOATLONO Kat TNV KaTavaAwon
ELKOVWV, TO TOUPLOTIKO BAEPpQ,

TN pwToYPaPia, TNV NPAYHATIKO-
TNTA KAl TIG avanapacTaceLg Tng,
KaBmg Kal Ta Tonia TouptopoU
KaL Toug SLapOopPETIKOUG TPOMoug
«avayvwong» Toug.

«Ano Toug Kolvoug TOnoug
OTIG KOWVOTOMIEG KAl OUTONMIEC
TWV TOUPLOTIKWY avanapaotdoewv». H EA\ada
NPOOCEYYIZETAL WG TONOG YEWYPAPLKOG KAL TAUTOXPOVA
«PNTOPLKOG», EVG) AVAAUOVTAL OL AVaNapacTAcELg
TNG XWPAG PEGA anod TLG GUYXPOVEG TOUPLOTIKEG KapT
nootaA. EWdwkoTepa, evronizovrat kat eppnvevovrat
TE00EPLG Kuplapxol «Adyow: a) n EAada wg Kourida
TOU €UPWNAIKOU MOATIOHOU, B) N VNOWWTIKOTNTA WG
NePNTOUGia Tou EAANVIKOU NVeUaTog, y) n Aatkn
napadoon wg avanoanacTo OTOXELD TNG EAANVIKAG
TautoTnTag Kat 8) n EAG3a w¢ npooplopog twv 4S:
Sea, Sun, Sand & Sex.

«Ano 1a landscapes ota storyscapes». L10
ENIKEVTIPO £PXETAL N EWWOLA KAL N MPAKTKN (1 TéXVN)
g agnynong (storytelling), n onoia dwadpaparizet
KaBoploTkd TNG poAo 0TN JLAPOPP®WAN TNG TAUTOTNTAG
TV TOUPLOTIKGV TOMLWV Kal YeVIKOTEPa Tou brand Tou
npooptopou. Mapadeiypata — KAAEG NPAKTIKEG AVTAOU-
VTaL ano Kapndavieg dlapopwy Xwpwy, EVM cuznTtou-
VTaL 0L KUplapxoL oMTKot HUBoL Kal oL apnynoELg nou
npoBaMovtal yeoa and To portal kat Ta social media
Tou EM\nvikou Ynoupyeiou TouptopoU kat Tou EQT.

Postcards, Lina Kivaka,

Pexels via https://www.canva.com

Christina Bonarou

Researcher, PhD in Communication,
Culture and Tourism

The growing interest in tourism landscapes,
especially during the last decades, has high-
lighted the issues of both landscape architec-
ture and landscape visual representations. In
this context, the seminar focuses
on the following sub-topics:

“From places to landscapes
and from sites to sights”.
Emphasis is placed on theo-
retical approaches concerning
visual culture and image
consumption, the tourist gaze,
photography, reality and its rep-
resentations, as well as tourism
landscapes and the various ways
of “reading” a landscape.

“From ‘common places’ to
clichés/platitudes and utopias in
tourist representations”. Greece
is approached both as a geo-
graphical and “rhetorical” place, while tourist
postcards are analyzed as visual representa-
tions of contemporary Greece. In particular, four
dominant “discourses” are identified and inter-
preted: a) Greece as the birthplace of European
civilization; b) Insularity as the quintessence of
the Greek Spirit; c) Tradition as an integral part
of the Greek identity; and d) Greece as a “Sea,
Sun, Sand and Sex” tourism destination.

“From landscapes to storyscapes”. The
concept and the act (or art) of storytelling
is discussed, along with its critical role in
shaping and promoting particular character-
istics for the identity of each destination and
the country’s brand. Best practices are drawn
from various countries’ tourist campaigns;
in addition, the dominant visual myths and
narratives promoted through the website and
social media of the Greek Ministry of Tourism
and the Greek National Tourism Organization
are further analyzed.
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LEMINAPIO 2.4

Marketing kat branding
TOU TOMNou

AAEELog AEpvep
KaBnyntng, Tunpa Mnxavikéov
Xwpota&iag, MoAeodopiag kat
MNeppepelakng Avantugng,
Mavenwothpo Becoaliag

H npatn dLaAeEn entkevipwBnke o€ yevika Bew-
PNTIKAG ZNTNpaTa (6Nwg oTn OXEoN WE ToV TOUPLOPO)
Kat oTnv avaiuon Eupwnalk®v napadetypdrwy,

nou unoBonBagl Tnv a§loAdynon Twv NapayovTwv
enuruxiag kat anotuxiag tou marketing/ branding
Ténou. To ohyavTikoTeEPO £pyaAeio oxedlaopou eivat
T0 LTpatnytkd xS0 MapkeTvyk Tomou (ZIMT), n
€@appoyn Tou onoiou BaoizeTat
OTa TONKa dlaitepa xapakTnpL-
oTKa. H deuTtepn O0laAe€En eoTiace
OTO HAPKETLVYK TWV POUGELWY, HE
HEAETN nepinTwong To Mho-

TIKO 2x€010 MAPKETIVYK yla To
Mouaceio KanvoU tng KaBaAag
(MKK, 2007-2008). H gpeuvn-
TIKN Oladikaoia nepthapBavet

TNV av@Aucn Tou nepLBarovTog
Tou MKK, TpELG €peuveg nediou
(KGTOLKOL, ENXELPNTELG, EMOKE-

nTeg), Kat v entkévipwon oto Tpintuxo Ewova-Mpo-

®Bnon-Movadikotnta. Ta kKUpta peBodoAoyika
epyaleia eivat n AvaAuon Tng Kpiowng 00U kat

70 MovtéAo MApKeTwyK Twv ‘8ps’ Tou Morrison. H
TpiTn OLAAEEN enkevip@ONKe oTNV eknovnon LIMT
o€ EM\nvikoUg Anpoug pe agetnpia tn Néa lwvia
Mayvnoiag, yta Tnv onoio eknovnBnke éva MAOTIKO
Ix€d10 MapkeTvyk MoAng (MEIMI) oto nAaiolo Tou
Eupwnatkou Mpoypauparog CultMark (2004-2006).
H €ugaon givat oTov Npoodloplopo Tou TEAKOU

napexopevou ayabou’, eva ylve Kal Jla avaluon Twv

KOWWVLIKOV, OLKOVOULKMVY KOl YEWYPAPIKGOV ENUNTW-

ogwv Tou MEMI1. To endpevo Bapa ntav n napaiinAn

eknovnon (2013-2015) Twv ZXMT yia n Adploa Kat

Tnv Kozavn. Ta Baotka oToxeia TnG GUYKPLTIKNAG ava-

Auong €ivat Ta W3Laitepa XapaKTNPLOTIKA TV MOAEWVY,
n peBodoloyia Kat Ta anoTEAEOPATA TWV EPEUVAV
nediou, v KeVIPLKOG aEovag eival n dlapoppwon
TWV eEELOIKEVPEVWY NAKETWY NpowBnong.

Belgrade Waterfront Project, 2016.

SEMINAR 2.4

Place Marketing and
Branding

Alex Deffner
Professor, Department of Planning
and Regional Development,
University of Thessaly

The first lecture focused on general theoret-
ical issues (such as the relation with tourism)
and the analysis of European examples, which
helps to evaluate the success and failure fac-
tors of place marketing/ branding. The most
important planning tool is the Strategic Place
Marketing Plan (SPMP], the implementation
of which is based on the local
distinctive characteristics. The
second lecture focused on the
marketing of museums, with
the Pilot Marketing Plan of the
Tobacco Museum of Kavala
(TMK, 2007-2008) as a case
study. The research process

includes the analysis of the TMK
environment, three field surveys

(residents, businesses, visitors),

and a focus on the Image-Pro-
motion-Uniqueness triptych. The main meth-
odological tools are Critical Path Analysis and
Morrison’s 8ps Marketing Model. The third
lecture focused on the preparation of SPMPo
in Greek Municipalities starting from Nea lonia
Magnesia, for which a Pilot City Marketing
Plan (PCMP) was prepared in the context the
European project CultMark (2004-2006). The
emphasis is on identifying the ‘final provided
good’, while an analysis was made of the social,
economic and geographical impacts of the
PCMP. The next step was the parallel elabora-
tion (2013-2015) of the SPMP for Larissa and
Kozani. The key elements of the comparative

analysis are the distinctive characteristics of the

cities, the methodology and the results of field
surveys, while the central axis is the formation
of specialized promotion packages.

