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2025-2026: Xxedlalovtac pouvoeia/ekBeoelc tov 210 atwva
KaAn Tlwptln

Ta pouoeia avkouy ota KTpLa-cUUBoAa TG

ETIOXNG LAC TOOO yLa TNV OPXLTEKTOVLIKNA

ETEPOYEVELN TOUC OCO KL YLOL TNV LOUCELOAOYLKNA

ETLVONTIKOTNTA TV EKBETEWV TouC. Ohodotouv

VO ATOTEAECOUV XWPOUGS ouvOeSeUEVOUG e TNV
KOWWVLKN SLAPOPETIKOTNTA KAL TNV TIOALTLOTLKN
KQLVOTORLOL AAAG KL XWPOUC CUVAVTNONG Kal
KOLVWVIKOTIO(NGNG.

WIKO TTAQLLOLO lETaBAMETAL, T

OUOELOAOYIKEG. QVTIANELG, OL

=g PooEyyioeL, aldlouy pall Tou.
pTnpo Elval: auTo

pOTo Tou oxedLalovratl

, OTwG daivetal, Sladopéeg

POTIO € TOV oTolo oxedlalovtal onUepa

Ta pouoela;

MpoKaAel evtiumwon orEPA O TPOTOC IOV

e — ’ ; ;
B QVOTTTUCOETAL KOL ETAVEPLNVEVETAL N OXECN
“‘ e - TOU HOUCELOU, JLE TO ApETO TTEPLBAAAOV TOU, HE
- Vv oAnN 8Laitepa, maipvovrag diddopeg —
R AL HOPPEC, KOl KABLOTWVTOG AUTH TN oxéon=mou™
BLaTREXEL TNV LOTOPIAITOU= TIEPLOCOTEPO
—

oUVOETN Ko TtAoUoLa. APXLITEKTOVEG Kall
LOTOPLKOL TNG APXLTEKTOVIKNAG, EMULUEANTEG Kall
KAAALTEXVEG, TIEPLYPAPOUV XWPLKA TA LouoEla
LLE QLOTLKOUG OpouC. H TTOAN potdlel va amoteAel
TO LOVTEAO TOU XWPLKOU oxeSLaopol ToUG.

NEa KTRpLA 1) EMEKTACELG UPLOTAUEVWY KTNPlwv
telvouv va BewpouvTal EUKALPLES YLt VEOUG

TPOTIOUG IPOCEYYLONG TwV GUAAOYWV Kot
ekBeolakn g mapouaciaong Toug.

OAOo£va Kol TTIEPLOCOTEPO ONUEPA O
OPXLITEKTOVIKOG-XWPLKOG OXESLOOUOC YiveTal
LEPOC TOU LOLaiTEPOU XapaKTnpa KABe
LLOUGELOU Kal TNG SLAKPLTAC EUMELPLAC TNG
TEXVNG KOLL TNG TIOALTLOTLKNG KANPOVOLLLAG TTOU
npoodEpel. MMOpeL va CUUITANPWVEL TO
TLEPLOCOTEPO TTPOCAVATOALOUEVO-GTNV-
mAnpodopia mepLEXOUEVO TNG EKOECNC, UE VEEG
SL0OTAOELC KL EUTELPLEG, LE IPOCOETOUC
TPOTOUG KATAVONONG.

OL ekB€0ELG UMOpEL aKOMO VA EMEKTELVOVTOL
TEPA Ao TIG albouaoeg, Sleupuvovtag thv
atlobnon Twv duvaTdTNTWVY KAG WG TTPOG TOV.'
TPOTIO TIOU BLWVOULLE TNV TEXVN, OTIWC GTAV
nepinmtwon tou pyou Your Rainbow Panorama
tou Ofalur Eliasson o Aeutaio eninedo Tou
Houoeiov téxuncAroS oto Aarhus
(pwtoypagia). Eival évag xwpog oto teAeutaio
€Minedo Tou KTnplou aAAd Kal éva €pyo TEXVNG
TIoU SLaTNPEL TNV QUTOVOULO TOU WG
OVTLKE(IEVO- EVOC XWPOG LECA OTO LLOUOELO
oAAQG KOl £€Ew ATIO AUTO- IOV eVTElVEL TN BEa TG
TOANG AAAQ KAl Elval 0paTO Ao AUTH: KAl TTou
EVW TIPOOPEPEL ULa GUAAOYLKI aloBnTnpLOKN
EUTELPLA YLA TOUG ETILOKETTEG TIOU KIVOUVTOL
HUECO OE QUTOV, LETATPETIEL TO LOUCELD, OF éval
$apo, opato ag OAn TNV MOAN, pia muéida oto
XWPO yLat TOUG TTOALTEG TNG.




To pabnua épyetal va dpwrtioel SLAoTACELS TwV HouoElwy
otov 210 awwva. Zklaypadel tnv e€EALEN TOL povoeiou wg
ktnplou kat delyvel mwg avTIANPELS YLA TOV XWPO KAl TN
XWPLKA opyavwaon e€eAixBnkav mapdAAnAa e tn popdr| Tou.
EoTldlel otov oUYXPOVO TIELPAUATIONO KaL TIPOTELVEL ULa
ETILOKOTINON TWV Tpoodatwy eEeAifewy, LOWUEVWY PECA Ao
BaoKES TAOELG TTOU ToV Xapaktnpilouv (To pouoeio wg
uovadiko ktipto, H pop@ri tou Ktnpiou wc Ekppacn Tou
vonuatdg tou, To pouadelo kat n moAn), aAAd Kal
QVTLIIPOOWTIEUTIKA Mapadelypata, mepLoocoTEPO N ALlYOTEPO
YVWOoTA. E¢eTdlel Baoikd INTAUATA KL TTPOKANCELS TNG
oUyXPOVNG LOUCELAKNAC KaL €V YEVEL TIOALTLOTLKNAC TIOALTIKAG
Kal SLEPELVA TIWC OL BEWPNTIKEC LOEEC yLOL TO POAO KAl TN
Aettoupyla Tou pouceiou avtavakAwvIal oe aAAayYEG TTOU
TAPATNPOULE OTOV APYLTEKTOVIKO-XWPLKO Kal eKBECLAKO
oxedlaouo.

Ta mapandavw {ntHuata pooeyyiovial oxL Lovo BewpnTika
oA KOl oTNY TIPAEN, OTIWE AUTA ATMOKPUOTAAAWVOVTOL O
OUYKEKPLLEVEC TIEPUTTWOELC Louoelwy, otnv EAGda kal
blebvwg, ol omolec avaivovtal Sle€odikd Katd TNV SLapKeLa
TWV pabnuatwv.

To pabnua dte€dyetal pe pla oelpd SLaAéEewy oL omoleg
mAaLouwvovTal amno culntnoeLg LEoa OTO HABNUa Kal amo
QOKAOELG KaL €peuva SLAOTACEWY TOU OB LATOG TToU
Sle€ayouv kal mapouctalouV ol $oLTNTES/TPLEG, e OTOXO VA
TIAPAYyoLV MTPWTOTUTIN OKEPN KAl VO avamTtuEoUV YWWOELS Kal
be€lotTnTEC Yl TNV afloAdynaon Kat Tov oXeSLAoUO LoUsElwY.

Hiextoovikn oellda pabipatog:
https://eclass.upatras.gr/courses/ARCH521/
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