NEPIFPAMMA MAGHMATO2

1. TENIKA

2XOAH | MOAYTEXNIKH

TMHMA | APXITEKTONQN MHXANIKQN

EMINEAO ZMOYAQN | NPONTYXIAKO

KQAIKOZ MAGHMATOZ | ARC_E115 | EZAMHNO 2MOYAQN | 7°,9°

TITAOZ MAOHMATOZ | EIAIKA KEQAAAIA OEQPIAZ THZ APXITEKTONIKHZ

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TIEPUTTWON TIOU OL TILOTWTLKEG LOVASEG ATOVEOVTAL OE SLAKPLTA LEPN EBAOMAAIAIES
Tou padnuarog m.y. AlaAé€elg, Epyaotnplakég AoKnoeLg K.ATL. Av oL

; ; 1 ] ; , QPEZ NIZTQTIKEZ MONAAEZ
TILOTWTLIKEG LOVASEG ATIOVELOVTAL EVLALA YLOL TO GUVOAO TOU HabroTog
7 P i . p AIAAZKANIAZ
avaypate T eBdopadlaies wpeg SLdaoKAALAG KOl TO GUVOAO TWV
TUOTWTIKWVY HOVASwV
2 4

Mpoodéate oelpég av xpetaotel. H opyavwon dtdaokaliag kat ot
OL6aKTIKEG HEBOSOL TTOU XPNOLULOTIOLOUVTAL TTEPLYPAPOVTAL AVAAUTIKA OTO
4.

TYNOZ MAGHMATOZ | Emotnuovikng Meploxng
YroBadpou , Mevikwv VWoewy,
Emtotnuovikig lNeploxrg, Avamtuéng
Aglotritwy

MPOAMAITOYMENA MAOHMATA: | -

TAQ2ZA AIAAZKAAIAZ ko | EAANVIKNA
ESETAZEQN:

TO MAGHMA MPOIMEPETAI ZE | NAI (cUvoln kat teAwkr epyaocia)
®DOITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA | https://eclass.upatras.gr/courses/ARCH573/
MAGHMATOS (URL)

2. MAOHZIAKA ANOTEAEZMATA

Ma6nolakd AntoteAéopata
Meplypdpovral Ta padnolakd amoteAéouata Tou LadaToG Ol CUYKEKPLUEVES YVWOELS, SeELOTNTEG KAl LKAVOTNTES KaTAAAAou enutéSou mou Ja
QITOKTIOOUV OL (POLTNTEG UETA TNV ETLTUXI) OAOKANpwWon Tou Uadruatog.

SuuBouleurteite to lMapdptnua A
o [leptypacr) Tou Emunébou twv Madnaotakwv ATTOTEAECUATWY yLa KAOE Eva KUKAO amoudwv ouupwva Ue MNMAaioto Mpoooviwv tou Evpwraikou
Xwpou Avwrtatng Eknaibevang
o [leptypapikoi Acikteg Emutédwy 6, 7 & 8 tou EupwriaikoU MAatoiou lMNpoadvtwv Awd Biou Madnong
xou Iapdptyuo B
o [lepiAnmtikoG O8nyog ouyypaprc Madnatakwv AltoteAeoudTwv

Avanapdotacn, Avanapaywyn, Avapetadoon

To uadnua anoteAel pa avaokonnon ota yeyovota mou aAafav Toug TpOmoug Kal To HEoa TTou
XPNOLUOTIOLOUV Ol OPXLITEKTOVEC VLA VOL ETILKOLVWVHOOUV TN SOUAELA TOUG. ITOXOC TOU pHabnuatog ival n
evBappuveon ULAG KPLTLKAC TIPOCEYYLONG TWV GUYXPOVWY HECWV ETILKOWVWVIOG KoL TNG KABOALKAG EMKPATNONG
™G ‘KoUATOUpAG TNG ElkOVaC .