LEMINAPIO 3.1 - OAOKAHPOMENO EPFAZTHPIO IXEAIAZIMOY

Manual of Section

Paul Lewis
KaBnynTng kat AvanAnpwTng
KoopnTtopag, ZxoAn ApXITEKTOVLKAG,
MavenwoTthpo Princeton,
AeuBuvTnig, LTL Architects, Néa Yopkn

To oepwaplo napoucLdzel TPOMOUG yLa TNV KATa-
vonon Tou NOAUNAOKOU Kal GNPavTikou poAou

TNG TOUNG OTOV OPXITEKTOVIKO OXEALACHO Kal TNV
npakTkn. H ouzATnon yla Tnv WOLATEPOTNTA TNG
TOMNG €VOG KTIPiou Elval cuxvn oTn HEAETN KaL TNV
MPAKTLKA TNG apXITEKTOVIKNG. ()0TOG0, OV UNAPXEL
Kowo nAaioto yta Tov Npoodt-

OpLoWO6 N TNV agloAdynon Tng

Topng. lNotot givat ot dlapope-

TIKol TUMOL TOUNG Kal TL KAVOUV;

MdG napdyovral auteG oL TOPEG;

Mati va enthé€el kaveig va

XPNOLPOMOLNCEL pla SLapopPwon

TOPNG €vavTL plag GAANnG; Autd

TO OEPLVAPLO OLEPEUVA QUTEG

TIG EPWTNOELG KAl NAPEXEL Eva

€VVOLOAOYLIKO Kal UAKO nAaiclo

yla TNV KATavonon TnG TOPNG WG EVOG HETOU yLa TNV
napaywyn TG apXITEKTOVIKNG.

To €pyo Tou ypapeiou LTL napakuveitat anod tnv
nenoiBnon OTL N APXLTEKTOVLKN TOUN €ival TO KAELOL
yla TNV apXLTEKTOVIKN KawoTopia. AapBdavovrag
unown TG NepBAMOVTIKEG Kal UNKEG MPOKAN-
O€LG NMOU MAALOLOVOUV TNV OPXLTEKTOVLIKA MPAKTLKN
Tov 210 alwva, n Touh napéxet Yia nAouaota Kat
ave€epelivnTn EuKalpia yla eNavanpoadloplopo
TNG OLAOTAUPWONG TWV OOUIKWY, BEPULIKMOV Kal
AetToupyLkav ZnTnpatwy. EnnAéov, otnv Topn,

0 XMWPOG, N HOPPN KAl N UALKOTNTA TEUVOVTAL HE
TNV avBpwnvn epnelpia, opizovrag capeatepa Tn
OXE0N TOU OWPATOG HE TO KTipLo, KaBwg Kat Tnv
aMnAenidpaon peTagl TNG APXLTEKTOVLKAG KAl TOU
nePLBAANOVTOG TNG.

SEMINAR 3.1 - INTEGRATED DESIGN STUDIO

Manual of Section

Paul Lewis

Professor and Associate Dean,
School of Architecture,

Princeton University,

Principal, LTL Architects, New York

This seminar presents the means for under-

standing the complex and important role

that section plays in architectural design and

practice. Discussion and debate of a particular

building’s section are common in the study and

practice of architecture. Yet there is no shared
framework for the determination
or evaluation of section. What
are the different types of section,
and what do they do? How does
one produce those sections?
Why would one choose to use
one configuration of section
over another? This seminar
explores these questions and
provides a conceptual, material,
and instrumental framework

for understanding section as a means to create

architecture.

LTL's work has been motivated by the belief
that the architectural section is key to architec-
tural innovation. Given the environmental and
material challenges that frame architectural
practice in the twenty-first century, the section
provides a rich and underexplored opportunity
for inventively reimagining the intersection
of structural, thermal, and functional forces.
Moreover, the section is the site where space,
form, and material intersect with human experi-
ence, establishing most clearly the relationship
of the body to the building as well as the inter-
play between architecture and its context.
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Meooyelakn
noAn

Mediterranean
City

102 The Mediterranean, Fernand Braudel, 1949 103

Roadmap 2050: A practical guide to a prosperous, low carbon europe, OMA / AMO, 2010
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LEMINAPIO M1 - MEZOTEIAKH NMOAH

H Meaoyelog:
loTopLKEG Kal
avBpwnoAoyLKEG
NPOCEYYLOELG

Aagvn Aanna
Ap. loTopiag,
Eupwnaiké Maveniotnplakoé IveTirouto
DOAhwpevTiag

Tueivat n Meooyelog; MpokeLTal yla pLa eviaia
YEWYPAPLKN Kal MOATIOHIKN nepLloxn; Av vat, nowa
eival Ta 6pLa Tng; Kat nota eival Ta oTolxeia nou Tnv
ouvéxouv; Mnopet n Meooyetog va BewpnBei pla
€ykupn avaAuTikn katnyopia; H npoketral povo yla
€va oTEPEDTUNO, NAPAYwWYO €VOG ANOLKLAKOU Adyou
Mou anooKOMEL 0TO Va TNV EVTAEEL O€ HLa MAyKOOPLa
tepapxia Twv noAmopwy; Autd Ta epwThyata ana-
0X0AoUV TIG 0UZNTACELG YUpw ano Tn Meadyelo Kat
kaBopizouv To Nepilypappa Tou oepvapiou. Apxika
e€eTazovTal n oTadlakn ouykpoTNON Tou NEdiou Twv
«Meooyelak®v onoudmv» Kat oL TPANoL PE TOUG
onoloug ot LoToptkol Kat ot avBpwroAodyot eidav

Tn Meooyelo: and Tnv avanapdotacn TNG wg PLag
«PUOLKNG Kal avBpwnvng evOTNTAG» NMou anA®VETal
avdpeoa oe eAalodevTpa oTo Boppd Kal PoiviKeG
oto voto Tou F. Braudel- otnv avBpwnoAoytkn Tng
Bewpnon wg PLag eviaiag Kat OPOLOPOPPNG «MOALTL-
OMLKNG NEPLOXNG»- 0TNV KPLTLKN Tou M. Herzfeld nou
UNooTNPIZEL OTL pLa TETOLA MPOCEYYLON ANOKPUNTEL
TLG TOMLKEG OLAPOPOMOLNTELG KAl OTL oL avBpwno-
A\oyol Ba npénet va eoTlAoouv oTnV Katavonan TG
avBekTIkOTNTAG TNG O€ag TnG Meooyeiou- yéxpL v
avadlaTunwon Tng Meooyeiou wg evOg KATAKEPHA-
TLOPEVOU OAAG TQUTOXPOVA EVOMOLNPEVOU XMPOoU OLa-
OUVOEDEUEVWV PIKPONEPLPEPELWV MOU NPOTABNKE
ano Toug P. Horden kat N. Purcell. Xtn ouvéxela

TO ogpwvaplo e€eTazel TN Bewpnaon TNG NpovewTe-
PLKAG Meooyeiou wg KaT' €oxNv XWPOU ENAPNG

kat avtaAAayng PeTagu dLapOpETIKWY MOATIOHIKDV
OpAdWY, WG LG «ZWVNG ENAPAG», AANG Kal TNV
TaUTLON TNG PE TOV «KOGHOMOMTLIONO» Tou 190U
awwva- BAéneL Tn Meooyelo peca and 1o «anokLako
BAEUHO» KaL EEETAZEL TLG OPLEVTAALOTIKEG TOU NPOU-
noBEoeLg KaL ouveneleg- avapepeTal oTh Meaodyelo
Tou 2000 alwva wg Hia nepinTwon «aoTikoU auBop-
PNTLOHOU» KAl avTioTaoNG «ano Ta KATw»- Kal TEAOG
€€eTazel Tn Meadyelo wg avTikeigevo NoATikoU
0X€OLAOHOU Kal TOUPLOTIKNG KATAVAAWONG.

