NEPITPAMMA MAOGHMATOZ
1. TENIKA

ZXOAH | MOAYTEXNIKH

TMHMA | APXITEKTONQON MHXANIKQN

EMIMNEAO ZMOYAQN | lMporrruxiaké

KQAIKOZ MAGHMATOZ | ARC_E3802 | EZAMHNO ZMOYAQN | 8°

TITAOZ MAGHMATOZ | OEMATA OEQPIAY APXITEKTONIKHZ 2

AYTOTEAEIZ AIAAKTIKEZ APAZTHPIOTHTEZ

O¢€ TTEPITITWON TTOU Ol TTIOTWTIKES JIOVAOES QTTOVELIOVTAI O EBAOMAAIAIES
SIaKPITG Lén Tou uadnuarog 1.x. AlaAééeic, EpyaaTnpiakés OPES MNIZTQTIKEZ
AOKNOEIC K.ATT. AV Ol TTIOTWTIKES JOVABES QITOVEUOVTQI Evidia yia AIAASKANAIAS MONAAEZX

70 gUvoAo Tou pabnuarog avaypdwre 1ig E00UAdIAIEG WPES
010a0Kaliag Kal To GUVOAO TwV TTIOTWTIKWY [JOVAdWYV

AloAé€eig kal Aoknaoelg Mpdaéng 2 4

lMpoo6Béarte oeipés av xpelaotei. H opydvwan di6ackaliag Kai ol
O10aKTIKES HEBODOI TTOU XPNOIOTTOoIoUVTAl TTEPIYPAQOVTal
avaAuTIka aTo 4.

TYNOZ MAGHMATOZXZ | EmoTnuovikAg Mepioxng
YmoBabpou , evikwv 'vwoewy,
Emiotnuoviknig lMepioxng, Avamruéng
Aséiotnwv

MPOAMAITOYMENA
MAOGHMATA:

FAQZZA AIAAZKAAIAZ kai | EAANVIKNA
EZETAZEQN:

TO MAGHMA
NMPOZ®EPETAI ZE
®OITHTEZ ERASMUS

HAEKTPONIKH ZEAIAA
MAOHMATOZ (URL)

2. MAOGHZIAKA ANOTEAEZMATA

Ma@noiakd AmmoteAéouata
lMeprypdeovral Ta pabnoiakd amoreAéouara Tou pabnuaTog ol CUYKEKPIUEVES YVWOEIS, OEEIOTNTES KAl IKAVOTNTES
karaAAnAou emiédou mou Ba aITOKTHOOUV 01 YOITNTEG UETG TNV ETITUXT OAOKAfPpWaON Tou pabnuarog.
2upBouAeureite 1o lMNMapdptnua A

e [lepiypapn Tou Emimédou Twv Mabnoiakwv ATToTeAEOuATWY yia KaBe éva KUKAo armoudwv auupwva ue lMAaicio

lMpoodvrwv rou Eupwrraikou Xwpou Avwrarng Ekmaideuong

o [lepiypagikoi Asikteg Emmédwv 6, 7 & 8 Tou Eupwrraikou MAaigiou lMpoodviwy Aig Biou Maénong
kai MNapdaprnua B

o [lepiAnmrikdg Odnyoé¢ auyypapns Mabnoiakwy AmmoreAsoudrwy

To paBnua atroTeAel pIa YEVIKR €loaywyr] 0€ BOOIKEG €vvoleg TNG Bewpiag apxXITEKTOVIKAG,
avatmrapdoTaong kar media otov 20° kai 21° alwva.

'H UAn Tou paBrAuaTog oToxelel oTNV €l0aywyrn Twv OTTOUdACTWY OTIG BACIKEG £VVOIEG TWV
TTapaTTdvw Tediwv PEoW OEKa CeEXWPIOTWY BePATIKWY TTou TrePIAaUBAvouV BewpnTIKA
Keipeva, apnynoeig, apxXITEKTOVIKA, KAAANITEXVIKA Kal agUyxpova a@nynuatiké £pya, Kabwg Kal
TNV avamtuén TNG KPITIKAG Kal BewpnTIKAG OKEWNG €TTAVW O oUyxpova (NTAPoTa PECTW
OIETTICTNHOVIKWY CGUYKPICEWV.

