NEPIFPAMMA MAOHMATOZ

1. TENIKA

2XOAH | MOAYTEXNIKH

TMHMA | APXITEKTONQN-MHXANIKQN

EMINEAO 2MOYAQN | lMpomtuxlako

KQAIKOZ MAOHMATOzZ | ARC_E2801 EZEAMHNO ZMNOYAQN | 8, 10

TITAOZ MAGHMATOZ | OEMATA EIKAZTIKON TEXNQN 2

AYTOTEAEIZ AIAAKTIKEZ APAXTHPIOTHTEZ
O€ TIEPUTTWAN TIOU OL TILOTWTLKEG LOVASEG QUTOVELOVTOL OE SLOKPLTA HEPN EBAOMAAIAIES
Tou padnpatog m.x. AlaAé€els, Epyaotnplakeg AoKroeLg K.ATt. Av oL QPE3 MISTOTIKES MONAAES
motwnkf:c, HOVASEG omovéw.:)vrost eviaia yla T0,0'L')VO}\O TOU’ pabnuoTog AIAASKANIAS
avaypate Tt efdopadlaieg wpeg StdaokaAiag kot To cUVOAO TwWV
TUOTWTIKWV LOVAS WV
Epy0otnplakeG aoKNOELS Kal SLAAEEELG 2 4
MpooV¥éate oepéc av ypelaotel. H opyavwan dtdaokadiag kat ot
OL6aKTIKEG UEBOSOL TTOU XPNOLLOTIOLOUVTAL TIEPLYPAPOVTAL AVOAUTIKA OTO
4.
TYNOZ MAGHMATOZ | Emiotnuovikig Meploxng
YroBadpou , Mevikwv VWoewv,
Emtiotnuovikrig Meptoxrig, Avamtuéng
Agélotitwv
NPOAMAITOYMENA MAGHMATA:
FTAQZIA AIAAZKAAIAZ ko
EZETAZEQN: EAANVIKN
TO MAGHMA MNMPOZMEPETAI ZE | Nat
®DOITHTEZ ERASMUS
HAEKTPONIKH ZEAIAA | https://artpublicresearch.wordpress.com/courses/2016-17/
MAGHMATOZ (URL)

2. MAOHZIAKA ANTOTEAEZMATA

Ma6nolakd AntoteAécpata
Meptypdpovral Ta LadnoLakd amoTEAECUATA TOU UaTUATOG Ol CUYKEKPLUEVEG YVWOELS, SEELOTNTEG Kal LKAVOTNTES kKataAArAou enutédou mou Ba
QTTOKTI)OOUV OL (OLTNTEG UETA TNV ETUTUXN 0AOKAPWan ToU HadiUATOG.

SupBouleurteite to lMapdaptnua A
. Meptypapri Tou Emutédou twv Madnaotakwv AnoteAeoudtwy yla kKade Eva kUkAo omoudwv oUupwva ue MAaioto MNpoaoviwy tou
EupwrniaikoU Xwpou Avwtatng Exkrtaibevong
. Meptypapikoi Acikteg Emumedwvy 6, 7 & 8 tou Eupwriaikou MAaoiou lMpoadviwy Aid Biou Madnong
xot Hopaptnua B
o MepiAnntikog 08nyoc ouyypaprc Madnotakwv AmoteAeouatwv

- E€owkeilwon pe tn dnuioupykn Stadikacia kat katavonon tng oxéong tng alednTtikng popdng Le Tnv évvola (concept)
Kall To TAaiolo (context).

- E€olkelwon e TLG MPAKTIKEG Kal peBodoloyieg Tng ouyxpovng TEXVNG oTo SNUOGLO XWPO.

- Avamrtuén S€§loTiTwy Kol yvwaong yLa tny erikovwvio Twv oewv SLapéoou TNG ELKOVAG, TOU KELLEVOU, TNG
nepdOPUAVEG KOL TV BACLOUEVWY OTO XPOVO HECWV.

- E€oikeiwon pe to elkaoTikd As€INOYLO Kal TIG LeBOSOUC KPLTIKAG AvAyVWonG ToU £pyoU TEXVNG.
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- Evepyomoinon mpoowrikwy avTANTTTKWY KoL SNLOUPYLIKWY LNXOVIOUWY .

- Avarmtuén 6g€lotAtwy Kol yvwaong otn Xpnon KoL cUoXETLoN SLodOoPETIKWY EKDPACTIKWV LECWV.
- Katavonon tg moAAQmAGTNTOC TWY OXECEWV APXLTEKTOVLKNAG KoL TEXVNG.