H avamapdotaon otnv apxXLTEKTOVIKN £lval éva LECO yLa TNV ETTEVEN EVOG OKOTIOU, aAAA OXL AUTOOKOMOC. H
Snuoupyla HLag EKOVAG elval Lol ATTOTIELPA OTITIKOTIOLRONG, Ui TTPOBOAR, aAAd Sev umopel va eivat éva
0UTOTEAEC £pyo TEXVNG. OL avamapaoTACELS, £(TE amelkovi{ouV TOV TPAYHATIKO XWPO £lte OXL, £X0uV KUPLO
otoxo va Sladuldcoouv TI¢ LOEEC KAl Va TIC KAVOUV aKOUA TILO OpaTEG. Emouévwg, n avamopdotaon elvat

£Va QVOIOoTIA0TO HEPOG TNC APXLTEKTOVIKNG Snuwoupylag.
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Ol elkbveg, BEPala, SLEppeuoay Kal GTAUATNOOV VA (V0L OMOKAELOTIKA KAl LOVO £va EpYOAELO HECA OTO
£PYNOTAPLO TOU APXLITEKTOVA. METO ETLKOVWVIOC OTIWE Ta TEPLOSIKA 1] T PnPLoKA KOWWVIKA Siktua
Baoilovtal og peydho Badud, av XL AmOKAELOTIKA, OTLG ELKOVEG. Ta TieploSikd tou 20%° atwva
cuvSLopdpdwaoay ToV OPXLTEKTOVLKO TOALTIOUO, evicxUovtag tnv alnAenidpaon kal tnv avtaAloyn. Xwpic
Vv UTtaPEr TOUG OL APXLTEKTOVIKEG e€eAIEELC TOU poNyoUEVOU atlwva Ba NTav apKeTd SladopeTIKEC. Apaye,
oto péMov, Ba LoxVeL To (610 Kat yia ta Pndlakd péoa TnG EMOXAG LOG;

To paBnua Baoiletal oe oelpd SLAAEEEWVY KAl OE OEULVAPLA TIPOETOLHAGCLOG TNG TEALKAG Epyaciag pe Béua TNV
KPLTIKA avaAucon ULaG ELKOVOC.

Fevikég IkavotnTeg
AauBavovtag urtoyn TG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VAL EXEL ATTOKTIOEL O TTTUXLOUXOG (OMWGE QUTEG avaypd@ovtal ato lMapdptnua AUTAWUATOG Kot
napatidevrat akoAoUvdwg) o€ moLa / TOLEC QIO AUTEG ATOOKOTEL TO puddnua;.

Avadlhitnon, avaAuvon kat aOv9eon Sedouévwy kat JxebLaouog kat Staxeipton Epywv

TIANPO@OPLWY, UE TN XPrON KoL TWV AmapaitnTwy 2eBa0U0G 0TN SLAPOPETIKOTNTA KAl OTNV TTOAUTIOALTIOULIKOTNTA

texvoloyLtwv 2eBaoudg oto puOLKo meptBaAlov

lMpooapuoyn o€ VEEG KATAOTAOELS Emtibetén kowwvikrg, emayyeAUatikn kat ndkr¢ ureuduvotntag Kat evatodnoioag o
Anyn anopdoewv Jéuara puAou

Autovoun epyaaia AOKNON KPLTIKIG KOl LUTOKPLTIKIG

Ouadikr epyacia Mpoaywyn tn¢ eEAeUBepnS, SNULOUPYIKNAG KAL ETTAYWYIKNG OKEYNG

Epyaocia oe 6ieveg meptBaAiov
Epyaoia o€ Stemotnuoviko neptBaAlov
Mapdywyn VEwv EPELVNTIKWY LOEWV

Avaintnon, avaAuon kot cuvBeon Sedopévwy kal mMAnpodopLlwy, LE TN XPHOoN KAl TWV anapaitntwy TEXVOAOYLWV
Epyaoia os SleBvég meptBaiiov

Mapdywyn VEWV EPELVNTIKWV LOEWV

YeBaopdc otn StadopeTikdOTNTA KAL OTNV TTOAUTIOALTIOULKOTNTA

Emi6e1€n KoWwVIKAG, eEmayyeALATIKAG KAl NOIKAG uteuBuvoTNTAG KAl eualoBnaoiag os Bépata puAou