Emiong avagépetal 010 SIGAOYO UETAEU TNG APXITEKTOVIKAG, TNG TEXVNG, TOU KIVNUOTOYPAQOU,
TNG ETMOTNUOVIKAG pavTaciag, Twv media Kal Twv VEwV HECWV PHEoA OTO €UpUTEPO TTEDIO TOU
oUXPOVOU TTONITIOPOU, €TC1 WOTE O QOITNTAG va €XEl Mia OUVOAIKA avTiAnyn Tou e&v Adyw
mediou KABwWG Kal TNG onuaciag TG APXITEKTOVIKAG OKEWNG, Bewpiag, ueBodoAoyiwv Kal
€TTIOTNUOAOYIOG TOU OXEBIAOUOU, Kal SIOPOPETIKWY PHECTWV ETTIKOIVWVIAG KAl avatrapdoTaong,
Méoa o€ auTo.

Téhog, Baoikd oT1dxo TOu MPOBRAPOTOG ammoTeAel n TPIRr) Kal avdmTuén TnG AOYIKAG Kal
PNTOPIKNAG OELIOTNTOG TWV @OITNTWY, HEOW OOKIMIWY, TTAPOUCIACEWY KOl CEUIVAPIAKWY
oulnTioewv Baciguévwy eTTévw g€ €pya TTou ouvOuUAlouV EIKOVEG Kal KEIPEVA.




Me tnv emiTuxr oAokApwan Tou pabriuarog o eoItnTAG / Tpia Ba gival og B€on va:

EXEl Mia yevikh) avTiAnwn Twv BooiKwv Bewplwv TG aPXITEKTOVIKAG, avaTrapdoTacng Kal
media eviog Tou aUyXPOVOoU TTOAITIGUOU

MTTOpEi va katavonoel BaoikEG Evvoieg TNG Bewpiag TNG OPXITEKTOVIKAG, TIG BACEIS Kal
ava@popEg Toug o€ Baaikd £pya QIAOCOQIKAG Kal KPITIKAG oKEWNG Tou 20 aiva Kal Toug
OUOXETIOPOUG TOUG PE OUYXPOVEG BEwpieg TNG avaATTOPACTOONG KAl VEWV HECWV
METAQPATEl KPIOINEG BEWPNTIKEG EVVOIEG OE XWPIKEG KAl OXEDIOOTIKEG EKPAVOEIG TOUG
KaBWw¢ Kkal va TIG avTIAN@OEi pEéoa Ot OUYKEKPIPEVO £pYya OPXITEKTOVIKAG, TEXVNG KOl
agenynong

MTTOpPEI va avaAloel €IKOVEG, KEiJeVa, Epya aPXITEKTOVIKAG, TEXVNG KAl aQriynong o€ OxEon
ME TIG Paoikég Toug €vvoieg, avTITTapaBAAAovTag OJIaQOoPETIKG €idn Kol Péoa  Kal
eCeAiooovTag Tn cuykpITIKA péBodo

OKOAOUBNAOEI CUYKEKPIPEVEG EPEUVNTIKEG KAl AVOAUTIKEG peBodoAoyieg aTn Bewpia, IaTopIa
Kal avaAuon apXITEKTOVIKWY £EPYWV KOl KEIMEVWV

avagépeTal o€ Pacikd Keiyeva kal oUyxpoveg BepaTIKEG Bewpiag TNG APXITEKTOVIKAG,
KPITIKAG Bewpiag, Bewpiag TNG avatrapdaTaong Kal Twv media

BeAmiwoel T doKIYIAKN ypa®ry Tou pEéCa amrd pia dopnupévn OladIKaoia OKEAETOU,
€PEUVNTIKOU QVTIKEINEVOU, Baoikwy BEaewy, TTpoxEipou Kal TEAIKOU doKIuiou

BeATiwoel TN AOYIKA Kol PNTOPIKN TOU OKEWn MECA Atmd OEIpd TTAPOUCIACEWY KOl
OEMIVAPIOKWY oulnNTACEWY TOCO ETTAVW O€ €I0IKA BEPaTA BewpPiag TNG APXITEKTOVIKNG 6C0
Kal aTo Tredio Tou oUYXPOUVOU TTOAITIOUOU

pTTOpPEl va ‘dlapdaoel’ ocIpd €pywv APXITEKTOVIKAG, avatTapdoTacng, a@rynong Kal véwv
MEOWV aTTEVAVTI O€ KPioIUa BewpnTIKA Kal TTOAITIOUIKG {NTHKOTA