- ZUOXETLON KOl EVOWHATWON YVWOEWV Ao SLapOPETIKEG YVWOTIKEG TeElBap)ieg.

- Ikavotnta mopaywyng cUANOYLKNAG SNULOUPYLKAG Epyaoiag.

Fevikéq IkavoTnTEeg
AauBavovtag unmoyn TG YEVIKEG LKAVOTNTEG TTOU TIPETIEL VA EXEL ATTOKTIOEL O MTUXLOUXOG (OTW¢ AUTES avaypapovtal ato lNapdptnua AUTAWUATOG Kot
napatidevral akoAdoUSwc) os mola / MOLEC A0 AUTEG AITOOKOTIEL TO Uddnua;.

Avalnitnon, avaAuan kat cuv9ean 6e50UEVwY Kot Sxeblaouog kat Stayeipton Epywv

TIANPOWOPLWVY, UE TN XPHON KAL TWV QITapAiTNTWV 2eBaouoG atn SLaPOPETIKOTNTA KAl 0TNV TTOAUTTOALTLOULKOTN T

TeXVOAoyLWV 2eBaoudg ato pualko neptBailov

lMpooapoyr o€ VEEG KATAOTAOELG Entibelén kowwvikrig, emayyeAuatiknc kat nOkr¢ umeuBuvotnTag Kat evatodnoiag oe
AfYn aropacewv Jéuara puAou

Autovoun epyaoia A0OKNON KPLTLKIIG KOl LUTOKPLTIKIG

Ouadikn epyaoia Mpoaywyn tnG EAeUIEPNG, SNULOUPYLIKNG KAl ETAYWYIKNG OKEYNG

Epyaocia os 6iedvég meplBaAlov
Epyacia o€ Stemotnuoviko neptBaAlov
lMapdywyn VEwV EPEVVNTIKWV LOEWV

Autovopun epyacia

Ouadikn epyacia

Mpocoaployr) 0€ VEEC KOATAOTAOELG

AN anodpdcewv

YeBaopdc otn SLadopeTIKATNTA KAL OTNV TIOAUTIOALTLOMIKOTNTA

Enibelgn KowwvikAg, emayyeALATIKAG Kal NBIKAG umeuBuvotntag Kal eualodnoiag oe Oépata ¢ulou
AoKnon KPLTLKNG KOl AQUTOKPLTLKAC

Mpoaywyn tg eAeUBepnG, SNULOUPYLKNAG KOL EMOYWYLKAG OKEPYNG

3. TMEPIEXOMENO MAOGHMATOZ

TiLelval Snuoota téxvn;

O 8dnudalog xwpog Sev mpolimapxel, aAAd avaSUETAL OO TLG TIPOKTLKEG EKEIVWY TIOU TOV XPNOoLUoTolouv. MW mapayetat
onuepa to “Onuocto” otnv Téxvn, eite oto Ywpo avadépetal eite oto Kowod; Me mola péoa, puebddoug, Bewpleg n
olyxpovn TEXVN GUVSEETAL Pe TNV TIOAN Kal tn dnpokpatia; Moleg ivat ot Stapdyeg yupw armod Tt CUUUETOXH TOU Kowou;
Ti elval pla «aywviotikn Snuoota odpaipar»; e Tl Sladépel Eva €pyo oTo SpoUo amo €va £pyo oto pouoeio; Mwg Ba
kplvoupe €va €pyo mou “dBeld poag” cuvavtaue oto Spdpo; ApkoUv Ta alobntikd kpunpla; Mati xpeldletal to
SKaoTAPLO ylo va Kpivel av éva €pyo Omwg to KekAlpévo ToEo Tou Serra pmopei va mapapeivel 6to SNUOGLO XWPO TNG
TOANG; MNwg Aettoupyel To €pyo o€ oxEon Ue TOV TOTO (site) kal To mAaiolo (context), KOWWVLKO, LOTOPLKO, Beopiko; Mati
éval €pyo dnuoolag Ttéxvng pmopel efioou va oxeblootel o €vav “ecwTEPLKO” XWPO, OMWG £va pouoeio N éva
Slapéplopa; Nwg propel n oclyxpovn T€xvn 0To SNUOCLO XWPO Vo AELTOUPYAOEL TTEPA A0 TO BEAUATIKO KAl UVNUELOKO,
Tov e€guyeVIoUO Kal To branding twv moAswy;