AoKNoN KPLTIKAG KoL LUTOKPLTLKNAG

Mpoaywyn TG eEAeUBEPNG, SNILLOUPYLKAG KoL ETIAYWYLKAG OKEYNG

3. NEPIEXOMENO MAOHMATO2

i. Eloaywyn
ii. ALdAen 01: Etienne Louis Boullée
iii. Aldhe€n 02: Etienne Louis Boullée
iv. Aldheén 03: Etienne Louis Boullée
v. AladAe€n 04: Ludwig Mies van der Rohe
vi. AlaAe€n 05: Ludwig Mies van der Rohe
vii. AldAeén 06: Ludwig Mies van der Rohe
viii. AldAe€n 07: Aldo Rossi
ix. ALGAg€n 08: Aldo Rossi
X. ALaAe€n 09: Aldo Rossi
xi. AldAe€n 10: Oswald Mathias Ungers
xii. AlaAe€n 11: Oswald Mathias Ungers
xiii. Napouoldoelg portntwy / culTNoN Kol amotinon Hadnuatog

4. AIAAKTIKEZ kot MAOHZIAKEZ MEOGOAOI - AZIONOTHZH

TPOMOZ NAPAAOZHZ | Mpoowno e MNpdowno
Mpoowro ue npoéowrno, E§ amootdoewg
eknaibevon KA.

XPHZH TEXNOAOTIQN | Xprion T.M.E. otn AlbaokaAla Kot otnv EMikowwvia pe toug poltnTég
NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M.E. otn Aldaokalia, otnv
Epyaotnpiakr Eknaibeuon, atnv Emikowvwvia
LE TOUG (QOLTNTEG
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OPTrANQZH AIAAZKANIAZ Apaotnpiotnta ®doprog Epyaciag Eéaunvou

Meptypdpovtal  avaAuTikd o TPOmog Kot ALOL)\éESLq 10
uévodbol Stbaokaliag.

AaAééelg, Seuwvdpla, Epyaotnpiakry Aoknan, Zepwapia - - 20
Aoknon  Mediou, MeAétn & avddvon | | KoAMTexvikn Snpioupyia 20
BiBAwoypagpiag, @povriotipto, Mpaktikn Tuyypadh epyaciog 50

(Tomo¥etnan), KAwuwkn Acknon, KaAAitexviko
Epyaotripto, Alabpaotikn Sibaokalia,
EKTTULOEUTIKEG ETILOKEWELS, EKTTOVNON UEAETNG
(project), Zuyypan epyaciac / epyaoiwy,
KaAAwteyvikn Snutovpyia, K.Am.

Avaypd@ovtal oL WPeC UEAETNG TOU @oLTNTh
yla kade padnolakn dpaoctnplotnta Kadwe Ko Juvolo Maﬁﬁuaroc
oL WpeG pn KaJodnyoUUEVNG HEAETNG WOTE O | | (25 Wypeg (POPTOU EPYATIAC OVA TILOTWTIKA 100
OUVOAIKOG  (popTOG epyaciac o€ eminebo .

, , povada)
eéaunvou va avtiotoxel ota standards tou
ECTS

AZIONOTHZH MPOITHTON - NapakoAouBnon SlaAéEewy

Meptypapn tne Stadikaciac aéloAdynong ) 5L MMETOXV'] otV ou Zr.]_man

wooa AéoAdynong, Médobor aéloAdynong, - Mpamtn epyaocia
Alauop@wTiky 1 SUuunEpaouatiky, Aokyiaoio , i , i ,
MoManAric  Emdoyric, Epwtiioelc Sovrounc - Kputikr) avdAuon ekovag (pe diadopa péoa)

Anavtnong, Epwrtrioeic Avamrtuéng Aokiuiwv,
Ermtiduon  [poBAnudatwv, [panty Epyaoia,
Ex9eon / Avagopd, [Mpogopikri E&taon,
Anudota Mapouoiaan, Epyaoctnpiaky Epyaocia,
KAwvikry  Eé€taon  AoOevoug,  KaAAwteyvikn
Epunveia, AAAn / AAMec

Avagépovtal pnta mpoobloplopuéva KpLTnpla
aloAdynonc kat eav kat tou eivat npocBaotua
Qo TOUG POLTNTES,
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