éxel exTeOEl o€ oeIpd dlEBVwV Epywv Kal BIBAIOYpaPiag aixung ETAVW OTa TTAPATTAVW

Fevikég IkavoTnTEg
AauBadvovrag uréyn TiS YEVIKES IKQVOTNTES TTOU TTPETTEI VA EXEI QTTOKTHOEI O TITUXIOUXO0G (OTTWS auTEG avaypdpovral
aro lNMapaprnua AimAwuarog kai mapartibevial akoAoUbwg) o€ oia / ToIEG arrd auTtég ATTOOKOTTE! TO UGbnua;.

Avadntnon, avéAuon kai ouvBeon dedouévwy Kai 2X€01a0U0S Kal OlaxeEipion Epywv

TANPOYOPIWVY, LE TN XPRON Kal TwV amapaitnTwyv >eBaocudg arn SlaPOPETIKOTNTA Kal OTNV

TEXVOAOYILOV TOAUTTOAITIOUIKOTNTA

lMpooapuoyn o€ VEEG KATAOTATEIS >efaoudg aro Qualko trepiBdAov

AQyn amopdoswyv Emideién KoivwVviknAg, emayyeAuarikng kai neikng
Aurévoun gpyaoia utreuBuvoTnTag Kai euaiobnaoiag og Béuara puAou
Ouadikn epyaoia A0KNON KPITIKAS Kal AQUTOKPITIKAG

Epyaaia o 010vég TepiBdAlov lMpoaywyn TN eEAeUBgpNG, ONUIOUPYIKAGS KAl ETTAYWYIKNAS
Epyaadia o€ diemaTnuoviko mepiBaAiov oKéWng

lNapdywyn VEwV EPEUVNTIKWYV IGEWV

Epyacia o€ dieBvEg TTEPIBGAAOV

Epyacia og diemoTnuovikd mepiBaAlov

Mapaywyn VEWY EPEUVNTIKWY IDEWV

AoKnon KPITIKAG KAl AUTOKPITIKNG

Mpoaywyn TNG eAeUBEPNG, dNUIOUPYIKAG Kal ETTAYWYIKAG OKEWNG

3. NEPIEXOMENO MAOHMATOZX

i. Eiocaywyn - Baoikég ‘Evvoleg - ZnTouueva.
i. ETtepoToTrieg

iii. 1davikoi KATTOI

iv. Tapauetpikd Totia

v. AuUpa

vi.  Mvnun

vii. Nonrikoi Xapteg

viii. Atuéooaipa

ix. Xwpol ETaug¢nuévng MpayuaTikdtnTag
X.  ®avraouara & Pavracieg

Xi. Ymepmpayuatikdtnta & Data Ghosts




This is a Recording. Ao 10 KpuoTtdAAivo MaAdm (J. Paxton 1854) kai Tnv mpwTtn TPOROAAR Tou
Tagidiou otn ZeArjvn (G. Méliés 1902) wg 1o Blur Building (Diller Scofidio 2002) kai Tig SIKTUOKEG
duartoTrieg Tou Black Mirror (C. Brooker 2016) TrapaxwpoUue oTa PHECO KOTOYPA®AG TOU KOGUOU TN
ouveidnaon, ofudépkeia Kal emMidpaon Tou BAEUUATOS pag. H pvAun kal n avéuvnon mepvolv atrd To
MUaAG oTn SIETTIQAVEID: N TTPAYUOTIKOTATA KAl TO OPOIWKAG TNG CcuyXwvevuovtal o€ éva (wvavTo slide
show. Ta KTApIa ival €IKOVEG, Ol €IKOVEG data, oI avBpwTTol WN@IOKES OKIEG: Ta avdpoeldn ovelpeUovTal
NAeKTPIKG TTPORaTA: KAl 0 TTUpAUAOG Tou Meliés TTpocedagileTal oTo PATI TOU Qeyyapiol. Mia aAAayn
TTapadeiydaTog CUVTEAEITAI OTNV AVTIANYWN TOU KOOUOU KOl GTNV KOTAOKEUR TOU XWPEOU.