SEMINAR M1 - MEDITERRANEAN CITY

The Mediterranean:
Historical and
Anthropological
Approaches

Daphne Lappa
PhD Historian,
European University Institute, Florence

Does the Mediterranean exist as a coherent
geographic and cultural area? If yes, what are its
borders? And which are the qualities that unify
this region? In other words, can the Mediterranean
serve as a valid analytical category? Or is it just

a stereotype, a product of colonial taxonomical
discourses introducing the area into the global
hierarchy of civilizations? These questions inform
the debates on the Mediterranean and set the con-
tours of the seminar. The first part considers the
gradual emergence of the field of ‘Mediterranean
studies’. More concretely, it focuses on the ways
historians and anthropologists have imagined
this region: from F. Braudel's representation of
the Mediterranean as a ‘physical and human unit’
lying between olive trees in the north and palm
groves in the south; to the anthropological view of
the Mediterranean as a uniform ‘cultural area’;
to the critique voiced by M. Herzfeld vis-a vis this
view, arguing that it obscures local differences
and suggesting that anthropologists should rather
focus on understanding the resilience of the idea
of the Mediterranean; and to the reconceptual-
ization of the Mediterranean as a fragmented

yet unified space of interconnected micro-re-
gions put forward by P. Horden and N. Purcell.
The seminar then considers the designation of
pre-modern Mediterranean as a par excellence
space of connectivity and exchange and a ‘contact
zone’ between diverse cultural groups as well

as its 19th-century identification with the idea of
‘cosmopolitanism’; it looks at the Mediterranean
through the ‘colonial gaze” and ponder on its
orientalist preconditions and implications; it con-
siders the 20th-century Mediterranean as a locus
of ‘urban spontaneity’ and grassroot resistance;
and concludes by reflecting on the Mediterra-
nean as a political project and an object of tourist
consumption.

Aagvn Aanna
Daphne Lappa

Adgvn Aanna, BaciAng Mauplavog, @wtewvn KahAtkouvn, MeAiva Avgdoun, Baotlikn ZwxioU, Taoog MkoBaroog
Daphne Lappa, Vassilis Mavrianos, Foteini Kallikouni, Melina Anzaoui, Vasiliki Zochiou, Tassos Govatsos
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LEMINAPIO M2 - MEZOTEIAKH MOAH

H néAn Tng Méong
Balacoag

Moseé Ricci
Apxitéktwv, KaBnyntig,
Mavenwothpto Trento

Ag oke@TOUpE TN Meoodyelo wg noAn. Me Tnv

KUPLOAEKTIKN €vvola TOU Opou, NapoTL dev

ava@épeTal o€ €vav NapadooLakd aoTiko Tuno.

Aev gival €va kKevo YeTagU nneipwv yePATo PE VEPO,

aMA\a pLa noAn pe entBANTIKO Tonio 0To KEVTPO

TNG Mou payvnTizel. Miwa npaypatikn NoAn xwpig

ouvopa, opyavwpeVN yUpw and To KEVO KEVTPO TNG.
Ye auth Tnv NnoAn Tng Méong BdAacaoag,

Tinota dev Aettoupyei kaAa. Xe avriBeon pe

Tn Bopeta Eupann, 6ev undpxet OLOKNTIKA

anoteAeopatikotnta. H duvardtnta dtaxeiplong

kat aMayng dtadlkaotav n akdpa katn

. npaygaronoinon ouvnBlopévawy dLadlkaolwy TNG

QOTIKAG ZwNG oUXva e€apTatal and Tnv LkavoTnTa
dlaTNPNONG £VOG OUCGTANATOG dLANPOCWMLK®Y Kat
LOLWTIKWV OXETEWV.

H oupnepupopd enkpatel ouxvd Twv Kavovwy

KL TWV KAVOVIOH WV Kal KaBLEPWVEL VEOUG
QuTOMaTLOHOUG aTOuG TPoMnoug dlaBiwong Twv
katoikwv. H napakpn otnv noAn eivat uoLoAoyLkn.
Apnvel pua aioBnon Tou npLTeAoUG 0TOUG AOTIKOUG
X@WPOUG N oroia cUyKpoUETaL PE Tn Jeyalonpenela
TOU Toniou Kat au§avel Tn yonTteia Tou. Eivat étol. H
eAKUOTIKOTNTA TNG [TOANG TN Méong BdAaooag
elval aneplopLaTn.

H Meooyelog eival évag TepaoTiog udATIVOG
XWpPog yUpw and Tov onoio avantucoeTal éva
NoAUNAOKO OLKLOTIKO cUGTNA, TO OMOL0 €XEL
OLAPOPETIKEG EVTACELG OTLG ECWTEPLKEG OXETELG
TOU Kal 6rnou n BeaTplkdTNTa TOU ToMiou anoTeAel
TOV KUPLO aOTIKO KATaAUTN.

SEMINAR M2 - MEDITERRANEAN CITY

Middle Sea City

Mosé Ricci

Architect, Professor,
University of Trento

Let’s think of the Mediterranean as a city

in the literal sense of the term, even though
not referring to a traditional urban figure.
Not a void between continents filled with
water, but a city with an imposing central
magnetic landscape. A real borderless city
organized around its empty center.

In this Middle Sea City nothing works well.
As opposed to Northern Europe, administra-
tive efficiency does not exist. The possibility
to manage and change processes or even to
carry out the normal procedures of urban life
is often conditioned by the capacity of main-
taining a system of interpersonal and private
relations. Behavior often prevails over rules
and regulations and establishes new automa-
tisms in the inhabitants’ life-styles. The decay
of the city is physiological. It leaves a sense of
the unfinished in urban spaces that clashes
with the magnificence of the landscape and
increments its charm. That is how it is. The
attractiveness of the Middle Sea City is unlim-
ited.

The Mediterranean is an immense aquatic
space around which a complex system of
settlements disposes itself. It has diverse
intensities of internal relations; the theatri-
cality of the landscape represents the main
urban catalyst.

Mose Ricci




108

LEMINAPIO M3 - MEZOTEIAKH MOAH

MedNaet:
[pog pLa eupun akTn;

Manuel Gausa Navarro
Ka®nynTng AoTikoU Ixedlacpou
kat MoAeodopiag, Naveniathpto MEvoBag

H Meooyelog eival kat’ e€oxnv n eAKUCTLKN
nepLoxn Tou kKoopou. (g ek ToUTOU, 0 OCNPEPLVOG
avTaywviopoG HETAEU NayKOOHLWY avTaAAaymV
KAl MPOOPLOPGV (PAIVETAL VO OXETIZETAL KUPLWG
HE TOV TOUPLOWO KAl TIG XPNOELG yng. H nAnBapa
NapadooLaKa CNPAVTIKGWY OLKOVOULK®MV
OpacTnploTnTwy Ogv avrioTabpizel Tn onpacia
TOU TOUPLOHOU KAl TwV XpNOEWV YNG GTNV Nieon
auUTOV TWV MEPLOXWYV, TOOO OTLG OKTEG G600 Kal 0T
naAadtepa kEvipa evdlapépovtog. Autd odnynoe
O€ QVENAPKN, TUMoNowNpEVa HOVTEAD yLa ToV
€Aeyxo TNG aoTIKNG avantugng nou evBapplveTatl
eniong anod ONPOGCLEG MOMTLKEG Mou divouv Eupacn
oTNV MoCOTNTa Kat TG PeyaAeg (unoldopég mou

. HMOPOUV va €MTUXOUV ypryopo KEPDOG.