310 pabnua Ba Bécoupe Kupilwg epwTnUaTa yUpw amo Tn SnUOoLa TEXVN CHUEPQ, UL TIEPLOX) OVALESO OTNV TEXVN KOl
TNV OPXLTEKTOVLKK, TIOU CUVOPEUVEL e TIESIA OWE OL AOTIKEG OTIOUSEG, N KOWWVLKN Yewypadia kal n moAtikn Bswpla,
oAAG KoL e TIPAKTIKEG, OTwG N site-specific, n téxvn cuox£tiong e to Koo (relational art), n Baolopévn oTLg KOWVOTNTEC
TEXVN, N CUUMETOXIKA TEXVN, N AKTIBLOTIKA TEXVN, N TEXVN OUVEPYAOLAC, N SLOAOYLKN TEXVN, TA TOKTIKA UEoA, K.a. To
HABNua elval ceVapLOKO Kat N EVEPYH CUMHETOXN elval amapaitntn mpolmobeon. Ta epwtipata Ba teBouv anod Toug
1610UC TOUG CUUMETEXOVTEG, oL omolol kaAoUvtal va avaldBouv tnv npwtoBoulia otnv épeuva.

4. AIAAKTIKEZ kat MAOHZIAKEZ MEOOAOI - A=ZIONOTHZH

TPOMOZ NAPAAOZHZ | Zto Epyaotrplo
Mpéowro ue npéowro, E§ amootacewg
eknaidevon KA.

XPHZH TEXNOAOTIQN | Website padnuatog, Wiki padrpartog, Youtube pabnuatog, e-mailing list.

NAHPO®OPIAZ KAI ENIKOINQNIQN
Xprion T.M1.E. otn Atbaokalia, atnv
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Epyaotnpiakn Ekmaibeuan, otnv Entkowwvia
LE TOUG (POLTNTEC

OPFANQZH AIAAZKAAIAZ Apaotnpiotnta ®oprog Epyaciac Eéaunvou

Mepypagovrar  avadutikd o tporog kat | | Aokroel Mediou kat Epyaoieg Téxvng 54

uédodot Stbaokaliag. p ; ;
AwoAéelg, Sepwvdpla, Epyaotnpiakn Acknon, MeAétn BipAoypadiag - Aokrioelg 26

Acknon  Mediou, MeAétn & avdivon | | ALAAEEELG — MOPOUCLAOCELG TPOOKEKANHEVWV 20
BiBAoypagpiag,  @povtiotriplo,  [paktTikn oUANTWV

( Tonoﬂejrnon), KAwvikny AO'KI)’OI], KaMlTE)(Vl‘KO S6voAo Madripatog
Epyaotripto, Aabpaotikn Stbaokalia, , i , ; B
EKTauSEUTIKEG EMOKEWELS, EKTOVNON UEAETNG (25 wpeg pdptou epyaociag avd mOTWTIKT 100

(project), Zuyypar epyacias / epyaciwy, uovo’t&a)

KaAAwexvikn dnutoupyia, K.AT.

Avaypd@ovtal ot Wwpeg UEAETNG TOU @oLTtNTh
yla kade padnoiakn Spaotnplotnta Kadwe Kot
oL WPEG Un kadodbnyouuevnG UEAETNG WOTE O
OUVOAIKOG  (OpTOoG  epyaciac oe  eminedo
géaunivou va avtiotoxel ota standards tou
ECTS

AZIOAOMH:IH OOITHTQN | H aloAoynon Baociletal ota €Ac:
Meptypapn tne Stadikaciac aloAoynong
1. ZUMMETOXN OTO EPYACTIPLO — CUVETIELX TTOPASOCEWV

Mwooa AfioAdynons, Médosor agioAdynang, 2. TMpdodog Katd TN SLAPKELA TOU EEQUAVOU
Alapoppwtikn 1 Suunepacuatiky, Aokyiaoia '

MoAartAri¢  Emidoyrig, Epwrtrioelg  Z0vtoung i , ,
Anavtnong, Epwrtrioeic Avamtuéng Aokipuiwv, 3. ©¢pora kat BiBAio Epyaoiwy
Entiduon  [lpoBAnudtwv, [panti Epyaoia,
Ex9eon / Avagopd, [pogopikry E&taon,
Anuoota Mapouaoiaon, Epyactnpiaky Epyacia,
KAwvikry  Eé€taon  AodevoUg,  KaAAitexvikn
Epunveia, AAn / AMeg a. OmTIkn €kdpacn Kol EMKOVWVIL

Kpttiipla agloAdynong Bepdtwy:

Avagépovtal pntd mpoodLoplopéva KpLTHpLa , , ,
aloAéynanc kau edv kaw rou eivau mpooBdowa | B- EPELVA KaL avarttugn béag (concept)
QIO TOUG (POLTNTES

y. Ekté\eon
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