To péOnua mTapakoAouBei Tnv Trapamdvw Topgia auéavopevng diapecgoAdpfnong amd tn MvAun kai
Avduvnon Tou ApioTotéAn otn Mvnuotexvikry Tng F. Yates, 1o Avarmapagipo ‘Epyo Téxvng Tou B.
Mmrévyiauiv ata Cyborg Tou W. Mitchell, To ©¢aua tou k. Nteumrép otnv E€agdvion Ttou M. BipiAio, Ta
Wnolakd Totria Twv Aranda/Lasch oTig Adpateg Eikdveg Tou T. Paglen, avrimapafdAAovrag Bacika
Keipeva Bewpiag apxXITEKTOVIKAG Kal media e pia ogipd a@nynuAaTwy, apxITEKTOVIKWY £PYWV Kal £Epywv
TEXVNG Tou 20% kai 21°° Alwva. O1 KWOIKEG, Ta oxEdIa, ol adpaTeG OIETTIQPAVEIEG, Ol JUBIKEG UNXAVES Kal
Ol APXITEKTOVIKEG QQNyrOEIS TOUG YeEvvouv Eikoves-davrdouara. e TEIOPA TwWV OUOIWHPATWY, Ol
Eikéveg auTég aToixeiwvouy Tn PvAun, rapdlouv 10 BAEPPA KOl XOKAPOUV TNV KOTOOKEUR TOU XWPOU,
EMOTPEPOVTAG OTA TTPAYHATA Aiyn atrd TNV xapévn Toug alpa.

25 BiBAia, Taivieg & dokiyia TTou TTPETTEI VO UEAETIOETE TTPIV ATTOPOITATETE.

4. AIAAKTIKEZ kai MAGHZIAKEZ MEGOAOI - AZIOAOIHzZH

TPOMOZ MNAPAAOZHE | Stnv 1d€n
lMpéowrtro pe mpéowio, EE amooTdoswg
EKTTAIOEUON K.ATT.

XPHZH TEXNOAOTIIQN
NMAHPO®OPIAZ KAI

EMIKOINQNIQN

Xpnon T.M1.E. atn Aidackalia, otnv
Epyaortnpiakn Ekmaideuon, atnv
Emikoivwvia pie Toug QoITnTéG

YmrooTrpign Mabnoiakng diadikagiag HEow TNG
NAEKTPOVIKAG TTAATQOPUAG e-class Kal AAAwY
OIadIKTUOKWYV TTAATQOPHWV

Mapouaiaon TTOAUPETIKWY DIETTIOTNHOVIKWY £PYWV
Kal Xprjon NAEKTPOVIKWYV HECWV

OPFANQEH AIAASKANIAZ [T [ | | | | ®éprog Epyaciag
lMepiypdoovrar avaAutrik@ o TpOTTOS Kai ApaoTnpiérnra Efaunvou
péBodol didaokaliag. AONE o nprorh ¢ Illlg
AiaAééeig, Seuivapia, Epyaornpiakn 1 ’£§£I§ .

Aoknon, Aoknon [lediou, MeAém & | | MeAéTn & avaAuon 26
avaiuon  BiBAioypagiag,  Ppovriarnipio, Blﬁ)\lOYpG(PiGQ

MpakTikry (TomoBérnan), KAivikri Acknan, S ELIVAOIQ )

KaMirexviké  Epyaaripio,  AiadpaoTikn pivap .