Av Kat o ToupLopdG Kat n eEAKUOTIKOTNTA €ivat
NPOPAVMG ONAVTLKA, Ta OPEAN TOUG KATAVEHOVTAL
avLoa Kal oL apvNTLKEG ENNTWOELG TOUG OEV
AapBavovtat undywn OTLG KPATLKEG OLKOVOULKEG
oTaToTIKEG. (00TO00, Mapd TNV KPLTIKN NOAGV
OUVTNPNTLK®V OPAdwWV, N EAKUCTIKOTNTA KAl N
EMOKEYLHOTNTA €lval eNBUPNTEG KaL ENWQPEAEIG
OXL HOVO aMno OLKOVOULKA anoyn aAAa kat and
KOWWVLKO-MOATLOULKA, ylaTL 0UVOUAZOoUV TOV
KOGHOMOATLOPO PE TRV TAUTOTNTA, TIG NAYKOOULEG
avtaAAay€EG He TNV TOMKN yvwon, Tnv eueA§ia pe
TNV NoAAGnAdTNTa. AUTEG oL NapdpETPOL oUVOEDVTAL
HE BLOPOPETIKA OVELPIKG neptBarovra (ovelptkeg
MOAELG, OVEIPIKEG XWPEG, MEPLOXEG-NapddeLoot] Kal
Ouxva Pe Ta 4 dlaonpa «S»: Sea, Sun, Sand, Sex.

H aMayn kAigakag Tng ouyxpovng noAng
Kal N MOAUKEVTPLKN TNG GUON NPOTELVOUV VEOUG
QOTIKOUG KAl XWPLKOUG OUVOUAGHOUG QUBEVTIKGV
dkTUwV eupuav aktwv (Intelligent Coasts Net-
works), (Kav@v va GUVEPYAoTOUV HE VEOUG TUMOUG
OAOKANPWHEVWY NEPLOXGV KAl MOMANAEG AOTIKEG
EMAVEVEPYOMOLNOELG.

SEMINAR M3 - MEDITERRANEAN CITY

MedNet: Towards
an Intelligent Coast?

Manuel Gausa Navarro
Professor of Urban Design
and Planning, University of Genoa

The Mediterranean is the world’s attractor
region par excellence. Therefore, today’s intense
competitiveness between global exchanges and
destinations appears decisively associated to the
tourism factor and the land-use developments.
The plurality of traditionally important economic
activities does not prevent from weighing the
importance of tourism and real estate in the
pressure of these territories, both on their coast-
lines and in their old focus centers.

This led to a standardization in the provision
of models for insufficiently controlled urban
growth and development encouraged by public
policies emphasizing on the quantity and the
extension of big facilities and (infralstructures
able to quickly create profit.

Although tourism and attractiveness are
evidently important, their benefits are unevenly
distributed and their negative eco-systemic
impact are not taken into account in really
pondered national economic statistics. However,
despite the multiple critiques of many fundamen-
talist groups, the attractor and visiting factors
are desirable and beneficial not only from an
economic point of view but also for a socio-cul-
tural dimension, being capable of combining
cosmopolitanism and identity, global exchange
and local (re]cognition, flexibility and plurality.
These parameters have tended to be located in a
way too concentrated and endogenous, associ-
ated to different dream contexts (dream cities,
dream lands, site-paradises) often associated to
the 4 famous “S”: Sea, Sun, Sand, Sex.

The change of scale of the contemporary city and
its poly-nuclear nature allow us to propose new
urban and territorial combinations of authentic
Intelligent Coasts Networks, able to work with new
models of integrated territorial articulations (Land-
Links, Land-Grids) and multi-urban reactivations
(ReCitying, as towns-recycling).

Manuel Gausa Navarro
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BIOFPA®IKA THMEINMATA

0 Avdptag AyyeAdakng eivat apxiTéKTovag Kat KAAMTEXVNG, yevwnBnke
otnv ABnva 1o 1968. H npakTikn Tou ouvOUAZEL OTOLXELD APXLTEKTOVIKNG
KOl €PEUVAG HE OUVEXN MELPAPATIONO NAVW OToV TpOMO nou BAENoupe
Kal XpNOLUOMOLOUPE TOV X®PO, TO KTipLo, To EKBepa aAla Kal TG MOAELg
nou zoupe. Mpoopara e€€Beoe Tn douleia Tou ato EMIT, atnv XXI

Baltic Triennial, otnv 1n Mnievale Apxirektovikng Tou Chicago, otnv

8n MnievaAe BepoAivou, oto ALT Bomonti Istanbul, otnv Kunnsthalle
Athena, otn Breeder Gallery eva ouppeteixe kat otn documental4 otnv
ABnva kat To KaooeA. MapaAAnia éxet enpeAnBei onpavTikég ekBEoeLg
ota Het Nieuwe Instituut Rotterdam, Swiss Institute New York, 10pupa
AEXTE, Padiglione Arte Contemporanea Milano, Kunsthalle Basel. Exet
entpenBei ekBeaelg ota CAPC Bordeaux, Frieze Commissions Aovdwo,
Tnv XXI Baltic Triennial, Tnv 3n MnevaAe Beooalovikng, Tn 2n Mnievale
ABnvag, ato pouoeio MUSAC Leon, oto Hangar Bicocca Mikavo, ato
Haus der Kunst Moévaxo k.a.

0 Mavvng A. Aiownog eivat KaBnyntig ApxitekTovikoU kat AoTikoU
Ixedlaopou Kat Mpoedpog aTo Tunpa ApXLTEKTOV@WY Mnxavik®v Tou
Maventotnpiou Matpav. Eivat AteuBuvtig Tou M.M.Z. «ApXLTEKTOVIKA
Kat AoTikog Ixedlaopoc». EAaBe 1o AinAwpa ApxttékTova Mnxavikou
ano 1o E.M.. (1989) kat To Master in Architecture anoé to Mavent-
othpto Harvard (1991). Hrav Enokéntng KaBnyntag oto Maventotapto
Columbia (2015 kat 2014) kat otn Bartlett School of Architecture,
University College London (2012-13) kat EntokénTng EpeuvnThg oTo
Maventothpto Princeton (2009). EpydaoTnke oTo ypageio Bernard
Tschumi Architects, Néa Yopkn (1992-95). Hrav EBvikog Enitponog
kat EntueAnTAg Tng enionpng eANnVIKNG ouppeToxng Tornia Touptopou:
Avakataokeuagovrag Tnv EAAGSa otn 14n AteBvn ‘EkBean ApxitekTo-
vikng Biennale Bevetiag 2014. Eivat dteuBuvrng Tou ypageiou Aicwnog
ApxtTekTOVLKN 0TV ABriva.

0 Anpntpng Avrwvakdkng €AaBe To Aindwpa Apxitéktova MnxavikoU ano
10 E.M.M. (1958). And 10 1959 cuvepydoTnke pe Tn Zouzava Aviwva-
KAKn pe TNV onoia ouvidpuoav To Epyactnpto 66-Ab6 (1965). Aietéreoe
EnweAntng otnv ApxitekTovikn ZxoAn tou E.M.M. (1958-62), Entokéntng
KaBnyntig oto M.L.T. peté anéd npdéokAnon Tou Stanford Anderson (1994,
1999), oto E.M.M. (1997-1998) kat oto Maventotnpto Matpdv (1999-
2000). Hrav KaATexvikag AleuBuvTng Tou KEvpou ApXITEKTOVIKAG TNG
Meooyeiou (K.AM.), Xavia (1997-2011). AvakupuxBnke avrentoTéAov
pélog Tng Académie d” Architecture (1995), Enittpog 813akTwp Tou Apt-
ototeAeiou Maveniotnpiou Beooalovikng (2007), Tou Anpokpiretou Mave-
nwotnpiou Bpakng (2016) kat Enitipo peAog 10U ZUMOGYOU ApXITEKTOV®V
Axaiag (2016). Hrav péhog kat tapiag Tou A.Z. Tou L.AAA.L. (1962-63)
Kat npoedpog Tou E.A.M. Tou E.M.M. (1975-77).

0 Znupog Bhaxonoudog (1968) anogoirnoe anoé tn Noptkn IxoAn

Tou Maventornpiou ABnvav (1990) kat avayopeuBnke d13akTopag Tng
Noptkng ZxoAng Tou Maventotnpiou Tou Movaxou (1995). Eivat Kabn-
yntAg otn Noptkn ZxoAn Tou Maveniotnuiou ABnvav oto Anpoato Aikato.
Awdaoket otnv EBvikn IxoAn AlkaoTikwv AELTOUpY@V Kal EXEL CUYYPAYEL
peyalo aptBuo BiBAiwv kat apBpwv. Aiknyopei oto ZupBoUAo Tng Ent-
Kpateiag kat ota dlotknTika dikaoTnpla. Eivat Mpoedpog Tng Enrponng
Awag@ahong MowdtnTag Tng NoponapaokeuaoTikng Aladikaociag kat
p€Nog Tng Apxng MpooTaciag Aedopévwy Mpoownikou Xapaktnpa.

