COURSE OUTLINE

1. GENERAL

SCHOOL | ENGINEERING

DEPARTMENT | ARCHITECTURE

LEVEL OF COURSE | UNDERGRADUATE

COURSE CODE | ARC_E2801 | SEMESTER OF STUDIES | 8, 10

COURSE TITLE | TOPICS IN VISUAL ARTS 2

INDEPENDENT TEACHING ACTIVITIES

0€ MEPLMTWON TIOU OL TILOTWTLKEG LOVASEC QTMOVELOVTAL OE TEACHING

SlakpLta pépn tou pabnuatog m.x. AlaAEEeLs, Epyaotnplakeg HOURS ECTS CREDITS
ACKNOELG K.ATL. AV OL TILOTWTLKEG LOVASEG QOVEOVTOL EViaia

p ; s . PER WEEK

yLoL TO 6UVOAO Tou padnpatog avaypdate T efSopadlaieg

WPEG S16A0KAALOG KOL TO GUVOAO TWV TMLOTWTLKWY LOVASWV

Lectures, seminars and laboratory work 2 4

MpooVéate oepéc av ypelaotel. H opyavwan Stbaockaldiog kat ot
OLOAKTIKEC UETOHOL TTOU XPNOLUOTTOLOUVTOL TIEPLYPAPOVTAL
avaAutika oto 4.

COURSE TYPE | Field of Science

YrnoBadpou , Mevikwv Vwoswv,
Emtotnuoviknc Meploxrg, Avamtuéng
Agélotritwv

PREREQUISITE COURSES:

TEACHING AND ASSESSMENT
LANGUAGE: | Greek

THE COURSE IS OFFERED TO | Yes
ERASMUS STUDENTS

COURSE WEBPAGE (URL) | https://artpublicresearch.wordpress.com/2017_18_visual_arts/

2. LEARNING OUTCOMES

Leraning outcomes
Meplypdpovral Ta padnolakd amoTeAETUATA TOU UOINIUATOG OL CUYKEKPLUEVEG YVWOELG, SEELOTNTEG KAt LKAVOTNTEG KaTaAArjAou erutédou mou Ya
QITOKTI)OOUV OL (POLTNTEG UETA TNV EMULTUXN 0AOKAPWan ToU uadnuatog.

SupuBouleurteite to Mapaptnua A (Eexwplato apyeio ato e-mail)
. Meptypaepr) Tou Entutédou twv Madnaotakwv AltoTeEAeoudtwy yla Kade éva KUkAo amoudwv ouppwva pe MAaioto Mpoagdvtwy Ttou
Eupwrnaikou Xwpou Avwtatns Exknaibeuong
o Meptypapikoi Asikteg Emumédwy 6, 7 & 8 tou Evpwniaikou lMAataiou Mpoooviwy Awa Biov Madnang
xou Iapaptnuo B
. MepAnntikog 08nyog ouyypaprnc Madnotakwv ArtoteAeoudtwy

- Understanding the creative process and the relation of aesthetic form with concept and context.

- Understanding the practices and methodologies of contemporary art in public space.

- Development of skills and knowledge to communicate ideas through image, writing, performance and time-based
media.

- Understanding visual language and methods of critical reading of the work of art.

- Activation of personal perceptive and creative mechanisms

Development of skills and knowledge for the use and interrelation of different art media

Understanding the multiplicity of links between visual arts and architecture

Ability to interrelate and integrate knowledge from different disciplines.

- Ability to produce collaborative creative work.




General Abilities
AauBavovtag umoyn TG YEVIKES LKAVOTNTEG TTOU TIPETIEL VO EXEL ATTOKTI)OEL O TUXLOUXOG (OMWwE QUTEG avaypdpovtal oto lapaptnua AUTAWUATOS Kot
napatidevrat akoAoUvdwg) o€ moLa / OLEG QO AUTEG ATTOOKOTTEL TO padnua;.

Avalnitnon, avaiuon kat cuvdean SeSougvwy Kot SxebLaouog kat dtaxeipton Epywv

TANPOPOPLWVY, UE TN XPIION KAL TWV ATOPTNTWY JeBaoudG 0T SLAPOPETIKOTNTA KAt TNV TTOAUTIOALTLOUIKOTNTOL

TEXVOAOYLWV 2eB6aodg oto puOoLko meptBaAlov

lMpooapuoyn o€ VEEG KATAOTAOELG Entibelén kowwvikrg, emayyeAuatiknc kat nGikr¢ umeuBuvotntag Kat evatodnoiag oe
Angn anopdoewv Jéuara puAou

Autovoun epyaaia A0OKNON KPLTIKIG KOl UTOKPLTIKIG

Ouadikn epyacia Mpoaywyn ¢ eEAeUTEPNG, SNIULOUPYLKIG KoL EAYWYLKIG OKEYNG

Epyaocia oe 6iedveg meptBaAlov
Epyaocia o€ diemiatnuoviko neptB8aAlov
MMapaywyrn VEwV EpEUVNTIKWY LEEWV

Independent work

Group work

Emphasis on cultural translation and alterity

Emphasis on social and ethical responsibility and sensitivity on gender issues
Adaptation to new situations

Decision making

Emphasis on criticism and self-criticism

Emphasis on free, creative and inductive thinking

3. COURSE CONTENT

What is Public Art?