Si5aokakia, Exmadeunikéc  emokéwerc, | | Mapouaidoeig 1

Ekmovnon ueAétng  (project), Zuyypaen

epyagiag  /  epyaociwyv,  KaAirexvikn Zuyypa(pr’] spyaoiag 16
onuioupyia, K.ATT. p p,

fkioupy AuToTeArg MeA€Tn 36
Avaypdgovral o Wpes peAémg rou ot | | Z0voAo Ma@rRuarog

yia Kdez, uabnoiakn 6paarn,plémra Kor?wg (25 (bpsg @poprou 100
Kal oI WPES Un KaBodnyoUuevns UEAETNG epyaciac avd

WOTE O OUVOAIKOS @OpTOS €£pyadiag o€ , ,

emimedo  e€auivou va avrotoixei ora | L TTIOTWTIKI) povada)

standards tou ECTS

AZIOAOIMHZH ®OITHTQN
leprypaen g diadikaoiag aéioAdynong

Mwooa A&ioAdynong, Mégosor | |- ZUPUETOXN OTO HABNUA & OTIG OEUIVOAPIOKEG
agloAdynong,  AlquopQwrIKn 1| oudntoeig (20%)

SUNTTEPACUATIKY,  AOoKiuaoia HoAAanAng

EmiAoyng, Epwrnoeig Suvroung B ; ;

Amévinong,  Epwricac  Avamuéne | Il ATOMIKN TTapouaiacn oTo padnua (25%)

Aokipiwv, EmiAuan MpoBAnudrwy, pamri




Epyaaia, EkBeon / Avagopd, [Npopopikn
Eé&éraon, Anuoéoia lNapouciaon, p p o
Epyaornpiaki Epyacia, KAwviky Eéraon il T£)\IKI’] gEpyaacia (55 /0)
AobBevoug, Kalhirexvikn Epunveia, AAn /
AMeg

Avagépovrai pNTéd  TPOCOIoPICUEVT
Kpithpia aéloAéynong kai eav kai mou eivai
mPoaBdaiua amrd ToUS QOITNTEG.

5. BAZIKH & ZYNIZTQMENH BIBAIOIPA®IA

ETEPOTONIEZ

MioeA ®oukw — Erepororries (Mepi AAMoTiviov Xwpwv)
Hal Foster — Atlantis Found in the Pacific

Herbert Muschamp — Aréomracua

Paul Virilio — Bunker Archaeology

Georges Melies — Taéidi ato peyydpi
Spike Jonze — 210 LuaAé rou T{wv MdaAkoBiTg
Charlie Brooker — Black Mirror SO1EQ2: Fifteen Million Merits & SO3E04: San Junipero

Giovanni Fontana — Castle of Shadows
Leo Modréin k.a. — Croatian Pavillion, Venice Biennale 2010

AAMa keipeva: Tony Vidler — The Architectural Uncanny, Rem Koolhaas — Delirious New York, Sigmund
Freud — A Disturbance of Memory on the Acropolis, Michel Foucault — Introduction to The Order of
Things, Jonathan Amos — Rosetta Mission Ends in Comet Collision

AMa épya: Trado KaABivo — Adpareg lMoAcig, Alfred Hitchcock — Vertigo, Roberto Serino, Mimmo
Paladino — Armilla. La citta idraulica. La citta in/visibili, Andrei Tarkovsky — Stalker

IAANIKOI KHIMOI

>epykei AilevoTaiv — Movrdd kair ApXITEKTOVIKN
Leszek Kolakowsky — The General Theory of Non-Gardening
Rob Aben, Saskia de Wit — The Enclosed Garden

X6pxe Nouvic Mmépyxeg — O knmog pe T1a diakAadwrd povorraria, Tién, Ugbar, Orbis Tertius, Mép Mevap,
2uyypageus Tou Aov Kixwrn, H BiBA106rkn tn¢ BaBeA,
Ivykuap Mmrépykuav — Aypiec @pdouleg

Yusuke Obuchi — Wave Garden

AMa épya: Xbpxe Nouvic Mmoépyxec — Ammavra Neld, —Francesco Colonna — Hypnerotomachia Polyphili,
Stanley Kubrick — H Aduwn, David Wilson — Stasis, Michel Foucault — Introduction to the Order of
Things

NMAPAMETPIKA TOTIIA

James Corner — Eidetic Operations and New Landscapes
Sanford Kwinter — Seven, The Judo of Cold Combustion
Jesse Reiser & Nanako Umemoto — Atlas of Novel Tectonics

Ovuiriay lkiutroov — O Neupouavrng

Aranda & Lasch — épya

Ecologic Studio — Cybergarden V4
Organelle Design — Heavy Breathing
Philip Beesley — Hylozoic Ground
Immaterials — Light Painting WiFi
Zimoun — Epya

AAMa keipeva: Steven Johnson — Emergence: The Connected Lives of Ants, Brains, Cities and
Software. Pedro Domingos — The Master Algorithm.