0 James Bridle eivat kaAMTéXVNG Kat cuyypapeag nou epyazetat dient-
OTNUOVLKA Kal Ue 3Lapopeg Texvoloyieg. Ta épya TEXvNG Tou anoTeAolv
avaBeoelg ekBeoLaKOY XPpwV Kat LopUPATWY Kat eKTiBeVTaL Naykoopiwg
kat oto dtadiktuo. To ouyypa@Lkod Tou £pyo, Nou apopd oTn AoyoTexvia,
TOV NOMTLOPO Kat Ta 8ikTua, dNHOCLEUTNKE OE MEPLOSIKA Kal eQnpepidEG,
o€ éviunn pop®n Kat a1o 81adikTuo. Aivel TaKTIKA OLOAEEELG o€ ouvEDpLa,
navenoTnpta Kat aAeg ekdnhaoelg. To BiBAio Tou New Dark Age, nou
apopd oTnv TeEXvoloyia, Th yv@won Kat To TEAOG Tou pEANOVTOG, dNpooLEU-
Bnke ano TG ekdooel; Verso (Hvawpévo Baoiteto & HMA] 10 2018.
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Yannis A. Aesopos is Professor of Architecture and Urban Design at

the Department of Architecture, University of Patras, Chair of the
Department and Director, Master in Architecture and Urban Design
Program. He received the Diploma of Architecture from the National
Technical University of Athens (1989, summa cum laude) and the Master
in Architecture from Harvard University (1991). He was Visiting Professor
at Columbia University (2015 and 2014) and the Bartlett School of Archi-
tecture, University College London (2012-13) and a Stanley J. Seeger
Visiting Research Fellow at Princeton University (2009). He worked for
Bernard Tschumi Architects, New York (1992-95). Aesopos was the
Commissioner and Curator of Tourism Landscapes: Remaking Greece,
the Greek participation to the 14th International Architecture Exhibition—
Venice Biennale, 2014. He is principal of Aesopos Architecture in Athens.

Andreas Angelidakis lives and works in Athens. Trained as an architect
(Sci-ARC bArch, Columbia MSAAD), Angelidakis maintains a practice
centered on research and exhibition often examined through the lens of
the internet. Angelidakis has consistently challenged the end-product
of architectural practice by reversing the representation-to-realization
sequence of the production of buildings. He often starts with an existing
building, producing models, films, ruins, installations or alternative
histories, blurring fact and fiction, smoothing out the borders between
the real and the virtual. Recent exhibitions include The State of the Art
of Architecture 1st Chicago Architecture Biennial , 12th Baltic Triennial
at CAC Vilnius 2015, Supersuperstudio, PAC Milano 2015, documental4
Athens and Kassel.

Dimitris Antonakakis received the Diploma of Architecture from the
National Technical University of Athens (1953-58). Since 1959 he
collaborated with Souzana Antonakaki and they co-founded Atelier 66
(1965). He was Instructor in Architecture at the National Technical Uni-
versity of Athens (1958-62), Visiting Professor at M.L.T.., invited by Stan-
ford Anderson (1994, 1999), the National Technical University of Athens
(1997-1998) and the University of Patras (1999-2000). Antonakakis was
the Director of the Center of Mediterranean Architecture in Chania,
Crete (1997-2011). He was elected Member of Academie d’ Architecture
(1995). He was awarded an Honorary Doctorate by the Aristotle Uni-
versity of Thessaloniki (2007) and the Democritus University of Thrace
(2016). He is an honorary member of the Architects Association of
Achaia (2016). He was a prominent member of the Association of Greek
Architects (1962-63) and President, Association of Assistants and
Instructors, National Technical University of Athens (1975-77).

Christina Bonarou holds a PhD in Communication, Culture and Tourism
from the Panteion University of Athens, and she currently works as a
researcher in European Funded Projects (Erasmus+, AMIF, REC). She
holds a bachelor’s degree in Communication, Media and Culture and a
master’s degree in Cultural Policy, Management and Communication
(Panteion University), as well as in Tourism Planning, Management and
Policy (University of the Aegean). Dr Bonarou has worked as an adjunct
professor at the National School of Public Administration, Panteion
University and the Alexander Technological Educational Institute of Thes-
saloniki. She has also served as scientific personnel in the Public Sector.
She is the author of the book Visual Culture and Tourism: Representations
of Greece in Tourist Postcards, published in Greek by Papazisis Editions.

James Bridle is an artist and writer working across technologies and
disciplines. His artworks have been commissioned by galleries and
institutions and exhibited worldwide and on the internet. His writing
on literature, culture and networks has appeared in magazines and
newspapers, in print and online. He lectures regularly at conferences,
universities, and other events. New Dark Age, his book about tech-
nology, knowledge, and the end of the future, was published by Verso
(UK & US]) in 2018.
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0 Népyng MepdAupnog (Mapiot, MaAia 1973) onoudaoe gwToypagia otnv
ABnva Kal apxLTEKTOVIKN aTn Becoalovikn, oAoKANPGVOVTAG PETANTU-
XLOKEG 0MoudEg Kat ddakToptkn dtatptBn oTnv MeydAn Bpetavia. Eival
unotpogog Tou Idpupatog Fulbright kat péhog Tng entonpng eAAnvikng
ouppeToxng otnv AteBvin ‘EkBeon Apxitektovikng Biennale Beveriag To
2012 kat 1o 2014. Ano 1o 2007 Kat yia pia dekaeTia unnpée o enionpog
PwTOYPAPOG TNG Kataokeung Tou Kévrpou MoMuriopol 18pupa Ztaupog
Nuapxog. To Teleutaio Tou BiBALo pe TiTho «OpBoypapieg» ekdoBnKe ano
11 £kd00€Lg Yale University kat napouatdatnke oto MoMA.

0 ANEELog Aévep eivat KaBnyntig MoAeodopiag kat EAeUBepou Xpovou
oto Tunpa Mnxavikav Xwpota€iag, MoAeodopiag kat Mepipepetakng
Avantugng tng MoAutexvikng IxoAng Tou lMaventotnpiou Becoaliag. Eivat
SteuBuvtng Tou Epyactnpiou TouptoTikou Ixediaopou, Epeuvag kat MoAt-
TIKNG, Kat ntav SteuBuvtng Tou Mpoypapparog Metantuxtakav Znoudmv
‘Ixedlaopog Kat Avantugn Touplopou kat MoAutopoy’ (2014-2020). Exet
enayyeApaTikn epnetpia ano to 1986, epeuvnrikn epnetpia ano to 1988
Kat ddakTikn epnetpia ano 1o 1996. Exel enMoTnpoVIKEG dnpootleUoELg
o€ neplodikd, BiBAia, npakTika ouvedpiwv k.An. To €pyo Tou KaAUNTEL
ZNTAPATA TOUPLOpoU, NOALTLGHoU, aBAnTIopoU, marketing/ branding Tou
TOMOU, ELOLKGOV YEYOVOTWY, NOAE0dONiaC, a0TIKNG avayévvnong.