Public space is not preexistent, but emerges through the practices of persons using it. How can the public, considered as
both space and acting persons, be produced today in art? What are the media, methods and theories through which
contemporary art is related to the city and democracy? What are the disputes around participation? What is an
antagonistic public sphere? What is the difference between a work in the street and a work in a museum? How ca we
read a work that we suddenly encounter on our way? Are aesthetic criteria adequate? Why is a court decision needed to
judge if a work, such as the Tilted Arc by Richard Serra, can remain in public space? How can the work function in
relation to the site and the social, historical and institutional context? Why is public art work equally conceived for the
interior space of a museum or an apartment? How can contemporary art in public space function beyond the
spectacular or the monumental, gentrification and city branding?

During the course questions will be asked around public art today, an area between art and architecture, which touches
upon fields such as urban studies, social geography and political theory, as well as upon practices such as site-specific,
relational, community-based, participatory, collaborative, activist, dialogical, tactical media, etc. The questions will be
asked by students, who are encouraged to undertake initiatives in research-based projects.

4. TEACHING AND LEARNING METHODS - ASSESSMENT

TEACHING METHOD
Mpoowro ue nmpoowrno, E§ amootdoews
eknaibeuon KA.

Lectures, field work in the city, laboratory work.

USE OF INFORMATION AND | Blog, wiki course, youtube, e-mailing list

COMMUNICATION TECHNOLOGIES
Xprion T.I.E. otn Albaokalia, otnv
Epyaotnplakn Eknaibevon, otnv Enttkolvwvia
LLE TOUG (POLTNTEC

TEACHING ORGANIZATION Apactnpiotnta doprog Epyaciac Eéaunvou
Mepypdgpovrat  avadutikd o tpormog kat | | Field work and creative work 54
uévodbot Stbaokaliag. .
P B e R ] Study of bibliography and related works 26
Aoknon  Mediou, MeAétn &  avdAuon Lectures and presentations of invited artists 20

BiBAloypapiag, @povriatiplo, Mpaktikn




(Toro9€étnon), KAwwn Aoknon, KoAAireyviko Total number of hours for the Course

Epyactipio,  Aadpaotkri Sibaokadia, | | (55 poyrs of work-load per ECTS credit)
EKTToUOEUTIKEG ETLOKEWELS, EKTTOvnan UEAETNG

(project), Zuyypan epyacioac / epyaciwy,
KaAAwtexvikn Snutoupyia, K.Am.

100

Avaypapovtal oL wpeG UEAETNG TOU @oltnTh
yLa kade padnaoiakn dpactnptotnta kKadwe Kot
oL WPEG un KadodNyouuevnG UEAETNG WOTE O
OUVOAIKOG  (pOpTO¢ €epyaociag o eminedo
géaunvou va avtiotoyel ota standards tou
ECTS

STUDENT ASSESSEMNT Critique of studio projects takes place during class work-in-progress
Meptypacn g Stabikaoiag agloAdynong reviews.

Mwaooa A&oAdynang, MéBobdor aloAdynang,
Alauoppwtiky 1 Suunepacuatikr, Aokiuaoia
MoAdartAric  Emidoyrig, Epwrtrioelc  S0vtounc
Andvtnong, Epwtioeg Avamruéng Aokiuiwv, 1. Participation in the laboratory

Enidvon - MpoBAnudtwy,  Tpar  Epyacia, 2. Demonstrated progress during the semester
Ex9son / Avagopd, [lpogopikr Eétaon,
3. Works and work book

Anuoota Mapouoiaan, Epyactnpiakr Epyaocia,
KAk Eé€taon Aodevoug,  KaAAteyvikn
Epunveia, AMn / AMeg Criteria of work evaluation:

. , , , a. Visual expression and communication
Avapépovtal pnta mpooblopLoUEVA KPLTHPLA

aloAdynong kat eav kat mou eivat mpooBdaotua b. Research and concept
Q76 ToUC POLTNTEC; c. Execution

Course evaluation is based on:
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