AMa épya: Andy & Larry Wachowski — The Matrix, Philip Dick — VALIS, Maya Lin — éoya
AYPA

BaAtep Mtrévyiauiv — To épyo TéXvNS OoTnVv €MOXH TNS UNXAVIKAS aQvarmapaywyns
William J. Mitchell — The Reconfigured Eye: Visual Truth in the Post-Photographic Era
Boris Groys — Self-Design, or Productive Narcissism

Guy Horton — Why We Look at Architecture

Oaokap MNoudiAvr — To moptpéro Tou Nropiav kpér

Olafur Eliasson — épya
Eiji Sumi, Justin Riley, Wolfgang Gil — Diaphaspectrum
Rachel Whiteread — House

AAAa keipeva: Roland Barthes — Camera Lucida, Noukpntios — lNepi Tn¢ @uong rou 20utravrog

AMAa épya: Will Self — Dorian: an Imitation, Nadar, Alvin Lucier — | Am Sitting in a Room, Jonathan
Horowitz — Maxell, Marco Breuer — Photographs, Pierre Cordier—Livrillisible, Bill Morrison — Decasia

MNHMH

ApPIOTOTEANG — [epi pvAung Kai avauvnosws
Columbia University — Memory in the Age of Google
Edward Mendelson — Escaping Microsoft Word

Michel Gondry — Eternal Sunshine of the Spotless Mind
Charlie Brooker — Black Mirror SO1EQ03: The Entire History of You, SO2E02: White Bear

Radiohead — BivreokAirr, Wooster Group — Hamlet
Paul Otlet — Mundaneum

Frank Schott — Project 1231

Do Ho Suh — My Apartment, Staircase Il

AMa keipeva: A.R. Luria — The Mind of a Mnemonist, Elisabeth Loftus — The Fiction of Memory,
Christine Boyer — The City of Collective Memory, Frances Yates — The Art of Memory, Laurence
Weschler — Mr Wilson’s Cabinet of Wonder, Design and The Elastic Mind — kardAoyog, ApioTotéAng —
lepi evumviwy, lMNepi TnG ka®’ drrvou pavtiknig, Mepi Urvou Kai eypnyodpocwg, MNepi aiobnoswv kai
aiobnrwv

AMa épya: Alejandro Amenabar — Abre los Ojos, Paul Soulelis — Memory Palace, Xia Xao Wan — 3D
Paintings

NOHTIKOI XAPTEZ

Dpévrepik T¢énuaov — O Merauovrepvioudg: n moAITIoUIKN AOYIKH) TOU UOTEPOU KATTITAAIGUOU
(améomaoua)

James Corner — Agency of Mapping (arroomraouara)

Mérpog MmmauTracikag — Mepi Xaproypdenong

Chris Marker — La Jetée

Drifting City — dreamgrove.org
Jonathan Harris — We Feel Fine dot Org, | Want You to Want Me
James Bridle — Works

AAMa keiueva: Francesco Carreri — Walkscapes: Walking as an Aesthetic Practice, Sukhdev Sanhu —
Thrilling and Prophetic: Why filmmaker Chris Marker’s radical images influenced so many artists,
Edward Tufte — The Visual Display of Quantitative Information, Katherine Harmon — You Are Here:
Personal Geographies and Other Maps of the Imagination

AAMa épya: Chris Marker — Immemory, Owls at Noon Prelude: The Hollow Men, , Ji Soo Han & Paul
Ornsby — Situationist Drawing Device, Young Hae Chang — www.yhchang.com, Bruce Chatwin — O1
ypauués Twv tpayoudiwv, Terry Gilliam — Awdeka [MiBnkoi, Matt Mullican — Drawings

ATMOZ®AIPA




Mark Wigley — The Architecture of Atmosphere, kai AiaAeén 24/6/09 aro [l
MNouvigipo Tavi{akl — EykwuIo 1N¢ OKIAS
Peter Zumthor -- Atmospheres