0 Manuel Gausa Navarro €ivat 513GKTwp apXITEKTOVAG, KPLTLKOG Kal
ouyypageag. Ano 1o 2017 eivat KaBnyntng kat dteuBuvel Tnv €dpa

Tou AoTikoU kat MoAeodopikou Ixedtaopou kat oto DAD-UNIGE,
Maveniathpto Tng MévoBag, onou dteTéAeoe AvanAnpwTtng KaBnyntng
Ixedlaopou (2008-2014) kat KaBnynthg ApXITEKTOVIKNG Kat IXeSLaopou
Toniou (2014-17). Ané To 2015, eivat AteuBuvthg-ZuvtovioThg Tou ADD,
PhD Program in Architecture and Design. Ano6 To 2012 €wg 1o 2015
Oletéleoe Koopntwp Tou IAAC, Institute for Advanced Architecture of
Catalonia otn BapkeAwvn, 6nou, wg ouvidpuTng kat KaBnyntng, eivat
Twpa entkepaing KabnynTng Bewplag kat Mpoxwpnpévng Mviong kat

- HéNoG TnG entoTnpovikng enttponng. O Gausa eivat tdpuTkd PéAog

(2000) kat kUpLog oupBouAog (and To 2008) Twv ekdooewy Actar Kat Tou
YPaQELOU OPXITEKTOVIKAG, OPXLTEKTOVIKAG TOMIOU KAl AOTIKOU OXEQLAOHOU
Actar Arquitectura. To 2000 Tiun8nke pe To Médaille de UAcadémie
d’Architecture de France. Eivat ouyypagéac dtapopwv apBpwv kat
BiBALwV.

0 HAlag ZéyyeAng eivat apxTéKTwV Kat KaBnyntng ApXITEKTOVIKNG. Znou-
dace kat didage otnv Architectural Association School of Architecture,
Novdivo and o 1956 £wg 1o 1986. Eivat ek Twv 8putdv Tng 0.M.A. (Office
for Metropolitan Architecture) oe ouvepyaoia pe Tov Rem Koolhaas £€wg
10 1987 onote kat idpuoe pe Tnv EAévn Touyavre To ypageio Gigantes
Zenghelis Architects otnv ABnva. AleTéAeoe KaBnynTig ApXITEKTOVIKNG
otnv Akadnpia Kaiav Texvav Tou Dusseldorf (1989-2002) kat Tnv Aka-
Snpia ApxirekTovikng Tou Mendrisio (2002-2008). Aida€e peTagy aMwv
oto Berlage Institute Rotterdam, 1o Maveniotnpto Columbia, To Mavent-
otnpto Princeton, To UCLA, to EPFL, To ETH kat 1o Maventotnpto Yale.

H Anpntpa Katowrta (AADipl, MArch (Harvard), RIBA) eivat KaBnyntpta
apXLTEKTOVIKOU oxedlacpou oTo Maventothpto Matpwy, onou didaoket
Kal ouvTovizel epyaoTnpla, pabnpara kat épeuva oxedtaopol. Hrav
€MKEPAANG epyacTnpiwy o€ ouvepyaoia pe To MavenioTnpto Tng Meveung
(2021), o NMavenothpto Tou Topovro (2009, 2019), To Texvohoyiko Mave-
nweThpto Tng Bievvng (2016-17), To Rhode Island School of Design (2015)
KaL NG ev e€eAiel €peuvag oxedlaopgol www.coastaldomains.upatras.
gr. To 2015 nrav entokenTpla epeuvnTpla oto Graduate School of Design
Tou Maventotnpiou Harvard. (g entueAnTpla Tng dteBvoug entBempnong
apxurektovikng AOMEE (2005-11) enpeAnBnke 59 1e0xn, 2 enetnpideg
€MNVIKNG OPXITEKTOVIKNG, 5 eKBETELG Kal opyavwoe 3 eupwnaikolg
QPXLTEKTOVIKOUG OLaywVLIopOoUG HE TIG avTioTolxeg EKOOOELG Toug. Mpv
Tnv idpuon Tou ypagpeiou buerger katsota architects 1o 2005, epydcBnke
oTa apXLTEKTOVIKA ypageia Porphyrios Associates kat Skidmore Owings
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Elias Constantopoulos is Professor of Architecture at the Department
of Architecture, University of Patras. He studied at the Bartlett School
of Architecture, University College London (MSc, Dipl.Arch). He is

the President of the Hellenic Institute of Architecture, the General
Secretary of the Hellenic Society for Aesthetics, and member of
Do.Co.Mo.Mo.He co-founded the office Sigma Design which earned

an Industrial Design Award and the 9H Gallery in London. He was the
Commissioner and Curator of The Dispersed Urbanity of the Aegean
Archipelago, the Greek participation to the 10th International Archi-
tecture Exhibition-Venice Biennale. He curated the conference The
Role of Philosophy in Architectural Education, ‘Architecture of the 20th
century: Greece’ (Frankfurt], ‘ON: The Modern and the Contemporary in
European and Japanese Culture ‘(Tokyo). Publications: N.Valsamakis,
D.&S. Antonakakis, K.Krokos, Architecture in Vienna, Architecture &
Sculpture. He was the publisher of 9H and Ntizain magazines and the
consultant editor for Architecture in Greece.

Alexios Deffner is Professor of Urban and Leisure Planning at the
Department of Planning and Regional Development, School of Engi-
neering, University of Thessaly. He is the director of the Laboratory

of Tourism Planning, Research and Policy, and he was the director of
the Postgraduate Programme ‘Planning and Development of Tourism
and Culture’ (2014-20). He has professional experience since 1986,
research experience since 1988, teaching experience since 1996. He
has scientific publications in journals, books, conference proceedings,
etc. His work covers the fields of tourism, culture, sport, place mar-
keting/ branding, event planning, urban planning, urban regeneration.

Manuel Gausa Navarro is a PhD architect and critic, author of several
publications. From 2017 he has the Chair of Planning and Urban Design
as Full Professor at DAD-UNIGE, University of Genoa where he was
Associate Professor of Design (2008-2014) and Full Professor of
Architecture and Landscape Design (2014-17). Since 2015, he has

been the Director-Coordinator of the ADD, PhD Program in Architec-
ture and Design. From 2012 to 2015 he was Dean of IAAC, Institute for
Advanced Architecture of Catalonia in Barcelona where, as Co-founder
and Senior Professor, he is now the Lead Professor in Theory and
Advanced Knowledge and a Member of the Scientific Committee. Gausa
is a Founding Member (2000) and Principal Advisor (from 2008) of Actar
Publishers and Actar Arquitectura office of architecture, landscape and
urban design. In 2000 he was honoured with the Médaille de l'Académie
d'Architecture de France. He is the author of various articles and books.

Demetra Katsota is Professor of Architecture at the University of
Patras, where she teaches and coordinates studios, courses and
design research. She has lead joint design studios in collaboration
with the University of Geneva (2021), the University of Toronto (2009,
2019), the Technical University of Vienna (2016-17), the Rhode Island
School of Design (2015). She is the initiator and leader of the on-going
design research www.coastaldomains.upatras.gr. In 2015 she was a
visiting scholar at Harvard Graduate School of Design. As editor of
AOMEX International Review of Architecture (2005-11) Demetra edited
59 issues, 2 Greek Architecture Yearbooks, curated 5 exhibitions and
organised 3 european architectural competitions and their respective
publications. Before establishing buerger katsota architects in 2005,
Demetra worked for Porphyrios Associates and Skidmore Owings and
Merrill in London. Demetra received her Diploma of Architecture from
the Architectural Association and Masters of Architecture from Harvard
University Graduate School of Design.

Andreas Kourkoulas is Professor Emeritus at the School of Architec-
ture, National Technical University of Athens. In 1987 he co-founded
Kokkinou Kourkoulas and Partners architectural practice in Athens
which has received awards in national and international competitions.
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and Merrill oto Aovdivo. ZnoUdace apxirekTovikn otnv Architectural
Association School of Architecture (AADipl) kat oTo Graduate School of
Design tou Maventotnpiou Harvard (MArch).

0 Avdpéag Koupkoulag eivat Opotipog KaBnyntng ApXITEKTOVIKAG 0TO
E.M.T. kat 10puTIKO HENOG TOU OPXLTEKTOVIKOU ypapeiou Kokkivou Koup-
KouAag kat Zuvepydreg. EAaBe o Aindwpa Apxitéktova MnxavikoU ano 1o
E.M.T. kat o petantuxtaké 6inhwpa and Tnv Architectural Association
Graduate School aTo Aovdivo. Eival 3idakTwp Tng Bartlett School of
Architecture, University College London. EpyaoTnke 010 apXITEKTOVIKO
ypageio OMA oto Aovdivo. Exet d18a€et wg entokeéNTNG KaBnynTig Kat
£xel dmoel SLAAEEELG OE UPXITEKTOVIKEG OXOAEG 0TV EANAda Kat To e§w-
TePLKO. To apXITEKTOVIKO TOU £pYo EXEL ONHOCLEUTEL Kal EXEL NapouataoTel
oe Olebveig ekBeoelg.

0 HAtag Kwvatavronoulog eivat KaBnyntng Apxitektovikng oto Tpnpa
ApxirekTovwv Mnxavikav Tou Maveniatnpiou Matpav. Znovdace otn
Bartlett School of Architecture, University College London (MSc, Dipl.
Arch). Eivat npoedpog Tou EAAnvikoU IvoTiToUTou ApXLTEKTOVIKNAG, MEVIKOG
Mpappatéag Tng EANAnvikng Etatpeiag AloBnTikng kat pélog tou Do.Co.
Mo.Mo. Zuvidpuoe 1o ypapeio Sigma Design nou éAaBe BpaBeio Blopn-
xavikoU Ixediaopou kat Tnv 9H Gallery oto Aovdivo. Hrav EBvikog Eni-
TpOnog Kat EntpeAnTtng Tng enionpng eAAnvikng ouppetoxng To Atyaio:
Mia Atgonaprn oAn atnv 10n AleBvin ‘ExkBean ApxirekTovikng Biennale
Bevetiag 2006. ZuveniueAnBnke 1o ouvédplo «0 Pokog Tng Olooopiag
oTnv ApxurekTovikn Eknaideuon». ‘Architecture of the 20the century:
Greece’ (®paykpouptn), ‘'ON: The Modern and the Contemporary in
European and Japanese Culture’ (Tokto). Anpootetoeig: N.Bahoapakng,
A.&X.Avtwvakakn, K.Kpokog, ApxLTeKToVIKA 0Tn Blévvn, ApXITEKTOVLKN

& Mwntikn. Hrav ekd0Tng Twv neplodikwv IH kat NTizailv kat aUpBoukog
oTa ApxiTEKTOVIKG BEparTa.

H Aaevn Aanna onoudace toTopia oto Maveniothpto KpATtng kat oAokAn-
pwaoe 10 613aKTOPIKO TNG 0To Eupwnaiko MavenioTnulako Ivetirouto GAw-
pevriag. Exel 610a&et ota Maveniotnpia Tng ABrvag kat Tng Képkupag,
Kat €xel A\GBeL peTadLOAKTOPLIKEG UNoTPoPieg ano To MoAutexveio Tng
Awzavng, To Maveniotnpto Princeton kat To EAAnviko IvoTitouTto Beve-
Tiag. Ta epeuvnTika TnG evdlapEpovTa oTpEPovVTaL yUpw and gnTnuara Tng
LoTopiag Tng AvatoAikng Meooyeiou, peTagl Twv onoiwv n ouykpoTNON
TwV BPNOKEUTIK®Y TAUTOTATWY GTNV MPGOLUN VEWTEPLKOTNTA KAL O PETA-
OXNUATIOPOG TOUG OTOV KOOHO TwV £BVGOV-KPaTGV.

0 Paul Lewis, FAIA, eivat dieuBuvtng oto ypageio LTL Architects pe
£dpa tn Néa Yopkn. Eivat KaBnynTing kat AvanAnpwtng Koopntopag otn
ZxoAn ApxITeKTOVIKNG Tou MaventoTnpiou Princeton, 6nou d13aokel ano
10 2000. EAaBe BA ano 1o Maveniothpio Wesleyan kat 1o M.Arch ano

1o Maventothpto Princeton. To ypageio Tou pe €dpa Tn Néa Yopkn éxet
ulonotnoet akadnpaikd, NoMTLOTIKA Kat dnpoata KTipla oTig Hvwpéveg
MoAureiec. To ypageio LTL €AaBe Tov Titho NY State AlA yia 10 2019. Exet
eniong AaBet éva EBviko BpaBeio Ixedlaopou, £xet neptingBei ato ID
Hall of Fame kat éxet AdBet noAAd BpaBeia oxedlaopou AlA. Ta €pya kat
Ta 0x€01a Tou ypageiou Exouv ekTeBel o€ 6Ao Tov Koapo. O Paul Lewis
eival Mpoedpog Tng Architectural League Tng Néag Yopkng kat ouvep-
yatng Tng Apepikavikng Akadnpiag otn Papn.

0 Bwpag Maloutag eivat OpoTpog Kabnyntng Kowwvikng Mewypagiag
oto Tpnpa Mewypapiag Tou Xapokonetou Maveniotnpiou. AteTéAeoe dleu-
Buvtng Tou IvaTiroutou AoTikng & Aypotikng Kowvwviohoyiag Tou EBvikou
Kévtpou Kowwvikav Epeuviv (2001-2012) kat KaBnyntng oto Tunpa
Xwporta&iag, MoAeodopiag kat Mepupepetakng AvantuEng Tou MavenioTn-
piou Beooaliag (1991-2009). Tnv nepiodo 2015-2016 Sietéheoe Mevikog
Mpappatéag Epeuvag & Texvoloyiag. H epeuvnTikn Tou dpacTnplotnTa Kat
TO ONHOGCLEUHEVO €PYO TOU aPOPOUV TIG HETABOAEG OTIG KOWWVLKEG JOHEG
TwV MOAEWY, TN OTEYAON KAL TOV KOWVWVLIKO OLOXWPLOHO.
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He has taught and delivered lectures in several architecture schools in
Greece and abroad. He received the Diploma in Architecture from the
National Technical University of Athens (1977) and he completed his
postgraduate studies at the Architectural Association Graduate School
in London (1980-1981). He received his PhD from the Bartlett School of
Architecture, University College London on Linguistics in Architectural
Theory and Criticism after Modernism (1986). He also worked at the
OMA architecture practice in London (1981-1983).

Daphne Lappa earned a BA in History from the University of Crete,
and a PhD from the European University Institute of Florence. She
has taught at the Universities of Athens and Corfu, and has earned
post-doctoral fellowships from the Swiss Federal Institute of Tech-
nology in Lausanne, Princeton University, and the Hellenic Institute
in Venice. Her research interests engage with different aspects of
the history of Eastern Mediterranean, among them the formation of
confessional identities in early modernity and their transformation in
the world of nation-states.

Paul Lewis, FAIA, is a Principal at LTL Architects based in New York
City. He is currently a Professor and Associate Dean at Princeton
University School of Architecture, where he has taught since 2000. He
received a BA from Wesleyan University and a M.Arch from Princeton
University. His New York based firm has completed academic, cultural
and institutional projects throughout the United States. LTL are the
2019 NY State AIA firm of the year. They have received a National
Design Award, have been inducted into the ID Hall of Fame, and have
received multiple AlA design awards. The firm’s designs and drawings
have been exhibited around the world. Paul Lewis is the President of
the Architectural League of New York and a Fellow of the American
Academy in Rome.

Thomas Maloutas is Professor Emeritus of Social Geography at the
Department of Geography, Harokopio University, Athens. He was
Director of the Institute of Urban and Rural Sociology at the National
Centre for Social Research (EKKE] in Athens (2001-2012) and Professor
at the Department of Planning, University of Thessaly (1991-2009). He
has also served as Secretary General for Research & Technology at the
Greek Ministry of Education (2015-2016). His research and published
work is related to changing urban social structures, housing and
segregation.

Georgios A. Panetsos is Professor of Architecture and Urban Design
and Chair of the Department of Architecture, University of Patras.

He has been advisor on architecture and urban design to the Mayor

of Athens (1991-94), the City of Rotterdam (1993-95) and the Greek
Government (2003-04). He received the Diploma of Architecture from
the National Technical University of Athens (1984, summa cum laude)
and the Master in Architecture from Harvard University (1986). His
architecture firm, founded in 1986, has received numerous honors for
design projects. His architectural and urban design work has been
exhibited and published internationally. He is the editor of the interna-
tional architecture review DOMES, the founder of DOMES Architecture
Awards and DOMES INDEX, a digital archive of Greek architecture.