Richard Linklater — A Scanner Darkly

Diller & Scofidio — £épya

Olafur Eliasson — épya

Transsolar & Tetsuo Kondo — Cloud Spaces
Raphaelle Shirley — Light Cloud on a Bender
Antony Gormley — Blind Light

AMa keipeva: Paul Virilio — Open Sky, Mark Wigley — Constant’s New Babylon: the Hyper Architecture
of Desire, Ole W. Fischer — Atmospheres — Architectural Spaces between Critical Reading and
Immersive Presence

AMa épya: Terry Gilliam — Brazil, Danny Boyle — Sunshine, Chris McCaw— Sunburn
XQPOI ENAY=HMENHZ NMPArMATIKOTHTAZ

'ku NTeutmop — H koivwvia Tou Bsduarog
Jean Baudrillard — H ékoraon tn¢ emkoivwviag

AdbApo MmidI Kaodpes — H epelpeon Tou MopéA
Alain Resnais — Last Year at Marienbad

Smout Allen — Augmented Landscapes
Pablo Valbuena — Extension Series
Cedric Price — Fun Palace

AAMa keipeva: Marshall McLuhan — Understanding Media, The Playboy Interview, P&ivep Mtravay —
Ocwpia kar oxediaouos v 17 unxavikn emoxr, Madeline Schwartzman — See Yourself Sensing,
Eurasia Extrema — Exhibition Catalogue, HpakAng MNatraiwdavvou — O appd¢ Twv gIKovoypapnuévwy
nuepPwv

AMa épya: David Cronenberg — Videodrome, Stanislav Lem — Solaris, Rafael Lozano Hemmer — épya
OANTAZIMATA + GDANTAZIEZ

Slavoj Zizek — The Plague of Fantasies

Paul Virilio — The Vision Machine

Jean Baudrillard — Simulacra & Simulation

Tom Gunning — To Scan a Ghost: the Ontology of Mediated Vision

Hideo Nakata — Ringu
Charlie Brooker — Black Mirror Special: White Christmas, SO3E01: Nosedive

Bill Viola — ¢pya

Gerhard Richter — £pya

Arnolfini Gallery — Magical Consciousness
Uta Barth — Ground

AAMa keiueva: Beatriz Colomina -- — Blurred Visions: Architectures of Surveillance from Mies to
SANAA, Bernhard Siegert, Cultural Techniques, Cornelia Vismann, Files, Jonathan Sterne, MP3
Matthew Fuller, Media Ecology, Wolfgang Ernst, Digital Memory and the Archive, Brian
Massumi, Parables for the Virtual

AMa épya:, Friedrich Murnau — Nosferatu, Gerhard Richter: Painting Appearances, Gerhard Richter:
Overpainting Photographs, Gerhard Richter: Large Abstracts, Michael Ackerman: Photos, Wallace
Berman: Faceless Faces (photos)

YMNEP-NMPArMATIKOTHTA & DATA GHOSTS
Henry Adams — The Dynamo and the Virgin (The Rule of Phase Applied to History)
James Gleick — The Information: a History, a Theory, a Flood

Travor Paglen — Invisible Images (Your Pictures are Looking at You)

Charlie Brooker — Black Mirror SO2E01: Be Right Back, S02E03: The Waldo Moment,




Ridley Scott — Blade Runner
Haruki Murakami — 1Q84

Stan Brakhage — épya

SANAA - épya

Bjork — Pagan Poetry, BivreokAir

Karsten Nicolai, Ruyichi Sakamoto, Alan Otto — Bivreo
Radiohead — Dead Air Space

Prepost — Greenpoint Slaughterhouse

AMa keipeva: Raymond Kurzweil — The Age of Intelligent Machines, Paul Virilio — The Vision Machine,
The Aesthetics of Disappearance, William J. Mitchell — Me++ The Cyborg Self and the Networked City,
Charles Baxter — Behind Murakami’s Mirror, Mark Fisher — Reflections on Hauntology, Nick Bostrom —
Superintelligence, Stan Brakhage — The Camera Eye, William Wees — Light Moving in Time: Studies in
Visual Aesthetics of Avant Guarde Film, Yves Michaud — Art a I'état gazeux, Paul Virilio — The
Information Bomb, rocketboom.com — On Singularity

AAMa épya: Thomas Pynchon — V