Costis Paniyiris is Professor of Architectural Design at the Department
of Architecture, University of Thessaly. He received the Diploma of
Architecture from the National Technical University of Athens (1990)
and the Master in Architecture from Harvard University (1992). He
co-founded Bertaki/ Loukopoulou/ Paniyiris architectural office in
Athens which has undertaken various public and private projects and
has participated and received prizes and distinctions in several national
architectural competitions. Their work has been shown and published
in international architectural group exhibitions and publications.

BIOFPA®IKA THMEINMATA

H Xptotiva Mnovapou eivat dtdaktwp Entkowwviag, MoAriopol kat
Touptopou Tou Mavreiou MavenioTnypiou Kal epyazeTaL wg EPEUVATRLA

o€ €pya xpnparodotoupeva and Mpoypappata Tng Eupwnaikng Evwong
(Erasmus+, AMIF, REC). Eivat nTuxtoUxog Entkowwviag, Méowv kat
MoAtriopoU pe petantuxtakn ewdikeuon otnv MoAroTikn MoAwTikn, Atoi-
knon kat Enkowavia (Mavreto Maveniotipto), kaBog kat oto Ixedlaopo,
Awoiknon kat MoAurkn Tou Touptopou (Maventotnpto Alyaiou). Exet
ddaget atnv EBvikn IxoAn Anpootag Awoiknong kat Autodioiknong, oTo
Mavreto Maveniotnpto kat oto AAe€avdpetlo Texvoloyiko EKNadeuTiko
1dpupa Beooahovikng. Eniong éxel epyacTel wG EMOTNHOVIKO NPOCWMLKO
a1o Anpdoto Topéa. To BiBAio Tng OnTikdG noAiTopdG Kat Touptopog:
Avanapaotdoeig Tng EAAGSac oTiG ToUpLOTIKEG KapT MooTAA KuKAopopetl
ano T Ekdooelg Manaznon.

0 lecpytog A. Mavéraog eivat KaBnynthg ApxITEKTOVIKAG Kat AGTIKOU
IxedlaopoU Kat Mpoedpog Tou Tpnpatog ApxitekTovwy Tou lMavenioTnpiou
MNatpav. Exel dlateAéoel oUpBouAog Tou Anpapxou ABnvaiwv (1991-94),
NG N6ANG Tou Potepvrap (1993-95) kat Tng EAANVIKAG KuBEpvNong
(2003-04). 'EAaBe To AinAwpa Apxtréktova Mnxavikou ané 1o E.M.T.
(1984) kat 1o Master in Architecture ano to Maventothuto Harvard
(1986). To apxtrekToviko ypageio Tou 13pUBNKe To 1986 kat €xet TLuNBEL
He JLaKPLOELG yla £pYa APXLTEKTOVIKOU Kal aoTlkoU oxedlacpou. To €pyo
ToU ypageiou Exel ekTeBel kal éxel dnpooteuBei dieBvac. Eival enpe-
AnTng Tng dleBvolg entBewpnaong apxirektovikng AOMEZ, 13puTng Twv
BpaBeiwv ApxirekTtovikng AOMEY kat Tou yn@lakou apxeiou EAANVIKAG
apxurekTovikng AOMEY INDEX.

0 Kwotng Mavnylpng eivat KaBnynTig ApxitekTovikoU Xxedlacpol

oto Tpnpa Apxirektovwy Tou lMaveniotnpiou Becoaliag. EAaBe To
Ain\wpa Apxuréktova Mnxavikou ané o E.M.M. (1990), kat To Master

in Architecture ané to Maventotnpto Harvard (1992). Luvidpuoe To
APXITEKTOVIKO Ypapeio AoukonoUhou/ Mneptakn/ MavnyUpng oTnv ABnva,
T0 0Moio EXEL EKNOVACEL HEAETEG OLOTIK®Y KAl SNHOCIWY KTIPLAKGOV
£pywv Kat ExeL TLPNBel pe dlakpioelg kat npawra BpaBeia oe naveAnvioug
APXITEKTOVIKOUG Slaywviopouc. Epya Tou ypageiou €xouv napouctaoTel
o€ OpadLKEG EKDETELG OPXITEKTOVIKNG KAl £XOUV dNPOGCLEUTEL OE apXITE-
KTOVIK@ neptodika otnv EAAGSa Kat 1o eEwTEPLKO.

0 Moseé Ricci eivat KaBnynTig ApxtrektovikoU Zxedtacpou kat MoAeodo-
piag oto Maveniotnpto Tou Trento. Exet AaBet Tov titAo Tou Enirtipou ano
Tnv ITaAwn Anpokparia yia Tnv Téxvn kat MoAwropo (2003). Aetéreoe
unétpogog Fulbright oto GSD, Maventothuto Harvard, HMNA (1996-97).

‘Hrav entokénTng kabnyntng oto U-Moderna otn AwwoaBova (2006-

2007), oo TU oTo Mévaxo (2008-2009) kat oo IAAC oTn Bapkehdovn
(2015). Eivat péhog Tou AteBvoug Adaktopikou Villard. £1a BiBAia Tou
nepiapBavovrat ta Néa napadeiypara (2012), UniverCity (2010), kat
RISCHIOPAESAGGIO [Meltemi, 2003). Ta £pya Tou £xouv AaBel BpaBeia
oe OleBveig Slaywviopoug Kat cuppeTeixav oTnv Mntevae ApXITEKTOVIKNG
g Beveriag (1996, 2012). To épyo Tou Ghella Headquarters otn Papn
képdloe To Eupwnaiko BpaBeio Hhakng Evépyetag (2015).

BIOGRAPHICAL NOTES

Moseé Ricci is Professor of Architectural Design and of Urbanism, Uni-
versity of Trento. He is Emeritus of the Italian Republic for Art and Cul-
ture (2003). He was a Fulbright Scholar at the GSD, Harvard University
(1996-97). He was Visiting Professor at U-Moderna Lisboa (2006-2007),
TU Munich (2008-2009), IAAC, Barcelona (2015). He is a member of the
Villard International Doctorate. Books include New Paradigms (2012),
UniverCity (2010), RISCHIOPAESAGGIO (Meltemi, 2003). His projects
have received prizes in international competitions and participated in
the Venice Architecture Biennale (1996, 2012). His project Ghella Head-
quarters in Rome won the European Solar Prize (2015).

Spyros Vlachopoulos (1968) studied law at the Law School of Athens
University. He is a Doctor of Law at the University of Munich (1995) and
Professor of Public Law at the Law School of University of Athens. He
teaches at the Hellenic National School of Judges. He is an author of

a large number of books and articles. He represents cases before the
Council of State and the Administrative Courts. He is the President of
the Committee for the Evaluation of the Law-Making Process and also
member of the Personal Data Protection Authority.

Yiorgis Yerolymbos (Paris, France 1973) He studied photography in
Athens and architecture in Thessaloniki, Greece. He subsequently
pursued an MA and Ph.D in Great Britain. He is a Fulbright scholar,
and he participated in the 2012 and 2014 Venice Biennale of Architec-
ture. Since 2007 and for a decade, he was the official photographer of
the construction of Renzo Piano’s Stavros Niarchos foundation Cultural
Center. His latest monograph titled Orthographs was published by Yale
University Press and was presented in MoMA New York.

Elia Zenghelis is an architect and teacher of architecture. He studied
and taught from 1956 to 1986 at the Architectural Association School
of Architecture in London. He is one of the original founders of 0.M.A.
(Office for Metropolitan Architecture) in partnership with Rem
Koolhaas until 1987, when he established Gigantes Zenghelis
Architects in Athens, Greece with Eleni Gigantes. He has been
tenured Professor of Architecture at the Dusseldorf Academy of Fine
Arts (1989-2002) and at the Accademia di Archittetura in Mendrisio
(2002-2008). He has taught among others at the Berlage Institute
Rotterdam, Columbia University, Princeton University, UCLA, EPFL,
ETH, and Yale University.
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Thodoris Kantarelis, Yannis Aesopos, Elia Zenghelis
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Ernest Hébrard, Salonique, Nouveau Plan de la Ville, Mai 1921
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